50 Years of Progress 



in piano-making have given us a perfect musical instrument.^ ^ jpi^ao c^i^a^lp of the Cnest gradations of tone — 
capable of producing the passion and thunder of war.ior the spft, caressing tones of love and reverie. 



The Emerson Piano 



i 

does what the player wills— easily — precisely — harmoniously. In its clear, musical treble is no suggestion of 
wood or wire — in its lower notes no harshness. From one end of the keyboard to the other is perfect, melliflu- 
ous harmony. Yet with all its goodness, the Emerso*<is sold at a reasonable price. 




SOLO. 

She touched her fine new Emerson 
Her comfort, joy and pride, 

For welt she new its mellow tones 
Would draw him to her side. 




TRIO. 

Rut later, when mamma appeared, 
Those four hands seemed one pair ; 

And such a tableau greeted her, 
She could but stand and stare. 



at.* 



DUET, 

And soon from out that instrument 

Tones sympathetic pour ; 
For where but two hands touched the keys, 

They now are played by four. 




QITARTKTTE, 

When papa on the scene appeared, 
And with him the lover plead ; 

So earnest were his manly words, 
" She's ) ours f* the father said. 




Qift?rrirrrr, 
Their pastor blessed the solemn vows 

Which made ibis couple one. 
Who owed I heir wedded happiness 

To thai fine Emerson. 
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'Tis a wearisome world, this world of ours, 
With its tangles small and great, 

Its weeds that smother the springing flowers, 
And its hapless strifes with fate, 

But the darkest day of its desolate days 
Sees the help that comes too late. 

Ah ! woe for the word that is never said 

Till the ear is deaf to hear, 
And woe for the lack to the fainting head 

Of the ringing shout of cheer ; 
Ah ! woe for the laggard feet that tread 

In the mournful wake of the bier. 

What booteth helj> when the heart is numb ? 

What booteth a broken spar % 
Of love thrown out when the lips are dumb, 

And life's bark drifteth far? 
O ! far and fast from the alien past, 

Over the moaning bar? 

A pitiful thing the gift to-day 
That is dross and nothing worth, 

Though if it had come but yesterday 
It had brimmed with sweet the earth. 

A fading rose in a death-cold hand 
That perished in want and dearth. 

Who fain would help in this world of ours, 
Where sorrowful steps must fall, 

Bring help in time to the waning powers 
Ere the bier is spread with the pall ; 

Nor send reserves when the flags are furled, 
And the dead beyond your call. 



For baffling most in (his weary world, 
With its tangles small and great, 

Its lonesome nights and its weary days. 
And its struggles forlorn with fate, 

Is that bitterest grief, too deep for tears, 
Of the help that comes too late. 

— Harper's Batar. 



$ 'Pikno ©runtimef's* 
fWd I<u(ik. 

" Speaking of hard luck," said the agent for 
a piano firm, " I believe I can give you a story 
that's just a little bit worse than any you've 
heard this season," says the Chicago " Press." 

Of course, no one believed him, but it was 
known that he had a good imagination, so he 
was told to go ahead. I V * * 

" Some one who was fond of a joke: scejar^d", 
me against a morose old farmer," be explained; 
"and I undertook to sell him a piano. I fiad^ 
got pretty well warmed up to my subject, 
before I learned that he was a bachelor, -w^q* 
lived all alone on his farm, and that the wBofe* ' 
thing was intended as a joke on me. I would 
have given up then if he had not held out a 
little hope. 

44 4 Stranger/ he said, * the trouble with me is 
that I ain't got no one to play a piano. If 
you'll git me some one to play it — ' 

44 4 A wife, for instance,' I Suggested. 

" He intimated pretty strongly in answer to 
that suggestion that any self-respecting man 
with a wife ought to have a piano, and that he 
would get one mighty quick under those cir- 
cumstances." 

" I know the story," broke in one of the 
listeners. " I've heard it before. Just to show 
the practical jokers what you could do you 
went out and found a wife for him." 

44 That's what I did," admitted the agent. 

44 Well, you'd better get a new story. Every 
sewing machine agent in the country is telling 
this one, just to show what a cracking fine 
salesman he is." 

44 1 guess they're not telling this one," 
retorted the agent. 

44 1 guess they are ; I've heard it." 

44 Then finish it." 

44 Why, you got him the wife and sold him 
the piano." 

44 Not on your life. I got him a wife, and 
found out too late that she already had a 



piano, and on the strength of that he declined 
to buy another. That's why I speak of it as 
hard luck." 



The Scientific American has reached the 
mature age of fifty years. It is therefore with 
commendable pride that its editors and pro- 
prietors prepared a special Anniversary Num- 
ber, with four times the usual number of 
pages, to celebrate the occasion. This number 
contains reviews of the progress made in the 
last fifty years in the sciences and the arts, 
gives historical sketches of some of the most 
notable inventions made during this period, 
and is filled with interesting illustrations. 
Among the subjects treated are : The Trans- 
atlantic Steamship, Naval and Coast Defense, 
Railroads and Bridges, The Sewing Machine, 
Photography, The Phonograph, Telegraph, 
IjeldpBqtie^ Ireland Steel, Physics and Chem- 
istry,"PfQgr<s\ &f.Printing, The Bicycle, Elec- 
.teic Engineering, Telescopes, Ocean Telegra- 
phy* Distinguished Living Inventors (Por- 
tjraitsj/ Shipyards of the United States ; a large 
gsou£^£ distinguished inventors, reproduced 
from an* old steel engraving, is presented. 
The Anniversary Number is provided with a 
characteristic cover, and is printed in a style 
fully up to the regular issues of the paper. 
It will doubtless be generally preserved for 
future reference. A very large edition of this 
interesting number is being issued. All 
articles have been contributed by specialists, 
and are of great value as a work of reference. 
In size, this issue is equivalent to an ordinary 
sized book of 442 pages. Subscription price, 
$3 per year, or for the special, 10c. a copy. 
Munn & Co., Publishers, New York. 



HOBART PUTS THE MONEY QUESTION IN A 
NUTSHELL. 

Gold is the one standard of value among 
all enlightened commercial nations. All 
financial transactions of whatever character, 
all business enterprises, all individual or cor- 
porate investments are adjusted to it. An 
honest dollar worth 100 cents everywhere 
can not be coined out of 53 cents' worth of 
silver plus a legislative fiat. 

Garret A. Hobart, 

Republican Vice- Presidential Candidate. 



A noisy piece of crockery — the cup that 
cheers. 
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THE SORRY HORSE. 

Yes, things are shifting all about, and horses, 

to their sorrow, 
Aren't sure when they lie down at night 

they'll have a job to-morrow. 
With cycles coming, more and more, and 

everywhere the trolley, 
It's quite enough to make a horse feel rather 

melancholy. 
The outlook for the noble beast is growing 

gloomy, very ; 
It's true he still is hauling folks out to the 

cemetery ; 

But when he views the drift of things it won't 

be long, he feels, 
Till the hearse is a " motocycle," and the 

mourners all ride wheels. 

— Z. A. W. Bulletin. 



Not long ago, the following advertisement 
appeared in one of the leading journals of 
Montevideo, Argentine Republic:, 

"A very rich young woman would like to 
marry a young man of good family. If neces- 
sary she will pay the debts of ber future hus- 
band. Send answer, with photograph, to I. P., 
at the office of this journal." 

The inserter of this announcement was no 
other than one Isaac Meierstein, a merchant 
tailor, who had just set up an establishment 
in Montevideo. By this plan he procured 
photographs of many undesirable customers. 



There is one thing that a woman can do 

better than anybody else in the world. She 

can iron a worn-out han^ligrohje'f. W t&aC 

every one of its ragged hofefc.wjiftjie Oidde/*- 

from sight, and will only appear tpjriew "boa 

her husband, who is a minister, fa*kes! 4fiat 

• • ••• • 

identical handkerchief out of his jacket wj\&n # 
half way through the sermon7aty<f *f^\tj^\y 
unfolds it to the eyes of the whole congrega* 
tion. 

Australia has a post-office named " Talking 
Rock." The origin of the name is thus stated : 
Someone discovered in the vicinity a large 
stone upon which had been painted the 
words : " Turn me over." It required con- 
siderable strength to accomplish this, and 
when it was done the command : " Now turn 
me back, and let me fool someone else," was 
found painted on the underside of the stone. 



This world of ours is not as drear 

As we would often take it, 
Nor is it half as lonely here 

As many people make it. 
If skies are sometimes overcast 

And all seems dark before us, 
The sunshine always comes at last 

And throws its splendor o'er us ! 



44 What have you named the baby ? " 
" We shan't name her at all." 
" That's very odd." 

" Well, you see, we named the oldest girl 
Mary and the boy William. Now one signs 
herself ' Marie ' and the other * W. Leonard.' 
We're going to let our last one fix up her 
front name entirely unhampered." 



Bridget is an excellent cook, but, like most 
women of her profession, she is opinionative, 
and insists upon making all her dishes strictly 
according to her *>wn recipes. Her mistress 
gives her very full liberty, not only as to cook- 
ing, but as to the purchase of supplies. 

The other day her mistress said to her : 

" Bridget, the coffee you are giving us is 
very good. What kind is it?" 

" It's no koind at all, mum," said Bridget. 
" It's a mixter." 

14 How do you mix it ?" 

44 1 make it one-quarter Mocha, and one- 
quarter Java, and one-quarter Rio." 

14 But that's only three-quarters. What do 
you put in for the other quarter ?" 

"I put in no other quarter at all, mum. 
That's where so many sphiles the coffee, 
mum — by putting in a fourth quarter!" 



A young poet worked three hours, and then 
produced these fine lines : 

It was a cold and wintry night, 

A man stood in the street ; 
His aged eyes were full of tears, 
His boots were full of feet. 



A witness in court who had been cautioned 
to give a precise answer to every question 
and not to talk about what he might think the 
question meant, was interrogated as follows : 

41 You drive a wagon ?" 

44 No, sir, I do not." 

44 Why, sir, did you not tell my learned 
friend so this moment ?" 
11 No, sir, I did not." 

44 Now, sir, I put it to you on your oath, do 
you drive a wagon ?" 
.•••flfirfsir." 
• JtVrtat is your occupation then?" 
• • f * I drive a horse." 



; • Sometimes it pays a man to keep his wife 
€uU]r posted as to his business. It appears 
that during the summer one of our suburban 
citizens advertised that he would like to buy 
a good second-hand lawn-mower, giving the 
initials 44 X. Y." He received an answer 
which struck him favorably, and after corre- 
sponding some time through the newspaper 
office, found out that his wife was trying to 
sell him their ofd mower. 



Lawyer (to witness) — 44 Did you say that an 
incompetent man could keep a hotel just as 
well as anybody?" 

Witness — 41 No, I said that an inn-experi- 
enced man could." 



A Piece of Idiocy. — Professor — 44 Why 
does the earth move ? " 

Student (absently)— 44 Can't pay the rent, I 
suppose." 

Old Gentleman (to boy on twelfth birthday) — 
44 1 hope you will improve in wisdom, knowl- 
edge, and virtue." 

Boy (politely returning compliment, totally 
unconscious of sarcasm) — 44 The same to you, 
sir." 

She — 44 1 know I'm cross at times, John ; 
but, if I had my life to live over again, I 
should marry you just the same." He — 41 1 
have my doubts about that, my dear." 



BEFORE AND AFTER TAKING. 

Our courtships are such sweet affairs, 

Life might seem much more clever, 
Since wedded life brings many cares, 

Were we to court forever. 
Hymen has many hearts made glad 

And scores of others saddened : 
So many singles wish they had 

And doubles wish they hadn't. 

— L. A. PV, Bulletin. 



44 Now look here," said the professor to the 
infuriated bull, 44 you are my superior in 
strength, I am your superior in mind. Let 
us arbitrate this matter and see which should 
by right have the better of our controversy." 

44 Oh, no," replied the bull ; "let's toss up 
for it." 

Later — The professor lost. 



Amateur Poet (loftily) — 44 Aw ! Here is a 
little thing I -wrote in five minutes last even- 
ing." 

Editor (astonished)— 44 You did ? Why man 
alive ! any one who can write that in five min- 
utes ought to make his living by his pen." 

Poet (much flattered)— 44 Oh, thanks." 

Editor — 44 Yes. You can get a dollar a 
thousand for addressing envelopes." 



Little Mrs. Newbride (tearfully)— 44 Oh, 
dear me ! I wonder what can be the matter 
with this cake ? " 

Husband (cautiously) — %t It is a trifle heavy, 
that is a fact." 

Little Mrs. Newbride (sobbingly)— 44 It is as 
heavy as le-le-lead, and I pu-put in plenty of 
ruh-ruh-raisins to raise it, tut-too ! " 



Mystified — "Excuse me," he said, 41 if I 
seem to be a little impertinent, but my curi- 
osity has gotten so much the best of me that 
I must venture a question." 

44 What is it?" 

44 Are you a gentleman going golfing or a 
lady going bicycling ?" 



Heard at Covent Garden recently, when 
44 Don Giovanni " was given with Patti : 
44 What a fine opera. Whom is it by?" — 
44 Mozart." — 44 1 do not know the name. Is 
he still composing?" — 44 No, madam, he is 
decomposing." 

44 Mary," said the sick man to his wife when 
the doctor pronounced it a case of small-pox, 
44 if any of my creditors call, tell them that I 
am at last in a condition to give them some- 
thing." 

Traveller (taking out a well-filled cigar- 
case) : " Pardon me, but have you a match ? " 

Seedy Individual (suggestively): 44 Yes; 
but I have nothing to smoke." 

Traveller: "Then you won't need the 
match. Thanks." 



The pretty girl was lavishing a wealth of 
affection on her mastiff and the very soft 
young man was watching her. 

14 1 wish I were a dog," he said, languish- 
in gly. 

44 Don't worry," she replied, 44 you'll grow." 
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BETTER AS IT IS. 

If streets were clean and skies were bright ; 

If men and politics were right ; 

If everything beneath the sun 

Exactly suited every one ; 

Say, wouldn' that bring deep distress 

To makers of the daily press ! 

They couldn't get a paper out 

With nothing left to kick about. 

— Z. A. W. Bulletin. 



They had been discussing the pronuncia- 
tion of " oleomargarine," and finally agreed 
to leave it to the waiter ; but he hedged. 
" Sure," said he. " I have to pronounce it 
'butter* or lose my post !" 



Dings (visiting his afflicted friend) — "Too 
bad you broke your leg, Tings. How do you 
pass your time while it is knitting?" 

Tings— " Darning most of the time." — The 
North Star. 



Tramp (at dentist's door)—" I'd like my 
teeth filled." 

Dentist— 44 What with— gold or silver?" 

Tramp (eagerly) — " Oh ! just plain bread 
will do !" 



Mrs. Caller — "What is the name of your 
new servant ! " 

Mrs. Wifey— 44 We call her Bliss." 
44 Why?" 

" Because ignorance is bliss ! " 



With a woman it is a struggle to provide 
something for the inner man, and with a man 
it is an effort to provide something for the 
outer woman. 



** Johnny, are you teaching that parrot to 
use bad language?" 
" No'm. I'm just telling it what it mustn't 



Lady — 44 How is this insect powder to be 
applied T 

Assistant (absent-mindedly) — 44 Give 'em a 
teaspoonful after each meal, madam." 



According to Dr. Darwin and others it takes 
a monkey thousands of years to make a man 
of himself, but a man can make a monkey of 
himself in a minute. 



Local Slop — 44 Hi ! you young rascal ! what 
do you mean by fishing here, eh ?" 

Yokel — 44 Please, I wurn't fishin' ; I were 
only a- teach in' this yere wurrum to swim !" 



She — I hope you can come next Thursday. 
We're having some music, and a supper after. 

He — Oh, yes ! I'll come ; but — er — I may 
be late. — Sketch. 



Butcher — Will you have a round steak, 
miss ? 

Young Housekeeper— Oh, I don't care 
what shape it is so it's tender. 



44 Where was Magna Charta signed ?" asked 
a teacher in a South of London boarding 
school. " Please, sir, at the bottom." 



Old Lady (to motorman on trolley car) — 
44 Ain't you afraid of the electricity, Mr. motor- 
man?" Motorman — "No, ma'am, I ain't got 
no call to be afraid. I ain't a conductor." 



Always getting into hot water — tea-leaves. 



New Music received from Fillmore Brothers, 
New York. 

VOCAL. 

I'd Like to Ask, prohibition song, words by 
H. W. Taylor, music by J. B. Herbert, 

25 cts. 

Dost Thou Know that Fair Land ? from 
Mignon, edited and annoted by Frederick 
W. Root, for low and high voice, 35 cts. 

INSTRUMENTAL. 

Corinthia, valse Brilliante, by A. O. Theoph. 

Asteinus, 40 cts. 

At Eventide, Reverie Poetique, op. 11, by 

Frederick A. Williams, . . 30 cts. 
Song of the Roses, Mazurka, op. 3 No. 3, by 

Frederick A. Williams, . . 30 cts. 

OCTAVO ANTHEMS FOR CHOIR USE. 

Who is This that Cometh, by J. H. Tenney, 

10 cts. 

Come to the Place of Prayer, by J. H. Tenney, 

10 cts. 

As the Hart Panteth, by J. H. Tenney, 6 cts. 

OCTAVO CHORUSES. 

Patriotic Parting Song, Hartsough & Fillmore, 

10 cts. 

The Home of the Free, by Hartsough & Fill- 
more, . . . . . . 10 cts. 

Old Glory, by Hartsough & Fillmore, - 10 cts. 
Nearer Home, by Tenney, . . i$ cts. 

CAMPAIGN SONGS. OCTAVO. 

The Flag of the Auctioneer, labor son$, by 

H. W. Taylor and J. B. Herbert. I \\-> 
The Creditor Nation, free silver, by H; W. 

Taylor and J. B. Herbert. 
The Black List Man, labor song, by H. W. 

Taylor and J. B. Herbert. 
The Yaller Dwarf Dollar, silver song, by H. 

W. Taylor and J. B. Herbert. 
If Labor Could Get what it Earned ? labor 

song, by H. W. Taylor and J. B. Herbert. 
The Castle Garden Gate, labor song, by H. 

W. Taylor and J. B. Herbert, each 10 cts. 



New Music from the White-Smith Pub. Co., 
Boston. 

INSTRUMENTAL. 

Fifty Grand Finishing Studies, by C. Czerny, 
op. 409, Book 4. . $1.25 

Little Amazon March, Paul Keller, 40 cts. 

Good Luck March, Paul Keller, . 35 cts. 

The Shepherd's Dream, Paul Keller, 35 cts. 

For You and Me Waltzes, Mandolin and 
Guitar, by E. H. Bailey, . . 50 cts. 

VOCAL. 

I'm Not for Sale, May Hawley Dorington, 

40 cts. 

OCTAVO. 

Snow Song, 4 part song, by Frank D. Sher- 
man, 10 cts. 

The Sinking Ship, male quartette, C. A. 
White 16 cts. 



Laughing Song, mixed quartette, words by J. 

E. N. Cooke, music by Adam Geibel, 12 cts. 
Autumn Song, mixed quartette, words by E. 

C. Stedman, music by Adam Geibel, 12 cts. 



New Music received from Lyon & Healy, 
Chicago, 111. 

VOCAL. 

A Lover's Lullaby, by Edson Keith, Jr., 60 cts. 
Light, by Edson Keith, Jr., . . 30 cts. 
White Roses, by Edson Keith, . 30 cts. 
Old School Days, words by S. Marks, music 

by Grant Carver, ... 50 cts. 
The Dance we Sat Out on the Chair, by Harry 

Castleton Wade, ... 50 cts. 
'Tis Better So, ballad, by A. Mackey, 50 cts. 
Cambia's Song, from the Chicago Record's 

$10,000 prize story, Sons and Fathers, by 

Franz Wald, .... 30 cts. 

INSTRUMENTAL. 

Adina Waltz, by Henry F. Field, . 75 cts. 
Cheiro Waltzes, by Frederick Knight Logan, 

75 cts. 

Daphne Waltz, by A. von Der Tuyl Barnett, 

75 cts. 

O'er Rippling Waves, by Sisters of Mercy, 

60 cts. 

Orpheus March, Twostep, H. H. Thiele, 

50 cts. 



New Music from Frederick S. Hall, Maiden, 
Mass. 

VOCAL. 

In the Rainbow After the Shower, by Fred- 
erick S. Hall, .... 40 cts. 
Baby's Dreamland, by Frederick S. Hall, 
- - V " z"l 40 cts. 

RobinVSbtfg of Peace, by Frederick S. Hall, 
] , J , - 50 cts. 

At Hjeaytj^s Door, by Frederick S. Hall. 
J - J 40 cts. 

INSTRUMENTAL. 

The N. E. O. P. Grand March, Frederick S. 
Hall 50 cts. 

New Music received from Fillmore Bros., 
40 Bible House, New York. 

CAMPAIGN SONGS, 

Words by H. W.Taylor, music by J. B. Herbert. 
44 Bryan " democratic rallying song, solo and 

male chorus, .... 25 cts. 
The Banks are Running the Government, solo 

and male chorus (labor and silver), 10 cts. 
The Governor and his Gun, solo and mixed 

chorus (labor song) ... 10 cts. 
Trade with Ourselves, solo and male chorus 

(labor and silver), ... 10 cts. 
And Still the Old Things Won't Protect, male 

quartette (labor song), . . 10 cts. 
Who Would Get Hurt? solo and male chorus 

(silver song), .... 10 cts. 
The Sweater, solo and mixed chorus (labor 

song) 10 cts. 

Silver Chimes, solo and male chorus, stiver 

song, 10 cts. 

Uncle Sam's a Kicker, (labor song), solo and 

mixed chorus, .... 10 cts. 

OCTAVO. SACRED. 

Behold How Good and Pleasant, chorus, key 
C, by Herbert, 10 cts. 
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Graces'. 

Rev. Z. D. Scobey, Chicago, III. 

Behold these graces three, 
Faith, Hope and Charity ; 

To us God-given ; 
A glorious Trinity, 
Combined in unity, 
With true fidelity, 

They lead to heaven. 

Faith, as a rock, stands fast, 
When swept by earth-born blast 

On Time's" rough sea ; 
It clings to God's own hand, 
And thus can firmly stand, 
On a foundation grand, 

Exultingly. 

Hope, as an anchor cast. 
Within the vale steadfast, 

Now holds the soul. 
It fills us with good cheer, 
It banishes all fear 
As we to heaven draw near. 

Our final goal. 

But loving Charity, 

Is greatest of the three — 

Supernal Love. 
Faith, Hope and Charity, 
These wondrous graces three 
Abide eternally 

With God above. 

— Voice of Masonry. 



Wl\at )fa&kj#¥ V 

The question may be asked in thVjfegaflti^i,: 
What is not Masonry? Everything 
pure and upright is in harmony*w^Ur f/l&ouiz 
teaching. Whatever is vicious o/ r^ijiscohV* 
trary to the inculcations of the Lodge room. 
The emphasis of every Masbnic ceremony is 
purity. The foundation of every ritualistic 
lesson is the Holy Word of God. Masonry, 
then, is everything good. 

Under the broad and comprehensive term 
Masonry may be included every avenue of 
human life. Masonry is interested in every 
branch of the human family. It would reach 
down and raise the polluted from the mire 
and degradation that unfits them for the 
society of good people. \t would plant into 
the heart of the infidel a faith in one true and 
living God. It would reverence the almighty, 
invisible power that sustains the universe. 
From the starry-decked heaven to the clod of 
the valley ; from the gentle rivulet, meander- 
ing through the solitude of primeval forests, 
tp the rush of the mighty Niagara ; from the 
snow-capped peaks of the Rocky mountains 
to the torrid sun of the equator, it points to 
the works of the Great Architect of the Uni- 
verse. Masonry reads sermons in the rocks, 
and profound lessons in the lily of the valley. 
It is universal in its efforts to better the con- 
dition of mankind. All may rest in the shade 
of its temples. It binds up the wounds of 
those who are afflicted, feeds the hungry, 
clothes the naked, because they are children 
of one Father. • 



. Masonry has no creed but the Fatherhood 
of God and the brotherhood of man. It 
would bridge over and heal differences exist- 
ing between various beliefs in order to unite 
the family of man in the service of one God. 
Masonry is not religion, but it is religious. It 
bows in humble recognition of the homage 
due from the creature to the Creator. Masonry 
is the world's religion, in that it contains the 
foundation of all faith and practice ; for Jew 
and Christian, Mohammedan and Parsee, 
Roman and Protestant, may enjoy the privi- 
leges it affords. One thing all must believe — 
there is a God. After that, the manner of 
serving God, -the form of doctrine, is left to 
each individual. He reads the message from 
his Father, and obeys it according to his 
understanding and agreeably to the dictates 
of his conscience. 

Outwardly the Mason must act uprightly, 
deal justly, and be a moral man. He is to 
solace his Brothers in their afflictions ; soothe, 
comfort and aid them in distiess ; to sympa- 
thize with them in their hour of trial ; to join 
in tempered congratulation in their pros- 
perity ; to give them the hand of brotherhood, 
the foot of support, the bended knee in sup- 
plications for their welfare ; to offer the 
breast of fidelity as a depository of their just 
and lawful secrets ; and to afford them 
defense and protection when absent. 

Masonry teaches peace and unity. There 
are no enemies in Masonry, at least there 
should be none. Men may differ in politics, 
may not agree on questions of capital and 
labor, but their differences are not known in 
the Lodge room. The principles of the Fra- 
ternity would bring together employer and 
employee and strikes and riots would be 
unknown. The rights of both would be rec- 
ognized and a spirit of fairness on both sides 
#6f4<ijC>on lead to harmony and agreement. 
JMaM fe'ftn impetuous being. He needs some 
'restraining influence. Masonry seeks to be 
Ifcal restraining influence. It is alike opposed 
# lo*«ppression by the rich and unjust demands 
*pf *trje poor. All have rights and each man 
tfew£ his rights from the standard he sets up. 
tf&Js an unsafe standard. The needed arbi- 
trator is found in Masonry, which stands with 
the scales at equipoise and renders to all 
men their just due. Its judgments are with- 
out prejudice, are calm and just. Masonry 
would to-day pour oil upon the troubled 
waters of discontented labor, and bring about 
an understanding between the workman and 
his employer. It would discountenance 
bloodshed and riot, and appeal only to peace- 
ful measures. This is Masonry. — New York 
Dispatch. 

Among the ancient Mexicans, Mr. Dorman 
tells us, in his " Origin of Primitive Supersti- 
tions," Omacate was the god of mirth. His 
image, which was that of a man, was brought 
in and presided at the banquets. If this was 
neglected, the gods could mix hairs with the 
food of the guests, which was a great dis- 
grace, as well as a great discomfort to the 
participants. 

Every Freemason has been present, now 
and then, at Masonic banquets which have 
had, as it wer% hairs mixed with the food. 
The fault was not with the caterer but with 
the Master. The hairs were not literal hairs, 
not filaments growing from the skin of an 
animal, but metaphorical hairs, which how- 



ever were as unpleasant mentally as the real 
hairs would have been physically. 

Some Masters do not know how to act as 
the presiding genius of a banquet, and so far 
as they are concerned they might as well be 
absent. The proper presiding genius cer- 
tainly is absent, and as a result figurative 
hairs are mixed with the food. 

A Master who takes his Lodge, or High 
Priest his Chapter, down to the banquet hall 
at or near eleven o'clock at night, has at the 
outset provided hairs, which will run through 
every course. It is impossible for the large 
majority of members to enjoy a late banquet. 
They cannot and will not give the necessary 
time to make it enjoyable. They can only 
eat and run. Now there is nothing Masonic 
about that. A Masonic banquet is not simply 
a contribution of solids and fluids to a stom- 
ach that possibly is already full, and that only 
requires at the time rest, and the entire body 
and mind sleep ; but it is a tickling of the 
palate with toothsome viands in order that 
the social propensities may be awakened and 
enlivened, the hearts of all present beat in 
unison throughout the entire assemblage, the 
tongues be loosed so as to break forth in 
pleasant speech, story and song, and the 
mind prepared for the reception of all that is 
said and done for the benefit of Freemasonry 
and the healthful pleasure of all the partici- 
pants. The proper genius, therefore, does 
not preside at a banquet unless the Brethren 
or Companions sit down to enjoy it at a 
timely, early hour in the evening. 

The presiding genius, in the person of a 
Master who is Master, being present, he must 
see to it that the entertainment is general and 
common, that it is not confined to a section 
here and a section there, but is universal 
around the tables. To secure this he must 
have arranged some general programme in 
advance, he must have selected, in his mind 
at least, and better still by communicating 
with the Brethren themselves, those upon 
whom he will call to contribute to the pleas- 
ures of the intellectual feast. 

Of course the waiters must be sent out of 
the room, of course order must be main- 
tained, of course there must be a Master who 
is the director of whatever occurs, and who 
selects all of those who share in entertaining 
the Brethren. Never should the entire table, 
nor any one present at it, be permitted to run 
the feast. Only the Master can properly gov- 
ern it, and make its enjoyment what Masonry 
intended it should be. 

It is a good rule never to call upon any one 
out of mere compliment whom yon know can- 
not satisfy either himself or others. It is 
another good rule to call upon visiting Breth- 
ren of ability, because their voices will be 
new to the company, and on that account 
alone will attract attention. Besides it is a 
proper courtesy which is always appreciated. 

At a Masonic banquet every Brother 
should be ready and willing to do his best to 
contribute to the general entertainment. He 
should be gratifying himself while he is grati- 
fying others. He should have some good 
contribution ready, in case he is called upon. 
He should study to please. His Brethren 
and himself are one, and all should be ready 
to throw something into the common fund for 
the common benefit. 

If every Brother, from the Master down, 
were faithful in following these suggestions, 
the presiding genius and many other geniuses 
would always be present at a Masonic ban- 
quet, and there would be no hairs mixed with 
the food.— Keystone. 
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A CONFESSION OF LOVE. 

W. LEGE. 

Andante. 




Published by The New York Musical Echo Co. 






a n t 


*22 


4-J 4—1 


F^ 3 -*- — F 


M: 1 




h 




* ! ( 








j i— <-> 

i 


con animi 


m 

:-f- 






Li-' 


— 1 L 


ttJ — LJL - 
? i ? 




1 

i 








: |-r=r- 




Love's C 


> 

onfess 


>ion. — 2. 


3 PP. 








Hi 1 















i_g_ ■ 






\m 


T» 


a** 








m 




1 : 



■y — i/- 



1. If you're feel - ing ve - ry tired, af - ter working hard all day, And you buy an eve-ning 

2. Or a man with an um - brella, en-'tring brisk-ly bye and bye, Makes you nervous while you 



m 




1* 



1J' * M: 



*7 * *f - 



-*— ■ 



5 



pa - per, just to while the time a - wa/, And you hail a pass - ing street-car, where you 
watch nim, lest he jab you in the eye. Or fat wo - men with their bask - ets, whom you 

— *— N 



I I 

H h 



I I 



1 T T - 



-3— L 



— h 



-N — «*- 



±zz2; 



r 



E 



get a cor - ner seat, Ten to one some clum - sy lub - ber will then tread up - on your 
thought that you'd es - cape, Will get on and lean a-gainst you, press - ing you all out of 



¥—4r 



"3 I* 



4 



*=t=t 



■v- 



r 



Copyright, The New York Musical Echo Co., 1804, 




way; 



3 
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Or a very stately matron will get on at a side street, 

And remark to some one near her: "In that corner there's a seat/* 

Or a woman with a baby will do all that she can do 

To draw from you loudest praises, while it wipes its feet on you. 

Chorus — This is real, &c. 
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Or a lovely elder maiden, clutching at a hanging strap. 

Is somehow precip'tated in your unoffending lap; 

Or a [hie) fellow, razzle-dazzle, will get (hie) on to the same cafc 

And insist (hie) that you shall listen to a (hie) member of .he bafcv 

Cftorus — This is real, &c 4 
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So that you will dream of future, hoping for some kind ol oaf 
With compartments that are private, place to smoke a good ttgafrf 
Rack, to hold your paper handy, place to put your feet upon - 
But, you bet, you'll never get it till your work on eavth is 

Chorus — This is real, &c. 
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The following list of Teachers comprises 
most of those who can be recommended in 
the city. 

AUGUR, MISS M. R. Teacher of Piano. 
1 361 Chapel- st. 

AUSTIN, CLIFTON. Teacher of Banjo 
and Guitar. Loomis' Temple of Music* 

AUSTIN, GEORGE ANSEL. Teacher of 
Banjo, Guitar and Mandolin. 9 Warren st. 

AUSTIN. H. W. Teacher of Guitar and 
Banjo. 24 Admiral st. 

BEARDSLEY, MRS. H. C. Teacher of 
Piano. 461 Dixwell ave. 

BERNHARDT, ELIZABETH C. Teacher of 
Piano. 45 Winchester ave. 

BLATCHLEY, MISS K. E. Teacher of 
Piano. 219 Blatchley av. 

BORGWARDT, R. Teacher of Piano, Or- 
gan and Violin. 147 Congress ave. 

BROOKS, MISS ANNIE D. Teacher of 
Piano. 26 Howe st. 

BROTHERS, ALICE G. Teacher of Piano 
and Harmony. 61 Court st. 

BUTRICKS, C. H. Teacher of Guitar, Man- 
dolin and Banjo. 341 Howard ave. 

CANNON, MISS K. N. Teacher of Piano. 
512 Chapel st. 

CASSELL, JOSEPH. Teacher of Guitar 
and Voice. 14 Garden st.* 

CHANDLER, W. E. Vocal Culture, Piano, 
Oman and Harmony. 32 Hoadley Building. 

COELLER, MISS LIZZIE F. Teacher of 
Piano and Organ. 237 Washington st. 
Lessons given at her residence or at the 
residence of pupils. 

CRONAN. MISS LIZZIE. Teacher of Piano. 
107 Mansfield st. 

CURTIS, C. J. Teacher of Guitar. 25 Ad- 
miral St.* 

DAILEY, MISS NETTIE. Teacher of Music, 
133 Saltonstall avenue. 

DALE, MISS M. E. Teacher of Piano, 
Guitar and Banjo. 61 Prospect st. 

DESSAU ER, MAX. Teacher of Flute, 
Piano and Harmony. 

D OO LITTLE, S. ERNEST. Violin Instruc- 
tion. 518 State st., or Loomis' Temple of 
Music. 

DOROFF, M. S. Teacher of Violin. 49 
George st. 

DOWNS, W. C. Teacher of Cornet. 44 

Stevens street. 
ELLIOTT, CLARK M. Teacher of Violin. 

60 Lyon st.* 
FANSLOW, MISS ANNIE. Teacher of 

Piano. Reference E. A. Parsons. 53 

Salem st. Piano furnished for practice.* 
FROEHLICH, E. C. Teacher of Zither. 

194 St. John st. 
GALLAGHER, MISS LOUISE M. Teacher 

of Harp. Concert engagements taken. 13 

University Place. 
GALLAGHER, THOMAS M. Teacher of 

Banjo, Mandolin and Guitar, at 493 Chapel 

Street for years, will remove to 591 Elm 

Street, in the latter part of this month. 
GARLOCK, MISS LOUISE. Teacher of 

Piano. 297 Howard ave. 
GRAHAM, MISS M. L. Teacher of Piano. 

144 Elm st., West Haven. 
GREELEY, MISS MARY L. Teacher of 

Piano. 37 West st. 
GUNN, MISS E. H. Teacher of Piano and 

Voice. 39 Pine st. 
HAVENS, GEO. P. Organist Christ Church. 

Teacher of Piano, Organ, Harmony, and 

sight reading, 222 Crown street. 



HAYES, J. JEROME. Vocal Instruction. 
Hubinger Building. 

HAZLET, MISS ZILPHA REA. Teacher 
of Singing. 415 George st. 

HEALY, MAMIE C. Teacher of Piano. 
Grove st., Fair Haven, Annex. 

HENDRICK, MRS. J. B. Teacher of 
Piano, Voice and Harmony. Temple of 
Music. 

HICKEY, D. F. Teacher of Piano and 

Organ. 15 Clay st. 
HILL, MISS ELEANOR M. Teacher of 

Piano and Organ. 200 Shelton ave. 

HOGAN, MISS K. F. Teacher of Piano. 

189 Columbus ave. 
JENNINGS, MRS. HELEN. Accompanist 

and Teacher of Singing and Piano-Forte. 
LANGDALE, FRANK R. Vocal Instruc- 
tion, 29 Hoadley building. 
LAUBER, S. A. Teacher of Violin. Room 

15, Board man Building. 
LUDWIG, MRS. P. F. Teacher of Violin. 

117 Greene st. 
LYON, RICHARD B. Teacher of Piano 

and Organ. 395 Crown st. 
MacARTHUR, MISS ANNIE. Teacher of 

Piano. 85 Humphrey St.* 

MCCARTHY, MISS ELIZABETH. Teacher 

of Piano. 116 Davenport ave. 
MACPHIE, MISS EDITH F. Teacher of 

Organ and Piano. Studio, Room 4, No. 6 

Elm st. Residence, 56 Grove st. 
MEIGS, MRS. F. D. Pupil of Herr Zwint- 

scher. Teacher of Piano and Organ. Hotel 

Majestic. 

O'BRIEN, MRS. AGNES. Teacher of 
Piano. 76 Winchester ave.* 

O'CONNELL, CHAS. H. Teacher of Banjo. 
Solo work for Entertainments a specialty. 
172 Newhall street. 

PARK, MRS. FRANKLIN A. Teacher of 
Guitar and Banjo. 80 Dwight st. 

PETERSON, MISS ANNA M. Violin Solo- 
ist. Engagements for concerts taken. 

PETERSON. THEO. Teacher of Violin, 
Cornet and Mandolin. Engagements for 
concerts taken. School of Music, 136 
Orange St.* 

PRESTON, MRS. KATE MARVIN. 
Teacher of Piano and Harmony. 49 
Church St., Room 29, and 197 Blatchley 
ave. 

REYNOLDS, MRS. LOTTIE M. Teacher 
of Elocution and Voice Culture. 62 
Bishop st* 

REYNOLDS, W. MANNING. Humorous 
and Dramatic Reader. Entertainments 
given for Churches and Societies. 62 
Bishop st.* 

REYNOLDS, MARTIN. Teacher of Piano 
and Organ, Organist Sacred Heart Church. 
550 Whalley ave. 

RICE, MISS ADELAIDE E. Teacher of 
Piano and Banjo. Accompanist for Solo 
and Orchestral Work. No. t College street, 
New Haven, Conn. 

RICHARDS, MISS MILDRED. Songs and 
Fancy Dances for Lodges and Private En- 
tertainments. 124 Lamberton st. 

ROBERTS, MISS. Teacher of Singing. 351 
Crown st.* 

SHILLITTO, MISS GERTRUDE. Teacher 

of Piano. 63 Main st.. West Haven.* 
SALISBURY, MRS. D. T. Teacher of Piano. 

249 North Quinnipiac st. 
SHEEHAN. MRS. FANNIE HOWE. 

Teacher of Voice and Piano. 198 Goffe st. 
SCHURIG. MISS L, B. Teacher of Piano. 

105 Hamilton st. 

SCRANTON, MISS L. M. Teacher of Voice 
and Piano, Soprano Soloist, and Accompa- 
nist for Church, Oratorio and Concert. 87 
Admiral st. 



SEELEY, JAMES W. Teacher and Com- 
poser, Violin and Banjo. Studio, Room 29, 
49 Church st. 

SESSLER, MRS. CHAS. A. Teacher of 
Piano and Voice Culture. 109 Lawrence 
street. 

SKINNER, MISS M. E. Teacher of Piano 
and Organ. 134 Ashmun st. 

SMITH, MISS ALICE F. Pupil of Herr 
Zwintscher at the Leipzig. Teacher of 
Piano. 

SMITH, MISS A. D. Teacher of Piano 
and Pianist for Dancing. 14 Home pi.* 

SMITH. MISS THERESA. Teacher of 
Piano. 124 St. John st. 

STEBBINS, MISS EDITH L. Teacher of 
Piano-Forte, 195 Exchange street, New 
Haven. 

STEGEMANN, MISS EMILIE E. Teacher 
of Piano. 351 Crown st. Also 21 Court 
St., West Haven, Conn. 

STEINHARDT. MISS ISABEL. Teacher of 
Piano. 99 Lafayette st. 

STOCK, GEO. CHADWICK. Vocal Cul- 
ture, removed to Rooms 13 and 15 Cutler 
Building, Cor. Church and Chapel sts. 

THOMPSON, MISS LIZZIE. 204 Goffe st. 
Teacher of Piano. 

TRIGGS, MISS E. M. Teacher of Piano- 
forte. 42 Summer st. 

TRISCH, HERMAN. Teacher of Piano, 
Organ, Zither, and Chorus Leader. 21 
Rosette st 

TYRRELL, MISS ANNIE. Teacher of 

Piano. 287 Lloyd st. 
WARREN, FRED. H. Teacher of Piano. 

Studio, 43 Beers st. Organist Grace M. E. 

Church. 

WARTMANN, RICHARD. Teacher of 
Piano. 98 Sylvan ave. 

WAUD, J. HAYDEN. Teacher of Piano 
and Cello. 370 George st. 

WAY, MISS ANNA B. Teacher of Piano. 
217 Exchange st. 

WHEELER, W. P. Teacher of Banjo and 
Guitar. 91 Nicoll St.* 

WHITE, MRS. G. M. Teacher of Piano. 
40 Whalley ave. 

WILLIAMS, MISS H. G. Instructor of 
Pianoforte. Refers by permission to E. A. 
Parsons. 63 Grove st.* 

WILLIAMS, MR. A. Teacher of Piano. 121 
St. John st., or Loomis' Temple of Music. 
Music furnished for balls, sociables, and 
private parties. 

WILLOUGHBY, F. W. Thorough Teacher 
of the Banjo and Mandolin. Private Les- 
sons or in Classes to suit the pupil. 
Terms moderate and satisfaction guaran- 
teed. P. O. Box 276, West Haven. 

WOLFF, MISS C. A. Teacher of German 
and Piano. 364 Whalley ave. 

YOUNG, LELIA. Teacher of Piano. 131 
High st. 
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Book of dreat Practical Value to every 
Teacher and Student of Music. 



THE MCS1C of the MODERN WORLD, 

Including expert historical and critical ac- 
counts of famous singers, instrumental vir- 
tuosos, composers, and schools of musical art ; 
discussions of methods of technique and teach- 
ing ; reproductions of famous paintings ; two 
series of practical piano and vocal lessons, and 
more than one hundred pieces of rare and 
beautiful music. 

Anton Seidl, Editor in Chief, 
Assisted by Fanny Morris Smith, 
H. E. Krehbiel. Consulting Editor, 
W. S. Howard, Art Editor. 

The book contains a collection of the choic- 
est vocal and instrumental music, several valu- 
able pieces, that could not be purchased sepa- 
rately for a dollar, appearing in each part. 
The music is edited according to a method of 
phrasing invented expressly for this work by 
Bernard Boekelman, probably the most expert 
fingerer in America, and the songs appear in 
new and poetical translations. 

Among the subjects treated at length are 
the following : 
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GERMAN OPERA, 
ITALIAN OPERA, 
FRENCH COMIC OPERA, 
ORATORIO, 



PIANO TEACHERS, 
VOCAL TEACHERS, 
BANDS, 

MANNERCHOR, 



MODERN CLASSIC MUSIC, AMERICAN COMPOSERS, 
ORCHESTRA AND SACRED MUSIC. 

D. APPLETON & CO., Publishers, 

72 Fifth Avenue, New York. , 



PEOPLE GRUB ALONG 

and give up the good things of to-day for the 
sake of the mirage — " to-morrow." Bye and 
bye is a long way off. Get a piano now and 
enjoy it as you go along. Play it while you 
pay for it. Good pianos for Fifty Dollars. 

Sold by C. M. LOOMIS' SONS, 

838 Chapel Street. 




WE DON'T CARE to come before the public with the stereotyped 
* Best on Earth " proposition. We wish to state briefly that we are making 
and selling a wheel that's RIGHT, and although the price is $100.00, we put 
HONEST VALUE in it; don't fail to remember this point. 

We would like to send you Catalog : if 8 to be had for the asking. 



THE CLEVELAND BICYCLE, 



H. A. LOZIER & CO., 



CLEVELAND, O. 



BRANCH HOUSES:— 
337 Broadway, New York City. 18 Holburn Viaduct, London, E. C. 

830 Arch Street, Philadelphia, Pa. Place de la Madelaine, Paris. 

304 McAllister Street, San Francisco, Cal. 

FACTORIES:— Toledo, 0., Thompsonville, Ct, and Toronto Junction, Ontario. 

Mention this Paper. 
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always secures an abundant 
catch. 
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dealing, good goods, low prices, 
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¥l\e f^gini friends'. 

They're passing away, these dear old friends, 

Like a leaf on the current cast ; 

With never a break in the rapid flow, 
We watch them as one by one they go 

Into the beautiful past. 

As light as the breath of the thistledown, 
As fond as a lover's dream, 

As pure as the flush in the sea shell's 
throat. 

As sweet as the wood bird's wooing note, 
So tender and sweet they seem. 

One after another we see them pass 

Down the dim-lighted stair ; 

We hear the sound of their steady tread 
In the steps of centuries long since dead, 

As beautiful and as fair. 

There are only a few years yet to love ; 

Shall we waste them in idle strife? 

Shall we trample under our ruthless feet 
These beautiful blossoms, rare and sweet, 

By the dusty ways of life ? 
• 

There are only a few swift years. Oh, let 

No envious taunts be heard. 

Make life's fair pattern of rare design, 
And fill up the measure with love's sweet 
wine, 

Hut never an angry word. 

—Selected. 



¥0 M kke tl t e $tudy of 

A PLEASURE TO CHILDREN. 

(Written for Loomis' Musical and Masonic Journal.) 

It is a pleasure to teach children when you 
arouse their interests and keep them animated. 
The music teacher must first diagnose the 
disease and then map out the treatment. I have 
had quite a little experience with children, 
and find that I have to continually change 
their routine. Each lesson should contain 
fresh material. Great care should be taken 
to make the advance of the pupil easy. This 
little patient is discouraged by the amount of 
labor he has spent on a certain exercise and 
his slow progress. By taking up an entirely 
different etude and then going back to the 
discouraging exercise again he experiences 
no difficulty. And another little one with the 
same exercise and the same amount of labor, 
and his progress even slower, must not put 
aside the exercise until perfect, for if he drops 
a thing he drops it for good, for you can not 
arouse his interest again. His remedy is three 
Ps, Practice, Perseverance and Practice. I 
carefully select in the way of variety, four- 
hand music for some particular point to over- 
come this difficulty. This little patient likes 
music, but dislikes practice. She is very fond 
of melody. Two-finger exercise seems of no 
use whatever, except to give mamma a nerv- 
ous headache. That is what she told me. I 
.gave her little melodies that required more or 
less technic, and I saved her mother from the 
nerve destroyer by having her practice her 
technical exercises at my studio. This patient 
is now convalescent, so much so that she 
now practices at home. Another little one 
likes music but does net like to practice. 
She has a sweet little voice. I get her to play, 
as if singing with her fingers, to play music 
rather than notes. She has rhythmic feeling 
not at all discouraged.- She dislikes work of 
any sort. We have our private recitals every 
week, three or four pupils at a time. Pupils 
must play at least one piece well. I get my 
little ones to be very severe with themselves. 
This little one found that she must do some 
amount of practice before she could play at 
our recitals. Patients who lack time I de- 
mand counting aloud from the first. Then 
piano duets, playing finger exercises with 



them in regular and contrary motion. Scales 
in groups of three, four, etc. I use the 
metronome to a certain extent. We give a 
public recital at the end of each quarter. 
Some of my pupils have little friends who 
play on orchestral instruments and they learn 
to accompany them. This brings their rhyth- 
mic feeling into practice. Then I have my 
vocal friends who are always willing to assist. 
Landort's writing book has been of great 
advantage to dull pupils. One who works 
out his exercises will be a correct and rapid 
reader of music. The game allegrando gives 
a good deal of pleasure to beginners, and 
musical dominoes; we have had considerable 
enjoyment from this ingenious game. The old 
maxim " Learn to do by doing," " Learn to do 
by knowing." Children are not shy of ask- 
ing questions. Every child should be at 
liberty to ask questions regarding their needs, 
doubts and wants. They Should fully under- 
stand the matter taught. Before the child 
leaves the teacher he must give a correct idea 
of the subject under consideration. How 
and when to practice. Brainless practice is a 
waste of time. Teach them to listen to every 
note. To fully feel the content. To play 
musical thought with expression and feeling, 
and not notes with brainless mechanism. To 
teach children how to play with expression, 
begin early to develop sentiment. You must 
have the child's attention, be careful that they 
have the correct impression of the subject. 
For the little darlings get things dreadfully 
mixed up, and if they get the wrong idea it is 
quite difficult to correct it. There is more or 
less tendency of imitation in children.- The 
teacher must make careful use of imitation. 
In explaining be sure the language never 
rises above childish comprehension. The 
child should feel that in his teacher he has a 
friend who takes a personal interest in him 
and will be honest. If the child is not doing 
as well as he is capable of doing, kindly tell 
him so. Show him how to change his practice 
and what to do. If he has done work worthy 
of comment, tell him so. Let him see you 
are pleased and not afraid to say so. It is a 
good plan to have a pencil and tablet on 
the piano and write down questions to be 
answered at the next lesson, also the work 
divided in parts. The little exercises first, 
scales, and then the little piece. They also 
have their tablet and write down the amount 
of time spent on each exercise ; also ques- 
tions for me to answer. We have a few min- 
utes' chat at the beginning of the lesson. In 
this way I find out what they have been doing. 
It is then easier to instruct. 
The truth is, these little ones instruct me. 

Florina W. Richards. 

^. ... , I -r\r\r\\r> 



42 



Loomis' Musical and Masonic Journal, 



Value of a Good Ear. — In the manage- 
ment of rapidly moving machinery, a musical 
ear which quickly detects variations of pitch, 
and therefore of speed, — for the pitch of the 
sound depends on the speed, — is of consider- 
able' use. A farmer with a good ear can 
detect at once if the threshing-machine is im- 
properly 44 fed for its speed increases, and 
the sound it emits is of higher pitch, when an 
insufficient amount of corn is supplied. And 
in the same way the electrician can tell if an 
electric motor is running at its due speed. 
With a musical ear the physician more readily 
interprets the sounds elicited by percussing 
the chest ; and the potter more easily separ- 
ates the sound from the unsound. It is a 
mooted point whether the musical are natur- 
ally the better readers and speakers ; but 
there is no doubt that they improve more 
quickly when taught elocution, for they can 
appreciate the pitch of their own voices, and 
so correct their errors. A good ear includes 
an acute appreciation of time or rhythm. 



He was a delicate ) oung man in a pink shirt 
and duck trousers, both of which he wore in 
a pompous and conceited manner. He was 
seated in the train dangling his tennis racquet, 
and busily amusing a number of brigjit young 
ladies and gentlemen of his party. 

"Ah, how good! Here's the conductor. 
Watch me astonish him." 

44 Ticket, sir," said the conductor. 

" My dear man," said the young man, 44 my 
— er — face is my ticket." 

The conductor smiled and looked around 
at the young man's friends, and then, in a 
polite and apologetic manner, said, " I beg 
your pardon, ladies and gentlemen, but my 
orders are to punch all tickets, and I'm afraid 
I might destroy this ticket so much that I 
can't turn it in at the end of the run." 

Here the young man colored redder than 
his shirt, and hastily produced his ticket 
amid shouts of laughter from his friends. — 
Harper's Round Table, 



A visitor had been invited to address the 
Sunday-school. 

"Iam reminded, children," he said, " of the 
career of a boy who was once no larger than 
some of the little fellows I see before me. 
He played truant when he was sent to school, 
went fishing every Sunday, ran away from 
home when he was ten years old, learned to 
drink, smoke tobacco and play cards. He 
went into bad company, frequented stables 
and low tap-rooms; finally, became a pick- 
pocket, then a forger, and one day, in a fit of 
drunkenness, he committed a cowardly mur- 
der. Children," be continued impressively, 

where do you think that boy is now ? " 

" He stands before us ! " cried the children, 
as with one voice. 



44 The Past is the Fate of the Present ; 
Is a realm no change that knows ; 
Is the Lawgiver of the future, 

The Source of its joys and woes ; 
The dead years are diadem's monarchs, 

Whom the years that come after obey ; 
And yesterday is as remote from us 
As the Stars are far away." 

— Albert Pike in Fraternal New** 



fikfrnony. 

One night in brightest dream there came to 
me, 

On suddenness of wings, a spirit fair, 
With eyes serene, and star-entwined hair 
Aflame with strangely pure and holy fire ; 
Within her fingers pale, a golden lyre 
All quivering, as from it swept a strain 
Ecstatic— Heaven's joy and mortal pain 
In grandly calm and perfect unison, 
Divinely blended by a tender tone 
Ineffable. And when I pond'ring, strove 
To comprehend : 44 It is eternal love," 
She whispered low, 44 And I am Harmonic" 

M. L. 



A novel and interesting application of the 
phonograph has been devised for telephone 
central offices. It consists of a phonograph 
for the notification of subscribers that their 
calls cannot be answered because the number 
called is 44 busy." Whenever a subscriber 
calls a number that is 44 busy," as soon as the 
operator learns this, she inserts the caller's 
plug in the 44 busy" springjack connected to 
the phonograph, which throws out the words, 
44 The wire is busy ; please call off ; the wire 
is busy; please call off," in a most industri- 
ous and exemplary manner. This ingenious 
device turns the tables on those persistent 
people who continue to call after they are 
informed the wire is busy, and illustrates how 
aggravating such calling must be to the tele- 
phone operator. Besides, it greatly relieves 
the operators, as subscribers soon learn that 
the phonograph is not in the least impressed 
with 44 back talk," but quietly continues in 
its monotonous tones, 41 The wire is busy ; 
please call off." 



Lafayette's Grave.— 44 While in Paris a 
short time ago," said a traveler recently, ac- 
cording to the Washington Post, 44 it occurred 
to me that it was a fitting act to make a pil- 
grimage to the tomb of that illustrious French- 
man, dear to the hearts of all American patri- 
ots, Marquis de la Fayette. 1 asked a number 
of people before 1 could find any one to en- 
lighten me as to the spot, but after repeated 
inquiries ascertained its location. The grave 
is situated in old Paris, within the grounds of 
a convent that the ancestors of Lafayette 
founded, and where repose the remains of 
many of the French nobility. The first thing 
that attracted attention in connection with the 
hero's tomb was that above it floated a silken 
flag bearing the Stars and Stripes. 

44 It seems that a good many years ago an 
American gentleman left in his will a sum of 
money to be used for the special purpose of 
keeping an American.flag forever flying above 
the grave of Lafayette. It has done so with- 
out intermission from the day the will went 
into effect, and whenever, through the wear of 
the elements, one flag becomes unserviceable, 
a new one immediately takes its place. 
Through untold centuries the emblem of the 
country which in its early struggles for liberty 
had his beneficent aid will wave above his 
ashes." — Keystone. 



Sumofoug. 

First Artist — 44 1 received a magnificent 
tribute to my skill the other day at the ex- 
hibition." 

Second Artist— 44 What was it ?" 

First Artist — 44 You know my picture, *A 
Storm at Sea?' Well, a man and his wife 
were looking at it, and I heard the man say, 
4 Come on, my dear, that picture makes me 
sick !' " 

Jigley — 44 You said you would never go and 
see your girl again until she sent for you. 
And now I hear you sent to her." 

Wigley — 44 1 don't care a cent who sent. 
I sent to see if she'd sent, and she sent to 
say she had not sent, but would have sent to 
see if I'd sent if I'd not sent to see if she'd 
sent first." 

While pouring over a receipt book the 
other day, my attention was attracted by a 
receipt which ended something like this: 
44 Then sit on the front of the stove, and stir 
constantly." 

Imagine sitting on a stove without stirring 
constantly. 

Cobwigger — 44 You seemed rather amused 
over the idea of your wife's wearing bloom- 
ers." 

Smith — 44 You'd be amused yourself if you 
could see her when she tried to find some- 
thing in her work basket and emptied it into 
her lap." 

Small Boy— My sister likes you. 

Young Man (calling)— -That's very nice. 
1 like her, too, very much. 

Small Boy— Yes, she said she liked you 
because you never came often and didn't stay 
long. 



Old Boarder— "What's for breakfast? 
Hope not ham and eggs again." 

Waiter Girl— 4 * No, sir, not ham and eggs 
this morning." 

44 Thank the stars ! What is it?- 

44 Only ham." 

Tommy Bingo — 44 Sister had her young man 
call to see her last night, and I was peeping 
through the keyhole, looking at them, when 
ma came along and stopped me." 

Willie Slimson— 44 What did she do?" 

Tommy Bingo— 44 She took a look." 



As a Boston street car was blocked a 
woman was heard confiding her domestic 
cares to a neighbor. 44 Yes, I keep a girl a 
while to rest my body ; then I go without for 
a while to rest my mind." 



Lady — Does your brother work ? 
Little Tom— Nope. % 
Lady— He doesn't work ? What does he 
do? 

Little Tom — Just talks. He's a lawyer. 



No, a bicycle doesn't eat. A horse does. 
But an ordinary carpet tack will not take all 
the wind out of a horse. 
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}A\x^\6 oj\ Wl*eel£. 

One of the recent novelties among bicyclists 
is an iEolian harp, made of elastic strings, 
stretched from the top bar of the frame to the 
lower bar. The rush of air through the strings 
when the wheel is in motion makes a musical 
buzzing, which is sure to attract attention to 
the rider and his wheel. There are several 
wheelmen here who have these strings on 
their wheels, and they produce a sound loud 
enough to frighten any person who might 
happen to be crossing the street as the cyclist 
passes. There will be no need of bicycle 
bells if these bicycle harps become general 
among riders of the silent steed. 



Tl\e f{igt\t Wky to Buy k 

Is to go to a legitimate dealer whose reputa- 
tion may be learned from those who have 
already dealt with him, or from any bank or 
business man in whom you have confidence. 
Observe the well known, reliable goods he 
represents, make your selection, and depend 
upon it, such dealer will not misrepresent any 
instrument, because he has too much at stake. 
C. M. Loom is' Sons enjoy the confidence of 
the musical public, because they have never 
misrepresented anything that has been sold 
from the well known Loomis' Temple of 
Music, 833 Chapel street. 



Didn't Bother Sim. 

44 Is the house very quiet ?" he asked as he 
inspected the room that had been advertised 
for rent. 

" No," said the landlady wearily, 44 1 can't 
truthfully say that it is. The four babies 
don't make so much noise, for they never all 
cry at pnce ; and the three pianos one gets 
used to, and the parrot is quiet sometimes, 
but the man with the clarionet and the boy 
that is learning to play the flute do make it 
noisier than I wish it was." 

44 That's all right," said the man cheerfully ; 
44 live and let live is my motto. I'll take the 
room and move in to-morrow, and the little 
things you mentioned will never disturb me 
a particle. Good-bye." 

And it was not until he was moved in and 
was settled that they learned his occupation. 
He played the trombone in an orchestra.— 
The Detroit Free Press. 

Recently Mr. P. H. Powers, of the Emerson 
Piano Company, reached his seventieth mile- 
stone in the journey of life. Seventy years 
means a long time, but it means in the case 
of Mr. Powers that while the snowfall of time 
has been stealing over him, whitening his 
locks and his mustache, that it has not dim- 
med the brightness of his eye or dulled the 
ruddy color of health upon his cheeks. 
Neither has it impaired those brilliant mental 
powers which have made the executive bead 
of the Emerson Piano Co. known and re- 
spected throughout our trade. May many 
years of health and usefulness remain with 
the honored head of the Emerson house. — 
Music Trade Review. 



l'ewgki. 

Ignace Paderewski has written a new min- 
uet for the piano, which he has dedicated to 
his American admirers and given the signifi- 
cant name of 44 Menuet Moderne." He re- 
gards the new composition as his best, and 
believes that it will meet with greater popular 
favor than his " Menuet a L'Antique," written 
in 1883, of which over seven million copies 
were sold in a single year. It is the first 
minuet written by Paderewski since 44 L'An- 
tique," and was composed by the famous 
pianist expressly for The Ladies* Home 
Journal, and will appear in the October issue. 



IV fjegidideg. 

A TALE OF EARLY COLONIAL TIMES. 

BY FREDERICK HULL COGSWELL. 

12 mo., cloth, gilt top, $1.50. 
An absorbing story of Puritan New Eng- 
land, dealing 'largely with actual historical 
characters and events, the action centering in 
the flight and pursuit of Generals Wballey 
and Goffe, signers of the death-warrant of 
Charles the First. The book sheds new light 
on the social and political conditions of the 
period, and interests all lovers of historical 
fiction. 



44 A rare literary treat. 4 The Regicides' 
brings to life again the characters, and the 
social and political conditions of the early 
colonial period. There is nothing dead, or 
stiff, in Mr. Cogswell's work ; the humor is 
light and graceful, and the characters are liv- 
ing forces. It is written in a strong, clear 
style that compels attention and admiration." 
— New Haven Palladium. 

44 An interesting story, very pleasantly told, 
and illustrates a chapter of history that has 
not had the attention in literature that it 
deserves. Upon your narrative style I must 
congratulate you. I hope the book will have 
the success it unquestionably is entitled to." 
—Hon. Edward J. Phelps, ex. U. S. minister to 
England, in a Utter to the author. 



D. Appleton & Co., of New York, have 
just issued a valuable number in the Inter- 
national Scientific Series, 44 The Evolution of 
the Art of Music," by C. Hubert H. Parry. 
Its appearance has been delayed by the con- 
stant necessity of exploring some of the 
obscure and neglected corners of the wide- 
spread story of Art. The title suggests the 
intention of the work, which is so arranged as 
to show the continuous process of the de- 
velopment of the musical art. The first 
chapters on artistic disposition, Folk music, 
choral music, etc., are especially interesting, 
while the later concisely written chapters 
give an intelligent outline of music as it is in 
modern times, Price $1.75, nicely bound in 
red and black. 



^lugid Suyei 4 ^ Gfuide. 

New music from Lyon & Healy, Chicago, III. 
Yale 'on March and Two Step, by David S. 

Smith, for piano, . . . .50 cts. 
Military Two Step, the Quartermaster, by 

A. F. Weldon 50 cts. 



New music from J. Schroeder, 12 E. 16th St., 
New York. 

The Lord is My Shepherd, sacred quartet, by 
Davis, octavo, . . .15 cts. 

Jesu, Thou Art Standing, sacred quartet, by 
Gollmick, octavo, . . .15 cts. 



New music from the White-Smith Music Pub- 
lishing Co., Boston. 
Fifty Grand Finishing Studies for Pianoforte, 
by C. Czerny, in six parts, each, . $1.25. 
Pasadena Polka, for piano, by C. S. Chapin, 

40 cts. 

May Irwin's "Bully" March, by Chas. E. 

Trevalhan, 50 cts. 

Kentucky Babe, a Plantation Lullaby, words 

and music by R. H. Buck and Adam Beibel, 

40 cts. 

OCTAVO. 

Don't Be Sorry, four part plantation song, by 
Adam Geibel, for mixed or male voices. 

Patriotic Braggadocio, humorous part song, 
for mixed or male voices, words by Harry 
Mack, music by Adam Geibel, . 15 cts. 

Our Parade, four part song, mixed or male 
voices, words by J. L. Molloy, music by 
Adam Geibel, . . . .15 cts. 



New music published by Fillmore Brothers, 
New York. 

Just Some Sweet Pea Blossoms, Waltz Song, 
by Chas. Gingrich, . . .40 cts. 

Flower Song, for high or low voice, edited by 
F. W. Root 60 cts. 

Like an Eden, study from the opera, edited 
by F. W. Root, ... 35 cts. 

Joyful Moments, Rondo in C, by F. A. Wil- 
liams, for piano 40 cts. 

Up With the Poor, Campaign Song, male 
chorus, by J. B. Herbert, 8vo, . 10 cts. 

vocal. 

Bless the Lord Oh My Soul, by F. Lyon, 

10 cts. 

Open Mills — Not Mints, campaign solo and 
male chorus, by W. T. Porter, . 10 cts. 

Sixteen to One, Republican campaign male 
chorus, by J. B. Herbert, . . 10 cts. 

One Hundred Cents — Not Fifty-three, a polit- 
ical dialogue, solo and male chorus, by W. 
T. Porter, 10 cts. 

Good Old Republican Times, solo and male 
chorus, by J. B. Herbert, . . 10 cts. 

McKinley Will Carry Us Through, solo and 
male chorus, by W. T. Porter, . 10 cts. 

The Motley Horde of Howlers, male chorus, 
by J. B. Herbert 10 cts. 

The Dollars of To-Day, male chorus, by W. 
T. Porter, .... sT^to cts. 
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¥l\e Sjntfelen$ of the di*aft 

BY BRO. ROB. MORRIS, LL.D. 

Who wears the Square upon his breast, 
Does in the face of God attest, — 

And in the face of man, — 
That all his actions will compare 
With the divine, the unerring Square, 

That squares great Virtue's plan. 
And he erects his edifice 
By this design, and this, and this. 

Who wears the Level, says that pride 
Does not within his soul abide, 

Nor foolish vanity ; 
That man has but a common doom, 
And from the cradle to the tomb 

An equal destiny. 
And he erects his edifice 
By this design, and this, and this. 

Who wears the Plumb, behold how true 
His words and walk ! and could we view 

The chambers of his soul, 
Each hidden thought, so pure and good, 
By the stern line of rectitude 

Points up to heaven's goal ; 
And he erects his edifice 
By this design, and this, and this. 

Who wears the G — that mark divine— 
Whose very sight should banish sin, 

Has faith in God alone ; 
His Father, Maker, Friend, he knows; 
He vows and pays to God his vows 

Before the Eternal Throne ; 
And he erects his edifice 
By this design, and this, and this. 

Thus life and beauty come to view 
In each design our fathers drew, 

So glorious and sublime ; 
Each breathes an odor from the bloom 
Of gardens bright beyond the tomb, 

Beyond the flight of time. 
And bids us ever build on this, 
The walls of God's own edifice. 



A narrow-minded man is out of place in a 
Masonic lodge. There must be some breadth 
of thought and ideas in the true Mason. He 
should have magnanimity and generosity of 
feeling. He should have respect for the opin- 
ion of other people. The teachings of Free- 
masonry, by word and symbol, are very poorly 
illustrated by those Craftsmen who are full of 
prejudices, and who would like to force their 
brethren to follow their wishes in all matters. 
Freemasonry bears the stamp of tolerance and 
liberality, and its best representatives are 
those brethren who do not cherish resent- 
ments, who take broad views of all subjects, 
and who can walk and work with their breth- 
ren of different religious creeds and political 
opinions. — The Illinois Freemason, 



"Why I am a. SVeernkgon." 

I joined the Masonic Fraternity when I was 
but twenty- one years old, being prompted to 
take such a step by the belief which I enter- 
tained that Freemasonry would help me to 
realize my strong desire for congenial fellow- 
ship and true friends. The secret character 
of the institution was an attraction to me, for 
I was curious to ascertain the nature of those 
mysteries which I supposed Brethren of the 
mystic tie guarded all so sacredly from the 
outer world. 

I was also favorably impressed with Free- 
masonry by the claims to an ancient origin. 
Its antiquity charmed me. Perhaps I laid 
more stress on this point at the outset of my 
Masonic career than I do now, but I still find 
a satisfaction in the thought that the Masonic 
institution as it now exists has been evolved 
from systems and societies which were pow- 
erful forces in society in the remote past. 
Freemasonry takes on an augmented interest 
to the thoughtful mind as its antecedents are 
brought into view. I was likewise moved to 
seek admission to the Masonic Fraternity 
because it seemed to me to present both intel- 
lectual and moral freedom. What I had 
learned of Freemasonry led me to conclude 
that it was established on a broad basis, and 
had respect for genuine manhood wherever 
or however expressed. It commended itself 
to me for its unsectarian character and its 
practical philanthropy. I felt that I should 
be helped on the better side of life by becom- 
ing a member of such a society, and I think 
there also came to me the conviction that I 
might be able to render some better service 
in the world by my Masonic association. 

I am still a Mason because I have found 
my early estimate of the institution verified, 
as regards its general character and purposes, 
while my interest in its philosophy and his- 
tory has increased with such study as I have 
been able to make of these inviting features. 
Freemasonry has grown into my affection 
with the passing years, as I have come to 
appreciate the meaning of its symbolism and 
the benign influence of its varied expression. 

I am a Mason by choice to-day because I 
have a grateful love for an institution that 
has broadened and enriched my life. I am a 
Mason because I still count it a privilege to 
associate with my Brethren in those com- 
munions for which our organization provides, 
and to share with them in Masonic work and 
its recompenses. I hold to my membership 
in the Fraternity because I believe it may 
justly claim to rank among the agencies 
which sweeten and brighten this world of 
ours. — The Craftsman. 



A brother who has waxed old and infirm, 
or who through misfortune has become poor 
and destitute, ought not to feel obliged to 
demit from his lodge on account of inability 
to pay dues, nor should he be permitted to do 
so. A remission of his dues and a cordial 
welcome is by right his due. A lodge so mer- 
cenary as to refuse to do so forgets the first 
principles of Masonry, and ought not to have 
an existence. — The Masonic Tidings. 



'Pei'goqal f^egpongibility 
iri I<ife. 

No human being can live in this world 
without increasing or diminishing human 
happiness, not only of the present, and with 
those among whom he lives, but of every sub- 
sequent age and of those who come after him. 
No one can detach himself from his connec- 
tion in the great cause of promoting the pros- 
perity of his fellowmen or acting as a clog 10 
his advancement in things that pertain to his 
usefulness in life. There is no secluded spot 
or isolated niche in the universe to which we 
can retreat from our relations to others, nor 
can we withdraw the influence of our exist- 
ence upon the moral and social destiny of 
the world. Everywhere and at all times our 
presence or absence will be felt. Everywhere 
we will have companions who will be better 
or worse for the influence we exert. We are 
daily forming character for time and eternity, 
either one that will bring happiness and 
honor or one that will bring us misery and 
disgrace, and in this momentous fact lies all 
the responsibilities of our lives. Life is a 
book with clear white pages given us at birth, 
in which we may write the record of our lives 
which will live and influence some one after 
we go hence. We take the pen each day and 
inscribe our every deed on a new page, 
expressing our wishes, our hopes and our 
fears, either for good or evil, and the record 
grows every day through the years we live. 
We cannot look back upon what we have 
written in life's great drama, but realize it 
only through memory. Npr can we erase a 
single thing that is written therein until life is 
finished and the book is closed ; therefore let 
us take heed that by our acts nothing be 
inscribed on these pure white pages that will 
soil its beauty, or reflect on a life given for 
high and noble purposes. — Keystone, 

Yottf $olenw fVon^e. 

Stretch forth your hand to assist a Biother 
whenever it is in your power ; to be always 
ready to go anywhere to serve him ; to offer 
your warmest petitions for his welfare ; to 
open your breasts and hearts to him ; to 
assist him with your best counsel and advice ; 
to soothe the anguish of his soul, and 
betray no confidence he reposes in you ; to 
support him with your authority ; to use your 
utmost endeavors to prevent him from fall- 
ing ; to relieve his wants as far as you are 
able, without injuring yourselves or yorrt 
families. In short, mutually to support and 
assist each other, and earnestly to promote 
one another's interests, are duties which (you 
well know) are incumbent apon you. But do 
these duties always influence you ? Are they 
not too often forgotten? Is not your worthy 
Brother too frequently neglected, and the 
stranger preferred to those of your own 
household ? You are connected by solemn 
promises ; let those always be remembered 
as to direct your actions ; for then only will 
you preserve your consciences void of offense, 
and prepare that firm cement of utility and 
affection which time will have no power to 
destroy.— Keystone, f 
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Only Once More. 

Words by H. L. D'ARCY J AXON E. ' 
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The following list of Teachers comprises 
most of those who can be recommended in 
the city. 

AUGUR, MISS M. R. Teacher of Piano. 
1 361 Chapel st. 

AUSTIN, CLIFTON. Teacher of Banjo 
and Guitar. Loomis' Temple of Music* 

AUSTIN, GEORGE ANSEL. Teacher of 
Banjo, Guitar and Mandolin. 9 Warren st. 

AUSTIN. H. W. Teacher of Guitar and 
Banjo. 24 Admiral st. 

BEARDSLEY, MRS. H. C. Teacher of 
Piano. 222 Bassett st. 

BERNHARDT, ELIZABETH C. Teacherof 
Piano. 45 Winchester ave. 

BLATCHLEY, MISS K. E. Teacher of 
Piano. 219 Blatchley av. 

BORGWARDT, R. Teacher of Piano, Or- 
gan and Violin. 147 Congress ave. 

BROTHERS, ALICE G. Teacher of Piano 
and Harmony. 61 Court st. 

BUTRICKS, C. H. Teacher of Guitar, Man- 
dolin and Banjo. 341 Howard ave. 

CANNON, MISS K. N. Teacher of Piano. 
512 Chapel st. 

CASSELL, JOSEPH. Teacher of Guitar 
and Voice. 14 Garden st.* 

CHANDLER, W. E. Vocal Culture, Piano, 
Oman and Harmony. 32 Hoadley Building. 

COELLER, MISS LIZZIE F. Teacher of 
Piano and Organ. 237 Washington st. 
Lessons given at her residence or at the 
residence of pupils. 

CRONAN, MISS LIZZIE. Teacherof Piano. 
17 Compton st. 

CURTIS, C. J. Teacher of Guitar. 25 Ad- 
miral St.* 

DAILEY, MISS NETTIE. Teacher of Music. 
229 Grand ave. 

DESSAUER, MAX. Teacher of Flute, 
Piano and Harmony. 

DOOLITTLE, S. ERNEST. Violin Instruc- 
tion. 518 State st., or Loomis* Temple of 
Music. 

DOROFF, M. S. Teacher of Violin. 49 
George st. 

DOWNS, W. C. Teacher of Cornet. 44 
Stevens street. 

ELLIOTT, CLARK M. Teacher of Violin. 
60 Lyon st* 

FANSLOW, MISS ANNIE. Teacher of 
Piano. Reference E. A. Parsons. 53 
Salem st. Piano furnished for practice.* 

FROEHLICH, E. C. Teacher of Zither. 
194 St. John st. 

GALLAGHER, MISS LOUISE M. Teacher 
of Harp. Concert engagements taken. 13 
University Place. 

GALLAGHER, THOMAS M. Teacher of 
Banjo, Mandolin and Guitar, at 493 Chapel 
Street for years, has removed to 591 Elm 
Street. 

GARLOCK, MISS LOUISE. Teacher of 
Piano. 297 Howard ave. 

GRAHAM, MISS M. L. Teacher of Piano. 
144 Elm St., West Haven. 

GREELEY. MISS MARY L. Teacher of 
Piano. 37 West st. 

GUNN, MISS E. H. Teacherof Piano and 
Voice. 39 Pine st. 



HAVENS, GEO. P. Organist Christ Church. 
Teacher of Piano, Organ, Harmony, and 
sight reading, 222 Crown street. 

HAYES, J. JEROME. Vocal Instruction. 
Hubinger Building. 

HAZLET. MISS ZILPHA REA. Teacher 
of Singing. 415 George st. 

HEALY, MAMIE C. Teacher of Piano. 
Grove st., Fair Haven, Annex. 

HENDRICK, MRS. J. B. Teacher of 
Piano, Voice and Harmony. Temple of 
Music. 

HICKEY, D. F. Teacher of Piano and 
Organ. 15 Clay st. 

HILL, MISS ELEANOR M. Teacher of 
Piano and Organ. 200 Shelton ave. 

LANGDALE, FRANK R. Vocal Instruc- 
tion, 29 Hoadley building. 

LUDWIG, MRS. P. F. Teacher of Violin. 
117 Greene st. 

LYON, RICHARD B. Teacherof Piano 
and Organ. 395 Crown st. 

MacARTHUR. MISS ANNIE. Teacher of 
Piano. 85 Humphrey St.* 

MCCARTHY, MISS ELIZABETH. Teacher 
of Piano. 116 Davenport ave. 

MACPHIE, MISS EDITH F. Teacher of 
Organ and Piano. 42 Lake pi. 

MEIGS, MRS. F. D. Pupil of Herr Zwint- 
scher. Teacher of Piano and Organ. Hotel 
Majestic. 

O'BRIEN, MRS. AGNES. Teacher of 
Piano. 76 Winchester ave.* 

O'CONNELL, CHAS. H. Teacherof Banjo. 
Solo work for Entertainments a specialty. 
172 Newhall street. 

PARK, MRS. FRANKLIN A. Teacher of 
Guitar and Banjo. 80 D wight st. 

PAULMIER, MRS. BARTLETT. Teacher 
of Piano and Banjo. 98 Clay st. 

PETERSON, MISS ANNA M. Violin Solo- 
ist. Engagements for concerts taken. 

PETERSON. THEO. Teacher of Violin, 
Cornet and Mandolin. Engagements for 
concerts taken. School of Music, 136 
Orange St.* 

PRESTON, MRS. KATE MARVIN. 
Teacher of Piano and Harmony. 49 
Church st.. Room 29, and 197 Blatchley 
ave. 

REYNOLDS SCHOOL OF ELOCUTION. 
Room 49. Insurance Building. Mrs. E. 
Reynolds. W. Manning Reynolds. 

REYNOLDS, MARTIN. Teacherof Piano 
and Organ, Organist Sacred Heart Church. 
550 Whalley ave. 

RICE, MISS ADELAIDE E. Teacher of 
Piano and Banjo. Accompanist for Solo 
and Orchestral Work. 161 York street, 
New Haven, Conn. 

RICHARDS. MISS MILDRED. Songs and 
Fancy Dances for Lodges and Private En- 
tertainments. 124 Lamberton st. 

ROBERTS, MISS. Teacherof Singing. 351 
Crown st.* 

SHILL1TTO, MISS GERTRUDE. Teacher 
of Piano. 63 Main St., West Haven .* 

SALISBU R Y, MfcS. D. T. Teacher of Piano. 
249 North Quinnipiac st. 

SHEEHAN. MRS. FANNIE HOWE. 
Teacher of Voice and Piano. 65 Foote st. 

SCHURIG. MISS L. B. Teacherof Piano. 
105 Hamilton st. 



SEELEY, JAMES W. Teacher, Composer 
and Conductor. Violin, Banjo, Orchestral 
playing. Pupil of Henry Schradieck of 
Leipzig. Schradieck's method for violin 
taught. Studio, Room 29, 49 Church st. 

SESSLER, MRS. CHAS. A. Teacher of 
Piano and Voice Culture. 109 Lawrence 
street. 

SKINNER, MISS M. E. Teacher of Piano 
and Organ. 134 Ashmun st. 

SMITH, MISS ALICE F. Pupil of Herr 
Zwintscher at the Leipzig. Teacher of 
Piano. 

SMITH, MISS A. D. Teacher of Piano 
and Pianist for Dancing. 14 Home pi.* 

SMITH. MISS THERESA. Teacher of 
Piano. 124 St. John st. 

STEBBINS. MISS EDITH L. Teacher of 
Piano- forte, 334 Exchange street. New 
Haven. 

STEGEMANN, MISS EMILIE E. Teacher 
of Piano. 351 Crown st. Also 21 Court 
St., West Haven, Conn. 

STEINHARDT, MISS ISABEL. Teacherof 
Piano. 99 Lafayette st. 

THOMPSON, MISS LIZZIE. 204 Goffe st. 
Teacher of Piano. 

TRIGGS, MISS E. M. Teacher of Piano- 
forte. 42 Summer st. 

TRISCH, HERMAN. Teacher of Piano, 
Organ, Zither, and Chorus Leader. 21 
Rosette st. 

TYRRELL, MISS ANNIE. Teacher of 
Piano. 249 Grand ave. 

WARREN, FRED. H. Teacher of Piano. 
Studio, 43 Beers st. Organist Grace M. E. 
Church. 

WARTMANN. RICHARD. Teacher of 
Piano. 23 Kossuth st. 

WAUD, J. HAYDEN. Teacher of Piano 
and Cello. 370 George st. 

WHEELER, W. P. Teacherof Banjo and 
Guitar. 91 Nicoll St.* 

WHITE, MRS. G. M. Teacher of Piano. 
40 Whalley ave. 

WILLIAMS, MISS H. G. Instructor of 
Pianoforte. Refers by permission to K. A. 
Parsons. 312 Orange St.* 

WILLIAMS, MR. A. Teacher of Piano. 121 
St. John st., or Loomis* Temple of Music. 
Music furnished for balls, sociables, and 
private parties. 

WILLOUGHBY, F. W. Thorough Teacher 
of the Banjo and Mandolin. Private Les- 
sons or in Classes to suit the pupil. 
Terms moderate and satisfaction guaran- 
teed. P. O. Box 276, West Haven. 

WOLFF, MISS C. A. Teacher of German 
and Piano. 364 Whalley ave. 

YOUNG, LELIA. Teacher of Piano. 131 
High st. 
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Loomis' Musical and Masonic Journal. 



A Book of Great Practical Value to every 
Teacher and Student of Music. 



THE MUSIC or the MODERN WORLD 

Including expert historical and critical ac- 
counts of famous singers, instrumental vir- 
tuosos, composers, and schools of musical art ; 
discussions of methods of technique and teach- 
ing ; reproductions of famous paintings ; two 
series of practical piano and vocal lessons, and 
more than one hundred pieces of rare and 
beautiful music. 

Anton Seidl, Editor in Chief, 
Assisted by Fanny Morris Smith, 
H. E. Krehbiel, Consulting Editor^ 
W. S. Howard, Art Editor. 

The book contains a collection of the choic- 
est vocal and instrumental music, several valu- 
able pieces, that could not be purchased sepa- 
rately for a dollar, appearing in each part. 
The music is edited according to a method of 
phrasing invented expressly for this work by 
Bernard Boekelman, probably the most expert 
fingerer in America, and the songs appear in 
new and poetical translations. 

Among the subjects treated at length are 
the following : 




GERMAN OPERA, 
ITALIAN OPERA, 
FRENCH COMIC OPERA, 
ORATORIO, 

MODERN CLASSIC MUSIC, 



PIANO TEACHERS, 
VOCAL TEACHERS, 
BANDS, 

MANNERCHOR, 
AMERICAN COMPOSERS, 



ORCHESTRA AND SACRED MUSIC. 

D. APPLETON & CO., Publishers, 

72 Fifth Avenue, New York. 



PEOPLE CRUB ALONG 

and give up the good things of to-day for the 
sake of the mirage — " to-morrow." Bye and 
bye is a long way off. Get a piano now and 
enjoy it as you go along. Play it while you 
pay for it. Good pianos for Fifty Dollars. 

Sold by C. M. LOOMIS' SONS, 

833 Chapel Street. 




WE DON'T CARE to come before the public with the stereotyped 
" Best on Earth " proposition. We wish to state briefly that we are making 
and selling a wheel that's RIGHT, and although the price is $100.00, we put 
HONEST VALUE in it; don't fail to remember this point. 

We would like to send you Catalog : if 8 to be had for the asking. 



THE CLEVELAND BICYCLE, 

H. A. LOZIER & CO., - CLEVELAND, O. 

BRANCH HOUSES:— 
337 Broadway, New York City. 18 Holburn Viaduct, London, E. C. 

830 Arch Street, Philadelphia, Pa. Place de la Madelaine, Paris. 

304 McAllister Street, San Francisco, Cal. 

FACTORIES:— Toledo, 0., Thompsonville, Ct, and Toronto Junction, Ontario. 

Mention this Paper. 




RIDE 
A 

MONARCH 

AND 

KEEP 

IN 
FRONT 




Four styfc»-$80 and $ tOO 



DEFIANCE 

BICYCLES 

The Best of Lower Price Wheels. 
Eight Styles-$40, $50, $60 and $75. 

Folly Guaranteed. 
Send 8-Oent Stamp for Catalogue. 

'Monarch Cycle Mfg. Co* Chicago. 

83Reade 8treet, New York. 

8 and 6 Front St., San Francisco. 





THE PROPER BAIT 

always secures an abundant 
catch. 

The bait we use is : Honest 
dealing, good goods, low prices, 
easy terms. Can you find any- 
thing better to bite at ? 

Loomis' Temple of Music, 

833 Chapel Street. 
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STRICH & ZEIDLER, NEW YORK. 



MANUFACTURERS 



OF STRICTLY 



HIGHEST GRADE 



PIA 3ST O S. 



EACH INSTRUMENT 



WARRANTED 



FIRST CLASS 



IN EVERY RESPECT. 




NOTED FOR ARTISTIC 



MUSICAL TONE, 



FINEST SKILLED 



WORKMANSHIP 



SCIENTIFIC EVENNESS 



OF SCALE AND 



UNEQUALLED 



DURABILITY 



C. M. LOOMIS' SONS, 833 Chapel Street, New Haven, Conn. 



RICCA 
MANDOLINS, 
MANDOLAS, 
GUITARS 

AND 

BANDURRIAS. 

FULLY WARRANTED, 

BEAUTIFUL TONE, 
ACCURATE SCALE. 

L. RICCA, Mfr, 

886 and 888 East 134th Street 
NEW YORK. 



THE TRIBUNE BICYCLE. 



Ripans Tabules: pleasant laxative. 
Ripans Tabules cure liver troubles. 



WRITE 
FOR 
CATALOGUE. 





THE 
EASIEST 
RUNNING 
WHEEL 
IN THE 
WORLD. 



The Black Mfg. Co., Erie, Pa. 



CAVEATS. 
TRADE MARKS, 
DESICN PATENTS, 
COPYRIGHTS, etc, 
F-ir Information ami tnf Han.!!....* » rl(-» to 
husk A CO, Ml Broadway, New York. 
Oldest bureau for teeming patents in America, 
Erery patent taken out by us Is brought before i 
the public by a notice glYen free of charge In the 

largest circulation of any scientific paper In the 
world. Splendidly Illustrated. No Intelligent 
man should be without It, Weekly, £3.00 a 
.year, fLSO six months. Address, MUNN A CO.. i 

Drrar Hnea R XT.._ nit. 



A. H. POITI EROY, Hartford, Conn., Baatern Agent. 
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THE MELOHARP. 




The sweetest toned instrument yet invented,, 
produces all chords automatically, can be 
learned as an accompaniment to the voice or 
other instrument without a teacher in 30 
minutes, and as a solo instrument in a week's 
practice. It's a wonder. 
Send for Catalogue to 

THE MELOHARP CO., 33 Union Sq., New York, 

Or to C. M. LOOMIS' SONS, Agents, 

NEAV HAVEN, CONN. 



Of Course. 

There are people who look and look all 
around town before they buy. You may be 
very sure they don't come back here just to 
do us a favor. 

They come because they have found that 
for one cause or another they were better 
pleased here than elsewhere. 

Maybe it was the all around excellence of 
the Chickering Piano, maybe it was the hand- 
some case of the Emerson or the Strich & 
Zeidler, or the beautiful, rich tones of the 
Mehlin Pianos. Maybe it was the low prices 
on all of them, or the easy terms we give. 

C. M. LOOMIS' SONS, 
Pianos said. Organs. 

IS IT POSSIBLE? 

Are you going another year without music 
in the house? You'll not live your life over 
a second time. Why not enjoy it while you 
can ? 

It's largely a matter of decision. If you 
make up your mind to take the first step the 
rest is easy. Anybody can pay for a good 
piano on the terms we make. 
We handle Chickering, Emerson, Strich 
. & Zeidler, Mehlin Pianos. All good. Come 
and talk to us about them. 

C. M. LOOMIS* SONS, 
Pianos and. Organs. 



ALUMINUM 




nstrument Co. 




MANDOLINS, 
GUITARS, 

LUTINAS, 

BANJOS, Ac. 

Are the finest in the world for 

Tone, Beauty, Durability. 

STRICTLY HIGH GRADE GOODSONLY 

Made by this Company, and every instru- 
ment guaranteed. 

FOR SALE IN NEW HAVEN AT 
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ALUMINUM 

Musical Instrument Co., 

142 West 23d Street, 

NEW YORK, 

Manufacturers of Aluminum Mandolins, 
Guitars, Lutinas, Banjos, etc. 



What does this mean? 

It means there are 833 reasons 
why you can do better by dealing 
with us than with any other party. 

It means, your children will 
learn to play better if they com- 
mence to practice at 8 years of 
age, than they will if they wait till 
they are 33. 

It means, that at 833 Chapel 
Street you can get everything in 
the music line from a beautiful 
piano to a harmonica. 

It means, if you try 833 other 
dealers, you will come back to the 
reliable firm of 

G. M. Loomis' Sons, 

833 CHAPEL 8T. 
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Five and thirty black slaves, 

Half a hundred white, 
All their duty but to sing 

For their Queen's delight ; 
Now with throats of thunder, 

Now with dulcet lips, 
While she rules them royally 

With her finger tips ! 

When she quits her palace 

All the slaves are dumb- 
Dumb with dolour till the Queen 

Back to Court is come ; 
Dumb the throats of thunder, 

Dumb the dulcet lips, 
Lacking all the sovereignty 

Of her finger tips ! 

Dusky slaves and pallid, 

Ebon slaves and white, 
When the Queen was on her throne 

How you sang to-night ! 
Ah, the throats of thunder ! 

Ah, the dulcet lips ! 
Ah, the gracious tyrannies 

Of her finger tips ! 

Silent, silent, silent, 

All your voices now ; 
Was it then her life alone 

Did your life endow? 
Waken, throats of thunder ! 

Waken, dulcet lips ! 
Touched to immortality 

By her finger tips. 

— Ametican Art Journal, 




Miss Myrta French, the young American 
prima <Jonna, who won success on a tour of 
the country last season as the prima donna of 
Sousa's Band, is a native of Eau Claire, Wis- 
consin. Like most young vocal aspirants, 
she came to New York, where she studied 
singing for several years under well accredited 
masters, after which she went to Paris to fin- 
ish under Sbriglia, with whom she remained 
ior two years. She then made a brilliant 
debut in Paris, with the assistance of M. Pol 
Plancon. "Le Figaro," in reviewing her 
debut, said : 

" Her voice is a fine soprano, with wonder- 
ful purity and timbre. She distinguished her- 
self by an infinite grace and charming manner 



1 in rendering the Aria from " Semiramis." She 
( excited the sincerest admiration by her majes- 
I tic singing." 

I Miss French followed up her Paris success 
by a short tour in opera, after which she 
I returned to America and made her debut in 
I New York at the Madison Square Garden, 
' under the baton of Anton Seidl, and was 
pronouncedly successful. She is petite, a 
I brunette, and is possessed of great charm of 
: manner. Her colorature singing is delight- 
ful. She handles her high soprano voice 
excellently. Its tones are as clear as a bell, 
her intonation perfect and her attack true. 
She merits her success. 
Miss French has since appeared success- 
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fully at the Damrosch Concerts at Carnegie 
Hall, and at the Seidl Concerts, Brighton 
Beach. She has also appeared in oratorios 
and prominent concerts throughout the coun- 
try. 

Her next engagement was for two years as 
prima donna wiih Hinrich's Grand Opera Co , 
when she delighted the connoisseurs of 
Washington, Baltimore and Philadelphia, and 
won critical praise for her romantic interpre- 
tations as a singing actress in Ambroise 
Thomas* " Mignon " and Gounod's 44 Romeo 
and Juliet," several of the critics speaking oi 
her as an ideal interpreter of the Shakes- 
pearean-Gounod heroine. 

Miss French has been universally praised 
for her sound musicianship, irreproachable 
style and captivating stage presence, and is 
one of the most successful of the younger 
American singers %vho have appealed to the 
public for recognition during the past ten 
years. — American Art Journal. 



Sllegfetto Club. 

The members of the Allegretto Club, com- 
prising about 40 of the piano pupils of Mrs. 
F. D. Meigs, were the guests of honor at a 
delightful musicale given recently in the ban- 
quet hall of the Hotel Majestic, by Mrs. Meigs. 
This club meets every two weeks for special 
instruction, with an occasional meet like that 
at the Majestic. During the afternoon Mrs. 
Meig§ rea d most interestingly from 44 Anec- 
dotes of Great Musicians." She also played 
several duets with her pupils and there were 
also piano solos by some of the more advanced 
scholars. Miss Ella Whitten, a pupil, ex- 
plained, by an informal talk and piano illus- 
trations, the Zwlntscher method, a method 
which Mrs. Meigs learned while in Europe 
last year, and which she uses almost exclu- 
sively in her teaching. It is a natural method 
of music teaching, and does away with nine- 
tenths of the drudgery of piano practice. It 
involves an easy use of hands, wrists, and 
arms, adding much to the grace as well as 
skill of the pianist. Miss Whitten in her 
-illustrations was criticised by the others in 
the class, who have been taught as much about 
the method as has she herself. Light refresh- 
ments were served, and the remainder of the 
time was devoted to musical games. Among 
the members of the club who were present 
were: Miss Bessie Welch, Miss Mary Shep- 
ard, Miss Edna Higby, Miss Mabel Tucker, 
Miss Mildred Main, Misses Flora and Orlo 
Parker, Miss Nellie Taylor, Miss Grace 
Brown, Miss Myra Fullerton, Miss Nettie 
Marsh, Masters Sanford Hotchkiss, Edward 
Endee, William Powning, Samuel Hardy and 
Minot Parker. 

Sheridan ®tt Joufqal. 

We are under obligations to the American 
Art Journal for the use of the cut and article 
on Miss Myrta French, which appears in this 
issue. The American Art Journal is one of 
the oldest and best periodicals devoted to 
music and the music trade published in the 
United States. It has been a welcome visitor 
to our editorial table for over thirty years. 



Va-n VYedenbtifgVtf 

moug ^Painting. 

An exquisite reproduction in 14 colors of 
Van Vredenburgh's oil painting, "Our Bench 
Show," representing *yard of playful puppies 
(size, 10 x 36 ins.), is given to every subscriber 
with the December issue of Demores?s Maga- 
zine (published November 15). This issue is 
enlarged and bound in a beautifully printed 
cover, and is replete with illustrations and 
reading matter pertaining to the X-mas holi- 
days. It is sold for 20 cents a copy. The Van 
Vredenburgh alone in this one number is 
worth more than the price of a year's sub- 
scription. It is the cutest picture we have 
seen and appeals to every lover of art and to 
everyone who is fond of dogs. Any of our 
readers who wish this beautiful picture can, 
by cutting out this notice and sending it to 
the Demorest's Magazine, 110 Fifth Avenue, 
New York, with 20 cents in stamps, receive it 
by mail, carefully packed, and at the same 
time a copy of the X-mas Demorest. The 
magazine, by the way, has been phenomenally 
successful during the past year, having in- 
creased its subscription list to 180,000 names — 
a clear gain of 100,000. There must be some- 
thing in a magazine that can do that. 

it Wasn't Sim. 

At a village near Accrington, Lancashire, 
there is a certain Wesleyan chapel where a 
base viol has been introduced to assist the 
choir. On a recent Sunday, while the parson 
was in the middle of the sermon, a big bull 
got out of his pasture and came swaggering 
down the road, growling as he came. The 
minister heard the loud bellow and, looking 
up toward the singers' seats with a grave face, 
said : 44 1 would thank the musicians not to 
tune during service time; it annoys me." 
The choir was surprised, but nothing was 
said. Pretty soon the bull gave another 
grumble and then the parson became frantic. 
He stopped short and, looking directly at the 
base viol player, said : " I now particularly 
request Mr. L. that he will not tune his instru- 
ment while I am preaching." This was more 
than the fiddler could stand. Popping up in 
his seat he snapped out : 44 It isn't me, parson 
— it isn't me ! It's the old town bull." 

Gtibgoq to Illugti'ate 
Dicker^. 

C. D. Gibson and Edward W. Bok were 
chatting together in the former's studio one 
day, when the editor of The Ladies* Home 
Journal said : 

"Why don't you drop the American girl, 
Gibson, and try something entirely new?" 

44 What is there new ?" asked Gibson. 

44 Illustrate Dickens," laconically answered 
the editor. 

44 Illustrate Dickens!" repeated Gibson. 

44 Why, man alive " Just then the artist's 

mother came into the studio. 44 Mother," he 
said, 14 what have I always told you I would 
rather do in the way of illustration than any- 
thing else?" 



"Well, I don't know, Dana, unless it is to 
illustrate Dickens." 

"Exactly, and Bok walks in just now and 
asks me to do it." 

Gibson went to Europe on his wedding trip 
and remained in London for six months. 
There he worked away at his Dickens sketches. 
Upon his return a few weeks ago he delivered 
the first drawings of the series to The Ladies* 
Home Journal, and the initial one will be 
printed in the Christmas issue. The finished 
drawings are said to be remarkable portrayals. 
The characters chosen are Pickwick ; Peck- 
sniff and his two daughters : David Copper- 
field ; Dick Swiveller and The Marchioness ; 
Old Scrooge, from " A Christmas Carol ;" 
Caleb Plummer and his blind daughters, and 
other characters from Dickens. The Journal 
will present the entire series during 1897. 



New Music published by the Bonanza Music 

Publishing Co ., 914 Samson sL, Philadelphia. 

The Dearest Girl of AH, popular ballad by 
Albert E. Jacobs, ... 40 cts. 

My Pretty Little Playmate That Went to 
School With Me. words by Jas. Shields, 
music by Jas. C. Beck el, . . 40 cts. 

The Baker's Song, parody on the scale of 
Do{ Dough), words by H. S. Bott, music by 
Jas. Beckel. Specially adapted to kinder- 
garten schools 40 cts. 

Old Glory, words and music by Frank Dray- 
ton, 40 cts. 

The Lass Wi' the Bonnie Blue Een, a Scotch 
ballad, by Mrs. R. I. M. Ross. . 40 cts. 

The Naughty Squire, a funny ballad, words 
by Geo. M.Vickers, music by Jas. C. Beckel, 

40 cts. 

My Wheel Napoleon, words by Howard S. 

Bott, music by Jas. Beckel, . 40 cts. 
Sweet Little Blue Eyed Mary, composed by 

James Shields, arranged by Jas. Beckel, 

40 cts. 

The New Trolley Way, a humorous ballad, 

words by Wm. V. Sweeney, music by Jas. 

C. Beckel, 40 cts. 

Awake ! Arise ! Brave Cuba's Sons, patriotic 

song and chorus, words by H. S. Bott, 

music by Jas. C. Beckel, ... 40 cts. 
Ring Out the Factory Bells, words by D. B. 

Williamson, music arranged by Wm. B. 

Evans, 25 cts. 

The Theory of Music in a Nutshell, 10 cts. 
Harmony on a new and simplified plan, in 

ten lessons, by Jas. Beckel, . 10 cts. 
What Do You Think of Gold, Bill, Say? 

Campaign Song, ... 10 cts. 

As the time again approaches when " Peace 
on Earth, Good Will to Men " is annually 
heralded, organists and choirmasters begin to 
search for suitable selections for their festival 
and service programs. One of the many 
recent compositions in this line deserves 
especial mention — 44 The Son of God So 
High, So Great," written by one of our most 
popular local composers and musicians, Mr. 
J. Haydn Waud, and published by Wm. A. 
Pond & Co., of New York. It is written for 
contralto or bass, and the happy fitness of 
the music to the text makes it a most valuable 
addition to sacred musical literature. 
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New Music published by George W. Day, 

73 West 38th st. t New York. 
Dolly's Mama, words by Geo. W. Day, music 

by Wm. H. Nelson, ... 40 cts. 
He Told Her Fairy Stories, words by Geo. W 

Day, music by Wm. H. Nelson, 50 cts. 



New Music published by the White-Smith 
Music Publishing Co. 

INSTRUMENTAL. 

The Amateur Guitar Soloist, especially de- 
signed for beginners, with second guitar 
part and mandolin obligato, introducing 
the major and minor harmonies in the six 
principal keys, all in the first position, by 
George barker. Marie Waltz, Kittie Polka, 
Frances Gavotte, May Mazurka, Alma 
March, and Maud Schottische, each, 30 cts. 

Two Pipe Organ Piece, by George F. Hamer. 
Schurzo in A Minor, and Allegro in C ; 
each, 40 cts. 

Echo of the Woods, Idyl for the piano, by 
Paul Keller, .... 35 cts. 

La Cinquantaine, by Gabriel-Marie, for piano. 

50 cts. 

Joys of Minstrelsy, overture, by H. Walton, 
for piano, 60 cts. 

The "Tech" Two Step, for piano, by L. 
Mauran-Bloodgood, ... 40 cts. 

Vocal. 

Three Songs, the text from Moore's Poems, 
the music by D. S. Babcock ; Sing, Oh 
Sing, soprano song, 60 cts.; Sing, Sweet 
Harp, mezzo soprano, 35 cts. ; The Eve of 
Battle, baritone, .... 40 cts. 

The Kronberg 8 Prize Songs, for high or low 
voice, as follows: Wake Thou My Darling, 
serenade by Walter Gould ; The Mermaiden, 
by A. C. Knight; Cavalier's Love Song, by 
John W. Metcalf ; My Lady Waits, by C. 
Minetti, each, 50 cts. ; Laugh and Be Merry, 
by L. F. Gottschalk ; Never to Part, by Kate 
Vannah ; Love's own True Light, by C. 
Minetti, and My Own Sweetheart, by L. F. 
Gottschalk, each, ... 40 cts. 

Harkl What Celestial Notes We Hear, 
Christmas song for soprano or tenor, by 
Fred D. Bates 40 cts. 

Isola Bella, Fair Isle of the Sea, by E. H. 
Bailey, , . 40 cts. 

You are Mine, in E flat, by Lohr, 60 cts. 

Sweet Summer-Tide, duet for soprano and 
alto, or soprano and tenor, by John St. 
George, words and arrangement by D. L. 
White, . ... . 40 cts # 

The Lark's Song, for soprano, by Reginald 
de Koven, 50 cts. 

De Frogtown Terror, the coon song of the 
day, introduced by Madge Lessing, words 
by Herbert N. Farrar, music by A. B. 
Sloane, 40 cts. 

The beautiful realistic home song, Back 'Mid 
the Clover and the Corn, as sung with 
unbounded success in the Old Homestead ; 
words by R. J. Jose, music by Monroe H. 
Rosenfield, .... 40 cts. 

Have You Seen the Old Home Since You 
Left it? the latest song, words by Arthur 
J. Lamb, music by Bernard Adler, 40 cts. 

Hark ! What Celestial Sounds, Christmas 
Anthem, by Benj. W. Loveland, octavo, 

16 cts. 



A Song of Hope, for male voices, by Adam 
Geibel, words by Burnell Appleget, octavo, 

6 cts. 

Joys of Minstrelsy Overture, vocal score, by 
H. W. Walton, octavo, . . 12 cts. 



New Music from Fillmore Brothers, 40 Bible 

House, New York. 
Dreaming, Waking, study from the Opera for 
students of singing, edited and annotated 
by Frederic W. Root, for low or high voice, 

35 cts. 

That Wonderful Night, solo and chorus for 
medium voice, words and music by Chas. 
H. Gabriel, 35 cts. 

Rustic Dance, by Fred. A.Williams, for piano. 

25 cts, 

Meridian March and Two Step, by A. H. 

Shaw, for piano, .... 35 cts. 
Santa Claus' Reception, a juvenile canta for 
Christmas, by Chas. H. Gabriel, 

30 cts., or $3 per doz. 
The Great Light, a sacred cantata for choirs 
and choral societies, by Finley Lyon, 

30 cts., or $3 per doz. 
The Angel's Message, anthem in F, by J. B. 

Herbert, octavo, ... 10 cts. 
The Holy Babe of Bethlehem, anthem in C, 
by H. P. Danks, octavo, . 10 cts. 

Fillmore Brothers have just published a 
collection of new gospel songs for male 
quartets and choruses, the *' Male Choir," by 
Fred. A. Fillmore, with special contributions 
by F. Lyon, and J. H. Fillmore. Price 15 cts. 

The latest songs published by the Zeno 

Mauvais Music Co., of San Francisco. 
Edith O'Hara, latest Broadway song, sung by 
Lydia Yeamans-Titus, composed byjas. H. 
Marshall and Walter Wolff, . 40 cts. 
He Stole My Girl With That Tura-Lu, latest 
swell coon song, by Jas. H. Marshall and 
Walter Wolff, .... 40 cts. 
There Was a Pair of Us, by John T. Spickett. 

The funniest of all the comic songs, 40 cts. 
A Convict's Hope, a beautiful descriptive 
song with waltz chorus, by Jas. H. Marshall 
and Walter Wolff, ... 40 cts. 
Dat Cross-Eyed Hoo-doo Coon, greatest coon 
song of the day, by Lee Johnson, 40 cts. 
Mary Loves Her Harry, latest serio-comic 
song, by Marshall and Wolff, . 40 cts. 
Is That Love ? Descriptive waltz song, words 
by Mam. Steinle, music by Lee Johnson, 

40 cts. 

She Can't Be Beat, a charming song with 
waltz refrain, by Marshal and Wolff, 40 cts. 

Rosie Dean, latest waltz song, words and 
music by Lee Johnson, . . 50 cts. 

A 'Frisco Girl, great up-to-date hit, by Mar- 
shall and Wolff, .... 40 cts. 

When the Cows Come Home, song and chorus, 
words by E. L. Vickers, music by D. A. 
Hakes, 40 cts. 

Forgotten, words by F. E. Belden, music by 
D. S. Hakes 40 cts. 

By-Lo Baby, By-Lo, by Lee Johnson, sung 
with great success, ... 50 cts. 

Parson Johnson's Chicken Brigade, a great 
big coon hit, by Lee Johnson, . 40 cts. 

Lullaby, from the operetta of " The Bandit," 
by A. S. Rhorer, ... 50 cts. 



The latest song to meet with popular ap- 
proval is "She Never Saw Her Jamie Boy 
Again," a pathetic poem with waltz refrain, 
sung with great success by Clark E. Beck- 
with, the famous vocalist. Words and music 
by W. E. Chadwick, published by the Chad- 
wick Publishing Co., of Waterville, Me., 40 cts. 



New Music published by the Brooks & 
Denton Co., New York City. 

VOCAL. 

I'll Think of You, Love, words by Dave 
Reed, Jr., music by Lawrence Rogers, 
handsome title, .... 40 cts. 

My Angeline, sentimental ballad with refrain, 
by Dave Reed. Jr. Handsomely illustrated 
title page, 40 cts. 

INSTRUMENTAL. 

The 'Possum Hunt, characteristic two-step 
for piano, by Chas. L. Van Baar, 40 cts. 

Chrysalis, romance for piano, by Harold 
Melville 50 cts. 

Little Dark Brown Lou Schottische, for 
piano, by F. Wilbur Hill, . . 40 cts. 



New music from Wm. A. Pond & Co., New 
York City. 

INSTRUMENTAL. 

Constance Two Step, for piano, by Dorothy 

G. Lawton, 60 cts. 

Our Own Waltz, A. B. deFrece, for piano, 

75 cts. 

Novelty Polka, by Cuthbert Clark, for piano, 

60 cts. 

First Whisper of Love Gavotte, by Dejanon, 
for two madolins and guitar, . 50 cts. 

Divertimento Sul Faust, 1st and 2d mandolin, 
and piano, by Tipaldi, . . .90 cts. 

American Ladies Polka, for two mandolins, 
guitar, and piano, by Tipaldi, . . $1 

VOCAL. 

The Lord My Pasture Shall Prepare, sacred 
duet by Albert J. Holden, . . 70 cts. 

The Son of God, Christmas Solo for contralto 
or bass, by J. Haydn Waud, . . 50 cts. 

The Holy Child, a Christmas Idyl for soprano, 
by J. B. Marsh, . . . .50 cts. 

Serenade, song by Alma A. Crowley, 60 cts. 

OCTAVO. 

Hosanna ! sacred quartet or chorus, words by 
J. D. Evans, music by J. W. Parson Price, 

10 cts. 

Rejoice Greatly, Christmas Anthem, by W. 

C. Williams, 20 cts. 

Twelve Gloria Patri (Glory be to the Father), 

set to music in different keys, by Albert J. 

Holden. Complete, . . .25 cts. 
Sing Alleluia Forth, by Albert J. Holden. 

25 cts. 

O Holy Child of Bethlehem, Christmas 
Anthem, words adopted from the Christmas 
Hymn of Bishop Phillips Brooks, music by 
Geo. W. Warren, . . . .15 cts* 

Christmas Carol Annual Nos. 35 and 36. 5 
cts. each. 

Christmas Service for the Sunday School, by 

H. P. Danks 5 cts. each 

Several single sheet Christmas Carols, new, 

by Holden, Danks, Carmienceke, and Flagg, 

5ctseac ^rrT 
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BRO. ROB. MORRIS. 

Where is thy Brother, Craftsman, say, 
Where is the erring one to-day? 
We look around the festive band — 
What cheerful smiles on every hand ! 
The voice of laughter swells amain — 
Where is the brightest of the train? 
The ready wit, the generous word, 
The glee of music's best accord, 
The bounteous gifts — oh, where is he, 
The prince of Mason's revelry? 
Not left unwarned in death to fall, 
To lapse without one friendly call ! 

Alas, the grave has closed above 
So many objects of our love ! 
There is so many a vacant chair 
In every group where Masons are ! 
Of some the drunkard's cup doth tell ; 
Tempted, yet sorrowing, they feli ; 
Day after day they saw the light 
Recede, till day was turned to night ; 
Yet yearned and strove to pause, and stay 
Their feet upon the slippery way ; 
They fell, and none so bright are left 
As those of whom we are bereit. 

A voice from out the grave demands — 
" Where is thy Brother? are thy hands 
Quite guiltless of his priceless blood? 
How often have ye kindly stood, 
And whispered loving words and prayer 
Within the erring Brother's ear? 
How often counseled, plead, and warned 
And from approaching danger turned?" 
The thoughtful tear, the heavy sigh, 
Must speak for conscience a reply ; 
Quick, then, oh Craftsman, up and save 
The living from untimely grave ! 



The guild of commercial travelers, number- 
ing in the United States around 500,000, 
includes a vast number of Blue Lodge 
Masons, and a great number who proudly 
boast the possession of more degrees than 
three. Many among the great lights of Free- 
masonry are included in the honorary com- 
mittee, and personally interested in the suc- 
cess of the big Commercial Travelers' Fair to 
beheld December 15-28, at Madison Square 
Garden, New York Ciiy. 

The officers of the Fair are : Chairman, 
Hon. Chauncey M. Deptw, LL.D. ; Vice- 
Presidents, Hon. William L. Strong, and 
Hon. Roswell P. Flower ; Secretary, R. G. 
Dun, Esq., and Treasurer, Hon. George E 
Green, Mayor of the city of Binghamton, N. 
Y., and President of the Commercial Trave- 
lers' Home Association of America. The 
Director General of the fair is Col. A. B. de 
Frece. Mr. Alfred Chasseaud is Assistant 
Manager, and Allen S. Williams is chairman 
of the Press and Commercial Travelers' Day 
Committee. 



The object of the fair is to raise $150,000, 
the sum requisite to complete the National 
Home for indigent American Commercial 
Travelers, their dependent wives or widows, 
and their children. 

A few among the many well known Masons 
interested are ; Messrs. Frank Lawrence, F. 
A. Burnham, H. H. Brockway, C. Lantner, 
C. P. Wildey and Charles Millar. 

A well qualified reception committee of 
Masons will be duly prepared to welcome in 
due form all the worthy western brethren who 
will doubtless travel toward the East about 
fair time, and who, if qualified, will receive 
all the hospitable refreshment to whch their 
rank may entitle them. The Commercial 
Travelers' Fair will prove almost as much of 
a reunion for the Knights and Shriners as 
would a Conclave or a Pilgrimage. 



True $Viei)dgl\if>. 

Freemasonry is like a true and loving bride. 
When we are young we are captivated by a 
glance, and attracted by the white raiment of 
purity and the blue mantle of charity which 
enwraps her lovely figure. When she speaks 
to us her language of symbolism is music in 
our ears. The more we study her character 
the brighter shines forth her virtues. As we 
go toiling up the hill of life, in prosperity and 
in the strength of manhood, she walks by our 
side directing us by her precepts and princi- 
ples, and guarding us by her wisdom. When 
we reach the summit of our achievements, 
she stands by our side, rejoicing with us and 
delighting to do us honor. As we turn to go 
down the western decline, she still goes with 
us, cheering us on our way. Should sickness 
attack us and trouble and bereavement enter 
our homes, Freemasonry, ever faithful, 
watches at the bedside, and comforts and con- 
soles the aching heart. Should some great 
misfortune come upon us, should the glori- 
ous light of the sun at high twelve go out of 
your eyes forever, and the midnight darkness 
of low twelve settle down upon you, then you 
will feel hef arms clinging about you, and 
when you meet on every side the strong grasp 
of a Brother's grip, then, my Brother, you 
know and appreciate what Freemasonry is to 
you and to the world. — Keystone, 



It is frequently asserted that Masonry 
ought to be more progressive. If by pro- 
gressive is meant that novelties, spectacular 
demonstrations, public installations, an adap- 
tation to passing fancies, to the forms 
which futile, though glittering superficial- 
ities assume, to supersede the real and the 
true, then Masonry would be false to its 
character and origin. It is the glory of the 
Fraternity that it is steadfast and established. 
It resists innovations with a power which has 
never been overcome. Its landmarks are the 
towers of its strength. They may be assaulted 
but cannot be destroyed. Freemasonry is a 
citadel in which its mysteries are guarded by 
its usages and customs. They never slumber 
or sleep. The watchful eye of these guar- 
dians are never closed. By the Masonic 
light which is unextinguishable, the approach 
by force or stealth of hostile aims is detected. 



Progress may assume to be a virtue, but 
progress not based on the severest applica- 
tion of admitted truths cannot enter the tem- 
ple gates. The advancement, admitted and 
commended, is proficiency necessary for fur- 
ther advancement. This all should seek, and 
all be interested in imparting, and all reject 
the seductive influences of that progressive 
spirit which seeks to build, by destroying the 
foundation. — Keystone. 



& Brotherly fi^d. 

BY D. G. RICKERS. 

'Twas only a grasp in the hurry — 

The bustle and business of life. 
The strong, friendly grip of a Brother, 

As the crowd jostled on in its strife; 
But that grasp left a lingering feeling 

Of friendship, encouragement, cheer, 
And you felt all refreshed and light-hearted, 

Like the world wasn't all dark and drear ; 
'Twas only a hearty, warm hand-shake, 

A grasp with its greetings so bland, 
Yet somehow all day seemed the brighter 

For that grasp of a brotherly hand. 

'Twas only a touch in the darkness, 

When trials and danger were rife, 
A warning, a guide, a protection, 

An omen of good 'mid the strife ; 
'Twas only a hand stretching outward, 

To beckon, or caution, or cheer, 
A monitor, piloting upward, 

A counselor, faithful and near; 
'Twas only a touch in the darkness— 

That touch had a meaning demand — 
No signal is true and unfailing, 

Like the touch of a brotherly hand. 



The groundwork of Freemasonry rests on 
a solid and lasting foundation, which, in all 
ages, has defied the attacks of time as well as 
the opposition of the world, actuated by in- 
vincible ignorance, or malicious and vindic- 
tive animosities. The moral grandeur as well 
as the wonderful power of the Masonic Fra- 
ternity, consists in its unity, harmony, frater- 
nity and the virtues it inculcates, and its 
practices and precepts. To maintain this 
character, it is the duty of its votaries to so 
enlighten the mind and purify the hearts of 
its members, that no inroads can be made 
into the temple which contains its ancient and 
honorable mysteries. The surest and truest 
means to effect this paramount obligation will 
be found in so teaching those who unite with 
the Craft, as they proceed in gaining light 
and knowledge, that proficiency is thor- 
oughly obtained as they progress. When so 
taught, so impressed, so enlightened, each 
carries with him as he advances those great 
truths, which, when all are received, consti- 
tute him a perfect component of the great 
moral temple of the Fraternity, whose walls 
are thus made of living stones, and its battle- 
ments of the purest and most indestructible 
vi rtues. — Keystone. 



Men who have made their mark — Those 
who could not write. 



PRAtJER TO THE VIRGIN. 



Lento sostenuto. 



GUSTAVE LANGE. 




Published by the New York Musical Echo Co. 
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Prayer to the Virgin. — 5. 
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( GREATER NEW YORK.) 

EDNA I. WALTON. 
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THIS IS MY DREAM 



Words by MARY MARK-LEMON. 

Moderate 



Music by MILTON WELLINGS 
Jflf 




days of oldHre float - ing Far from the ha - ven where we bade them rest, And in the twi - light 

hear up-on the si - lence Words that you spoke when love so old was new, That tell my heart your 
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wait beside my threshold That in life's eve-ning shines serene and blest. Each golden hope on 
path is cast in sha - dow, And life has proved un - faith-ful and un - true. 
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LITTLE BABY, GO TO SLEEP. 



CRADLE SONG. 



Wordi and Mailc by FREDERICK S. HALL, Author of "At Heaven's Door," "In the 
Rainbow After the Shower," " The IV. E. O. P. March," ete., etc. 
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1. Go to sleep, ray ba -by dear, 

2. Lit - tie ba - by, go to sleep. 
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While the stars are- shin - ing, And the moon - beams bright and clear, O'er the earth are 
While the moon is beam - log; Close thine eyes In slum -ber deep/ 8oft-ly I'll sing in thy 
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Wakestheeto a world of care, From which thy soul is free and clear. Go to sleep on 
With no tho't of strife or, care, Moth - er^s an - gel bright and fair. Go to sleep on 
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Rest thee now,my ba - by dear, For thymoth-er is watch-ing near ; 
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Close thine eyes in sltynber deep, Lit - tie ba - by, go to sleep. go to sleep. 
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The following list of Teachers comprises 
most of those who can be recommended in 
*he city. 

AUGUR, MISS M. R. Teacher of Piano. 
1361 Chapel st. 

AUSTIN, CLIFTON. Teacher of Banjo 
and Guitar. Loomis* Temple of Music* 

AUSTIN, GEORGE ANSEL. Teacher of 
Banjo, Guitar and Mandolin. 9 Warren st. 

AUSTIN, H. W. Teacher of Guitar and 

Banjo. 24 Admiral st. 
AUSTIN. MISS HARRIET J. Teacher of 

the Voice and Church and Concert Soprano. 

30 Beers st. 

BEARDSLEY, MRS. H. C. Teacher of 
Piano. 222 Bassett st. 

BERNHARDT. ELIZABETH C. Teacherof 
Piano. 45 Winchester ave. 

©IXBY, MRS. E. M. School of Music. 

64 Kensington st. 
BLATCHLEY. MISS K. E. Teacher of 

Piano. 219 Blatchleyave. 

BORGWARDT, R. Teacher of Piano, Or- 
gan and Violin. 147 Congress ave. 

BROTHERS. ALICE G. Teacherof Piano 
and Harmony. 61 Court st. 

BUTRICKS, C. H. Teacher of Guitar, Man- 
dolin and Banjo. 341 Howard ave. 

-CANNON, MISS K. N. Teacher of Piano. 
512 Chapel st. 

CASSELL. JOSEPH. Teacher of Guitar 
and Voice. 14 Garden st.* 

•CHANDLER, W. E. Vocal Culture, Piano, 
Organ and Harmony. 32 Hoadley Building. 

•COELLER, MISS LIZZIE F. Teacher of 
Piano and Organ. 350 Howard ave. 
Lessons given at her residence or at the 
residence of pupils. 

CRONAN, MISS LIZZIE. Teacherof Piano. 
17 Compton st. 

-CURTIS, C. J. Teacher of Guitar. 25 Ad- 
miral St.* 

DAILEY, MISS NETTIE. Teacherof Music, 
229 Grand ave. 

DESSAU ER, MAX. Teacher of Flute, 
Piano and Harmon)'. 

DOOLITTLE, S. ERNEST. Violin Instruc- 
tion. 518 State st., or Loomis' Temple of 
Music. 

DOROFF, M. S. Teacher of Violin. 49 
George st. 

DOWNS, W. C. Teacher of Cornet. 44 

Stevens street. 
ELLIOTT, CLARK M. Teacher of Violin. 

60 Lyon St.* 
FANSLOW, MISS ANNIE. Teacher of 

Piano. Reference E. A. Parsons. 53 

Salem st. Piano furnished for practice .* 

FROEHLICH, E. C. Teacher of Zither. 

194 St. John st. 
GALLAGHER. MISS LOUISE M. Teacher 

of Harp. Concert engagements taken. 13 

University Place. 
GALLAGHER. THOMAS M. Teacher of 

Banjo. Mandolin and Guitar, at 493 Chapel 

Street for years, has removed to 591 Elm 

Street. 

CARLOCK, MISS LOUISE. Teacher of 

Piano. 297 Howard ave. 
GRAHAM, MISS M. L. Teacher of Piano. 

144 Elm St., West Haven. 
GREELEY. MISS MARY L. Teacher of 

Piano. 37 West st. 
-GUNN, MISS E. H. Teacherof Piano and 

Voice. 39 Pine st. 



HAVENS, GEO. P. Organist Christ Church. 
Teacher of Piano, Organ, Harmony, and 
sight reading, 222 Crown street. 

HAYES, J. JEROME. Vocal Instruction. 
Hubinger Building. 

HAZLET. MISS ZILPHA REA. Teacher 
of Singing. 415 George st. 

HEALY, MAMIE C. Teacher of Piano. 
Grove st.. Fair Haven, Annex. 

HENDRICK, MRS. J. B. Teacher of 
Piano, Voice and Harmony. Temple of 
Music. 

HICKEY, D. F. Teacher of Piano and 
Organ. 15 Clay st. 

HILL, MISS ELEANOR M. Teacher of 
Piano and Organ. 200 Shelton ave. 

HOLMES, REBECCA WILDER. Solo 
Violinist and Teacher. Studio, 82 Church 
st., room 16. 

LANGDALE, FRANK R. Vocal Instruc- 
tion, 29 Hoadley building. 

LOOMIS, FLORENCE MAY. Teacher of 
Voice and Piano. 337 Howard ave. 

LUDWIG, MRS. P. F. Teacher of Violin. 
117 Greene st. 

LYON, RICHARD B. Teacherof Piano 
and Organ. 395 Crown st. 

MacARTHUR. MISS ANNIE. Teacher of 
Piano. 85 Humphrey st .* 

McCarthy, miss Elizabeth. Teacher 

of Piano. 116 Davenport ave. 

MACPHIE, MISS EDITH F. Teacher of 
Organ and Piano. 42 Lake pi. 

MEIGS, MRS. F. D. Pupil of Herr Zwint- 
scher. Teacher of Piano and Organ. Hotel 
Majestic. 

O'BRIEN, MRS. AGNES. Teacher of 
Piano. 76 Winchester ave.* 

O'CONNELL, CHAS. H. Teacherof Banjo. 
Solo work for Entertainments a specialty. 
172 Newhall street. 

PARK, MRS. FRANKLIN A. Teacher of 
Guitar and Banjo. 80 Dwight st. 

PAULMIER, MRS. BARTLETT. Teacher 
of Piano and Banjo. 18 Woolsey st. 

PETERSON, MISS ANNA M. Violin Solo- 
ist. . Engagements for concerts taken. 

PETERSON, THEO. Teacher of Violin, 
Cornet and Mandolin. Engagements for 
concerts taken. School of Music, 136 
Orange^st.* 

PRESTON, MRS. KATE MARVIN. 
Teacher of Piano and Harmony. 49 
Church st., Room 29, and 197 Blatchley 
ave. 

REYNOLDS SCHOOL OF ELOCUTION. 
Room 49, Insurance Building. Mrs. E. 
Reynolds. W. Manning Reynolds. 

REYNOLDS, MARTIN. Teacherof Piano 
and Organ, Organist Sacred Heart Church. 
550 Whalley ave. 

RICE, MISS ADELAIDE E. Teacher of 
Piano and Banjo. Accompanist for Solo 
and Orchestral Work. 161 York street, 
New Haven, Conn. 

RICHARDS, MISS MILDRED. Songs and 
Fancy Dances for Lodges and Private En- 
tertainments. 124 Lamberton st. 

ROBERTS, MISS. Teacherof Singing. 351 
Crown st.* 

SH1LLITTO, MISS GERTRUDE. Teacher 
of Piano. 63 Main St., West Haven.* 

SALISBURY, MRS. D. T. Teacher of Piano. 
249 North Quinnipiac st. 

SHEEHAN. MRS. FANNIE HOWE. 

Teacher of Voice and Piano. 65 Foote st. 
SCHURIG. MISS L. B. Teacherof Piano. 

105 Hamilton st. 



SEELEY, JAMES W. Teacher, Composer 
and Conductor. Violin, Banjo, Orchestral 
playing. Pupil of Henry Schradieck of 
Leipzig. Schradieck's method for violin 
taught. Studio, Room 29, 49 Church st. 

SESSLER, MRS. CHAS. A. Teacher of 
Piano and Voice Culture. 109 Lawrence 
street. 

SKINNER, MISS M. E. Teacher of Piano 
and Organ. 134 Ashmun st. 

SMALL, MISS ELLA. Teacher of Piano. 
Box 205, Westville. 

SMITH, MISS ALIC1JF. Pupil of Herr 
Zwintscher at the Leipzig. Teacher of 
Piano. 

SMITH, MISS A. D. Teacher of Piano 
and Pianist for Dancing. 14 Home pi.* 

SMITH. MISS THERESA. Teacher of 
Piano. 124 St. John st. 

STEBBINS. MISS EDITH L. Teacher of 
Piano-forte, 334 Exchange street. New 
Haven. 

STEGEMANN. MISS EMILIE E. Teacher 
of Piano. 351 Crown st. Also 21 Court 
st., West Haven, Conn. 

STEINHARDT. MISS ISABEL. Teacherof 
Piano. 99 Lafayette st. 

THOMPSON, MISS LIZZIE. 204 Goffe st. 
Teacher of Piano. 

TRIGGS, MISS E. M. Teacher of Piano- 
forte. 42 Summer st. 

TRISCH, HERMAN. Teacher of Piano, 
Organ, Zither, and Chorus Leader. 21 
Rosette st 

TYRRELL, MISS ANNIE. Teacher of 
Piano. 249 Grand ave. 

WARREN. FRED. H. Teacher of Piano. 
Studio, 43 Beers st. Organist Grace M. E. 
Church. 

WARTMANN. RICHARD. Teacher of 
Piano. 23 Kossuth st. 

WAUD, J. HAYDEN. Teacher of Piano 
and Cello. 370 George st. 

WELLS, GENEVIEVE. Teacher of Guitar 
and Piano. 382 Whitney ave. 

WHEELER, W. P. Teacherof Banjo and 
Guitar. 91 Nicoll St.* 

WHITE, MRS. G. M. Teacher of Piano. 
40 Whalley ave. 

WILLIAMS, MISS H. G. Instructor of 
Pianoforte. Refers bv permission to E. A. 
Parsons. 312 Orange St.* 

WILLIAMS, MR. A. Teacher of Piano. 121 
St. John St., or Loomis' Temple of Music. 
Music furnished for balls, sociables, and 
private parties. 

WILLOUGHBY, F. W. Thorough Teacher 
of the Banjo and Mandolin. Private Les- 
sons or in Classes to suit the pupil. 
Terms moderate and satisfaction guaran- 
teed. P. O. Box 276, West Haven. 

WOLFF, MISS C. A. Teacher of German 
and Piano. 364 Whalley ave. 

YOUNG, LELIA. Teacher of Piano. 131 
High st. 

l UW r Manual of 
Phonography, by Benn 
Pitman and Jerome B. 
M . . , 1 ■ L . A perfect self- 
I instructor Over 300,000 
Isold. Sold by -all book- 
l sellers, or we will send it 
I by mail, with the Phono- 
phif 1<< idtr and the 
nvgmphic Copy Dook % 
for $1.35, cloth, or $1.15, boards. 

THE BENN PITMAN SYSTEM 
has for 43 years been the standard. Called 
by the U. S. Bureau of Education ** The Amer- 
ican System." First prize, World's Fair. Full 
information and complete catalogue, free. 
THE PHONOGRAPHIC INSTITUTE CO., 
CINCINNATI, OHIO. 
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ALUMINUM 

Musical InstrumentCo. 



MANDOLINS, 
GUITARS, 

LUTINAS, 

BANJOS, Ac. 

Are the finest in the world for 

Tone, Beauty, Durability. 

STRICTLY HIGH GRADE GOODS ONLY 

Made by this Company, and every instru- 
ment guaranteed. 

FOR SALE IN NEW HAVEN AT 



ALUMINUM 

Musical Instrument Co., 

142 West 23d Street, 

NEW YORK, 

Manufacturers of Aluminum Mandolins, 
Guitars, Lutinas, Banjos, etc, 

NEWTON TIRES 

Single and Double Tube. 

EASY RIDING AND SERVICEABLE 



THE 



) 

Newton Upper Falls, Mass. 

Catalogue fof the asking. 

"A practical, up-to-date cook-book." 

The Chautauqua Cook-Book 

Containing 377 pages, nearly 800 recipes, and 100 bills 
of fare, entitled 

THE ART OF COOKERY 

By MRS. EMMA P. EWING 

Now ready. i2mo, substantially bound in 
buckram cloth, I1.75. 

Where there are no agents this book will be sent 
postpaid anywhere in the United States upon receipt 
of price. The Chautauqua Cook-Book is a splendid 
selling volume in the hands of a good agent. Agents 
are wanted in every community. Liberal discounts 
are given. Correspondence is solicited. 

FLOOD & VINCENT, Publishers, 
MEADVILLE, PA. 

Send for new illustrated catalogue of books, free to 
those who mention this paper. 

/i«i|^:siMffp*:fKffF*>:fKffF*> 



THE MACMILLAN, 

THE POPULAR EDITION OF 

Charles Dickens' Works. 

Sets of 20 toIi. $20 in bozei. Singly $1 per vol. 

" We can only repeat what we have 
before said, that it is in ail respects the Evening 
most satisfactory in form, type and Transcript, 
illustrations of any edition, no matter Boston. 
how expensive, that has preceded it." 



The Express, 
Buffalo. 

The Journal, 
Providence. 



* 4 The best and most attractive in- 
expensive edition published. 1 ' 

" As to this edition, none at a mod- 
erate price is handsomer or better." 



'* This edition will be received with 
delight by all lovers of Dickens." 



The Tribune, 
Minneapolis. 



The Overland " The most complete and valuable of 
Monthly. any popular editions," 



The Tribune, 
Chicago. 



" The most satisfactory of the mod- 
erate-priced editions of Dickens." 



Examine it at your booksellers and consider our 

SPECIAL OFFER If you send *• p ub - 

^——mm^—^m^ Ushers $10.00, the entire 

on the Instalment Zn'Z^TZ 

Flail at the once to your address, by express, 
prepaid, on your agreement to 

Cash Pri06i P av the balance due ($10.00) in 
remittances of $1.00 per month 

until the entire amount be paid. 

66 5th Avenue, New York. 



RICCA 
MANDOLINS, 
MANDOLA8, 
GUITARS 

AND 

BANDURRIAS. 

FULLY WARRANTED, 

BEAUTIFUL TONE, 
ACCURATE SCALE. 

L. RICCA, Mfr, 

886 and 888 East 134th Street 
NEW YORK. 



WANTED — FAITHFUL MEN OR 
Women to travel for responsible estab- 
lished house in Connecticut. Salary $780 and 
expenses. Position permanent. Reference. 
Enclose self-addressed stamped Envelope. 
The National, Star Insurance Bldg., Chicago. 



GO YEARS' 



TRADE MARKS, 

DESIGNS, 
OOPVRICHTS Ac. 

Anyone sending a sketch and description may 
quickly ascertain, free, whether an invention is 
probably patentable. Communications strictly 
confidential. Oldest agency for securing patents 
In America, We have a Washington office. 

Patents taken through Munn & Co. receive 
special notice In the 

SCIENTIFIC AMERICAN, 

beautifully illustrated, largest circulation of 
■at scientific Journal, weekly, terms 98.00 a year: 
{1.50 six months. Specimen copies and Hand 
Book on Patents sent free. Address 

MUNN A CO., 
361 Broadway, New York. 



Mary had a piano, 
She bought in Chapel Street, 
And Mary's face was all aglow 
Because its tones were sweet 
She played upon the instrument 
Whenever friends did call, 
And everyone who heard the 
tones 

Pronounced it best of all. 

No Wonder, She bought 
it at 

Looms' Temple of Music, 

833 Chapel Street 



Teach- 



VL to Write 

[Shorth and 



J 



Phonography , by Benn 
Pitman and Jerome B. 
H oward. A perfect self- 
instructor. Over 300,000 
sold, Sold by all book- 
sellers, or we will send it 
by mail, with the Phono- 
graphic Reader and the 
Phonographic Copy Book, 
for $i«35. cloth, or $1.15, boards. 

THE BENN PITMAN SYSTEM 
has for 43 years been the standard. Called 
by the U. S. Bureau of Education " The Amer- 
ican System." First prize, World's Fair. Full 
information and complete catalogue, free. 
THE PHONOGRAPHIC INSTITUTE CO.. 
CIN CINNATI, OHIO. 

THINK TWICE 



and look at our stock once before you buy a 
piano. We may be able to save you some 
money, and we may not. It's a chance worth 
taking— especially as it doesn't cost any- 
thing. 



WE THINK 



the Emerson Piano stays in tune and tone 
longer than any other piano made. The 
cases are beautiful ; the action easy. The 
Emerson is a high grade piano of moderate 
cost. 

C. M. LOOMIS' SONS. 



WANTED— FAITHFUL MEN OR 
Women to travel for responsible estab- 
lished house in Connecticut. Salary $780 and 
expenses. Position permanent. Reference. 
Enclose self-ad dressed stamped envelope. 
The National, Star Insurance Bldg., Chicago. 
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Four New and Handsome 
Volumes of Bound 

MUSIC 



Joit Published. 
LYRIC GEMS FOR SOPRANO 

The finest collection of Soprano 
Songs published in recent years. 
The most popular of the old, and the 
iinest of the new lyrics will be found 
in this handsome volume. 128 pages, 
39 songs. 

Price, $1.00* Postpaid. 



Just Published. 
LYRIC GEMS FOR ALTO 

Already a pronounced success, and 
-emphatically a deserved success. 
Every page is devoted to songs which 
are being sought for daily. A gen- 
uine treasure to low voice singers. 
128 pages, 31 songs. 

Price, $1.00, Postpaid. 



Jait Published. 
LYRIC GEMS FOR TENOR 

Every one of the songs in this book 
is worth almost the amount paid for 
the whole book. No other collection 
of popular tenor music can compare 
with it. 29 songs. 

Price, $1.00, Postpaid. 



Just Published. 
LYRIC GEMS FOR BASS 

Merit was the only test used by the 
compiler in arranging this collection. 
Every song is worthy of a place in 
the repertoire of a good bass singer. 
j 28 pages, 26 songs. 

Price, $1.00, Postpaid. 



J^NY pice* or book of music published 
in any part of the world can be pro- 
cured of us at shortest notice. Catalogues 
Jree. 



OLIYER DITSON COMPANY 

453-463 Washington at, Boston. 

NEW YORK. PHILADELPHIA. 

<3. H. Ditson ft Co. J. B. Ditson. & Co. 
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What does this mean? 



It means there are 833 reasons 
why you can do better by dealing 
with us than with any other party. 

It means, your children will 
learn to play better if they com- 
mence to practice at 8 years of 
age, than they will if they wait till 
they are 33. 

It means, that at 833 Chapel 
Street you can get everything in 
the music line from a beautiful 
piano to a harmonica. 

It means, if you try 833 other 
dealers, you will come back to the 
reliable firm of 



C. M. Loomis' Sons, 



833 CHAPEL ST. 



PIANOS AT LOW PRICES. 

Everything is done at Loomis' 
Temple of Music to make the price 
as low as possible on the highest 
grade pianos that money will buy, 
and this is the only store in Connec- 
ticut that sells high grade pianos at 
low prices. 

C. M. LOOMIS' SONS, 

833 Chapel Street. 



Established 1854. 



BOYD'S 

Music Trade Directory 



SYBACUSE, N. Y. 



Issued Annually. 



WITH 



FINANCIAL RATINGS. 



$10.00. 



Seventh Edition. 



Manufacturers, 
Wholesale Dealers, 
Retail Dealers, 



Pianos, 
Organs 

and 
Kindred 
Lines. 



Musical Instruments, 

Sheet Music Publishers, 

Sheet Music Dealers, 
Music Teachers, 

Bands and Orchestras, 

Piano Tuners, etc., etc. 

For the United States and Canada, 



Weekly Notification Sheet Hailed 
Regularly. 



WANTED — FAITHFUL MEN OR 
Women to travel for responsible estab- 
lished house in Connecticut. Salary $780 and 
expenses. Position permanent. Reference. 
Enclose self, ad dressed stamped envelope. 
The National, Star Insurance Bldg., Chicago. 

^. ... , C^Lr\r\rs\ 
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ZE-^S^T TO BTT^r, IB^-S^T TO IPX^^T. 

A 5YMI1ER SIR^N* 




A LARGE STOCK OF THESE BEAUTIFUL INSTRUMENTS AT 

LOOMIS* TEMPLE OF MUSIC, 833 CHAPEL STREET. 



THE MELOHARP. 

The sweetest toned instrument yet invented, 
produces all chords automatically, can be 
learned as an accompaniment to the voice or 
other instrument without a teacher in 30 
minutes, and as a solo instrument in a week's 
practice. It's a wonder. 
Send for Catalogue to 

THE MELOHARP CO., 33 Union Sq., New York, 

Or to Q M. LOOMIS' SONS, Agents, 

NEW HAVEN, CONN. 





tyevoieb fo fha 3tofere*f of fh* '7Mu*ical profession, anb 9Ia0omc ^Sfraferoifg. 



Vol. XXX, 



Temple of Music, Sjj Chapel SL 



Haven, Conn. , April, /8gy. 



gratis * ^miml m& jj^mmk |wnral 

l>uhii*hnt Monthly by 
O. M. LOOMI8' SONS. 



One Copy* p«r &qnum - fi.oo 

Sti Copie*, " - 5 «> 

Ten Copies, ** __. , » 8.00 

Out Column, one insertion, f *S<«» 

Half Column, " S oo 

Quarter Column, |L 5.00 

Due Inch lt t.50 

Muricianr tod Teach or*' Ctrdf 1 ,00 

Tntth, Mvrth**** *• T**yiar, Primttrt. 
Knitted 11 (tie Port Office, New Hmven. Conn., ma 



f)aybfeak. 



A wind came up out of the sea, 

A ad said, * O mists, make room for me 

It hailed the ships, and cried : M Sat! on, 
Ye mariners ; the night is gone !** 

And hurried landward, far away, 
Crying, 11 Awake ! it is the day !" 

h said unto the forest, ** Shout ! 
Hang all your leafy banners out !*' 

It touched the wood-bird's folded wing, 
And said, " O, bird, awake and sing !" 

And o'er the farms, " O chanticleer, 
Your clarion blow ; the day is near !'* 

It whispered to the fields of corn, 

" Bow down and hail the coming morn !" 

It shouted through the be I fry tower, 
" Awake, Obeli 1 proclaim the hour I" 

It crossed the churchyard wilh a sigh, 
And said, " Mot yet \ in^uiet lie," 

—Henry Wadsworth Lengfttlow, 

C. M, Loomis' Sons, the popular piano deal- 
ers, reccnily had made for them the most at- 
tractive and expensive piano-moving truck in 
use in the city. Any one having pianos to 
move would do well to leave their orders with 
Loom is* Sons, who have bad thirty years 
experience in handling pianos, without dam- 
aging one. Prices reasonable. 833 Chapel 
direct. 




No. 9. 



^fn^e. Lillian Slauvelt. 



Mme. Lillian Blauvelt, one of America's 
most gifted and esteemed prima donnas, is 
again being heard in concert and oratorio. 
She recently spent some time abroad perfect- 
ing her lovely voice, and it is the consensus 
of opinion that now she more than ever truly 
merits the title of " queen of the American 
concert stage." Her career since she made 



her debur in this country has been a series of 
prominent successes. This is only naiura?, 
particularly when such a voice of exquisite 
quality is united to a personality that is refined 
and captivating. Mme. Blauvelt's re appear- 
ance on the concert stage is welcomed by the 
music lovers of the entire country, 
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Miss Smith is teacher of guitar at the Mel- 
rose School of Music, and of guitar and man- 
dolin at Mrs. Potter's Home School, Everett. 
Wkh her trips as teacher to suburban towns 
and her scholars in the city proper, at their 
homes, and also at her residence, 756 Hunt- 
ington avenue, she is well employed. Her 
appearance with the Melodia Quartet and as 
a soloist, has been favorably commented upon 
by the local press. — Gdtcombs Musical Gazette. 

The Sunday School Times \ in an article on 
'* Utterance," suggests that in heaven our 
speech will be helped through the function 
of music. "It is certainly notable that so 
many of the glimpses we get into the heavenly 
state are associated with the presence of 
music there, and that not of song only, but of 
instruments. The divorce of thought and 
feeling, which prevails so much with us here, 
is there unknown. The isolation of individ- 
ual utterance gives way to the perfect har- 
mony of accordant self-disclosure. The 
jarred and broken strains of earth flow o re- 
ward in the complete melody which symbol- 
izes service without toil, work without 
weariness. These great truths find utterance 
in marriage to lofty emotion, such as moved 
Handel — true Christian and true musician — 
when he wedded the greatest and tenderest 
words of Scripture to immortal music, and 
enlisted the grand chorus and the mighty 
orchestra to set forth the Messiah's praise. 
Those who have listened worthily to any 
adequate rendering of that wonderful epic of 
sound must find some of the greatest texts of 
the Scriptures forever associated with its 
music. They never can read them again 
without reviving the cadence he gives them. 
They have in that a foretaste of how Heaven 
utters itself in music and song beyond mere 
speech." 

" It seems to me very strange," she said, 
putting down the paper, " that in all I have 
read on the subject in the last few months I 
have not seen the value of either the gold or 
the silver platform quoted." 

" What are you talking about?" he asked. 

" These platforms that every one is making 
so much of a fuss about now," she answered. 
" Every paper I pick up is talking about the 
gold platform or the silver platform, but there 
isn't a one of them tells how much gold or 
silver has been used in their construction, or 
whether they are carved or plain, or giving 
any of the other interesting details. What in 
the world is the advantage of a gold or silver 
platform, any way ? I should think wood or 
iron would be twice as serviceable, and — " 

But he had fled. He did not deem himself 
equal to the task of trying to explain the mat- 
ter to her. 

'* Nerve," said the enthusiastic man. '* Jer- 
rold has the most nerve I ever knew one man 
to carry. What do you think he did while the 
doctors were sawing his leg off?" 

"Give it up," said the man who was listen- 
ing with one ear and watching for the car with 
both eyes. 

"He lay there and sang 4 Just Tell Them 
That You Saw Me,' that's what he did." 



A new educational course which offers spe- 
ical scholarships in any college or university 
of standing in the country, has been arranged 
for by the Educational Bureau of The Ladies' 
Home Journal. These scholarships, which 
are available to either girls or young men, are 
absolutely free of expense, the Journal not 
only paying the tuition and incidental fees, 
but providing for all living expenses as well. 
Parents having daughters or sons whom they 
wish to educate should examine this offer, 
which is simple and easily understood, there 
being neither competition nor prize award 
connected with it ; indeed it may almost be 
said that through this offer a free education 
of any sort may be had for the asking. All 
information regarding these free scholarships 
may be obtained by writing to the Journal's 
Educational Bureau, the Curtis Publishing 
Company, Philadelphia, Pa. 



Did you hear about the musical burglar ? 
No, what of him ? 

Why he burst into song, got through three 
bars, when someone hit him on the head with 
a stave. 

New music published by White-Smith Music 
Co., Boston, Mass. 

INSTRUMENTAL. 

Fifine, Valse de Salon, for piano, by Herbert 

Sparling, 50 cts. 

Die Spinne Tanz, salonstuck for piano, by 

Chas. J. Wallace, No. 2. . . 40 cts. 
The Baby Dance, for piano, by Geo. Lowell 

Tracy and Theo. Bendix, . . 50 cts. 
Dancing Butterflies Valse, for piano, by 

Alonzo Stone 60 cis. 

March from Simple Simon, on melodies from 

the Mother Goose Extravaganza, for piano, 

by A. B. Sloane, .... 40 cts. 
Simple Simon Waltzes, for piano, by A. B. 

Stone and Geo. Lowell Tracy, . 75 cts. 
vocal. 

There is a Blessed Home, sacred, for contral- 
to or baritone, by Carl Pflueger, 40 cts. 

My Heatherland Home, Scotch song, words 
by David Duncan Fletcher, music by James 
L. Gilbert, for high voice, . . 40 cts. 

Two Songs for medium voice, by Gertrude 
Tompkins : A Message, and My Boat is on 
the Shore ; each ' 25 cts. 

The Kiss Under the Mistletoe, waltz song, by 
F. W. Arnold, Jr., music by Edward W. 
Corliss, 40 cts. 

Vocal Selections introduced in Simple Simon, 
words by R. A. Barnet, music by Geo. 
Lowell Tracy. Stubb's Seminary ; and 
Keep Up With the Band ; each 40 cts. 

OCTAVO. 

Christ Our Passover, Easter Anthem, by 
Gutterson 15 cts. 

Jubilate, by J. Marsh, . . 15 cts. 

The Rose and the Butterfly, ladies' quartet, 
by Stone 15 cts. 

Outward Bound, male quartet, words by Ed- 
ward N. Pomeroy, music by Carl Pflueger, 

25 cts. 

Love Came to Me, ladies' quartet, by Stone, 

15 cts. 



Kentucky Babe, words by Richard H. Buck, 
music by Adam Geibel, for male quartet. 

15 cts. 

A Country Life, by Adam Geibel, for mixed 
voices, 10 cts. 

The Cakes of Pan, by Adam Geibel, for 
mixed voices 12 cts. 



New music from Fillmore Brothers, 40 Bible 
House, New York. 

Crown Him With Many Crowns, male quar- 
tet, by Lyon, octavo, ... 10 cts. 

Flingdum Flury, March and Two-Step, by 
Karl Kralc, for piano, . 35 cts. 

Studies From the Opera, designed for stu- 
dents of singing, edited and annotated by 
Frederic W. Root, for high or low voice, 
paper covers, .... $1.00. 

Anthems From the Psalms, by Dr. J. B. Her- 
bert, is a new collection of anthems for 
chorus and quartet choirs ; not an uninter- 
esting number in it ; boards, 60 cts. each. 



He is Risen, anthem, by Herbert, 10 cts. 

He Li vet h, anthem, by Danks, 10 cts. 

Easter Dawn, anthem, by Lyon, 10 cts. 

Christ is Risen, anthem, by Lyon, 10 cts. 



New music published by D. Muller, 509 E. 

76th Street, New York. 
The Letter Carriers* March, Two-Siep with 
vocal chorus, by Otto J. Muller, for piano, 

50 cts. 

Only a Tear, words by Harrigan, music by 
Geo. F. Braham. ... 40 cts. 

When Tessie Passes By, words by John J. 
Mclntyre, music by Otto J. Muller, 40 cts. 

Love Sent a Message 0*er the Sea, words by 
Geo. H. Hoskyn, music by Albert Krug, 

40 cts. 



New music published by Wm. A. Pond & Co.. 

124 Fifth Ave., New York. 
Under Two Eagles March by Wagner, arr. 
for mandolin and guitar, by Chas. Dejanon, 

50 cts. 

Jesus Has Risen, Easter Solo, for alto or bass, 

by J. Haydn Waud . . 60 cts. 

Give Alms of Thy Goods, sacred alto solo, by 

Albert J. Holden, 40 cts. 

Gretchen, song, words and music by Maribel 

Seymour, 50 cts. 

I'll Love You, Yes Forever, song and refrain, 

by Claude M. Barnett, . . 50 cts. 

OCTAVO. 

Jesus of Nazareth, Easter anthem, by H. P. 
Danks, ..... 20 cts. 

Sing Praises Unto the Lord, Festival An- 
them, by H. P. Danks, . 25 cts. 

Easter Carol Annual No. 27, the Grace Col- 
lection by various authors, 5c copy, $4 per 
100. 

Easter Services for the Sunday School, by H. 
P. Danks, No. 12, Eastertide, 5 cts. copy, £4 
100. 

Easter Carol Annual No. 26, various compo- 
sers, ... 5 cts. copy, $4 100. 

Allelulia ! Christ is Risen, by Dobbs ; This 
Holy Easter Day, by H. P. Danks ; The 
Strife is O'er, the Battle Done, by J. R. 
Richards ; Allelulia, Ernest Smith. Easter 
Carols, . each 5 cts. single sheet. 

^. ... C^Lr\r\rs\o 
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S jMugtiial donventiorj 
kr\d tfegtival. 

One of the largest delegations of out-of- 
town visitors which has been in New York in 
several years, will be at the Grand Central 
Palace, from June 24th to 28th, at the Nine- 
teenth Convention of the Music Teachers' 
National Association. 

An attendance of over 15,000 is assured. 
Every city and every hamlet in the country 
will be represented by one or more members 
of the profession, and elaborate arrangements 
have been planned to make the affair the mu- 
sical event of the period. 

In addition to the proceed ings-of the Con- 
vention proper, there will be an exposition of 
the music trades of America, which is the 
most pretentious display of the kind ever 
made in this country. More than three floors 
of the Grand Central Palace, embracing 
155.000 square feet of space, have been en- 
gaged for the purpose, and the exhibits will 
include everything in the range of musical 
instruments — actions, felts, machinery of con- 
struction, music publishing, studio furniture, 
band instruments, automatic musical instru- 
ments, music plates, paper and ink, newly 
patented inventions, technical practice ma- 
chines — in fact, everything used by a musi- 
cian, from a tuning-fork to a Grand Pipe 
Organ. In addition to the routine business 
of the Convention, which will itself be largely 
musical, there will be some special features 
every day which will interest every lover of 
music in the greater New York. 

There will be one oratorio night, when 
Handel's " Messiah " or the " Elijah " will be 
sung by soloists of national repute and a cho- 
rus of several hundred voices. There will be 
concerts of prize works by American Compo- 
sers, Orchestral Concerts, Chamber Music 
Concerts, Piano Recitals, Organ Recitals, etc. 

On Sunday there will be religious services, 
for which the music will be furnished by cho- 
ruses made up from boy choirs and mixed 
choirs from various churches. Both Gover- 
nor Black and Mayor Strong will be invited 
to make addresses of welcome on the open- 
ing night. 

The officers of the Music Teachers' Nation- 
al Association are : 

President — Herbert Wilber Greene, New 
York City. 

Secretary — H. S. Perkins, Chicago, 111. 

Treasurer — F. A. Parker, Madison, Wis. 

EXECUTIVE COMMITTEE. 

R. Huntington Woodman, Brooklyn, 

Chairman. 

Frank Herbert Tubbs. 
Louis Arthur Russell. 

PROGRAM COMMITTEE. 

Dr. Henry G. Hanchett, Chairman, 
Dr. Gerrit Smith. 
Dr. John C. Griggs. 

It is hoped the exposition this year will be 
only preliminary to an annual Musical Festi- 
val of ten days in New York every summer. 
This has been done in London for the past 
two years and the affair has been an unquali- 
fied success. Prizes are offered aggregating 
.five thousand pounds. 

The Musical Exhibit in connection with 
the Music Teachers' National Convention 
will be under the management of Mr. B. E. 
Greene, of the Grand Central Palace. 




dlaud d. f{owden. 



The portrait of Claud C. Rowden, of 
Chicago, 111. which appears in this issue, is not 
only an excellent likeness, but will serve to 
help those who study the banjo and find it 
difficult to place the hands in proper position. 
The curves of the wrist as shown in making a 
barre chord places the hand in such a manner 
lhat each finger may be moved independently 
of the other. 

Mr. Rowden was born at Hartford City, 
Ind., Sept. 23rd, 1869. At eleven years of age 
he started out in the world for himself, jour- 
neying westward to the Rocky Mountains. In 
1887 he returned East to visit his mother and 
was presented with his first banjo. Not being 
able to procure a teacher he began playing by 
ear, but soon discovered there was very little 
to be gained by that method. He then pur- 
chased a banjo instructor containing the rudi- 
ments of music, from which he gained his first 
knowledge. 

In the fall of 1888 he went to Pittsburg, Pa. 
where he began to study under the instruction 
of Mr. Alfred A. Farland. In 1890 Mr. Row- 
den went to Omaha, Neb., where he was leader 
of the Omaha Banjo Club until he removed 
to Chicago in 1892. 

In the meantime he took up the study of 
the guitar and mandolin, playing at concerts, 
entertainments, etc. He appeared with con- 



I cert, minstrel and vaudeville companies trav- 
eling through the West and South. In the 
I spring of 1894, after closing a successful sea- 
! son on the road, he returned to Chicago. 
I where he opened a school for the banjo, guitar 
and mandolin. He then conceived the idea 
■ of giving a grand banjo festival, which took 
place in that city at Central Music Hall, Nov. 
17th, 1894, having under his direction an 
' orchestra of over one hundred banjos and 
! guitars. The concert was said to be one of 
I the largest and most successful banjo con- 
j certs ever given. 

He is organizer and instructor of many 
' banjo and mandolin clubs in Chicago, both 
amateur and professional. He has at present 
under his direction a ladies' banjo club of 
j sixteen members. Mr. Rowden has several 
I of his compositions published. He is a ban- 
joist of extraordinary ability, bringing forth a 
beautiful musical tone. His technique, exe- 
cution, phrasing and expression are wonder- 
I ful. He plays the works of the old masters 
I as well as the new with grace and ease. 

A few selections from his repertoire are : 
Overture to Wm. Tell (allegro vivace), Ros- 
I sini ; Gypsy Rondo, Haydn; Minuet a l'An- 
I tique, Paderewski ; Intermezzo-Cavalleria 
Rusticana. Mascagni ; Narcissus, Nevins ; 
Gavotte No. 2, Op. 23, Popper ; Serenade, 
Schubert ; Fantasia (Witches' Dance), Paga- 
nini ; Old Folks at Home — variations, Arr. 
j Stewart- Rowden ; Dance of the Cherubs, 
i Rowden; Loneria March, Rowden; etc. Mr. 
Rowden not only plays the banjo artistically 
but is a brilliant mandolin player as well, 
while with the guitar he is wonderfully at 
I home. — The Cadenza. (~*\f~\CS\ 



146 



Loomis' Musical and Masonic Journal. 



IV Chai^ef* of I<ife. 




fjoorri "Ejiiou^li for $11. 

Don't crowd and push on the march of life, 

Or tread on each other's toes, 
For the world at best, its great unrest, 

Is hard enough as it goes. 
Oh ! why should the strong oppress the weak 

Till the latter go to the wall ? 
On this earth of ours, with its thorns and 
flowers, 

There's room enough for all. 

If a lagging brother falls behind, 

And drops from the toiling band, 
If fear and doubt puts his soul to rout, 

Then lend him a helping hand ; 
Cheer up his heart with words of hope, 

Nor season the speech with gall ; 
In the great highway, on the busiest day. 

There's room enough for all. 

If a man with the tread ot a pioneer 

Steps on your track ahead, 
Don't grudge his start with an envious heart, 

For the mightiest once was led. 
But gird your loins for the coming day — 

Let nothing your heart appall — 
Catch up, if you can, with the forward man, 

There's room enough for all. 

And if by doing your duty well, 

You should get to lead the van, 
Brand not your name with a deed of shame, 

But come out an honest man. 
Keep a bright look-out on every side, 

Till, heeding the Master's call. 
Your soul should go, from the world below, 

Where there's room enough for all. 

— Indiana Masonic Review. 

]Sfo Sjpitkph. 

" No man shall ever write the epitaph of 
Freemasonry, no stone shall ever speak for 
its honor, no tablet shall tell of its fame. With 
its remote beginning Masonry was created 
for a never-ending life, to be always of the 
existing present, never of the forgotten past. 
But of the sterling men who have guided its 
counsels, shaped its judgments and directed 
its thought, their epitaphs are a part of the 
history of their own times ; are the recollec- 
tions of how the great men of every genera- 
tion have been great men in the Brotherhood 
of Freemasonry. In war they were ofttimes 
men of genius, always soldiers of valor. In 
peace they were statesmen of high repute, 
jurists of vast attainments, scholars of much 
renown. Through them the pulpit has con- 
tributed to morality, law to justice, science to 
wisdom, art to culture, literature to taste. 
And then, what of the silent, unobtrusive 
many, of whom no history writes and of whom 
poesy rarely sings, the men who crowd the 
walks in the great struggle of life, who fill the 
ranks in the great battles of war ; they are 
the good men and true, the strength and 
body of Freemasonry, without whom the 
forceful epitaphs of the other men would 
never have been written. 



Whoever essays to be a Mason should aim 
to have a Masonic record of which he may be 
justly proud. We do not now refer to those 
engraved certificates, mammoth marks, or 
blank books of forms for recording the dates 
when the several degrees in Freemasonry 
were taken and the fact and time of holding 
Masonic office. The record we refer to is 
made daily in the life of a Mason. Some of 
it is committed to writing, whether he of 
whom it is written would have it or not. 
Some of it is cherished in the hearts of friends 
and relatives. Some in the unwilling mem- 
ories of wrongs committed or injuries done. 

At the beginning of a Masonic career the 
page is unsullied. There is nothing on the 
records against the would-be Mason. But no 
sooner does he take the first step than, with 
even pace, his record accompanies him. Even 
before he takes his first degree he subscribes 
to certain solemn declarations, not the least 
important of which is a statement of his belief 
in and dependence upon a Supreme Being. 
These declarations, to which his signature is 
attached, are filed as a part of the written rec- 
ord of every Mason. His life, as he hereafter 
lives it, will confirm or disprove his sincerity. 
Those who recommended him and those who 
were appointed as a committee to examine 
into his character and fitness for Masonic 
honors go with him upon the records, their 
signatures reposing with his upon the peti- 
tion, and all are made a part of the minutes 
for which the Secretary is responsible — Key- 
stone, 

The Masonic Home of Pennsylvania is 
crippled for want of a permanent income. It 
has now invested in its permanent fund 
.$40,000. Since the Home was organized it 
has taken care of eighty aged brethren. It 
now has thirty-six inmates. Its entire salary 
list is only $660 per annum. So that money 
paid to it goes to supporting the brethren. It 
is not local in its charity, nor is an applicant 
asked, where do you come from ? If he is 
found worthy, he is given a Home in every- 
thing that sweet word implies. 

The Masonic institution existed in Judea 
at the time of Christ. And it is a notable 
fact that while Christ denounced, in the 
severest terms, the two sects — Pharisees and 
Sadducees — He said not a word in condemna- 
tion of the Essenes, who were the Free- 
masons, if we may so say, of that age— the 
faithful depositories of the ancient Cabirian 
rite. That our Saviour was familiar with this 
Order is certain ; because it cannot be sup- 
posed that a mind like that of Christ could 
pass over, without due consideration, a 
society like that of the Essenes, admired for 
the amiability and gentleness of its manners, 
and dignified with so many virtues. Besides, 
the moral sentiments, the social maxims, the 
ideas of liberty, fraternity, and equality, 
which distinguished the Essenian Order, 
differ in no respect from the Christian teach- 
ings regarding the same things. — Voice of 
Masonry, 



Should the chances of life e'er compel me to 
roam, 

In the Lodge of Freemasons I'd still find a 
home, 

Where the kind smile of friendship still 

welcomes each guest. 
And brotherly love gives each welcome a zest. 

There soul-binding union only is known. 
Where the peasant unites with the king on 
his throne ; 

There the rich and the poor on a level can 
meet, 

And as Brother each other most cordially 
greet. 

When absent from Lodge pleasure courts me 
in vain, 

And I sigh for the moments of meeting again. 
For friendship and harmony only are there. 
Where we meet on the Level and part on the 
Square. 

On the quicksands of life should a Mason 
be thrown, 

Tis then that the kindness of Brothers is 
shown, 

The heart prompts the hand his ^distress to 
remove, 

For our motto is " Friendship and brotherly 
love." 

When the Master of all from His star-studded 
throne, 

His great mandate shall issue to summon us 
home. 

May each Brother be found to be duly pre- 
pared, 

In the Grand Lodge above to receive his 
Reward. 

" Freemasonry, as we receive it to-day, is 
inextricably interwoven with the principles 
and the practices associated with the Temple 
of Solomon. It is not necessary at this time 
to enter into the details of this relationship ; 
suffice it to say that they exist in vast pro- 
fusion, bearing an inexhaustible wealth of 
instruction, through the sacred science of 
symbolism, by means of which the Masonic 
student may ascend to ever higher and higher 
levels of light, of love and of life. 

In Pennsylvania a Lodge cannot give an 
entertainment either in the temple or outside 
of it to which persons are invited who are not 
Masons. Neither can Lodge funds be used 
to defray the whole or any part of such ex- 
penses. 

Perhaps few buildings anywhere exhibit 
more life and interest than that shown in the 
Masonic Temple in Philadelphia, Pa., where 
sixty Lodges, twelve Royal Arch Chapters, 
seven Commanderies, three Mark Lodges, six 
Schools of Instruction, besides Bodies of the 
Scottish Rite, Royal and Select Masters, Vet- 
eran Association meet. These do not include 
all by any means, as be it known there are 
over fifteen thousand Masons in Philadelphia. 
However, the throng that attends the Bodies 
that meet in the Temple seems almost incred- 
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R. EILENBERG, Op;29. 
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Sung by JENNY HILL. 
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BALRADOUR. 

TYROLEAN SONG. 



Written and Composed by HARRY STARR. 

. Moderate 



Piano. 




Arranged by J. M. HARRISON, 
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1. I love a charming Princess and 
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I love that girl so tall, my sweetheart what I call, She 
She hung her head and sigh'd, I took her hand and tried, To 
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heart was in a whirl, For sure enough she stole my heart a - way. 
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MOTHER. WATCH THE LITTLE FEET. 



Son**. 



Moderate. 




Composed by ALBERT STANTON. 
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¥eacl\er^ datfelf*. 

The following list of Teachers comprises 
most of those who can be recommended in 
the city. 

AUGUR, MISS M. R. Teacher of Piano. 
1 361 Chapel st. 

AUSTIN, CLIFTON. Teacher of Banjo 
and Guitar. Loomis' Temple of Music* 

AUSTIN, GEORGE ANSEL. Teacher of 
Banjo, Guitar and Mandolin. 9 Warren St. 

AUSTIN, H. W. Teacher of Guitar and 
Banjo. 24 Admiral st. 

AUSTIN. MISS HARRIET J. Teacher of 
the Voice and Church and Concert Soprano. 
30 Beers st. 

BERNHARDT, ELIZABETH C. Teacherof 
Piano. 45 Winchester ave. 

BIXBY, MRS. E. M. School of Music. 
64 Kensington st. 

BLATCHLEY, MISS K. E. Teacher of 
Piano. 219 Blatchley ave. 

BORGWARDT, R. Teacher of Piano, Or- 
gan and Violin. 147 Congress ave. 

BUTRICKS, C. H. Teacher of Guitar, Man- 
dolin and Banjo. 341 Howard ave. 

CANNON, MISS K. N. Teacher of Piano. 
512 Chapel st. 

CASSELL, JOSEPH. Teacher of Guitar 
and Voice. 14 Garden St.* 

CHANDLER, W. E. Vocal Culture, Piano, 
Organ and Harmony. 32 Hoadley Building. 

COELLER, MISS LIZZIE F. Teacher of 
Piano and Organ. 350 Howard ave. 
Lessons given at her residence or at the 
residence of pupils. 

CRONAN, MISS LIZZIE. Teacherof Piano. 
17 Compton st. 

CURTIS, C. J. Teacher of Guitar. 25 Ad- 
miral St.* 

DAILEY, MISS NETTIE. Teacher of Music, 
229 Grand ave. 

DESSAUER, MAX. Teacher of Flute, 
Piano and Harmony. 

DOOLITTLE, S. ERNEST. Violin Instruc- 
tion. 518 State st., or Loomis* Temple of 
Music. 

DOROFF, M. S. Teacher of Violin. 49 
George st. 

ELLIOTT, CLARK M. Teacher of Violin. 
60 Lyon st.* 

FANSLOW, MISS ANNIE. Teacher of 
Piano. Reference E. A. Parsons. 53 
Salem st. Piano furnished for practice.* 

FROEHLICH, E. C. Teacher of Zither. 
270 Wooster st. 

GALLAGHER, MISS LOUISE M. Teacher 
of Harp. Concert engagements taken. 13 
University Place. 

GALLAGHER, THOMAS M. Teacher of 
Banjo, Mandolin and Guitar, at 493 Chapel 
Street for years, has removed to 591 Elm 
Street. 

GARLOCK, MISS LOUISE. Teacher of 
Piano. 297 Howard ave. 

GRAHAM, MISS M. L. Teacher of Piano. 
144 Elm st., West Haven. 

GREELEY, MISS MARY L. Teacher of 
Piano. 37 West st. 

GUNN, MISS E. H. Teacherof Piano and 
Voice. 39 Pine st. 

HAVENS, GEO. P. Organist Christ Church. 
Teacher of Piano, Organ, Harmony, and 



HAYES, J. JEROME. Vocal Instruction. 
Hubinger Building. 

HAZLET, MISS ZILPHA REA. Teacher 
of Singing. 415 George st. 

HEALY, MAMIE C. Teacher of Piano. 
Grove St., Fair Haven, Annex. 

HENDRICK, MRS. J. B. Teacher of 
Piano, Voice and Harmony. Temple of 
Music. 

HICKEY, D. F. Teacher of Piano and 
Organ. 15 Clay st. 

HICKS. WILLIAM, Teacher of Cornet, 51 
Park Street, Bridgeport, and at Loomis* 
Temple of Music, New Haven. 

HILL, MISS ELEANOR M. Teacher of 
Piano and Organ. 200 Shelton ave. 

HOLMES, REBECCA WILDER. Solo 
Violinist and Teacher. Studio, 82 Church 
st., room 16. 

HOUGHTON, MRS. CLARA, Teacher of 
Piano, 174 Hazel Street. 

LANGDALE, FRANK R. Vocal Instruc- 
tion, 29 Hoadley building. 

LOOMIS, FLORENCE MAY. Teacher of 
Voice and Piano. 337 Howard ave. 

LUDWIG, MRS. P. F. Teacher of Violin. 
117 Greene st. 

LYON, RICHARD B. Teacherof Piano 
and Organ. 395 Crown st. . 

MacARTHUR, MISS ANNIE. Teacher of 
Piano. 85 Humphrey St.* 

MCCARTHY, MISS ELIZABETH. Teacher 
of Piano. 116 Davenport ave. 

MACPHIE, MISS EDITH F. Teacher of 
Organ and Piano. 42 Lake pi. 

MEIGS, MRS. F. D. Pupil of Herr Zwint- 
scher. Teacher of Piano and Organ. Hotel 
Majestic. 

O'BRIEN, MRS. AGNES. Teacher of 
Piano. 76 Winchester ave.* 

O'CONNELL, CHAS. H. Teacherof Banjo. 
Solo work for Entertainments a specialty. 
172 Newhall street. 

PARK, MRS. FRANKLIN A. Teacher of 
Guitar and Banjo. 80 D wight st. 

PAULMIER, MRS. BARTLETT. Teacher 
of Piano and Banjo. 18 Woolsey st. 

PETERSON, MISS ANNA M. Violin Solo- 
ist. Engagements for concerts taken. 

PETERSON. THEO. Teacher of Violin, 
Cornet and Mandolin. Engagements for 
concerts taken. School of Music, 136 
Orange st.* 

PRESTON, MRS. KATE MARVIN. 
Teacher of Piano and Harmony. 49 
Church st., Room 29, and 197 Blatchley 
ave. 

REYNOLDS SCHOOL OF ELOCUTION. 
Room 49, Insurance Building. Mrs. E. 
Reynolds. W. Manning Reynolds. 

REYNOLDS, MARTIN. Teacherof Piano 
and Organ, Organist Sacred Heart Church. 
550 Whalley ave. 

RICHARDS, MISS MILDRED. Songs and 
Fancy Dances for Lodges and Private En- 
tertainments. 124 Lamberton st. 

ROBERTS, MISS. Teacher of Singing. 351 
Crown St.* 

SHILL1TTO, MISS GERTRUDE. Teacher 
of Piano. 63 Main St., West Haven.* 

SALISBURY, MRS. D. T. Teacher of Piano. 
249 North Quinnipiac st. 

SHEEHAN. MRS. FANNIE HOWE. 

Teacher of Voice and Piano. 65 Foote st. 
SCHURIG. MISS L. B. Teacherof Piano. 



SEELEY, JAMES W. Teacher, Composer 
and Conductor. Violin, Banjo, Orchestral 
playing. Pupil of Henry Schradieck of 
Leipzig. Schradieck's method for violin 
taught. Studio, Room 29, 49 Church st. 

SESSLER, MRS. CHAS. A. Teacher of 
Piano and Voice Culture. 109 Lawrence 
street. 

SKINNER, MISS M. E. Teacher of Piano 
and Organ. 134 Ashmun st. 

SMALL, MISS ELLA. Teacher of Piano. 
Box 205, Westville. 

SMITH, MISS ALICE F. Pupil of Hcrr 
Zwintscher at the Leipzig. Teacher of 
Piano. 

SMITH, MISS A. D. Teacher of Piano 
and Pianist for Dancing. 14 Home pi.* 

SMITH, MISS THERESA. Teacher of 
Piano. 124 St. John st. 

STEBBINS. MISS EDITH L. Teacher of 
Piano-forte. 334 Exchange street. New 
Haven. 

STEGEMANN, MISS EMILIE E. Teacher 
of Piano. 351 Crown st. Also 21 Court 
st., West Haven, Conn. 

STEINHARDT. MISS ISABEL. Teacher of 
Piano. 99 Lafayette st. 

THOMPSON, MISS LIZZIE. 204 Goffe st. 
Teacher of Piano. 

TRIGGS, MISS E. M. Teacher of Piano- 
forte. 42 Summer st. 

TRISCH, HERMAN. Teacher of Piano, 
Organ, Zither, and Chorus Leader. 21 
Rosette st. 

TYRRELL, MISS ANNIE. Teacher of 
Piano. 249 Grand ave. 

WARREN, FRED. H. Teacher of Piano. 
Studio, 43 Beers st. Organist Grace M. E. 
Church. 

WARTMANN, RICHARD. Teacher of 
Piano. 23 Kossuth st. 

WAUD, J. HAYDEN. Teacher of Piano 
and Cello. 370 George st. 

WELLS, GENEVIEVE. Teacher of Guitar 
and Piano. 382 Whitney ave. 

WHEELER, W. P. Teacher of Banjo and 
Guitar. 91 Nicoll St.* 

WHITE, MRS. G. M. Teacher of Piano. 
40 Whalley ave. 

WILLIAMS, MISS H. G. Instructor of 
Pianoforte. Refers by permission to E. A. 
Parsons. 312 Orange St.* 

WILLIAMS, MR. A. Teacher of Piano. 121 
St. John st., or Loomis' Temple of Music. 
Music furnished for balls, sociables, and 
private parties. 

WOLFF, MISS C. A. Teacher of German 
and Piano. 364 Whalley ave. 

YOUNG, LELIA. Teacher of Piano. 131 
High st. 
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THE BEST 

MANDOLIN, 
GUITAR, 

LUTINA, 

and BANJO 

IN THE WORLD 



HE, BEAUTY and DURABILITY. 

This is a strong statement to make, 
but it is true and we'll prove it. 
The tone of the Merrill Aluminum 
Instruments is far superior to any- 
thing heretofore sold in purity, 
softness and volume. 

The style and finish are highly ar- 
tistic and the material — Alumi- 
num. 



THE PROPER BAIT 

always secures an abundant 
catch. 

The bait we use is : Honest 
dealing, good goods, low prices, 
easy terms. Can you find any- 
thing better to bite at ? 

loomis' Temple of Music, 

833 Chapel Street. 



ALUMINUM 

Musical Instrument Co., 

142 West 23d Street, 

NEW YORK. 



NOW IT'S TOO BAD 

If you haven't heard of the low prices 
that C. M. Loomis* Sons are selling 
high grade pianos for. But it isn't 
too late. Come any time and bring 
your friends with you. 

Loomis 9 Temple of Music, 

833 CHAPEL STREET. 



40 PIANOS TO RENT CHEAP. 

Loomis' Temple of Music, 

833 CHAPEL STREET. 



AT LAST! 



AT LAST! 



RAPP'S PROTECTION STRING CASE. 



OPEN. 



CLOSED. 





1st Strings. 3d Strings. 



PATENT APPLIED FOR. 

4th Strings. 2d Strings. 



The above cut shows the form of RAPP'S PROTECTION STRING CASE. It is made of 

black or red leather, and lined with OILED SILK. It opens flat, showing all pockets and part ot 
each string. When closed it is about 3^ inches square and makes a neat appearance. Not the least 
chief feature about it is the convenience with which it can be carried in one's pocket without the 
inevitable bulging unavoidable with the box. It is not an experiment but has been tried and found 
a practical invention. The leading people in the musical profession are using it and recognize its 
value. 

This case was originally designed for banjoists, but can be used with equal benefit by all players 
of stringed instruments. 

The price is 50 cents and it certainly saves its cost many times in the preservation of strings. 
Sold only by 

C. W. WHITE & CO., 6 Park Place, New York, and LOOMIS' TEMPLE OF 
MUSIC, 888 Chapel Street, New Haven, Conn. 



PLAY VEGA 

Finest Tune— Best Made 

GUITARS, 

MANDOLINS 
and ZITHERS. 



Warranted for Five Years. 



Vega are the instruments to buy. 
They last and improve with age. 



C. M. Loomis' Sons, 

New Haven, Conn. 



RICCA 
MANDOLINS, 
MANDOLAS, 
GUITARS 

AND 

BANDURRIAS. 

FULLY WARRANTED/ 
BEAUTIFUL TONE, 
ACCURATE SCALE. 

L. RICCA, Mfr, 

886 and 888 East 134th Street 
NEW YORK. 



HEALTH AND STRENGTH 
BEAUTY AND GRACE 



can be acquired by 
using the cele- 
brated D 
Dowd'i 11 
Exerciser for 
physical cult are at 
home. Established 
20 yea re. EnJorged 
by i OO, mm people now using it. 
A ■■■ gymnasium. TMMm 
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only <J in. fljor space. Noi^U' 
ornamental, indestru i 
Adapted for man, woman, or ubiJ 
athlete or invalid. Makes mum 
reduces obesity, strengthen! 
lungs, corrects deformities, forti- 
fies the body against disease, J Ting* 
firm muscles, steady nerves, erect 
form, good digestion, sound sleep, 
and moulds the body into forms of 
beauty and strength. Get one and- 
enjoy life. Prices reduced U ■ a 
$7.00 and $10.00, including £ 
system. 

Don't buy worthless, elastic machines. Get the 
best-one that has stood the test for 30 years and 
will last a lifetime. 

FRANK C. JONES, 

(Successor to D. L. Dowd) 
East 14th Street, New York. 

Send for illustrated circular with 40 engravings. 
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CLYDE STEAMSHIP CO. 

NEW YORK, CHARLESTON AND FLORIDA LINE. 




FOR CHARLESTON, S. C, THE SOUTH AND SOUTHWEST. 
FOR JACKSONVILLE, FLA., AND ALL FLORIDA POINTS. 

Appointed Sailing days from Pier 29, East River, N. Y. 

Monday s 9 Wednesdays and Fridays, at 3 p. m. 

THE ONLY LINE BETWEEN 

ITBW TtEK ul JAOEStKTILU, VLk., 

WITHOUT CHAUQS. 

Unsurpassed Passenger Accommodations and Cuisine. 

The fleet is composed of the following elegant steamers : 

COMANCHE, ALGONQUIN, SEMINOLE, IROQUOIS, CHEROKEE. 

Through Tickets, Rates and Bills of Lading for all points South and Southwest via 
CHARLESTON, and all FLORIDA points via JACKSONVILLE. 

ST. JOHN'S RIVER STEAMERS 

(DE BARY LINE) 

Between Jacksonville and Sanford, Fla. and Intermediate Landings 
on the St. John's River. 

Steamer* CITY 07 JACKSONVILLE, 7. DE BABY, EVEROLADE, WELAZA, 

Sailing from Jacksonville daily, except Saturday, at 3.30 p. m., making close connections 
with all railroads at Palatka, Astob and Sanford. Through Tickets and Bills of Lading 
at Lowest Rates to all interior points in Florida. 

Send to the " Clyde Line " for one of their pamphlets " Facts about Florida." 
For further information apply to 

M. H. CLYDE, A. T. M., W. H. WABBURTON, Eait. Pass. Agt, 

THEO. G. EGEB, T. M., 

5 Bowling G-reen, ITe-w "3Tox»3sz. 

WM. P. CLYDE & CO., GEN'L AGENTS, 



5 Bowling; Qreen, 



12 South Delaware Ave., 




What does this lean? 

It means there are 833 reasons 
why you can do better by dealing 
with us than with any other party. 

It means, your children will 
learn to play better if they com- 
mence to practice at 8 years of 
age, than they will if they wait till 
they are 33. 

It means, that at 833 Chapel 
Street you can get everything in 
the music line from a beautiful 
piano to a harmonica. 

It means, if you try 833 other 
dealers, you will come back to the 
reliable firm of 



G. M. Loomis' Sons, 



833 CHAPEL ST. 



THINK TWICE 



and look at our stock once before you buy a 
piano. We may be able to save you some 
money, and we may not. It's a chance worth 
taking— especially as it doesn't cost any- 
thing. 



WE THINK 



the Emerson Piano stays in tune and tone 
longer than any other piano made. The 
cases are beautiful ; the action easy. The 
Emerson is a high grade piano of moderate 
cost. 
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ZE^-S^T TO BTJ-5T, E^STT TO IPL-A/IT. 



A 5VMMER SIREN* 




»*&r\d » her Avfol\arp^ 



A LARGE STOCK OF THESE BEAUTIFUL INSTRUMENTS AT 



LOOMIS' TEMPLE OF MUSIC, 833 CHAPEL STREET. 



EVERYBODY KNOWS howe-orme 




TRIBUNE BICYCLES. 



Write for new '97 Catalogue. 



FOR SALE BY 



crosinsr beown, 

253 George Street, New Haven, Conn. 



Guitars. 



Mandolins, . . . 
Tenor Mandolas, . 
Octave Mandolas. 

SWEETEST TOHE AND VERY POW- 
ERFUL. 

Novel in form and beautifully fin- 
ished. 

Construction scientifically correct. 



ELIAS HOWE CO., 

BOSTON, MASS. 

•5 
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We're a jolly pair of twins, 

And we always work together, 
We are always bright and sharp, 

However dull the weather. 
Whenever little Maidie 

Takes her work-box in her lap, 
We are always up and ready 

With our M Snip, snip, snap !" 

Chorus. — Snip, snip, snap, 
Snip, snip, snap, 
We are always up and ready 
With our " Snip, snip, snap !" 

We cut the pretty patches 

To piece the pretty quilt ; 
Each square the next one matches 

Their posies never wilt, 
We trim the edges neatly, 

With never a mishap. 
And what music sounds so sweetly 

As our " Snip, snip, snap !" 

We cut the dolly's mantle. 

We shape the dolly's dress. 
Oh, half the clever things we do 

You'd never, never guess ! 
For food or sleep or playtime 

We do not care a rap, 
But are ready, night and daytime, 

With our " Snip, snip, snap !" 

Chorus. — Snip, snip, snap, 
Snip, snip, snap, 
But are ready, night and daytime, 
With our 14 Snip, snip, snap !" 
— Laura E. Richards in St. Nicholas. 




William ft. fjiegef. 



In the ranks of America's singers no name 
stands forth with more distinguished promi- 
nence and favor than that of the tenor, 
William H. Rieger. An artist of superb 
voice, rare musical intelligence, abundant 
feeling and dramatic power, William H. 



Rieger was from the very date of his debut 
greeted and widely acknowledged as a lead- 
ing tenor of his period in concert and oratorio 
in America. He was exactly the singer of 
whom the public stood in need, rich-voiced, 
commanding a large repertory, and always 
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reliable. For these valuable reasons, ex- 
tremely difficult to meet combined, Mr. Rie- 
ger has succeeded in holding with prominent 
success his position of concert and oratorio 
tenor in America longer than any other tenor 
who can be remembered. 

To enter minutely into a description of the 
great beauty and value of Mr. Rieger's voice 
as an instrument, aside altogether from his 
finished development in the art of song, would 
be to repeat a tale made familiar to musicians 
and a music-loving public all over the States 
of America. Unlike many other successful 
artists, Mr. Rieger was not called upon to 
make any slow climbing at the start. The 
splendid vigor and musical beauty of his 
voice, its immense range and apparently in- 
exhaustible resources, to which were added a 
supreme ease and sympathetic intelligence in 
delivery, at once won for him from critics and 
public an unqualified praise on the highest 
plane. Mr. Rieger's work having always 
maintained its original remarkable standard, 
nothing but high commendation in criticism 
has since been associated with his name, and 
the fair, judicious analysis of the public press 
has made his reputation as a tenor a familiarly 
recognized household fact among the musical 
people of America. 

The quality of Mr. Rieger's voice is silvery 
and vibrant, the range is unusually wide, and 
the quality throughout absolutely pure and 
even. In the abundance of its volume the 
impression is produced that the tenor's powers 
could never by any possibility be overtaxed. 
After the obvious strain 9 displayed by many 
tenors to reach a certain spot in the upper 
register, a strain in which the audience is 
called on to participate, and which it well 
knows could not directly be compassed by 
the singer a second time, the superb ease of 
Mr. Rieger's delivery is a genuine delight and 
rest to hear. Full and musical up to the very 
top limit of its compass, Mr. Rieger never 
needs to force his voice, but uses it even 
under the stress of powerful climax with 
admirable reserve and repose. In this way 
his dramatic effects are particularly telling 
and always purely musical, the color of the 
tone never becoming impaired by the pushing 
and forcing which so many tenors feel obliged 
to resort to in order to be heard as prominently 
as they desire. 

A very busy season lies before Mr. Rieger, 
as usual. Engagements are already booked 
according to custom with the leading oratorio 
societies all over the country. In addition 
Mr. Rieger will be heard a good deal in con- 
cert work, his art as a purely lyric tenor being 
quite as great as in the singing of oratorio, 
with which the public is accustomed to asso- 
ciate him. 

The fact that Mr. Rieger has filled leading 
tenor rdles in oratorio with the leading ora- 
torio societies of America since his debut, has 
given basis to the idea that he is first and 
above all things, if not solely, an oratorio 
tenor. He most certainly is an oratorio tenor, 
and he is also a lyric tenor, and as an artist 
in concert or a singer of complete recitals is 
as delightfully satisfying and successful as he 
has ever proved in oratorio. His repertory 
js extensive, the songs of all schools in all 
the prevailing languages being included. 



German Lieder, however, are his special 
preference, and these he sings with an intel- 
lectual sympathy and understanding not often 
encountered. Schubert, Schumann, Franz, 
Lassen and the rest of the lyric kindred have 
been faithfully studied by Mr. Rieger, and 
their full artistic import been well absorbed. 
Hearing Mr. Rieger sing these German Lieder 
this year will be a satisfying pleasure to 
lovers of pure song both in New York and 
the provinces. 

During his visit to Europe with the Arion 
Society a few years ago very attractive offers 
for opera were made Mr. Rieger, but engage- 
ments so important and so many awaited his 
return to America that he declined. Incident- 
ally he has rejected various offers for opera 
since, always falling back on the fact that he 
enjoyed his concert work, and having the best 
and most of it there was to be had did not 
possess the same incentive for making experi- 
ments in new fields which influenced other 
artists. 

Abbey, Schoeffel & Grau made Mr. Rieger 
the last proposition for opera, which he took 
under serious consideration. It was for opera 
for this season, but Mr. Rieger, after weighing 
matters, decided to adhere to his old plans, 
oratorio, concert and song recitals. The 
tenor's genial, refined and unaffected address 
wins him many friends, and the live intelli- 
gence of his manner shows plainly the musi- 
cian to be trusted and the artist who could 
more quickly acquire a r61e than the average 
of his brethren when necessary. 

Socially as well as artistically William H. 
Rieger stands in high favor among a wide 
circle of music lovers and musicians. Sim- 
plicity, modesty and earnestness form the key 
to a character which has made for itself a 
foremost place in our current vocal history. 

The press notices which have made William 
H. Rieger's name familiarly known over the 
length and breadth of the land, even to those 
who have never heard him sing, would fill of 
themselves many volumes. 



¥l\e Gfuitki 4 Without k, 
Jlatftef. 

This valuable instruction book for the gui- 
tar was originally published and copyrighted 
in 1873. The copyright was renewed in May, 
1897, and the book, which is the only sure 
instructor without a master, promises to have 
a larger sale in the next 25 years than it has 
had in the past 25 years, during which 37,000 
have been sold. 



Loom is' Temple of Music, 833 Chapel street, 
the well-known music house which has been 
doing a very large share of the music business 
in Connecticut for the last thirty years, has 
never known any hard times. A large stock 
of Emerson and other high grade pianos is 
always carried there, and as these instruments 
are sold at very low prices, people are ready 
to take advantage of such choice opportuni- 
ties. At the Temple of Music now are three 
splendid bargains in upright pianos but 
slightly used. 



Xotkble ]S[ew Coti)ei% 

In instruction and interest no other exhibi- 
tion can compare with a really first class 
zoological collection. The Adam Forepaugh 
and Sells Brothers' united menageries con- 
stitute not only the largest, but in many re- 
spects the rarest and most valuable one in 
the world. It alone contains a school of 
trained seals and sea lions, a huge, double- 
horned Sumatra rhinoceros, a pair of giant 
male, and female hippopotami, a magnifi- 
cent, snow-white polar bear, a strange Orinoco 
tapir, a stately African eland, a beautiful 
Niger antelope, and a most singular Ethio- 
pian gnu, or horned horse. All these un- 
common and expensive savage creatures, with 
a host of unenumerated ones added, will be 
seen in New Haven on Thursday, June 17, 
Exhibition Grounds near Elm City Park, as 
a grand educational annex to the brilliant and 
varied acts and races. In this instance the 
menagerie is not a cheap and commonplace 
pretext to allure patronage, but a splendid 
factor in profitable and meritorious entertain- 
ment, of which it is desired that all should 
take the fullest advantage. Ample time is 
always given for this, both before and after 
the arenic performances, of which due notice 
is given, and for which , seats for all comers 
are provided. So take your time, learn and 
wonder. 



A well- known joker, being one night at a 
theatre, fancied he saw a friend some three 
seats in front of him. Turning to his next 
neighbor, he said : 

" Would you be kind enough to touch that 
gentleman with your stick ? " 

"Certainly," was the reply, and the thing 
was done. 

But when the individual thus assaulted 
turned around, the wag saw that he was not 
the man he took him for, and became at once 
absorbed in the play, leaving his neighbor 
with the stick to settle matters with the gen- 
tleman in front, which, as he had no excuse 
ready, was not done without considerable 
trouble. When the hubbub was over the vic- 
tim said : 

" Didn't you ask me, sir, to tap that man 
with my stick ? " 
" Yes." 

" What did you want?" 

"Oh," said the joker, with imperturbable 
gravity, " I wanted to see whether you 
would." 

A man who had just finished a comfortable 
meal at a restaurant the other evening sud- 
denly rose from his chair, caupht up his hat 
and an umbrella that stood against the wall, 
and rushed out of the building. 

"Stop him!" exclaimed the proprietor. 
" That fellow went out without paying ! " 

" I'll stop him !" said a determined -looking 
man, who rose up hastily from a table near 
where the other had sat. "He took my gold- 
headed umbrella ! I'll stop him, and I'll 
bring him back in charge of a police officer, 
the scoundrel ! " 

Without a moment's pause he dashed out 
of the house in hot pursuit of the conscience- 
less villain. And the proprietor, a cold, hard, 
unsympathetic kind of man, has somehow 
begun to suspect that neither of them will 
ever come back. 
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New music from Fillmore Brothers, 40 Bible 

House, New York City. 
Three songs by Chas. H. Gabriel : Chip-a- 

dee ; The Dream-Fairy ; Bye-lo-Boat ; each 

35 cts. 

The Voice Divine, sacred duet for soprano 
and tenor, words by Horatius Bonar, music 
by Chas. H. Gabriel, ... 35 cts. 

Teach Us to Number Our Days, for soprano 
or tenor, music arr. and adapted from 
Bellini, by J. B. Herbert, . 35 cts. 



New music published by the Conover Music 
Company, St. Peter, 6th and Market sts., 
St. Paul, Minn. 

Don't Mind Me, a typical topical tune, writ- 
ten by Wheelock Upson, composed by 
Raphael Fassett, introduced by Phyllis 
Rankin, 50 cts. 

The Cornfield Cadets, a tramp song and gro- 
tesque dance, written by Floyd McClure, 
composed by Raphael Fassett, . 50 cts. 

Ma Jasper and His Whistle, an ethiopian 
mosaic by Floyd McClure and George 
Cost, 40 cts. 



- Mrs. M. E. Wetmore, 6% Lester St., An- 
sonia, Conn., has just composed some very 
effective and novel variations on the time- 
honored favorite, 44 Araby's Daughter," or 
44 The Old Oaken Bucket," for the piano. 
The composition is published by George 
Willig, of Baltimore ; price 40 cts. 

A dainty song is 44 The Sweetest Flower 
That Grows," words and music by Myra 
Augur Chisholm, dedicated to and sung by 
Lulu Glaser, whose portrait adorns the title 
page, and published by the Bedford Music 
Company, 24 East Adams St., Chicago, 40 cts. 

* 4 Between Two Worlds " is the title of 44 a 
romance and not a romance." by Mrs. Calvin 
Kryder Reifsnider. The key note of the 
whole book is struck in the motto on the title 
page cover : 44 By this mysterious thing called 
Death I am constrained to live Between Two 
Worlds." The author appeals to reason, and 
the book is a plain helpful presentation of 
the relation and connection between this 
world of matter and that of spirit. It illus- 
trates clearly what the spirit body is, where 
and how it lives, and how it 44 returns" and 
works through those left behind, whether 
that work be good or bad. 300 pages, strik- 
ingly illustrated, handsomely bound in cloth 
and silver. Price $1.25. Published by the 
Anna C. Reifsnider Book Co., St. Louis, Mo. 



44 The Vocalists' Companion" is the title 
of a little volume consisting of a dictionary 
of musical terms most in use, unique ideas in 
sight reading, whereby young or old may 
learn to read notes easily and quickly ; hints 
and ideas for vocalists, with a biographical 
dictionary of famous musicians, composers, 
etc. It is not only for vocalists, but for the 
daily and hourly use of all who are interested 
in music. It condenses an amount of musical 
information which, if collected together in 
other forms, would cost many times the price 
of this little book, which is 25 cents in cloth, 
or 50 cents in leather. Published by Alfred 
T. Good sell, Bridgeport, Conn. 




MUe. Slide Veflct 



It was while singing at the residence of the 
American Ambassador in Belgium that Mile. 
Alice Verlet was persuaded to visit the 
United States. This gifted young songstress 
had just completed a season at the Opera 
Comique, Paris, where she made her first ap- 
pearance before the Parisian public, and 
never before was a debutante more enthusi- 
astically received. The audience was verita- 
bly fascinated, and enacted some scenes of 
warm applause. I 

Mile. Alice Verlet is a native of Brussels, I 
Belgium, where her father holds an official 1 
position. From both father and mother she 
inherits fine musical tastes, and in the earlier | 
of childhood's years manifested undoubted 
predilections and intense love for music in 
all its forms. When but eight years old, 
Mile. Verlet began the study of the piano 
and harmony, guided by the best masters in 
her native city. Rare intelligence and her 
extraordinary sense of sound made her study 
of harmony a mere pastime. 

At the age of about sixteen it was discov- 
ered that there were great possibilities in the 
wonderfully sweet voice, and she was imme- 
diately placed in the hands of the celebrated 
Mme. Moriani, under whose judicious care 
and guidance such marked progress was 
made that Mile. Verlet's friends urged her to 
devote herself to a professional career. 

In 1893 she made her professional debut at 
Louvain, Belgium. The most grateful suc- 
cess was the result, her singing carrying 
everything by storm. Immediately after she 
appeared at Brussels before Her Majesty the 
Queen of Belgium and other members of the 
nobility, and after this concert a successful 
future was assured, and a series of triumphs 



awaited her in all the principal cities of 
Europe. 

The success of this lovely cantatrice is sure 
to be immense, for added to her gifts of song 
are charms of manner. She possesses a 
sweet personality and magnetism that win 
and hold those who have been fortunate 
enough to meet her. 

She was the honored guest at Newport dur- 
ing the past summer in the homes of its most 
cultured residents, and the favored few for 
whom she sang unanimously unite in praise 
of the rare voice of the beautiful girl . French 
to her finger tips she is, with the chic manner 
and gaiete de caur which make the French 
women so irresistible. Mile. Verlet's voice 
is a fine soprano, very clear and even, and 
admirably trained ; not a trace of the objec- 
tionable tremolo is perceptible, but all the 
tones are firm and true. It is evident that 
she possesses undoubted dramatic talent and 
musical grace of attitude and gesture. She 
understands thoroughly twenty-five operas, 
and is a linguist of fine attainments, singing 
in French, Italian and German ; English she 
speaks with the prettiest accent imaginable, 
and promises to sing it ,4 some time," she 
adds with winsome naivete. 

Her first public appearance in New York 
will be in Carnegie Hall at the Damrosch 
concert on the evening of November 1st, and 
she has been engaged as soloist for several 
Thomas concerts. Mile. Verlet has signed a 
four year's contract with Mr. Victor Thrane, 
33 W. Union Sq., New York, for concerts 
and the operatic stage in this country and 
Europe. We are indebted to Mr. Thrane for 
the use of the cut. 
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Tubal dkin. 

Old Tubal Cain was a man of might, 

In the days when the earth was young. 
By the fierce red light of his furnace fire, 

The strokes of his hammer rung ; 
And he lifted his brawny hand 

On the iron, glowing clear, 
Till the sparks rushed out in scarlet showers. 

As he fashioned the sword and spear, 
And he sang, 44 Hurrah for my handiwork ! 

The bright spear and the sword ; 
Hurrah for the hand that wields them well, 

For he shall be king and lord?" 

To Tubal Cain came many a one, 

As he wrought by his roaring fire, 
And each one prayed for a strong steel blade, 

As the crown of his desire. 
And he made them weapons sharp and strong, 

Till they shouted loud for glee, 
And gave him gifts of pearls and gold, 

And spoils of the forest tree. 
And they sang, 44 Hurrah for Tubal Cain ! 

Who has given us strength anew 
Hurrah for the smith, and hurrah for the fire, 

And hurrah for the metal true ! " 

But a sudden change came o'er his heart, 

Ere the setting of the sun, 
And Tubal Cain was filled with pain, 

For the evil he had done. 
He saw that men, with rage and hate, 

Made war upon their kind — 
That the land was fed by the blood they shed, 

And their lust for carnage blind ; 
And he said, 14 Alas ! That I ever had made, 

Or that skill of mine should plan, 
The spear and sword for men, whose joy 

Is to slay their fellow-man ! " 

And for many a day old Tubal Cain 

Sat brooding o'er his woe — 
And his hand forbore to smite the ore, 

And his furnace smouldered low; 
But he rose at last with a cheerful face, 

And a bright, courageous eye, 
And bared his strong arm for the work, 

While the quick flames mounted high ; 
And he said, 44 Hurrah for my handiwork ; " 

And the fire sparks lit the air; 
14 Not alone for the blade was the bright steel 
made," 

And he fashioned the first ploughshare. 

And men, taught wisdom from the past, 

In friendship joined their hands ; 
Hung the sword in the hall, and the spear on 
the wall, 

And ploughed with willing hands : 
And sang, 44 Hurrah for Tubal Cain ! 

Our staunch good friend is he ; 
And for the ploughshare and the plough, 

To him our praise shalt be. 
And while oppression lifts its hand, 

Or a tyrant would be lord, 
Though we may thank him for the plough, 
We'll not forget the sword ! " 

— C ha rigs Mackay. 



We search for light and truth. In form 
and ceremony we display the emblem and 
symbol. We do not forsake the active ways 
of life. We journey with the human kind. 
Justice, equality, temperance, prudence, for- 
titude, fraternity, are the tenets of Masonry. 
I want the environment of the body, the 
appetites, passions, desires of the world, its 
pleasures and burdens, its labors, its defeats 
and triumphs. Over me I want no mantle of 
Masonic charity, broad or narrow, in the 
sense sometimes expressed, to hide wrong 
and injustice, hideous deformity or unmanly 
act. But I do want that mantle that shields 
me from wrong, that teaches me right and 
justice to my fellows, that charity not quick 
to evil report that sees in me a man and a 
Brother. Take not from me appetite and 
passion and desire, and bid me be good — too 
useless to live, too insipid to die. Take not 
from me strength and vigor of mind or body 
that I may not harm my fellows in the activi- 
ties of the world, but let the Mason's square 
and level, plumb line and trowel, fashion and 
mould and set the ashlars that from quarries 
of Zarthan I bring and place in the Temple 
of Life. Teach me not the ways of the slug- 
gard that I may my Brother's charity know, 
but let me feel the grasp of his fraternal hand, 
the blood tingling in his veins, leaping, jump- 
ing from throbbing heart, that in the struggle 
of life helps me in its pathway — the sympathy, 
the kindness, the fraternity that gives the 
cloud its silver lining and robes the valley 
and mountain with grateful sheen. That's 
Masonry's humanity. — Alfred Taylor in the 
Keystone. 

Ttte fVamidg. 

A personal inspection of the pyramids of 
Egypt, made by a quany owner, who spent 
some time recently on the Nile, has led him 
to the conclusion that the old Egyptians were 
better builders than those of the present day. 
He states that there are blocks of the stone 
in the pyramids which weigh three or four 
times as much as the obelisk on the Embank- 
ment. He saw a stone whose estimated 
weight was eight hundred and eighty tons. 
But then the builders of the pyramids counted 
human labor lightly. They had great masses 
of subjects upon whom to draw, and most of 
their work was done by sheer manual labor 
and force. There are stones in the pyramids, 
thirty feet in length, which fit so closely to- 
gether that a pen-knife may be run over the 
surface without discovering the break be- 
tween them. They are not laid with mortar, 
either. There is no machinery so perfect" 
that it will make two surfaces thirty feet in 
length which will meet together in unison as 
these stones in the pyramids meet. It is sup- 
posed that they were rubbed backward and 
forward upon each other until the surfaces 
were assimilated. — London Iron. 



A Lodge in Australia was recently reported 
as closed in peace, love and discord ', the 
organist having substituted a new tune to the 
closing hymn, one which the Brethren were 
not familiar with, — Ex. 



I<et $11 gtfive to do T^etf 
f)uty. 

In the first degree of Masonry there is un- 
folded to the neophite, just starting on his 
mystic journey, an important revelation re- 
garding the design and purpose of the insti- 
tution into which he is then entering. He is 
first told that the obligations he will be 
required to take # will in no way interfere with 
the duties he owes to God, his country, his 
neighbor or himself. With this assurance he 
willingly advances and receives the more im- 
portant lessons that follow. The beautiful 
symbols and emblems of Masonry are ex- 
plained to him in a manner never to be for- 
gotten, and the sublime beauties of Brotherly 
love, relief and truth are supplemented by 
those grand cardinal virtues, temperance, for- 
titude, prudence and justice. He is instructed 
in his duties to God, his neighbor and him- 
self, and charged to be a quiet and peaceful 
subject, true to his government and just to 
his country, all of which was wisely designed 
to make him a better citizen and a better man. 
And so it is all along his mystic journey 
through the several degrees in Masonry. 
Each step has its beautiful symbols and in- 
structive lessons so well calculated to make 
him wiser, better and consequently happier. 
He finds himself at all times surrounded by 
good men and true, moral and upright before 
God and of good repute before the world. 
In such company there is helpful influence 
for good in his life and a restraining influence 
against all that tends to evil. Under these 
benign influences many of the temptations 
that lead men to destruction are removed 
from the pathway of life ; the dangerous pit- 
falls are safely bridged, and it is no fault but 
his own if a Brother goes astray. We are 
writing from a general standpoint view. It 
is said there is no rule without an exception, 
and we are forced to admit that this is true, 
in a general way, in Masonry. With all its 
noble features it is only a human institution, 
and perfection on earth has never been 
attained. Making a man a Mason does not 
take all of the old Adam out of him. He still 
has a hankering for a golden pippin. Even 
Lodges, as well as individual members, have 
sometimes fallen from their high estate, and 
cast a shadow on Masonry. Such instances, 
however, have been such exceedingly rare 
exceptions that but little injury was sustained, 
and with proper treatment no scars were left 
to exist. 

It is a great privilege to be a Mason, and 
thus a member of this world-wide, time- 
honored institution. It furnishes a Brother 
with a letter of introduction that will always 
be recognized in his travels, even to the utter- 
most parts of the world. Should misfortune 
befall him, he has but to make his wants 
known to receive the needed assistance. 
Should he fall a victim to disease, his Breth- 
ren will be there to close his eyes, and with 
hopeful, heaven-pointing rites, give his body 
to the repose of the tomb. They will throw 
the protecting arm around the fatherless chil- 
dren, and extend to the weeping wife the 
tender consolation of Brotherly sympathy. 
Mythic story tells us that the ancient gods 
invisibly and secretly followed their favorites 
in all their wanderings, and when these were 
exposed to danger, or threatened with de- 
struction, would unveil themselves in their 
awful beauty and power, and stand forth to 
preserve them from harm, or to avenge their 
wrongs. # So Freemasonry surrounds all her 
children with her loving presence, revealing 
herself in the hour of peril, sickness or danger. 
— Masonic Advocate. 
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( HUSARENRITT.) 

FRITZ SPINDLER, Op. 140. 
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The following list of Teachers comprises 
most of those who can be recommended in 
the city. 

AUGUR, MISS M. R. Teacher of Piano. 
1361 Chapel st. 

AUSTIN, CLIFTON. Teacher of Banjo 
and Guitar. Loomis' Temple of Music* 

AUSTIN, GEORGE ANSEL. Teacher of 
Banjo, Guitar and Mandolin. 9 Warren st. 

AUSTIN, H. W. Teacher of Guitar and 
Banjo. 24 Admiral st. 

AUSTIN, MISS HARRIET J. Teacher of 
the Voice and Church and Concert Soprano. 
50 Beers st. 

BERNHARDT, ELIZABETH C. Teacherof 
Piano. 45 Winchester ave. 

BIX BY, MRS. E. M. School of Music. 
64 Kensington st. 

BLATCHLEY, MISS K. E. Teacher of 
Piano. 219 Blatchley ave. 

BORGWARDT, R. Teacher of Piano, Or- 
gan and Violin. 147 Congress ave. 

BUTRICKS, C. H. Teacher of Guitar, Man- 
dolin and Banjo. 341 Howard ave. 

CANNON, MISS K. N. Teacher of Piano. 
512 Chapel st. 

CASSELL, JOSEPH. Teacher of Guitar 
and Voice. 14 Garden St.* 

CHANDLER, W. E. Vocal Culture, Piano, 
Organ and Harmony. 32 Hoadley Building. 

COELLER, MISS LIZZIE F. Teacher of 
Piano and Organ. 350 Howard ave. 
Lessons given at her residence or at the 
residence of pupils. 

COOK, MRS. A. F. Vocal Culture. 405 
Temple st. 

CRONAN. MISS LIZZIE. Teacherof Piano. 
17 Compton st. 

CURTIS, C. J. Teacher of Guitar. 25 Ad- 
miral St.* 

DAILEY, MISS NETTIE. Teacher of Music, 
229 Grand ave. 

DESSAUER, MAX. Teacher of Flute, 
Piano and Harmony. 

DOO LITTLE, S. ERNEST. Violin Instruc- 
tion. 518 State St., or Loomis' Temple of 
Music. 

DOROFF, M. S. Teacher of Violin. 49 
George st. 

ELLIOTT, CLARK M. Teacher of Violin. 
60 Lyon st.* 

FANSLOW, MISS ANNIE. Teacher of 
Piano. Reference E. A. Parsons. 53 
Salem st. Piano furnished for practice.* 

FROEHLICH, E. C. Teacher of Zither. 
270 Wooster st. 

GALLAGHER, MISS LOUISE M. Teacher 
of Harp. Concert engagements taken. 13 
University Place. 

GALLAGHER, THOMAS M. Teacher of 
Banjo, Mandolin and Guitar, at 493 Chapel 
Street for years, has removed to 591 Elm 
Street. 

GARLOCK, MISS LOUISE. Teacher of 

Piano. 297 Howard ave. 
GRAHAM, MISS M. L. Teacher of Piano. 

144 Elm st., West Haven. 
GREELEY, MISS MARY L. Teacher of 

Piano. 37 West st. 
GREEN, MISS JULIA. Teacher of piano 

and organ. 59 Shelton ave. 
GUNN, MISS E. H. Teacherof Piano and 

Voice. 39 Pine st « 



HAVENS, GEO. P. Organist Christ Church. 
Teacher of Piano, Organ, Harmony, and 
sight reading, 222 Crown street. 

HAYES, J. JEROME. Vocal Instruction. 
Hubinger Building. 

HAZLET, MISS ZILPHA REA. Teacher 
of Singing. 415 George st. 

HEALY, MAMIE C. Teacher of Piano. 
Grove St., Fair Haven, Annex. 

HENDRICK, MRS. J. B. Teacher of 
Piano, Voice and Harmony. Temple of 
Music. 

HICKEY, D. F. Teacher of Piano and 
Organ. 15 Clay st. 

HICKS. WILLIAM, Teacher of Cornet, 51 
Park Street, Bridgeport, and at Loomis' 
Temple of Music, New Haven. 

HILL, MISS ELEANOR M. Teacher of 
Piano and Organ. 200 Shelton ave. 

HOLMES, REBECCA WILDER. Solo 
Violinist and Teacher. Studio, 82 Church 
St., room 16. 

HOUGHTON. MRS. CLARA, Teacher of 
Piano, 174 Hazel Street. 

LANGDALE, FRANK R. Vocal Instruc- 
tion, 29 Hoadley building. 

LOOMIS, FLORENCE MAY. Teacher of 
Voice and Piano. 337 Howard ave. 

LUDWIG, MRS. P. F. Teacher of Violin. 
117 Greene st. 

LYON, RICHARD B. Teacherof Piano 
and Organ. 395 Crown st. 

MacARTHUR, MISS ANNIE. Teacher of 
Piano. 85 Humphrey St.* 

McCarthy, miss Elizabeth. Teacher 

of Piano. 116 Davenport ave. 

MACPHIE, MISS EDITH F. Teacher of 
Organ and Piano. 42 Lake pi. 

MEIGS, MRS. F. D. Pupil of Herr Zwint- 
scher. Teacher of Piano and Organ. Hotel 
Majestic. 

O'BRIEN, MRS. AGNES. Teacher of 
Piano. 76 Winchester ave* 

O'CONNELL, CHAS. H. Teacher of Banjo. 
Solo work for Entertainments a specialty. 
172 Newhall street. 

PARK, MRS. FRANKLIN A. Teacher of 
Guitar and Banjo. 80 Dwight st. 

PETERSON, MISS ANNA M. Violin Solo- 
ist. Engagements for concerts taken. 

PETERSON. THEO. Teacher of Violin, 
Cornet and' Mandolin. Engagements for 
concerts taken. School of Music, 136 
Ora*nge St.* 

PRESTON, MRS. KATE MARVIN. 
Teacher of Piano and Harmony. 49 
Church St., Room 29, and 197 Blatchley 
ave. 

REYNOLDS SCHOOL OF ELOCUTION. 
Room 49, Insurance Building. Mrs. E. 
Reynolds. W. Manning Reynolds. 

REYNOLDS, MARTIN. Teacher of Piano 
and Organ, Organist Sacred Heart Church. 
550 Whalley ave. 

RICHARDS, MISS MILDRED. Songs and 
Fancy Dances for Lodges and Private En- 
tertainments. 124 Lamberton st. 

ROBERTS, MISS. Teacher of Singing. 351 
Crown st.* 

SHILLITTO, MISS GERTRUDE. Teacher 
of Piano. 63 Main st.. West Haven.* 

SALISBURY, MRS. D. T. Teacher of Piano. 
249 North Quinnipiac st. 

SHEEHAN, MRS. FANNIE HOWE. 
Teacher of Voice and Piano. 65 Foote st. 

SCHURIG, MISS L. B. Teacherof Piano. 
105 Hamilton st. 



SEELEY, JAMES W. Teacher, Composer 
and Conductor. Violin, Banjo, Orchestral 
playing. Pupil of Henry Schradieck of 
Leipzig. Schradieck's method for violin 
taught. Studio, Room 29, 49 Church st. 

SESSLER, MRS. CHAS. A. Teacher of 
Piano and Voice Culture. 109 Lawrence 
street. 

SKINNER, MISS M. E. Teacher of Piano 
and Organ. 134 Ashmun st. 

SMALL, MISS ELLA. Teacher of Piano. 
Box 205, Westville. 

SMITH, MISS ALICE F. Pupil of Herr 
Zwintscher at the Leipzig. Teacher of 
Piano. 

SMITH, MISS A. D. Teacher of Piano 
and Pianist for Dancing. 99 Howe st. 

SMITH. MISS THERESA. Teacher of 
Piano. 124 Sl John st. 

STEBBINS. MISS EDITH L. Teacher of 
Piano-forte. 334 Exchange street. New 
Haven. 

STEGEMANN, MISS EMILIE E. Teacher 
of Piano. 351 Crown st. Also 21 Court 
St., West Haven, Conn. 

STEINHARDT. MISS ISABEL. Teacherof 
Piano. 21 Spruce st. 

THOMPSON, MISS LIZZIE. 204 Goffe st. 
Teacher of Piano. 

TRIGGS. MISS E. M. Teacher of Piano- 
forte. 195 At water st. 

TRISCH, HERMAN. Teacher of Piano, 
Organ, Zither, and Chorus Leader. 21 
Rosette st. 

TYRRELL, MISS ANNIE. Teacher of 
Piano. 249 Grand ave. 

WARREN, FRED. H. Teacher of Piano. 
Studio, 43 Beers st. Organist Grace M. E. 
Church. 

WARTMANN. RICHARD. Teacher of 
Piano. 23 Kossuth st. 

WAUD, J. HAYDEN. Teacher of Piano 
and Cello. 370 George st. 

WELLS, GENEVIEVE. Teacher of Guitar 
and Piano. 382 Whitney ave. 

WHEELER, W. P. Teacher of Banjo and 
Guitar. 91 Nicoll St.* 

WHITE, MRS. G. M. Teacher of Piano. 
40 Whalley ave. 

WILLIAMS, MISS H. G. Instructor of 
Pianoforte. Refers bv permission to E. A. 
Parsons. 312 Orange St.* 

WILLIAMS, MR. A. Teacher of Piano. 121 
St. John st., or Loomis' Temple of Music. 
Music furnished for balls, sociables, and 
private parties. 

WOLFF, MISS C. A. Teacher of German 
and Piano. 364 Whalley ave. 

YOUNG, LELIA. Teacher of Piano. 131 
High st. 



Loomis 
Pianos 

833 Oiapel St 
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THE BEST 

MANDOLIN, 
GUITAR, 

LUTINA, 

and BANJO 

IN THE WORLD 

FOR 



This is a strong statement to make, 
but it is true and we'll prove it. 
The tone of the Merrill Aluminum 
Instruments is far superior to any- 
thing heretofore sold in purity, 
softness and volume. 

The style and finish are highly ar- 
tistic and the material — Alumi- 
num. 



THE PROPER BAIT 

always secures an abundant 
catch. 

The bait we use is : Honest 
dealing, good goods, low prices, 
easy terms. Can you find any- 
thing better to bite at ? 

Loomis' Temple of Music, 

833 Chapel Street. 



ALUMINUM 

Musical Instrument Co., 

127 Fifth Avenue, 

NEW YORK. 



NOW IT'S TOO BAD 

If you haven't heard of the low prices 
that C. M. Loomis' Sons are selling 
high grade pianos for. But it isn't 
too late. Come any time and bring 
your friends with you. 

Loomis 9 Temple of Music, 

833 CHAPEL STREET. 



40 PIANOS TO RENT CHEAP. 



Loomis' Temple of Music, 



833 CHAPEL STREET. 



AT LAST! 



AT LAST! 



RAPP'S PROTECTION STRING CASE. 



OPEN. 



CLOSED. 





1st Strings. 3d Strings. 



PATENT APPLIED FOB. 
4th Strings. 2d Strings. 



The above cut shows the form of RAPP'S PROTECTION STRING CASE. It is made of 

black or red leather, and lined with OILED SILK. It opens flat; showing all pockets and part ot 
each string. When closed it is about 3# inches square and makes a neat appearance. Not the least 
chief feature about it is the convenience with which It can be carried in one's pocket without the 
inevitable bulging unavoidable with the box. It is not an experiment but has been tried and found 
a practical invention. The leading people in the musical profession are using it and recognize its 
value. 

This case was originally designed for ban joists, but can be used with equal benefit by all players 
of stringed instruments. 

The price is 50 cents and it certainly saves its cost many times in the preservation of strings. 
Sold only by 

C. W. WHITE & CO., 6 Park Place, New York, and LOOMIS' TEMPLE OF 
MUSIC, 833 Chapel Street, New Haven, Conn. 



PLAY VEGA 

Finest Tune— Best Made 

GUITARS, 

MANDOLINS 
and ZITHERS. 



Warranted for Five Years. 



Vega are the instruments to buy. 
They last and improve with age. 



C. M. Loomis' Sons, 

New Haven, Conn. 



RICCA 
MANDOLINS, 
MANDOLAS, 
GUITARS 

AND 

BANDURRIAS. 

FULLY WARRANTED, 

BEAUTIFUL TONE, 
ACCURATE SCALE. 

L. RICCA, Mfr, 

886 and 888 East 134th Street 
NEW YORK. 



HEALTH AND STRENGTH 
BEAUTY AND GRACE 



can be acqui re] by 
using the cele- 
brated D , L v 
Dowd's He nit It 
exerciser for 
physical culture at 
home. Estat' i , >hn \ 
20 years. Eno-iw 
by 1 00*001) people now usJnjr It, 
A in pic lo gymnasium. Tnkoa 

only 6 in. floor space. Noi * 

ornamental, 1 ndestrm -HhU*. 
Adapted for man, woman, or child, 
athlete or invalid. Makes muscle* 
reduces obesity, strengthens wr»ik 
lungs, corrects deformities, Em ri- 
fles the body against disease, 1 n 
firm muscles, steady nerves, t?m;t 
form, good digestion, sound -h-<n> 
and moulds the body into forms < <i 
beauty and strength. Get one nnd 4 
enjoy life. Prices reduced to $-"» mi u 
$7.00 and $10.00, including Dowel'* 
system. 

Don't buy worthless, elastic machines. Get the 
best-one that has stood the test for 30 years and 
will last a lifetime. 

FRANK C. JONES, 
(Successor to D. L. Dowd) 
East 14th Street, New York. 
Send for illustrated circular with 40 engravings. 
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CLYDE STEAMSHIP CO. 



NEW YORK, CHARLESTON AND FLORIDA LINE. 




FOR CHARLESTON, S. C, THE SOUTH AND SOUTHWEST. 
FOR JACKSONVILLE, FLA., AND ALL FLORIDA POINTS. 

Appointed Sailing days from Pier 29, East River, N. Y. 

Mondays, Wednesdays and Fridays, at 3 p. m. 

THE ONLY LINE BETWEEN 

MAW YOKE ail JACKSONVILLB, FLA., 

WITHOUT CHiLlTaE. 
Unsurpassed Passenger Aooommodations and Cuisine. 

The fleet is composed of the following elegant steamers : 

COMANCHE, ALGONQUIN, SEMINOLE, IROQUOIS, CHEROKEE. 

Through Tickets, Rates and Bills of Lading for all points South and Southwest via 
CHARLESTON, and all FLORIDA points via JACKSONVILLE. 

ST. JOHN'S RIVER STEAMERS 

(DE BARY LINE) 

Between Jacksonville and Sanford, Fla. and Intermediate Landings 
on the St. Johns's River. 

Steamers CIT7 OF JACKSONVILLE, F. BE BABY, EVERGLADE, WELAEA, 

Sailing from Jacksonville daily, except Saturday, at 3.30 p. m., making close connections 
with all railroads at Palatka, Astob and Sanford. Through Tickets and Bills of Lading 
at Lowest Rates to all interior points in Florida. 

Send to the " Clyde Line " for one of their pamphlets " Facts about Florida." 
For further information apply to 

M. H. CLYDE, A. T. M., W. H. WABBUBTON, East. Pass. Agt, 

THEO 0. EGEB, T. M., 

5 Bo-wling Green, 2Sre-w3"5Tox»35z- 

WM. P. CLYDE & CO., GEN'L AGENTS, 



5 Bowling Qroon, 

NEW YORK. 



12 South Delaware Ave., 

PHILADELPHIA. 



THE WEEKLY NEWSPAPER 
FOB BOYS AND GIRLS. 



All the important news in a shape that 
boys and girls can read safely, because 
not mixed in with murders, scandals, 
etc., etc., and in a form so condensed 
that boys and girls are not discour- 
aged by its great volume, and so in- 
teresting that they look eagerly for 
its coming. 



$2.50 A YEAR. 

$1.25 SIX MONTHS. 



' ' I have noted that our boys are very much 
interested in it, and look for its coming with 
interest. I think you have struck something 
that will be the means of stimulating a love 
for reading of a much higher order than has 
been presented to our boys heretofore, and 
will be the means of doing much good to the 
rising generation, that cannot fail to take 
growing interest in the affairs of The Great 
Round World."— Af« W. Scott, Bingham ton, 
N. Y. 

"Permit me to say that yours is. the only 
journal that has taken the field recently to my 
knowledge that really supplies ' a long felt 
want.' "—J. R. Duffin, Lawyer and County 
Superintendent of Schools, English, Ind. 



WILLIAM BEYERLEY HARISON, 

PUBLISHER, 
3 and 5 West 18th St., New Yerk City. 

THINK TWICE 



and look at our stock once before you buy a 
piano. We may be able to save you some 
money, and we may not. It's a chance worth 
taking — especially as it doesn't cost any- 
thing. 



WE THINK 



the Emerson Piano stays in tune and tone 
longer than any other piano made. The 
cases are beautiful ; the action easy. The 
Emerson is a high grade piano of moderate 
cost. 

C. M. LOOMIS' SONS.. ,„] 
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E^S"5T TO JBU E^S"^ TO ^L^IT. 



A 5YMMER SIREN* 




^&r\d her Avf°l\arp^£> 



A LARGE STOCK OF THESE BEAUTIFUL INSTRUMENTS AT 



LOOMIS' TEMPLE OF MUSIC, 833 CHAPEL STREET. 



EVERYBODY KNOWS howe-orme 



Guitars, .... 
Mandolins, . . . 




TRIBUNE BICYCLES 



Write for new '97 Catalogue. 



FOR SALE BY 

cronnsr beown, 

153 George Street, New Haven, Conn. 

*9 



Tenor Mandolas, . 
Octave Mandolas, 

SWEETEST TONE AND VEST POW- 
ERFUL. 

Novel in form and beautifully fin- 
ished. 

Construction scientifically correct. 



ELIAS HOWE CO., 

BOSTON, MASS. 



•5 






Jatmral 



tyevoUb fo fh* S*nfere*f of fhe judical profession, au& QUasonic Sfrafemifg. 



Vol. XXX. Temple of Music, 833 Chapel St., New Haven, Conn., July, i8gy. 



No. 12. 



gratis' j|usiatl and J^aaonit Journal 

Published Monthly by 
CL M- LOOMIS' SONS. 



TERRIS: 

Ont Copy, per annum, $t.oo 

Six Copies, " 5 <» 

Ten Copies, 8.00 

Single Copies, «o 

Rates or Advertising. 

One Column, one insertion, I»5«> 

Half Column, " 8.00 

Quarter Column, " 5-°° 

One Inch. " 1.50 

Musicians* and Teachers' Cards, 1.00 

Tnttity Mertkruse A* Tayl*r y Printers. 

Entered at the Post Office, New Haven, Conn., as 
Second Class Matter. 

i 

Motlief'g 0irl 

Sleeves to the dimpled elbow, 

Fun in the sweet blue eyes, 
To and fro upon errands 

The little maiden flies. 
Now she is washing dishes, 

Now she is feeding the chjeks, 
Now she is playing with pussy, 

Or teaching Rover tricks. 

Wrapped in a big white apron, 

Pinned in a checkered shawl, 
Hanging clothes in the garden. — 

Oh, were she tall ! 
Hushing the fretful baby, 

Coaxing his hair to curl; 
Stepping around so briskly, 

Because she is mother's girl. 

Hunting for eggs in the haymow, 

Petting old Brindle's calf, 
Riding Don to the pasture, 

With many a ringing laugh; 
Coming whene'er you call her, 

Running wherever sent. 
Mother's girl is a blessing 

And mother is well content. 

— Central Christian Advocate. 

A Typographical Error. — "That's a 
curious typographical error," said Mrs. 
Partridge. "The title of this new book is 
printed The Viking Age.' " "Well, why 
not?" asked Partridge. "What ought it to 
be?" "Why— Biking, oughtn't it?" 
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Last season, when Miss Esther Hirsch, 
the young American contralto, made her 
professional debut in a concert of her own 
in Mendelssohn Glee Club Hall, musi- 
cians, critics and the general public pres- 
ent predicted for the talented artist a suc- 
cessful career. A number of engagements 
speedily followed, and offers for further 
ones were rapidly pouring in when Miss 
Hirsch's mother was attacked by an illness 
which resulted fatally. Her bereavement 



put a stop to further public appearance on 
the part of Miss Hirsch for the season. 
This season, however, she has resumed 
work, and in the meantime has not been 
idle, the time of her retirement having 
been given to close and earnest study. 

Aside from her art Miss Hirsch has in 
her favor an attractive and interesting per- 
sonality, a graceful, refined bearing and 
polished manners, all of which tell 
strongly in her work. She has a charm- 
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ing stage presence, and her treatment of 
her art betrays a complete general culti- 
vation as well as the special education 
received in vocal music itself. 

The young artist is a pupil of Oscar 
Saenger, and although she has been sev- 
eral times to Europe she gives the 
entire credit of her vocal development to 
Oscar Saenger and New York. The 
voice is round, pure and even, a contralto 
inasmuch as it has the full contralto rich- 
ness of volume, but with a mezzo soprano 
range. The production is absolutely pure. 
Of naturally musical temperament, every- 
thing Miss Hirsch sings is imbued with the 
truest taste and feeling and an invariably 
just dramatic expression. Her art is thor- 
oughly finished and refined. 

While Miss Hirsch, because of her dra- 
matic instinct, has a decided talent for 
opera and has also a gift for oratorio, 
she regards lyric music at the present junc- 
ture as her particular forte. She sings 
songs of the various schools, English, 
French, German and Italian, with delight- 
ful charm and finish, and her poetic feel- 
ing, united to a graceful and magnetic 
delivery, makes her a most desirable artist 
for musicales and social entertainments of 
good tone wherever they may have place. 
Purely as a singer of songs Miss Hirsch 
has singular charm and merits a distin- 
guished success. 

In the opera class of Mr. Oscar Saenger 
the young artist has already studied sev- 
eral important operatic roles, of which she 
has already mastered the dramatic as well 
as well as vocal side. The role of Carmen, 
which she has memorized, lies well in her 
voice, and she has acquired also Leonora 
in Favorita, Delilah in Samson and Deli- 
lah, with numerous other contralto and 
mezzo roles of minor importance. 

In oratorio Miss Hirsch knows thor- 
oughly The Messiah and Elijah. She is 
at present persistently engaged in the 
study of further operatic and oratorio 
works, in which, with her native talent, 
refinement, attraction and earnestness, 
she will eventually be sure to make a suc- 
cess. 

This young artist is particularly modest, 
doing the work she knows with quiet, 
reposeful confidence, but without any 
assumption or any estimate of herself 
which might retard earnest study and hard 
work in the future. Miss Hirsch is highly 
intelligent, educated and accomplished, and 
knows accurately the standard which she 
intends to reach. It is a high one, and 
her sincerity .and dignified modesty will 
enable her to reach it, while gaining much 
honor and success by the way. 

As a singer at musicales and fashionable 
social affairs of all kinds, Miss Hirsch 
should be much in demand, her perfect 
control of her voice to sympathetic effect 
within any limit of space and the graceful 
poise of her bearing being rarely adapted 
to recherche quarters and cultivated sur- 
roundings. Miss Hirsch may be addressed 
at 327 Amsterdam ave., N. Y. — Musical 
Courier. 



On June 4th the pupils of the public 
schools of Seymour gave an exhibition in 
the Methodist Church, before their par- 
ents and the public in general, to show the 
advancement they had made in the study 
of music during the preceding school term. 
The church was full of interested specta- 
tors. President Stiles presided and made 
an address, in which he referred to the 
beginning of the instruction of music in 
the public schools, and the progress that 
had been made since the system was inau- 
gurated. 

Thomas L. James, the acting school 
visitor, had offered a five-dollar gold 
piece to the scholar in each room who 
made the greatest individual advancement 
during the year, and at the conclusion of 
the exercises Mr. James presented nine 
five-dollar gold pieces to the following 
successful aspirants: 

Room 1 — Lena Fessler. 

Room 2 — May Moshier. 

Room 3 — Timothy Lyons. 

Room 4 — Daisy Knapp. 

Room 5 — Jennie Andrew. 

Room 6— Florence Wyant. 

Room 7 — Fannie Belle Conine. 

Room 8 — Alice M. French. 

Room 9 — Florence Buckingham. 
The awards were made entirely upon 
merit, no partiality or favoritism having 
been shown in any case; and the daughter 
of Henry L. Wyant, who took the prize 
in Room 6, showed an especial aptitude 
for music, her advancement having been 
exceedingly rapid, and gives promise of a 
bright musical future. 



Book of the Dog. — We have received 
from the Associated Fanciers, 237 South 
Eighth Street, Philadelphia, a copy of 
their Dog Buyers' Guide. It contains a 
finely executed colored frontispiece, well 
drawn engravings of nearly every breed 
of dog, and all kinds of dog furnishing 
goods. We should judge that the book 
cost to produce a great deal more than the 
price asked — 15 cents — and would advise 
all our readers who are interested in dogs 
to send for the book. 



A Book on Poultry, containing 100 
pages, a beautiful lithographic plate of a 
group of different fowls in natural colors, 
engravings of all kinds of land and water 
poultry, descriptions of the breeds, plans 
for poultry houses, how to manage an 
incubator, all about caponizing, and the 
value of the different breeds and where to 
buy eggs from the best stock at $1.50 per 
13, will be mailed to any of our readers 
for 15 cts. by addressing the Associated 
Fanciers, 237 South Eighth Street, Phila- 
delphia, Pa. 



Every young woman who is contem- 
plating a business career should read 
"Practical Hints to Young Women in 
Business," published in "Our Girls" 
Department of Demoresfs Magazine for 
July. 



^lu$i<i 8uyei 4, Gjuide. 

New music published by the C. L. Partee 
Music Co., Kansas City, Mo. 

De Coontown Jubilee Cake Walk, an 
African rag-time oddity, introducing 
"Old Kentucky Home," etc., by Clar- 
ence L. Partee. Two mandolins and 
guitar, 90 cts. Piano ace, . 40 cts. 

My Old Kentucky Home, arranged for 
guitar solo with variations by E. H. 
Frey 40 cts. 

Cavalleria Rusticana, arr. by P. W. New- 
ton for guitar solo, 40 cts. 



New music published by The Chad wick 

Publishing Co., Westfield, Mass. 
Little Teddy, a beautiful ballad by Ben 

Chadwick, .... 40 cts. 
Whirligig Two Step, arr. by A. F. Jacobs, 
music by Ben Chadwick, for piano, 

40 cts. 

She's the Only Pebble on the Beach, an 
exceptionally fine schottische, song and 
dance by Ben Chadwick, . 40 cts. 



New music published by Fillmore Broth- 
ers, 40 Bible House, N. Y. 

The Hail to Thee Dear Native Land quar- 
tet and chorus, octavo, by Herbert, 5 cts. 

Land of the Noble, Brave, and Free, 
Bonaparte March, arr. for chorus, oc- 
tavo, 10 cts. 



"The Cake Winner," characteristic two 
step march by Robert Cone, brilliant, 
attractive, and pleasing to the ear, for 
piano, band, and orchestra; and "The 
Wannest Coon in Town," words by 
Daniel Packard, music by Robert Cone, is 
full of "go" and ginger, and well deserves 
its title. It has a lively dance at the close. 
Published by Myll Brothers, 43 West 28th 
st., New York. 



The Brokaw Music Pub. Co., of St. 
Joseph, Mo., have just published the 
"Nordica Schottische," by H. O. Wheeler, 
respectfully inscribed to Mme. Nordica by 
special permission. The title page dis- 
plays a most handsome and life-like por- 
trait of this famous artist, and the music 
is particularly pleasing and satisfactory. 
Price for piano 60 cts. 



Dear Heart, I Love You So, is the' 
name of the Boston Traveller Prize Song, 
words by Walter G. Davis, music by 
Frank O. Mason, published by the Ben- 
dix Music Pub. Co., 134 Austin st., 
Cambridge, Mass. It is a very effective 
love song. Price 40 cts. 



"He Chose the Cross," is a sacred duet 
for mezzo soprano and tenor, words by 
Ida M. Budd, music by Chas. H. Gabriel, 
published by Fillmore Bros., 40 Bible 
House, New York. Price 40 cts. 
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The Greatest Nation on Earth. — 
"The value of timber yearly cut in the 
United States is double that of the output 
of all our mines"; "One-third of the pop- 
ulation of this country are church mem- 
bers"; "It costs $668.32 every minute 
during the year to run our Government"; 
"Uncle Sam's farms constitute one-fifth of 
the National Wealth"; "Nearly one-half 
of the 8,000,000,000 letters making up the 
world's annual mail belong to the United 
States." These are but instances of the 
thousands of wonderful facts about every 
phase of the life and progress of our 
country* from an illustrated article on 
"The Greatest Nation on Earth," by Wil- 
liam George Jordan, to appear in the 
July number of The Ladies Home Journal. 
The article pictures, in a novel way, 
America's vast area, her matchless re- 
sources, boundless wealth, her marvelous 
development, and shows how the United 
States leads the world. 



A Book on Cage Birds, containing 
over 150 engravings and a lithographic 
plate showing all the different kinds of 
Fancy Canaries in their natural colors, 
full information in regard to song and 
fancy canaries and how to breed them for 
profit. Hints on the treatment and breed- 
ing of all kinds of cage birds, with 
descriptions of their diseases and the 
remedies needed to cure them. . All about 
Parrots and how to teach them to talk. 
Instructions for building and stocking an 
aviary. The most complete book of the 
kind ever published, irrespective of price. 
Mailed to any address on receipt of 15 
cents by the Associated Fanciers, 237 
South Eighth Street, Philadelphia, Pa. 



To the Musical People. — We take 
this method of notifying every owner of a 
piano that there is general complaint 
being made in this vicinity of incom- 
petent tuners, who are going about par- 
tially if not completely ruining every 
piano they are trusted to tune. We 
would advise every one owning an instru- 
ment not to employ any strange tuners at 
any price. It is very much better to have 
your pianos tuned by competent men. 
Any guarantee on your piano becomes 
void after the instrument has been han- 
dled by incompetent tuners. Employ 
none but a reliable tuner of long experi- 
ence, who is known to have learned his 
trade through practical service in a piano 
factory, being thoroughly acquainted with 
the building and construction of pianos. 

C. M. Loomis' Sons employ the most 
expert and reliable piano tuners in the 
State of Connecticut, and the work of any 
of their men is always satisfactory. 



Mother : "Tommy, what are you do- 
ing?" - - - 

Tommy: "Nuthin'." 

Mother: "Nothing? Don't you know 
that Satan always find some work for 

idle hands to do? Go draw me a bucket 

nf watpr " 
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Among the first vocal teachers of Amer- 
ica stands Mme. Florenza d'Arona, the 
Marchesi of America. Born a musician, a 
thorough musical student, prima donna, 
teacher of singers and now teacher of 
teachers, this teacher has through all the 
artistic gradations shown the courage and 
ambition of true success. Tireless in 
works, true to her aims, ever searching 
new truth and fresh power, she has 
upturned an immense amount of artistic 
material in her active career. 
I Aside from her rare gifts as musician 
and actor, Madame d'Arona has the added 
faculty of being able to impart her knowl- 
edge, and a pleasure in doing it that 
amounts to a passion. By reason of this 
she was as a mere child chosen to teach 
his pupils by Lamperti, and frequently did 
so in his absence. 

In no other way can one gain an insight 
into the knowledge and philosophy that 
govern her cultivation of voice than by 
reading some of her own ideas as expressed 
from time to time in public print, for 
Madame d'Arona is also a forceful and 

intplliorpnt writer ^lif* h#»1i#»vf»s that tVif* 



would-be teacher of the Italian method of 
singing must speak the Italian language 
purely and fluently, and that it is essential 
that all vocal teachers should be good 
musicians. She has made a thorough 
study of individuality of fault and merit, 
and so analyzed difficulties that to her 
mind none exist that cannot be overcome. 

Twenty-seven churches in New York, 
Brooklyn and New Jersey are supplied 
with soloists from Madame d'Arona's 
advanced pupils, and there are five gradu- 
ated teachers who have passed through 
the teacher's special course, theoretically 
and practically, and have received diplo- 
mas. 

During the past summer Madame 
d'Arona made a long and charming trip 
through Europe, meeting with friends, 
old and new, and making artistic triumohs 
in Denmark, Germany, London and Paris, 
where she sang en passant. Many tempt- 
ing offers were made her to return to the 
old art centres, but heart and home are for 
the present too firmly planted on Ameri- 
can soil, and the prospects are that many 
more good singers and teachers will pass 
from her hands at home before any 
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(Jrave. 

A. S. CONDON. OGDEN, UTAH. 

When the spent life its soul sends out 
To seek the land of endless day. 

In what poor phrase we question doubt, 
Or cheer the voyager on his wav. 

But when a Brother's hand grows cold, 
And he sinks down by death o'ercome; 

We lay our heart on his of mold, 
And feel indeed our lips are dumb. 

The gifts of words are little worth 
To praise a tenant of the bier; 

So we but give this dust to earth, 
Shrined silent in love's conscious tear. 

Nor sculptured urn, nor marble bust 
Needs here to rise for great deeds done: 

Fame, tearful o'er his prostrate dust, 
Points to the fields his manhood won. 

Like some tall oak that long withstood 
The tooth of time, the midnight blast; 

When God's sweet peace was on the wood 
Slow sank and silent fell at last: 

So he, though great and good and strong. 

And ever quick at duty's call, 
Left the great world's endearing throng 

Resign'dly as the shadows fall. 

No more by Joppa's tumbling seas 
He harks to hear the dripping oar: 

He knows the temple's mysteries — 
The sunken clefts along the shore. 

He views at last Moriah's height 
That nearer looms as years wax on: 

His once dark home now blooms with light. 
And bursts with songs from Lebanon. 

Once more within the tylered hall 
He stood against the darkened west; 

He heard the Master's gavel fall, 
And went from labor unto rest. 

Sleep, Brother, sleep; thou art not dead. 

Though thine be now the common lot: 
Lest men forget thy narrow bed, 

Hope's green Acacia guards the spot. 

— J'oice of Masonry. 



¥l\e Alphabet of M^oni'y. 

Every form of learning has its alphabet. 
What the Corner-stone is to the material 
edifice, what the architect's plans are to 
the completed structure raised in accord- 
ance with them, that the alphabet of an 
art or science is to the art or science itself. 
It is the beginning of wisdom. It is the 



chaos which is capable of being organized 
into a cosmos. It betokens an infinite 
possibility. 

The secret work of Freemasonry is its 
alphabet. How wondrously beautiful is 
this lettering. Not more ornate is the 
unique Gothic alphabet in letters, or the 
decorated Gothic cathedral in architecture. 
It is striking, both to the eye and to the 
mind. There is nothing else like it. As a 
spectacle it is grand. As a drama it is 
interesting. As a history it is instructive. 
It is a leaf from the past, preserved until 
the present, to be handed down to the 
future. 

Masonic work is a composite. It com- 
bines acts and words. Its language is 
that of symbolism. Without a parable it 
conveys no teaching. It is a series of 
object lessons. The objects are the lives 
of individuals, long since deceased, and 
ever since honored. They were kings of 
thought as well as kings of men; they 
had royalty of intellect as well as royalty 
of lineage. We see them, as it were, 
to-day; we hear their words of wisdom; 
we profit by their, examples. They were 
well acquainted with the alphabet of 
Masonry. 

Every Master Mason ought to be so 
intimately acquainted with the alphabet of 
the Craft as to be able, with a little prac- 
tice, to skillfully render the work. Wher- 
ever a Lodge performs its duty to its 
initiates, and in accordance with the recom- 
mendation of the Ahimon Rccon, and the 
edict of the R.W. Grand Master, requires 
a candidate to prove in open Lodge his 
proficiency in the preceding degree before 
he is advanced — there the alphabet will be 
learned, there the Mason will be educated, 
there the light of Masonry will illuminate 
the initiate, and qualify him for learning 
all the secrets of the Craft— a part of 
which are never disclosed to him who is 
ignorant of Masonic work, that is the 
secret ritual. 

The ritual embodies the mystery. It is 
the flesh and blood, in which resides the 
soul and spirit of Freemasonry. Without 
the spirit the letter is dead. The letter is 
matter, while the spirit is mind. The one 
shall perish, the other endure forever. 
The principles of Freemasonry are eternal. 

Brethren, first master the alphabet — 
learn the work of Masonry — then ear- 
nestly seek to comprehend the meaning 
of the symbols, the significance of the 
traditions, the lessons of the lives of the 
three ancient Grand Masters, so that you 
may be not merely nominal Masons, or 
even Masons working by rote, but true 
Masons, accomplished Masons, knowing 
the alphabet of Masonry perfectly, able to 
understand the work of Masonry, as con- 
tained in its symbols, allegories, tradi- 
tions and legends, and therefore cultured 
Masons in the largest sense of the phrase, 
worthy successors of King Solomon and 
the two Hirams, and an honor to the 
Masonic Fraternity — which in the highest 
sense is itself ancient and honorable. — The 
Keystone. 



We have received from T. S. Parvin, 
the indefatigable Grand Secretary of the 
Grand Lodge of Iowa, the proceedings of 
the Fifty-fourth Annual Communication 
of the Grand Lodge of Iowa. This is one 
of the most concise and systematically 
compiled Grand Lodge reports that we 
have ever seen. The Masons of Iowa are 
wide-awake, energetic, and enthusiastic 
members of the Grand Brotherhood, many 
of them being prominent in the social 
and political life of the State, and all are 
especially interested in furthering the 
interests of all Masonic work. 

Cedar Rapids, Iowa, June 8, 1897. 
Loomis' Musical and Masonic Journal: 

It is my pleasure as well as duty to 
notify through your periodical the Masons 
who read the same that the Grand Lodge 
of Iowa at its recent session, June 1-3, 
by an almost unanimous vote, recognized 
the Gran Dieta of Mexico in the following 
resolution, which I furnish you for publi- 
cation. 

"Resolved: — That the grand Lodge of 
Iowa hereby recognizes the Gran Dieta 
Simbolica of Mexico as an independent, 
sovereign Grand Masonic body, exercis- 
ing sole jurisdiction over the three degrees 
6f ancient craft Masonry in Mexico, and 
will exchange fraternal courtesies there- 
with, and, further, that all Masons in Mex- 
ico nailing from Lodges or Grand Lodges 
not in affiliation with said Gran Dieta Sim- 
bolica be denied admission to our Lodges." 

Fraternally yours, 

T. S. Parvin, 

Grand Secretary. 



Fault Finding.— One of the easiest 
things in the world is to find fault with 
other people. The least thing they do 
which seems contrary to our way, we are 
ready to get after them. But how difficult 
it is to see our own faults; to understand 
our weak points and to remember that as 
we see faults in others, they see faults as 
bad and perhaps worse in us. Let us be 
charitable and do as the great artist who 
painted a picture of his monarch, upon 
whose brow there was a scar. He placed 
his king with elbow resting on a table and 
his head supported by his hand, but with 
finger covering the scar. Let us endeavor 
to place the finger of charity over the 
scars of God's children.— The Baptist 
Enquirer. 



When you can say a good word to a 
Brother, say it. It helps him in his work 
and encourages him to better effort. A 
Brother may be despondent because he 
fears his labors are not appreciated, and he 
may be ready to give up the contest, 
when a word from you would dispel the 
clouds of discouragement and send a sun 
ray of hope into his soul. Do not fail to 
speak a good word when you can. 



Enjoy the blessings of this day, if God 
sends them; and the evils of it bear 
patiently and sweetly; for this day only 
is ours; we are dead to yesterday, and we 
are not yet born to the morrow. — Jeremy 
Taylor. 
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LOOK IN MINE EYES. 

HROMMCE.h 



Sung by Mr. Hayden Coffin. Introduced into the Opera of "La Cigale." 

Music by IVAN CARTLL. 



Words by P. B. WEATHERLY 

Andante. 
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1. Why dost thou ask me so oft - eu To tell thee the love of my heart f 

2. Why do I love thee, my dar - ling! Love has no rea - sons to give; 
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Oanst thou not trust me in 
On ly I know that I 



si - lence, Ten - der and true as thou art; 
love thee, On - ly to love thee I live; 
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Have I not giv'n thee my whole 
Words have no mu - sic to show 



papa 



love, All that my be - ing has known f 
thee^ Lan - guage no ma - gio to prove, 
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Words can - not prove it thee, dar • ling, dar 
What I would do, love to bless thee, to bless 



ling, 
thee, 
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Make thee more tru - ly mine own, 
All I would dare for thy love, 
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Make thee more tru - ly mtee own, mine 
All I would dare for thy love, thy 
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Look in Mine Eyes. — 8. 
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Look with thine eyes.. 
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The following list of Teachers com- 
prises most of those who can be recom- 
mended in the city. 

AUGUR, MISS M. R. Teacher of 
Piano. 1361 Chapel st. 

AUSTIN, CLIFTON. Teacher of Banjo 
and Guitar. Loomis' Temple of Music* 

AUSTIN, GEORGE ANSEL. Teacher 
of Banjo, Guitar and Mandolin. 9 War- 
ren st. 

AUSTIN, H. W. Teacher of Guitar and 

Banjo. 24 Admiral st. 
AUSTIN, MISS HARRIET J. Teacher 

of the Voice and Church and Concert 

Soprano. 30 Beers st. 
BERNHARDT, ELIZABETH C. Teach- 
er of Piano. 45 Winchester ave. 
BIXBY, MRS. E. M. School of Music. 

64 Kensington st. 
BLATCHLEY, MISS K. E. Teacher of 

Piano. 219 Blatchley ave. 
BORGWARDT, R. Teacher of Piano, 

Organ and Violin. 147 Congress ave. 
BUTRICKS, C H. Teacher of Guitar, 

Mandolin and Banjo. 341 Howard ave. 
CANNON, MISS K. N. Teacher of 

Piano. 512 Chapel st. 
CASSELL, JOSEPH. Teacher of Guitar 

and Voice. 14 Garden St.* 
CHANDLER, W. E. Vocal Culture, 

Piano, Organ and Harmony. 32 Hoad- 

ley Building. 
COELLER, MISS LIZZIE F. Teacher 

of Piano and Organ. 350 Howard ave. 

Lessons given at her residence or at the 

residence of pupils. 
COOK, MRS. A. F. Vocal Culture. 405 

Temple st. 
CRONAN, MISS LIZZIE. Teacher of 

Piano. 17 Compton st. 
CURTIS, C. J. Teacher of Guitar, 25 

Admiral St.* 
DAI LEY, MISS NETTIE. Teacher of 

Music, 229 Grand ave. 
DESSAUER. MAX. Teacher of Flute, 

Piano and Harmony. 
DOOLITTLE, S. ERNEST. Violin 

Instruction. 518 State St., or Loomis' 

Temple of Music. 
DOROFF, M. S. Teacher of Violin. 

49 George st. 
ELLIOTT, CLARK M. Teacher of 

Violin. 60 Lyon st* 
FANSLOW, MISS ANNIE. Teacher of 

Piano. Reference E. A. Parsons. 53 

Salem st. Piano furnished for practice.* 
FROELICH, E. C. Teacher of Zither. 

270 Wooster st. 

GALLAGHER, MISS LOUISE M. 
Teacher of Harp. Concert engage- 
ments taken. 13 University Place. 

GALLAGHER, THOMAS M. Teacher 
of Banjo, Mandolin and Guitar, at 493 
Chapel street for years, has removed to 
591 Elm st. 

GARLOCK, MISS LOUISE. Teacher of 
Piano. 297 Howard ave. 

GRAHAM, MISS M. L. Teacher of 
Piano. 144 Elm St., West Haven. 

GREELEY, MISS MARY L. Teacher 
of Piano. 37 West st. 

GREEN, MISS JULIA Teacher of 
Piano and Organ. 59 Shelton ave. 

GUNN, MISS E. H. Teacher of Piano 
and Voice. 39 Pine st. 

HAVENS, GEO. P. Organist Christ 
Church. Teacher of Piano, Organ, Har- 
mony and Sight Reading. 222 Crown st. 



HAYES, J. JEROME. Vocal instruction. 
Hubinger Building. 

HAZLET, MISS ZILPHA REA. Teach- 
er of singing. 415 George st. 

HEALY, MAMIE C. Teacher of Piano. 
Grove st., Fair Haven, Annex. 

HENDRICK, MRS. J. B. Teacher of 
Piano, Voice and Harmony. Temple of 
Music. 

HICKEY, D. F. Teacher of Piano and 

Organ. 15 Clay st. 
HICKS, WILLIAM. Teacher of Cornet, 

51 Park street, Bridgeport, and at 

Loomis' Temple of Music, New Haven. 
HILL, MISS ELEANOR M. Teacher 

of Piano and Organ. 200 Shelton ave. 

HOLMES, REBECCA WILDER. Solo 

Violinist and Teacher. Studio, 82 Church 

st., room 16. 
HOUGHTON, MRS. CLARA. Teacher 

of Piano. 174 Hazel st. 
LANGDALE, FRANK R. Vocal 

Instruction, 29 Hoadley Building. 

LOOMIS, FLORENCE MAY. Teacher 
of Voice and Piano. 337 Howard ave. 

LUDWIG, MRS. P. F. Teacher of Violin. 
117 Greene st. 

LYON, RICHARD B. Teacher of 
Piano and Organ. 395 Crown st. 

MacARTHUR, MISS ANNIE. Teacher 
of Piano. 85 Humphrey St.* 

McCarthy, miss Elizabeth. 

Teacher of Piano. 116 Davenport ave.. 

MACPHIE, MISS EDITH F. Teacher 
of Organ and Piano. 42 Lake pi. 

MEIGS, MRS. F. D. Pupil of Hen 
Zwintscher. Teacher of Piano and 
Organ. Hotel Majestic. 

O'BRIEN, MRS. AGNES. Teacher of 
Piano. 76 Winchester ave.* 

O'CONNELL, CHARLES H. Teacher 
of Banjo. Solo work for Entertain- 
ments a specialty. 172 Newhall st. 

PARK, MRS. FRANKLIN A. Teacher 
of Guitar and Banjo. 80 Dwight st. 

PETERSON, MISS ANNA M. Violin 
Soloist. Engagements for concerts 
taken. 

PETERSON, TH EO. Teacher of Violin, 
Cornet and Mandolin. Engagements 
for concerts taken. School of Music, 
136 Orange St.* 

PRESTON, MRS. KATE MARVIN. 
Teacher of Piano and Harmony. 49 
Church st., room 29, and 197 Blatchley 
ave. 

REYNOLDS SCHOOL OF ELOCU- 
TION. Room 49 insurance Building. 
Mrs. E. Reynolds. W. Manning Rey- 
nolds. 

REYNOLDS, MARTIN. Teacher of 
Piano and Organ. Organist Sacred 
Heart Church. 550 Whalle^ ave. 

RICHARDS, MISS MILDRED. Songs 
and Fancy Dances for Lodges and Pri- 
vate Entertainments. 124 Lamberton st. 

ROBERTS, MISS. Teacher of Singing. 
351 Crown st.* 

SHILLITTO. MISS GERTRUDE. 
Teacher of Piano. 63 Main st., West 
Haven.* 

SALISBURY, MRS. D. T. Teacher of 
Piano. 249 North Quinnipiac st. 

SHEEHAN, MRS. FANNIE HOWE. 
Teacher of Voice and Piano. 65 Foote 
st. 

SCHURIG, MISS L. B. Teacher of 
Piano. 105 Hamilton st. 



SEELEY, JAMES W. Teacher, Com- 
poser and Conductor. Violin, Banjo, 
Orchestral playing. Pupil of Henry 
Schradieck of Leipzig. Schradieck's 
method for Violin taught. Studio, room 
29, 49 Church st. 

SESSLER, MRS. CHARLES A. Teacher 
of Piano and Voice Culture. 109 Law- 
rence st. 

SKINNER, MISS M. E. Teacher of 

Piano and Organ. 134 Ashmun st. 
SMALL, MISS ELLA. Teacher of 

Piano. Box 205, Westville. 
SMITH, MISS ALICE. F Pupil of Herr 

Zwintscher at Leipzig. Teacher of 

Piano. 

SMITH, MISS A. D. Teacher of Piano 

and Pianist for Dancing. 99 Howe st. 
SMITH, MISS THERESA. Teacher of 

Piano. 124 St. John st. 
STEBBINS, MISS EDITH L. Teacher 

of Piano-forte. 334 Exchange St., New 

Haven. 

STEGEMANN, MISS EMILIE E. 

Teacher of Piano. 351 Crown st. Also 

21 Court st., West Haven, Conn. 
STEINHARDT, MISS ISABEL. Teach- 
er of Piano. 21 Spruce st. 
THOMPSON, MISS LIZZIE. 204 Goffe 

st. Teacher of Piano. 
TRIGGS, MISS E. M. Teacher of 

Piano-forte. 195 Atwater st. 
TRISCH, HERMAN. Teacher of 

Piano, Organ, Zither, and Chorus 

Leader. 21 Rosette st. 
TYRRELL, MISS ANNIE. Teacher of 

Piano. 249 Grand ave. 
WARREN, FRED H. Teacher of 

Piano. Studio, 43 Beers st. Organist 

Grace M. E. Church. 

WARTMANN, RICHARD. Teacher of 
Piano. 23 Kossuth st. 

WAUD, J. HAYDEN. Teacher of 
Piano and Cello. 370 George st. 

WELLS, GENEVIEVE. Teacher of 
Guitar and Piano. 382 Whitney ave. 

WHEELER, W. P. Teacher of Banjo 
and Guitar. 91 Nicoll st.* 

WHITE, MRS. G. M. Teacher of 
Piano. 40 Whalley ave. 

WILLIAMS, MISS H. G. Instructor of 
Piano-forte. Refers by permission to 
E. A. Parsons. 312 Orange St.* 

WILLIAMS, MR. A. Teacher of Piano. 
121 St. John St., or Loomis' Temple of 
Music. Music furnished for balls, soci- 
ables and private parties. 

WOLFF, MISS C. A. Teacher of Ger- 
man and Piano. 364 Whalley ave. 

YOUNG, LELIA. Teacher of. Piano. 
131 High st. 



Loomis 
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THE BEST 

MANDOLIN, 
GUITAR, 

LUTINA, 

and BANJO 

IN THE WORLD 



THE PROPER BAIT 

always secures an abundant 
catch. 

The bait we use is : Honest 
dealing, good goods, low prices, 
easy terms. Can you find any- 
thing better to bite at ? 

Loomis' Temple of Music, 

833 Chapel Street. 



This is a strong statement to make, 
but it is true and we'll prove it. 
The tone of the Merrill Aluminum 
Instruments is far superior to any- 
thing heretofore sold in privity, 
softness and volume. 

The style and finish are highly ar- 
tistic and the material — Alumi- 
num. 



NOW IT'S TOO BAD 

If you haven't heard of the low prices 
that C. M. Loomis' Sons are selling 
high grade pianos for. But it isn't 
too late. Come any time and bring 
your friends with you. 

Loomis 9 Temple of Music, 

833 CHAPEL STREET. 



ALUMINUM 

Musical Instrument Co., 

127 Fifth Avenue, 

NEW YORK. 



40 PIANOS TO RENT CHEAP. 

Loomis' Temple of Music, 

833 CHAPEL STREET. 



AT LAST! 



AT LAST! 



RAPP'S PROTECTION STRING CASE. 



CLOSED. 





PATENT APPLIED FOR. 



1st Strings. 3d Strings. 



4th Strings. 



2d Strings. 



The above cut shows the form of RAPE'S PROTECTION STRING CASE. It is made of 
black or red leather, and lined with OILED SILK. It opens flat, showing all pockets and part ot 
each string. When closed it is about inches square and makes a neat appearance. Not the least 
chief feature about it is the convenience with which it can be carried in one's pocket without the 
inevitable bulging unavoidable with the box. It is not an experiment but has been tried and found 
a practical invention. The leading people in the musical profession are using it and recognize its 
value. 

This case was originally designed for banjoists, but can be used with equal benefit by all players 
of stringed instruments. 

The price is 50 cents and it certainly saves its cost many times in the preservation of strings. 
Sold only by 

C. W. WHITE & CO., 6 Park Place, New York, and LOOMIS' TEMPLE OF 
MUSIC, 833 Chapel Street, New Haven, Conn. 



PLAY VEGA 

Finest Tune— Best Made 

GUITARS, 

MANDOLINS 
and ZITHERS. 



Warranted for Five Years. 



Vega are the instruments to buy. 
They last and improve with age. 



C. M. Loomis' Sons, 

New Haven, Conn. 



RICCA 
MANDOLINS, 
MANDOLAS, 
GUITARS 

AND 

BANDURRIAS. 

FULLY WARRANTED, 

BEAUTIFUL TONE, 
ACCURATE SCALE. 

L. RICCA, Mfr, 

886 and 888 East 134th Street 
NEW YORK. 



HEALTH AND STRENGTH 
BEAUTY AND GRACE 



can be acquit 01 3 by 
using- the cele- 
brated D. L . 
Dowd»i Health 
Exerciser for 
physical culture at 
J home. Estabii-bfd 
■ at) years. End .i^:d 
pic 



by 1 IHUOOO people now using it . 
A 1 . ■ ' " gymnasium. 'I'.ik. - 
only b In. floor space. NoMes*, 
ornamental, i ndestr uctlliie. 
Adapted for man, woman, or 1 hi hi 
athlete or invalid. Makes m 
reduces obesity, strengthens weak 
lungs, corrects deformities, forti- 
fies the body against disease, brings 
firm muscles, steady nerves, <. [* < ) 
form, good digestion, sound sJwn, 
and moulds the body into forms of 
beauty and strength. Get one and 4 
enjoy life. Prices reduced to UwQQL 
$7.00 and $10.00, including Dow.r* 
system. 

Don't buy worthless, elastic machines. Get the 
best- one that has stood the test for 30 years and 
will last a lifetime. 

FRANK C. JONES, 

(Successor to D. L. Dowd) 
9 East 14th Street, New York. 

Send for illustrated circular with 40 engravings. 

...... ..... r. 
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CLYDE STEAMSHIP CO. 

NEW YORK, CHARLESTON AND FLORIDA LINE. 




FOR CHARLESTON, S. C, THE SOUTH AND SOUTHWEST. 
FOR JACKSONVILLE, FLA., AND ALL FLORIDA POINTS. 

Appointed Sailing days from Pier 29, East River, N. Y. 

Mondays, Wednesdays and Fridays, at 3 p. m. 



THE ONLY LINE BETWEEN 



HIW TOBK aid JACKSONVILLE, FLA., 

WITHOUT CHA1T3E. 
Unsurpassed Passenger Accommodations and Cuisine. 

The fleet is composed of the following elegant steamers : 

COMANCHE, ALGONQUIN, SEMINOLE, IROQUOIS, CHEROKEE. 

Through Tickets, Rates and Bills of Lading for all points South and Southwest via 
CHARLESTON, and all FLORIDA points via JACKSONVILLE. 

ST. JOHN'S RIVER STEAMERS 

(DE BARY LINE) 

Between Jacksonville and Sanford, Fla. and Intermediate Landings 

on the St. John's River. 

Steamers CITY OF JACKSONVILLE, P. DE BABY, EVERGLADE, WELAZA, 

Sailing from Jacksonville daily, except Saturday, at 3.30 p. m., making close connections 
with all railroads at Palatka, Astor and Sanford. Through Tickets and Bills of Lading 
at Lowest Rates to all interior points in Florida. 

Send to the " Clyde Line " for one of their pamphlets " Facts about Florida." 
For further information apply to 

M. H. CLYDE, A. T. M., W. H. WARBTJRTON, East. Pass. Agt, 

THEO 0. EGER, T. M , 

5 Bo*\7orl±n.g Green, Wew Yorlc. 

WM. P. CLYDE & CO., GEN'L AGENTS, 



5 Bowling Qreen, 

NEW YORK. 



12 South Delaware Ave., 

PHILADELPHIA. 



Reflecting Surfaces n,. >Q7 
Always Bright! /< 




Is the BEST! 



The only way to ex- 
tinguish the flame Is to 
turn it down and out — 
it will stay lit until you 
are ready to do so, re- 
gardless of wind, rain, 
and everything else that 
bothers the users of all 
imitations* 



All Riders say so. 

For sale everywhere. - - Send for Circular. 

BRIDGEPORT BRASS CO., Bridgeport, Ct 



ELECTROZONE. 



An absolute cure for 

CATARRH. 

Electrozone is a preparation of the 
waters of the ocean, charged with a 
strong current of electricity which 
decomposes the salt and furnishes 
medicinal properties unequalled by 
any other known remedy. 

ELECTROZONE has never 
failed to cure the most aggravated 
case of Catarrh within a few days. 
Price per quart bottles, 50 cents. It 
costs nothing to try Electrozone, 
as the Company will cheerfully re- 
fund the money, if there is any doubt 
about a perfect cure. Electrozone 
kills the germ which is the foundation 
of the disease; at the same time it is 
non-poisonous and can be taken 
internally for dyspepsia and other 
internal complaints. 

Write the Company for testimonials 
from some one in your neighborhood. 

THE ELECTROZONE CO., 

No. 415 Lexington Avenue, 

Near Grand Central Depot. NEW YORK. 

jul 3 t 



WANTED — Business woman to travel for 
old established firm; permanent ; $40 
per month and expenses. Z., Box 82, Phila- 
delphia. 



jul 7t 
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TP, A R-^T TO BU E^S^T TO PLAT. 



A 5VMMER SIREN* 




A LARGE STOCK OF THESE BEAUTIFUL INSTRUMENTS AT 



LOOMIS' TEMPLE OF MUSIC, 



CHAPEL STREET. 



EVERYBODY KNOWS H owe-orme 



Guitars, .... 
Mandolins. . . . 



Tenor Mandolas, , 
Octave Mandolas. 



SWEETEST TOHE AND VERY POW* 
ERFUL. 

Novel in form and beautifully fin- 
ished. 

Construction scientifically correct. 



ELIAS HOWE CO., 

BO8TON. MASS. 




TRIBUNE BICYCLES 



Write for new '97 Catalogue. 



FOR SALE BY 



croiHiiisr beowk, 



153 George Street, 

*9 



New Haven, Conn. 
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50 Years of Progress 



in piano-making have given us a perfect musical instrument. A piano capable of the finest gradations of lone- 
capable of producing the passion and thunder of war, or Ihe soft, caressing tones of )ove an:3 reverte, 



The Emerson Piano 



docs what the player wills — easily— precisely— harmoniously. In its clear, musical treble is no suggestion oi 
wood or wire — in its liwer notes no harshness. From otie end of the keyboard to the other if perfect* melliflu- 
ous harmony. Yet with all its goodness, the Emerson fs sold at a reasonable price. 

" ptoovr^isrcE of 1 j^ist emerson. w 




SOLO 

She touched her fine new Emerson, 
Her comfort, joy and pride. 

For well she new its mellow tones 
Would draw him to her side* 






VVhrrj papa i 
And with 
So canic« * 



I appeared, 



rib 



TRIO* 

But later, when mamma appeared, 
Those four hands seemed otic pair : 

And such a tableau greeted her, 
She could but stand and stare. 



1 ' ^ 



DUltT, 

And soon from out tbat instrument 

Tones sympathetic poor ; 
For where but two hands touched the keys. 

They now are played by lour. 




solemn 
lc one, 
happtaca* 



lEII^IEJIEiSOIN" :E>T A "KTQ CO. 



BOSTON: NEW YORK : 

1 f 6 Boylston Street. 92 Fifth Avenue. 



CHICAGO: 
2 18 Wabash Avenue. 



Factory: BOSTON", MASS* Ci 
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It was only a song that the maiden sang. 
With a thoughtless tone, yet the echo 
rang 

In the heart of the lad. Like a pure white 



It guided 

Only an old, old-fashioned hymn, 
[ in the twilight, gray and dim, 



him over sea and land. 



By mother's side or on father's knee; 
Yet time cannot blot it from memory. 

Only a song from the lips of one 
Whose mission is past, whose brief life is 
done — - 

A simple song; and yet, after all, 
I never can sing it but tears will fall. 

Only a song from a feeble pen, 
And a faltering heart and hand; but then. 
Who knows? Perhaps some life once sad 
In sin was made to rejoice and be glad. 

Brief as a song is this life of ours. 
Fleeting as sunshine and frail as the flow- 
ers; 

Then sing, my heart, oh, sing and be 
strong! 

Thou shaft one day join in the "new, new 
song." 



Clerk (in jewelrv store) — "Gold rings? 
Yes. sir, step this way please. Eighteen 
carats?" Mulvaney — "No* sir, oi've been 
aitin* onions, av ut's anny o' yure bizness." 




M^i'y ft. MMtfield. 



Miss Mary H. Mansfield is a young 
soprano who has already achieved an 
enviable position in New York, and whose 
ability and energy are bound to lead to 
more prominent distinction in the future. 

Miss Mansfield is well known as the 
solo soprano of the First Presbyterian 
Church, Fifth Avenue, New York, and 
also of Temple Emanu-El. Her work as 
a concert artist is equally well known, 
and she has the deserved reputation of 
being. one of the most reliable singers 
before the public. She is a native of the 
fruitful vocal soil of New England, the 
land which gave us Eames and Nordica, 
having been born in New Haven and here 
educated. Before adopting music as a 
profession, Miss Mansfield became a well- 
grounded musician, studied harmony, was 



well qualified as a pianist, and was one of 
the most rapid and unerring of readers at 
sight. She comes of a musical family, and 
was naturally endowed with the musical 
gift and temperament, but Miss Mansfield 
was determined to make herself a musician 
as much as an artist of feeling and taste, 
and in doing so she has forged numerous 
paces ahead of her average singing sisters. 

With this musical education, Miss Mans- 
field is singularly independent. She can 
study any new work in her own studio 
without the aid of a coach or accompanist, 
and can sit down at any moment and 
accompany herself throughout her exten- 
sive repertory with the utmost intelli- 
gence and finish. Benjamin Jepson. 
supervisor of music in the New Haven 
schools, early pronounced heVThe J>est 
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sight reader who had ever graduated there. 
By reason of this rarely developed gift, 
Miss Mansfield is unusually quick in 
studies, and, aided by her superior musical 
intelligence, can grasp with unusual rapid- 
ity the true gist and sentiment of a com- 
poser. 

The singer began her career in Hartford, 
Conn., where she sang in N. H. Allen's 
choir at the Centre Church, the leading 
church, musically and socially, in Hart- 
ford. During her period here, Miss 
Mansfield did more than sustain the high 
solo prestige of the choir, and, simulta- 
neously, did a good deal of concert work 
and taught a large vocal class. Her 
efforts in every line were successful, and, 
knowing herself fitted to make her mark 
in a wider field, in the spring of 1893 Miss 
Mansfield went to New York. 

For two years she sang in the Fifth 
Avenue Baptist Church, New York, with 
R. T. Percy, organist, but in the spring 
of 1895 left there to take the position of 
solo soprano at the First. Presbyterian 
Church, with William C. Carl, organist, 
where she still continues. In her present 
choir Miss Mansfield seems to have found 
her fitting place. She speaks in the most 
enthusiastic manner of Mr. Carl as director 
and accompanist, finding him in her ex- 
perience the best and most inspiring in 
his direction and support of any organist 
with whom she has ever sung. 

In October, 1894, after the Temple 
Emanu-El had spent a year testing so- 
pranos without any satisfactory results, 
Miss Mansfield was promptly selected 
upon application and has continued to 
remain. Her work there, in conjunction 
with the contralto, Mrs. Josephine S. 
Jacoby, has become significant in the 
annals of choir music in New York. 
Both rich voices blend beautifully, so much 
so that Mr. A. J. Davis, who has been for 
twenty-five years organist at the Temple, 
has been incited to write special musical 
works with vocal duets embodied, as also 
separate duets, with the voices of these 
two particular singers in view. Friday 
and Saturday are Miss Mansfield's days at 
the Temple, and the vocal music heard on 
those days is worth going a distance to 
enjoy. On last Thanksgiving morning the 
duet from Mendelssohn's Lobgesang, "I 
Waited for the Lord," as sung by Miss 
Mansfield and Mrs. Jacoby, was an exqui- 
site and finished piece of vocal work which 
will long linger in the memory of those 
who had the good fortune to be present 

Miss Mansfield's voice is a high mezzo 
soprano, dramatic in quality, but under 
such free and flexible control that she can 
adapt herself successfully to the various 
forms of lighter music. She has two clean, 
firm octaves from C to C, in which each 
tone is mellow, vibrant and whole. Her 
delivery is broad and authoritative in music 
of the dramatic school, while at the same 
time she is a sympathetic and graceful 
interpreter of lyrics, either tender or gay. 
Her versatility in this regard is remarka- 



ble, as she is one of the few songstresses 
capable of standing up with an orchestra 
and singing with success a large dramatic 
aria or turning to the piano and singing 
to her own accompaniment with admira- 
ble delicacy and finesse a light song of the 
French, Italian, German or English 
school. Her lyric repertory in the four 
languages is extremely large, and she is 
thoroughly familiar with the principal 
standard oratorios. She has the dramatic 
voice, and with it the native dramatic tem- 
perament. 

Personally Miss Mansfield is a young 
woman with what character-readers would 
call a very strong but a very sympathetic 
face. It is alive with intelligence, shows 
firm grit of purpose and a persistent deter- 
mination in energy. 

For terms, dates, etc., address no West 
13th street, New York City. 



Electrozone. — We wish to call the 
attention of our readers to the advertise- 
ment in this issue of the Journal of Elec- 
trozone and Meditrina, which we per- 
sonally and heartily recommend as a per- 
manent factor of every family. Electro- 
zone and Meditrina are simply pure sea 
water decomposed by electrolysis. The 
simplicity of the manufacture of these pre- 
parations, and their freedom from undesir- 
able drugs and chemicals, should recom- 
mend them at once to the medical profes- 
sion. They annihilate germ life, their 
deodorizing properties are unequaled, they 
arrest instantly all fermentation, and their 
application reduces all inflammatory con- 
ditions in a remarkably short time. 
Numerous letters of indorsement from 
physicians who have been using and ex- 
perimenting with them for the last three 
years, are in possession of the inventor, 
Mr. A. F. Woolf. The domestic uses of 
Electrozone are innumerable. The time 
is already near when every household, 
hospital, dispensary or Board of Health 
will be incomplete without it. 

The Mandolin Tremolo. — The great 
charm in Mandolin Music is no doubt due 
to the beautiful, weird effect of the tre- 
molo and should be studied very care- 
fully. 

A great many performers think it is 
only necessary to make as many strokes 
of the pick as they can when the notes are 
played tremolo. Such is not the case: 
there is a regular system governed by the 
tempo of the music. 

That there is a system needed to produce 
the tremolo perfectly is readily seen in en- 
semble playing, and the lack of system 
is very noticeable when two or more pre- 
formers attempt to play together that have 
no system. 

Recently we received a copy of •'Tre- 
molo Mandolin Studies" by Geo. R. 
Stebbins, of Rochester, N. Y. The work 
is simple, artistic and just what has been 
needed for the advancement of mandolin 
music. Retail price 20 cts. Wholesale 
or retail at Loomis' Temple of Music. 
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New music published by Myll Bros., 43 
West 28th St., New York. 

She's My Only Sister, words by Geo. H. 
Emerick, music by Chas. E. Bray, 50 cts. 

In the After Years, Raymon Moore's 
latest success, the most beautiful song 
in years, words by Chas. Graham, music 
by Raymon Moore. . . 40 cts. 

The Dancing Girl Waltzes, by Robert 
Cone, for piano, ... 50 cts. 



New music published by the White-Smith 
Music Publishing Company. 

INSTRUMENTAL. 

Rosar March, for piano, by P. C. Rosar, 

40 cts. 

Melody in A Flat, for piano, by Adam 
Geibel, 40 cts. 

For a Rose Waltzes, for piano, by Emile 
Waldteufel, . . . . 75 cts. 

The Knights' March, Two Step, for piano, 
by T. J. Ryan 40 cts. 

VOCAL. 

Hazel, song by J. B. Brown, . 40 cts. 

Say "Hullo!" words by S. W. Foss, 
music by Gertrude Tompkins, 40 cts. 

Evahbody Knows Ma Name, plantation 
song, by Chas. E. Trevathan, 40 cts. 

The City Beautiful, sacred song, words by 
Wm. H. Gardiner, music by J. L. Gil- 
bert, 40 cts. 

OCTAVO. 

Sweet Twilight Hour, three-part song, by 
Geibel, 12 cts. 

March of the Wooden Soldiers (Humor- 
ous), quartette by Alonzo Stone, 15 cts. 

"Merry American March," by H. O. 
Wheeler, composer of the "Kalsominers 
Jubilee," is one of the finest composi- 
tions of its kind in these days of the 
march and two-step. It is inscribed to 
Monroe H. Rosenfield, and the title very 
handsomely illustrated and published by 
the Brokaw Music Publishing Co., of 
St. Joseph, Mo. Price 50 cts. 

Curious Facts About the Eye. — A 
very curious fact is the impossibility of 
moving your eye while examining the 
reflection of that organ in a mirror. It is 
really the most movable part of the face. 
Yet if you hold your head fixed and try to 
move your eye while watching it you can- 
not do it — even the one-thousandth of an 
inch. 

Of course if you look at the reflection of 
the nose or any other part of your face 
your eye must move to see it But the 
strange thing is that the moment you 
endeavor to perceive the motion the eye is 
fixed. This is one of the reasons why a 
person's expression as seen by himself in a 
glass is quite different from what is seen 
by others.— New York Herald. 

Mistress of the House (taking her girl 
to task) : "Bridget, I am afraid you have 
broken your word." 

Bridget (absent-mindedly) : "Shure, 
ma'm, it must have been the cat" 

^. ... , I -r\r\cs\o 
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This well known New Haven pianist 
and composer gave a delightful concert 
and dramatic entertainment on Monday 
evening, August 2, at his summer home 
"Innisfail," Oklahoma Springs, Martha's 
Vineyard. Among the excellent selec- 
tions which made up the program were 
some of the compositions of Mr. Parsons' 
which were highly appreciated by the cul- 
tured audience. His "Ave Maria" was 
sung by the well known artist, Mr. Tom 
Karl. The program included recitations 
by Miss Fannie Fern Falk, which were 
given in a most effective manner. 



'Popularity of tne Gfrkmer' 
•Piano. 

The Gramer piano has won a distinctive 
place for itself in the trade. The first 
instrument bearing this name was put 
upon the market by the Emerson Piano 
Co. last year, and its success was immedi- 
ate. The Gramer piano is named after 
Mr. Gramer, one of the members of the 
Emerson Co. He is not only recognized 
as one of the first pianomakers in the 
United States, so far as skillful knowledge 
is concerned, but he is a man of scientific 
attainments and a scholar generally. Mr. 
Gramer, as one of the practical men of the 
Emerson Co., gives especial care to the 
Gramer, and he makes it a piano that the 
dealers declare is one of the easiest sellers 
in the trade, and that gives entire satis- 
faction to those who buy it. It is a piano 
that is made to wear and to satisfy the 
demands of those who want a musical 
instrument. 



The Indianapolis Journal prints this in- 
teresting story concerning ex-President 
Harrison's forthcoming book: General 
Harrison has just completed the revision 
of his articles which have appeared in The 
Ladies' Home Journal, making extended 
notes and additions to them. There is a 
little story in connection with both articles 
and publication. When the arrangement 
for the articles was made with General 
Harrison by Edward W. Bok, editor of 
The Ladies' Home Journal, the General was 
paid for them, with the understanding that 
when they were put into book form the 
magazine Was to share the royalties 
accruing therefrom. Mr. Bok, however, 
of his own accord, generously released 
General Harrison from paying him any 
royalty, for the reason, as he states, that 
by the publication of the articles by Gen- 
eral Harrison the subscription list of his 
magazine was enlarged many thousands. 
The profits to The Ladies' Home Journal 
were more than the publishers anticipated, 
and in view of this Mr. Bok asks nothing 
further. General Harrison placed the dis- 
position of his book in Mr. Bok's hands. 
The best offer came to the editor from 
Scribners, and to them Mr. Bok gave the 
book for his distinguished contributor. 
General Harrison's revision of the book 
has just been completed, and the volume 




Jol\q tffknrfig Gilder: 



John Francis Gilder, the well known 
pianist and composer, has been before the 
public, probably, for more years than ahy 
other artist, in his line, at present in this 
country. When Thalberg and Gottschalk 
were giving their concerts in New York 
Mr. Gilder was also performing in public. 
Although not a pupil of Gottschalk, he 
was greatly influenced in his style of exe- 
cution by the latter charming performer. 

As an exponent of Gottschalk's music 
Mr. Gilder has attained a wide reputation. 
His brilliant touch and peculiarly orginal 
method of playing the piano possesses so 
much individuality, however, that it cannot 
be said to be in the style of any other 
performer. His execution is remarkably 
facile and correct. Mr. Gilder does not 
confine himself to what is called severely 
"classicor music. Like Gottschalk, he 
performs principally his own composi- 
tions, although in his recitals he also plays 
Liszt, Mendelssohn, Henselt, Grieg, 
Chopin and the works of various other 
composers. 

Mr. Gilder is a native of Philadelphia, 
though principally a resident of New York 
City. For a number of years he travelled 



and Canada. In 1873 he travelled with 
Madame Anna Bishop on her farewell 
tour from New York to San Francisco. 
In the latter city he gave forty-three con- 
certs, besides appearing at many others in 
that city and at most of the California 
towns. 

At present Mr. Gilder does not teach 
but confines himself to concert work and 
composing. He has written, and had 
published, many piano-forte compositions 
and also a number of vocal pieces. They 
are noted for their originality and bril- 
liancy. A number of his piano composi- 
tions have been arranged for both band 
and orchestra. Sousa's and Gilmore's 
Bands, as well as other noted musical 
organizations, perform several of his com- 
positions. 

Mr. Gilder has never visited Europe, 
but his entire musical career, both as pupil 
and performer, has been confined to this 
country. He has had numerous offers to 
perform in Europe, but has always de- 
clined, principally on account of his great 
distaste for ocean travelling. 

His address is 867 Broadway, New 

York - .. ... ..... CZ^rt] 
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The children played, in the cool morn air, 

At what they would like to be: 
They posed as lords and as ladies fair, 

And folks of a high degree, 
For life looks fair at the break of day, 
With little of work and much of play, 
And all is possible — so they say. 

When the heart, when the heart is 
young. 

The morning changed to the heat of noon, 
And then to the twilight chill; 

The children wearied of high life soon, 
And quarreled as children will. 

But they ran away home in the fading 
light, 

To sob out their wrongs ere they said 

good-night, 
And the mother, the mother made all 

things right, 
For their hearts, oh, their hearts were 

young. 

And we need not sorrow, as years roll on, 

If the hopes that have ceased to be 
But bring us, when passion and youth 
are gone, 
To the truth at the Father's knee; 
Who husheth us up, when our prayers are 
said, 

Forgetful of sorrow, in restful bed, 
To awaken again when the night has fled, 
Where the heart will be always young. 

— Keystone. 

And why is it not so?— In every 
Masonic Lodge in the world, no matter 
in what clime or country, the greatest 
principle sought to be impressed, from the 
first to the nine hundred and ninety-ninth 
degree, is that of harmony. The beauti- 
ful example of the harmony of creation, 
the return of the seasons, the rising and 
setting of the sun, the regular and unal- 
terable succession of seedtime and harvest, 
the certainty of birth and certain subse- 
quent death to all created human beings, 
are used as symbols to impress upon the 
mind that the Great First Cause consid- 
ered harmony the first law of all creation. 
In the governments of the world, the 
greatest need is harmony. A cabinet divi- 
ded in opinion, a parliament at variance, a 
Reichstag at dagger's points with each 
other, will threaten the very continuity of 
the nation. The examples are abundant, 
even in our own day; but somehow men 
will not learn, no, not even from bitter 
experience. 

The point we desire to make is the 
necessity of harmony in the accomplish- 
ment of Masonic work, and indeed any 
good work. 

The teaching of the Lodge is harmony. 
There is never a Lodge opened on earth, 



if properly opened, that does not impress 
upon every one present that one funda- 
mental principle of the Fraternity. 

A man should never sacrifice a principle. 
He should stand by the right as he con- 
ceives it. He is not to be criticised for 
performing his duty or displaying his 
fidelity. The greatest example in all 
Masonry is that of the Master builder, 
who was ready to yield up his life rather 
than forfeit his integrity. But we must be 
sure that the cause we advocate is not 
mixed up with our own ambition and per- 
sonal interest. No matter how difficult it 
may be to divorce our own personal 
desires from the good of the Craft, still 
as true Masons we are bound to do so. 
The Fraternity stands first, and personal 
ambitions must be subservient thereto. 

It is not an easy matter to stand alone, 
but better stand alone on the right side 
than "go with the multitude who keep 
holiday." In standing alone, however, we 
must be certain it is not contrary to the 
spirit that should control our actions. 

— Keystone. 

An interesting feature in connection 
with New Bedford's (Mass.) celebration 
of its incorporation as a city, which will 
occur on Oct. 10-14, will be a reproduc- 
tion, with as large a measure of historical 
accuracy as is possible, of the British 
invasion of 1778. 

On the fifth day of September in that 
year a hostile English fleet landed, de- 
stroyed the shipping and burned the town. 
Among the several dwelling houses 
destroyed, of none of which the British 
commander makes mention, was the habi- 
tation of Bartholomew West and his two 
sons, whose domestic affairs were managed 
by Hannah Sogg. All the time of the in- 
vasion the old man was feeble, helpless 
and unable to leave his bed, and thus the 
Britishers found him. On entering the 
dwelling the soldiers treated the inmates 
with great rudeness, because of the patriot- 
ism of the old man, who was an enthusi- 
astic supporter of the American cause. 
While looting the house they informed the 
Wests that they intended to burn it and 
refused the request of Miss Sogg to 
remove the old man to a place of safety. 
She, like a true heroine, carried him out 
herself and placed him on a feather bed 
against a wall in the orchard, from which 
he watched the house burn to the ground. 

Among the many articles carried away 
from the old man's home by the invaders 
was a Bible which was destined to have 
a history. It is to this day in the pos- 
session of the 46th regiment, now known 
as the Duke of Cornwall's regiment, light 
infantry, through whose chaplain, Rev. R. 
Stewart Patterson, its history was finally 
traced. 

The family traditions regarding this 
famous Bible have been well preserved, 



for down through the successive genera- 
tions the story has been told that the old 
man Bartholomew held the book in great 
veneration, and to his death spoke of its 
loss with great regret. He supposed that 
it was burned with the other household 
goods; and so during the long century 
intervening, the family of Wests had no 
knowledge of the sacred volume's exist- 
ence. 

Upon this Bible, as chaplain Patter- 
son has discovered during his long search 
for facts in regard to it, Washington took 
one of the degrees of Masonry. 

The 46th regiment was originally nunv 
bered the 57th, and was raised in 1741. 
Six years later, by the disbandment of 
eleven regiments it became the 46th Foot, 
by which name it was known until 1881. 
In 1752, when quartered in Ireland, a 
Masonic charter was obtained from the 
grand lodge of that country. The regi- 
ment lodge was numbered 227 and was 
also known as the Lodge of Social and 
Military Virtue, its motto being "Libens 
Solvit Merito Votum." Both name and 
motto, it is to be remarked, have the same 
initials, "L. S. V. M." 

The regiment, formed a part of Gen- 
eral Grey's expedition to New Bedford 
and it was soldiers belonging to its ranks 
who carried away the West family Bible. 
It is stated that the volume was once 
retaken by the Americans, but they, not 
knowing its value as a keepsake of their 
own commander-in-chief, returned it to 
the 46th before that corps sailed for Eng- 
land in 1782. 

After having been quartered in Ireland 
for several years, the 46th proceeded to 
Gibraltar in 1792; thence to the West 
Indies in 1794, and back to England in 
1796, where it remained until 1804, when 
it proceeded to garrison the Island of 
Dominica, which was shortly after attacked 
by an overwhelming French force. The 
English commander was forced to evacu- 
ate and the Bible had to be abandoned, but 
was afterwards restored to the regiment 
under a flag of truce, as is set forth on a 
silver plate attached to the walnut case, 
with glass lid, in which it is kept in the 
ante-room of the officers' mess, the in- 
scription on which reads as follows: 

ON THIS SACRED VOLUME 
WASHINGTON RECEIVED A DEGREE 
OF MASONRY 
IT WAS TWICE TAKEN BY THE 
ENEMY 

AND BOTH TIMES RETURNED TO THE 
REGIMENT 
WITH ALL THE HONORS OF WAR 

This Bible followed the fortunes of the 
corps afterwards to England. Jersey, the 
Isle of Wight, New South Wales and 
India. Here the Masonic lodge, which 
appears all along to have been the cus- 
todian of the book, ceased working in the 
year 1827. The Bible and jewels were 
taken to England by the regiment in 1833. 
when the lodge was revived. 

Some 16 or 17 years ago, when the 
regiment was quartered in Bermuda, the 
case was opened to display the book to 
some guests, when the page which con- 
tained the signature of General Wash- 
ington mysteriously disappeared. The 
Bible is about 10 by 12 inches, is hand- 
somely bound in morocco and is richly 
stamped in gold with Masonic emblems. 
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Words by WILFRED MILLS. 

With spirit 



Music by H. LAlfE WILSON. 
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hear the old folks telling of the lad so far a - way : Their eyes with tears will glisten, and the 
hearkened to my pleading as we wandered thro' the glen : And I know you'll fondly meet me, ere yet 
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an -gels stop to lis -ten And bear to heav'n their broken words, as for their boy they pray. Oh! 'tis 
the old-folks greet me, And your eyes will tell you love me as I clasp you once a - gain. 
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in Con - ne - ma - ra, there my heart will ev - er be, Tho' my 
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wea-ryfeet may wonder far be-yond the roll - iug sea: How I long to join the dancing while the 
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pi - pers play in tune, Or 
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to roam with you, my Kathleen, at the ri sing of the moon ! 
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DE PARIS A LONDRES. 
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RICHARD EHiENBERG. Op. 62. 
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The following list of Teachers com- 
prises most of those who can be recom- 
mended in the city. 

AUGUR, MISS M. R. Teacher of 
Piano. 1361 Chapel st. 

AUSTIN, CLIFTON. Teacher of Banjo 
and Guitar. Loomis' Temple of Music* 

AUSTIN, GEORGE ANSEL. Teacher 
of Banjo, Guitar and Mandolin. 9 War- 
ren St. 

AUSTIN, H. W. Teacher of Guitar and 
Banjo. 24 Admiral st. 

AUSTIN, MISS HARRIET J. Teacher 
of the Voice and Church and Concert 
Soprano. 30 Beers st. 

BENTLEY, THADDEUS S. Vocal Cul- 
ture. Chorus and Choir Directing. 49 
Church st School of Music Room 29. 
Best ideas taught of Italian, Lamperti 
and Garcia- Stockhausen Methods. 

BIXBY, MRS. E. M. School of Music. 
64 Kensington st. 

BLATCHLEY, MISS K. E. Teacher of 

Piano. 219 Blatchley ave. 
BORGWARDT, R. Teacher of Piano, 

Organ and Violin. 147 Congress ave. 
BUTRICKS, C. H. Teacher of Guitar, 

Mandolin and Banjo. 341 Howard ave. 
CANNON, MISS K. N. Teacher of 

Piano. 512 Chapel st. 
CASSELL, JOSEPH. Teacher of Guitar 

and Voice. 14 Garden st.* 
CHANDLER, W. E. Vocal Culture, 

Piano, Organ and Harmony. 32 Hoad- 

ley Building. 
COELLER, MISS LIZZIE F. Teacher 

of Piano and Organ. 350 Howard ave. 

Lessons given at her residence or at the 

residence of pupils. 
COOK, MRS. A. F. Vocal Culture. 405 

Temple st. 

CRONAN, MISS LIZZIE. Teacher of 

Piano. 17 Compton st. 
CURTIS, C. J. Teacher of Guitar. 25 

Admiral St.* 
DAILEY, MISS NETTIE. Teacher of 

Music, 229 Grand ave. 
DESSAUER, MAX. Teacher of Flute, 

Piano and Harmony. 
DOOLITTLE, S. ERNEST. Violin 

Instruction. 518 State St., or Loomis* 

Temple of Music. 
DOROFF, M. S. Teacher of Violin. 

49 George st. 
ELLIOTT, CLARK M. Teacher of 

Violin. 60 Lyon st.* 
FANSLOW, MISS ANNIE. Teacher of 

Piano. Reference E. A. Parsons. 53 

Salem st. Piano furnished for practice.* 
FROELICH, E. C. Teacher of Zither. 

270 Wooster st. 
GALLAGHER, MISS LOUISE M. 

Teacher of Harp. Concert engage- 
ments taken. 13 University Place. 
GALLAGHER, THOMAS M. Teacher 

of Banjo, Mandolin and Guitar, at 493 

Chapel street for years, has removed to 

591 Elm st. 
GARLOCK, MISS LOUISE. Teacher of 

Piano. 297 Howard ave. 
GRAHAM, MISS M. L. Teacher of 

Piano. 144 Elm St., West Haven. 

GREELEY, MISS MARY L. Teacher 

of Piano. 37 West st. 
GREEN, MISS JULIA. Teacher of 

Piano and Organ. 59 Shelton ave. 
GUNN, MISS E. H. Teacher of Piano 

and Voice. 39 Pine st. 



HAVENS, GEO. P. Organist Christ 
Church. Teacher of Piano, Organ, Har- 
mony and Sight Reading. 222 Crown st. 

HAYES, J. JEROME. Vocal instruction. 
Hubinger Building. 

HAZLET, MISS ZILPHA REA. Teach- 
er of singing. 415 George st. 

HEALY, MAMIE C. Teacher of Piano. 
Grove St., Fair Haven, Annex. 

HENDRICK, MRS. J. B. Teacher of 
Piano, Voice and Harmony. Temple of 
Music. 

HICKEY, D. F. Teacher of Piano and 

Organ. 15 Clay st 
HICKS, WILLIAM. Teacher of Cornet, 

51 Park street, Bridgeport, and at 

Loomis' Temple of Music, New Haven. 
HILL, MISS ELEANOR M. Teacher 

of Piano and Organ. 200 Shelton ave. 
HIRSCH, MISS ESTHER. Contralto. 

Concert and Oratorio. For terms, dates, 

etc., address 70 W. 118 St., New York. 
HOLMES, REBECCA WILDER. Solo 

Violinist and Teacher. Studio, 82 Church 

St., room 16. 

HOUGHTON, MRS. CLARA. Teacher 

of Piano. 174 Hazel st. 
HOWARD, EMMA SCHLEIN. Solo 

Soprano. Vocal Instruction. 115 

Columbus ave. 

LANGDALE, FRANK R. Vocal 

Instruction, 29 Hoadley Building. 
LOOMIS, FLORENCE MAY. Teacher 

of Voice and Piano. 337 Howard ave. 
LUDWIG, MRS. P. F. Teacher of Violin. 

117 Greene st. 
LYON, RICHARD B. Teacher of 

Piano and Organ. 395 Crown st. 

MacARTHUR, MISS ANNIE. Teacher 
of Piano. 85 Humphrey St.* 

McCarthy, miss Elizabeth. 

Teacher of Piano. 116 Davenport ave. 

MACPHIE, MISS EDITH F. Teacher 
of Organ and Piano. 42 Lake pi. 

MEIGS, MRS. F. D. Pupil of Hen 
Zwintscher. Teacher of Piano and 
Organ. 

O'CONNELL, CHARLES H. Teacher 
of Banjo. Solo work for Entertain- 
ments a specialty. 172 Newhall st. 

PARK, MRS. FRANKLIN A. Teacher 
of Guitar and Banjo. 80 Dwight st. 

PETERSON, MISS ANNA M. Violin 
Soloist. Engagements for concerts 
taken. 

PETERSON, THEO. Teacher of Violin, 
Cornet and Mandolin. Engagements 
for concerts taken. School of Music, 
136 Orange st.* 

PRESTON, MRS. KATE MARVIN. 
Teacher of Piano and Harmony. 49 
Church st., room 29, and 197 Blatchley 
ave. 

REYNOLDS SCHOOL OF ELOCU- 
TION. Room 49 insurance Building. 
Mrs. E. Reynolds. W. Manning Rey- 
nolds. 

RICHARDS, MISS MILDRED. * Songs 
and Fancy Dances for Lodges and Pri- 
vate Entertainments. 124 Lamberton st. 

ROBERTS, MISS. Teacher of Singing. 
351 Crown st.* 

SHILLITTO, MISS GERTRUDE. 
Teacher of Piano. 63 Main st., West 
Haven.* 

SALISBURY, MRS. D. T. Teacher of 
Piano. 249 North Quinnipiac st. 

SHEEHAN, MRS. FANNIE HOWE. 
Teacher of Voice and Piano. 65 Foote 

st. 



SCHURIG, MISS L. B. Teacher of 
Piano. 105 Hamilton st. 

SEELEY, JAMES W. Teacher, Com- 
poser and Conductor. Violin, Banjo, 
Orchestral playing. Pupil of Henry 
Schradieck of Leipzig. Schradieck's 
method for Violin taught Studio, room 
29, 49 Church st. 

SESSLER, MRS. CHARLES A. Teacher 
of Piano and Voice Culture. 109 Law- 
rence st. 

SKINNER, MISS M. E. Teacher of 

Piano and Organ. 134 Ashmun st. 
SMALL, MISS ELLA. Teacher of 

Piano. Box 205, Westville. 
SMITH, MISS ALICE. F Pupil of Herr 

Zwintscher at Leipzig. Teacher of 

Piano. 

SMITH, MISS A. D. Teacher of Piano 

and Pianist for Dancing. 99 Howe st. 
SMITH, MISS THERESA. Teacher of 

Piano. 124 St. John st. 
STEBBINS, MISS EDITH L. Teacher 

of Piano-forte. 334 Exchange st., New 

Haven. 

STEGEMANN, MISS EMILIE E. 

Teacher of Piano. 351 Crown st. Also 

21 Court St., West Haven, Conn. 
STEINHARDT, MISS ISABEL. Teach- 
er of Piano. »2i Spruce st 
THOMPSON, MISS LIZZIE. 204 Goffe 

st. Teacher of Piano. 
TRIGGS, MISS E. M. Teacher of 

Piano-forte. 195 Atwater st 
TRISCH, HERMAN. Teacher of 

Piano, Organ, Zither, and Chorus 

Leader. 21 Rosette st. 
TYRRELL, MISS ANNIE. Teacher of 

Piano. 249 Grand ave. 
WARREN, FRED H. Teacher of 

Piano. Studio, 43 Beers st. Organist 

Grace M. E. Church. 
WARTMANN, RICHARD. Teacher of 

Piano. 23 Kossuth st 

WAUD, J. HAYDEN. Teacher of 
Piano and Cello. 370 George st. 

WELLS, GENEVIEVE. Teacher of 
Guitar and Piano. 382 Whitney ave. 

WHEELER, W. P. Teacher of Banjo 
and Guitar. 91 Nicoll st* 

WHITE, MRS. G. M. Teacher of 
Piano. 40 Whalley ave. 

WILLIAMS, MISS H. G. Instructor of 
Piano-forte. Refers by permission to 
E. A. Parsons. 312 Orange st* 

WILLIAMS, MR. A. Teacher of Piano. 
121 St. John st., or Loomis* Temple of 
Music. Music furnished for balls, soci- 
ables and private parties. 

WOLFF, MISS C. A. Teacher of Ger- 
man and Piano. 364 Whalley ave. 

YOUNG, LELIA. Teacher of Piano. 
131 High st. 



Loomis 
Pianos 

833 Oiapel St 
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IT IS A MONTHLY MAGAZINE DEVOTED 
TO EVERYTHING THE NAME IMPLIES. 



1.00 a Year. 



10c. a Copy. 



G. O. SHIELDS (COQUINA), 

EDITOR AND MANAGER, 
19 IF. 24th STREET, NEW YORK. 



Recreation prints charming stories of the 
Fields, the Forests, the Mountains, the Waters. 

It prints reminiscences of adventures in 
many lands. 

It tells charming Camp Fire stories. 

It deals with cycling ; with natural history ; 
with travel ; with yachting, etc. 

It prints short stories, serials, and scientihc 
articles of general interest. 

It gives, each month, one or more full-page 
pictures of hunting or fishing scenes, any one 
of which is worth many times the price of a 
year's subscription. It gives also many 
smaller views that are beautiful and instruc- 
tive. 

A bound volume of Recreation will be a 
rare panorama of the Chase, and of Outdoor 
Life, in general. No man who loves the rifle, 
the gun, the rod, the wheel, the woods, the 
mountains, the waters, the prairies, should try 
to live without Recreation. 

Send io cents for a sample copy. 

MENTION THE JOURNAL. 



THE PROPER BAIT 

always secures an abundant 
catch. 

The bait we use is : Honest 
dealing, good goods, low prices, 
easy terms. Can you find any- 
thing better to bite at ? 

Loomis 1 Temple of Music, 

833 Chapel Street. 



NOW ITS TOO BAD 

If you haven't heard of the low prices 
that C. M. Loomis* Sons are selling 
high grade pianos for. But it isn't 
too late. Come any time and bring 
your friends with you. 

Loomis 9 Temple of Music, 

833 CHAPEL STREET. 



40 PIANOS TO RENT CHEAP. 

Loomis' Temple of Music, 

833 CHAPEL STREET. 



AT LAST! 



AT LAST! 



RAPP'S PROTECTION STRING CASE. 





PATENT APPLIED FOR. 



1st Strings. 3d Strings. 



4th Strings. 



2d Strings. 



The above cut shows the form of RAPP'S PROTECTION STRING CASK. It Is made of 

black or red leather, and lined with OILED SILK. It opens flat, showing all pockets and part ot 
each string. When closed it is about '6% inches square aud makes a neat appearance. Not the least 
chief feature about it is the convenience with which it can be carried in one's pocket without the 
inevitable bulging unavoidable with the box. It is not an experiment but has been tried and found 
a practical invention. The leading people in the musical profession are using it and recognize its 
value. 

This case was originally designed for banjoists, but can be used with equal benefit by all players 
of stringed instruments. 

The price is 50 cents and it certainly saves its cost many times in the preservation of strings. 
Sold only by 

C. W. WHITE & CO., 6 Park Place, New York, and LOOMIS' TEMPLE OF 
MUSIC, 833 Chapel Street, New Haven, Conn. 



PLAY VEGA 

Finest Tune— Best Made 

GUITARS, 

MANDOLINS 
and ZITHERS. 



Warranted for Five Years. 



Vega are the instruments to buy. 
They last and improve with age. 



0. M. Loomis' Sons, 

New Haven, Conn. 



RICCA 
MANDOLINS, 
MANDOLAS, 
CUITARS 

AND 

BANDURRIAS. 

FULLY WARRANTED, 

BEAUTIFUL TONE, 
ACCURATE SCALE. 

L. RICCA, Mfr, 

886 and 888 East 134th Street 
NEW YORK. 



HEALTH AND STRENGTH 
BEAUTY AND GRACE 



I can be acquired 
1 using- the eel 
Ibrated I>. 1L . 
Dowd'a tieali 
1 Bzerelitr for 
I physical culture 
J home. Establish 
ors 



1 30 years. Rndoi 
by 1 OU,OOo people now using* 
A </H.^i gymnasium. Tak 

only c in. Uuor space. Noisele 
ornamental, indestructib 
Adapted for man, woman, or chi] 
athlete or invalid. Makes muse 
reduces obesity, strengthens wet 
lungs, corrects deformities, fori i- 
flea the body against disease, brinira 
firm muscles, steady nerves, ere 
form, good digestion, sound slee 
and moulds the body into forms 01 
beauty and strength. Get one ai . . ■ ^-A 
enjoy lire. Prices reduced to $&( - . *^ _ 
$7.00 and $10.00, Including Dowc 
system, ft 

Don't buy worthless, elastic machines. Get the 
best— one that has stood the test for 90 years and 
will last a lifetime. 

FRANK C. JONES, 

(Successor to D. L. Dowd) 
9 East 14th Street, New York. 
Send for illustrated circular with 40 engravings. 

^. ... C^Lr\r\rs\o 
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CLYDE STEAMSHIP CO. 

NEW YORK, CHARLESTON AND FLORIDA LINE. 




FOR CHARLESTON, S. C, THE SOUTH AND SOUTHWEST. 
FOR JACKSONVILLE, FLA., AND ALL FLORIDA POINTS. 

Appointed Sailing days from Pier 29, East River, N. T. 

Mondays, Wednesdays and Fridays, at 3 p. m. 



THE ONLY LIME BBTWKKN 



NIW TOSE and JAOKSONTILI.il, FLA., 

WITHOUT CKC-Al^TO-E- 

Unsurpassed Passenger Aooommodations and Cuisine. 

The fleet is composed of the following elegant steamers : 

COMANCHE, ALGONQUIN, SEMINOLE, IROQUOIS, CHEROKEE. 

Through Tickets, Rates and Bills of Lading for all points South and Southwest via 
CHARLESTON, and all FLORIDA points via JACKSONVILLE. 

8T. JOHN'S RIVER STEAMERS 

(DE BARY LINE) 

Between Jacksonville and Sanford, Fla. and Intermediate Landings 
on the St. John's River. 

Steamers 0ZT7 OF JACKSONVILLE, F. BE BARY, EVE&&LADE, WELAZA, 

Sailing from Jacksonville daily, except Saturday, at 3.30 p. m., making close connections 
with all railroads at Palatka, Astob and Sanford. Through Tickets and Bills of Lading 
at Lowest Rates to all interior points in Florida. 

Send to the 4 1 Clyde Line " for one of their pamphlets " Facts about Florida." 
For further information apply to 

H. H. CLYDE, A T. M., W. H. WAEBUKTON, East. Pais. Agt, 

THEO 0. EGEB, T. M., 

WN. P. CLYDE & CO., GEN'L AGENTS, 



5 Bowling Qreen, 

NEW YORK. 



12 South Delaware Ave. ( 

PHILADELPHIA. 



Reflecting Surfaces ^ *QT 
Always Bright! '< 




Is the BEST! 



The only way to ex- 
tinguish the flame is to 
turn it down and out — 
it will stay lit until you 
are ready to do so, re- 
gardless of wind, rain, 
and everything else that 
bothers the users of all 
imitations. 



All Riders say so. 

For sale everywhere. - - Send for Circular. 

BRIDGEPORT BRASS CO., Bridgeport, Ct 



ELECTROZONE. 



An absolute cure for 

CATARRH. 

Electrozone is a preparation of the 
waters of the ocean, charged with a 
strong current of electricity which 
decomposes the salt and furnishes 
medicinal properties unequalled by 
any other known remedy. 

ELECTROZONE has never 
failed to cure the most aggravated 
case of Catarrh within a few days. 
Price per quart bottles, 50 cents. It 
costs nothing to try Electrozone, 
as the Company will cheerfully re- 
fund the money, if there is any doubt 
about a perfect cure. Electrozone 
kills the germ which is the foundation 
of the disease ; at the same time it is 
non-poisonous and can be taken 
internally for dyspepsia and other 
internal complaints. 

Write the Company for testimonials 
from some one in your neighborhood. 

THE ELECTROZONE CO., 

No. 415 Lexington Avenue, 
Near Grand Central Depot. NEW YORK. 

Jul 3 t 



T17ANTED — Business woman to travel for 
old established firm; permanent ; $40 
per month and expenses. Z., Box 32, Phila- 
delphia, jul 7t 
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ORIGINAL . . . 
INSTRUMENT 
. . . HOLDER 

For the display of Musical Instruments in an attractive 
manner in your window or store. 

Quickly and easily adjusted to any position. 

With our Jack-Screw the post is held firmly in the 
window without screwing to either floor or ceiling. For 
further particulars, address 



67 and 69 Court St., New Haven, Conn. 



SEND FOB CATALOGUE. 



THE ACME CASH RAILWAY CO. SYSTEMS 
SOLD OUTRIGHT. SAME ADDRESS. 




EVERYBODY KNOWS 




HOWE-ORME 



Guitars. 



TRIBUNE BICYCLES 



Write for new '97 Catalogue. 



Mandolins, . . . 
Tenor Mandolas, . 
Octare Mandolas. 

SWEETEST TONE AND VERY POW- 
ERFUL. 

Novel in form and beautifully fin- 
ished. 

Construction scientifically correct. 



FOR SALE BY 



JOHN" BBOWIST, 

153 George Street, New Haven, Conn. «s 



ELIAS HOWE CO., 

BOSTON, MASS. 
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Vol. XXXI. Temple of Music, 833 Chapel St., New Haven, Conn,, September, i8gy. No. 2. 



gratis' J|wKa! and J^nsoiric jjottrmtl 

Published Monthly by 
O- LOOMIS' SONS. 



TERMS : 

One Copy, per annum, .". $x.oo 

Six Copies, " 5-0° 

Tea Copies, " 8.00 

Single Copies, 10 

Rates of Advertising. 

One Column, one insertion, $15*00 

Half Column, " 8.00 

Quarter Column, " 5.00 

One Inch. •* 1.50 

Musicians* and Teachers' Cards, 1.00 

Tnttlty Mortkoutt A* Taylor^ Printers. 

Entered at the Post Office, New Haven, Conn., as 
Second Class Matter. 

]£y ^lugtd ©ox. 

You never heard my music-box? 

You don't know what you're losing! 
Tis very sweet, but now and then, 

I own, somewhat confusing! 
'Twill run, and run', and never tire, 

Without a bit of winding. 
No organ-man to set it off, 

No monkey, and no grinding! 

My music-box all o'er the house 

Keeps up so gay a humming 
That if you're vexed, or cross, or sad, 

The smiles will soon be coming! 
A little laugh, a little song, 

Not always set to metre, — 
But all the notes in all the world 

Could never make them sweeter! 

My music-box is a chatterbox! 

And keeps our home so merry, 
That when, perchance, it rests a while, 

It's everybody's query: — 
"Where is the sun? Behind a cloud? — 

The sunbeams all are sleeping! 
What makes the minutes seem so long? 

Just creeping — softly creeping!" 

But ah! what's that? A laugh, a shout! 

The music-box is playing! 
And now the sunbeams wake again, 

Their little Queen obeying! 
And so, you see, there's music gay 

With laughter, words, and singing! 
And ah! the hills are happy, too. 

Just hear the echoes ringing! 

— Mrs. R. N. Turner in Companion. 




}dt Willie S. I<ee. 

The Celebrated New York Baritone and Vocal Instructor. 



We present to our readers, in this issue, 
the picture of one of the most remarkable 
vocalists of the day. William H. Lee was 
born in New York City in 1864. He be- 
gan his musical career as a "boy soprano," 
when about twelve years of age, and has 
been on the concert and operatic stage 
ever since, excepting when he rested his 
voice during the few months it was 
"changing." 

When but seventeen years old his voice 
developed into a very sympathetic and 
high baritone, and he sang at many con- 
certs, appearing with artists of established 
reputation, and, notwithstanding his youth, 
continued the great success which always 
accompanied his appearances as a "boy 
soprano." 

When but twenty years of age he joined 
the "Milan Italian Opera Company" as 
their leading baritone, under the nom du 
theatre of "Signor Vansani." He made 



an immense success. His pronunciation 
of Italian was so correct that it was diffi- 
cult to realize that he was not a native of 
"Sunny Italy." 

When the famous "American Opera 
Company" was formed, Mr. Lee was en- 
gaged as one of the principal baritones, 
the other leading baritones being Ludwig 
and Stodart. Mr. Lee had the distin- 
guished honor of being selected to assume 
the principal male character in the first 
operatic performances given by the 
"American Opera Company." The im- 
mensely difficult and elaborate opera of 
"The Taming of the Shrew," by Goetz, 
was the opera selected, Mr. Lee being the 
"Petmchio," and Madame Pauline L'Alle- 
mand essaying the part of "Katherine." 
The initial performance filled the New 
York Academy of Music with a represen- 
tative audience embracing the klite of 
the social and musical world. Mr. Lee 
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appeared in other operas with equal suc- 
cess. Mr. Theodore Thomas conducted 
the orchestra of one hundred members. 

For the past few years Mr. Lee has 
given his chief attention to teaching, in 
which field he is making marked success. 
During the past season, however, he made 
a number of appearances in concerts and 
musicales in New York, and created quite 
a furore by his powerful and sympathetic 
voice and his remarkable expression and 
tone production. In addition to his teach- 
ing in New York he has, for the last few 
years, had classes in Waterbury and 
Bridgeport; nearly all the principal vocal- 
ists, engaged in the latter city, in church 
choir quartettes are pupils of Mr. Lee, 
and in New York City a number of promi- 
nent choir and concert singers are also 
availing themselves of his instruction. At 
Mr. Lee's home studio, 1025 Lexington 
Avenue, are held weekly musicales, at 
which, in addition to his own artistic sing- 
ing and that of his wife, Mrs. Carrie 
Morse Lee, a highly accomplished con- 
tralto, may be heard other musical artists 
of renown, both vocal and instrumental, 
and also some of his more advanced pupils. 



^tte $yniptiOTiy Trio. 

We beg to announce to the public, that 
one of the sweetest and most effective 
combinations formed in the musical line 
this season, is the Symphony Trio, com- 
posed of H. S. Strauss, S. A. Lauber and 
Miss L. Lichtenstein. They are ready to 
take engagements for weddings, concerts 
and entertainments. , 

Their repertoire is a most complete line 
of classical music, and they are promised 
a very successful season. 

Valuable ftintg 

A piano should be kept in a moderately 
warm room, where the temperature is 
even, say sixty or seventy degrees, the 
year round; not cold one day and hot the 
next. The instrument should not, how- 
ever, be too near the source of heat. It 
should be kept closed, and covered with a 
felt cloth, when not in use, particularlv in 
frosty weather. 

Always place the piano against an inside 
wall, and a little out from it. Avoid the 
itinerant tuner. When tuning or repair- 
ing is necessary, employ a resnonsible and 
expert workman. Do not allow children 
to drum on it. A professional musician 
may spend a little amount of strength upon 
the keyboard; but if the right keys are 
struck, much less harm is done than when 
children amuse themselves. Avoid litter- 
ing the top with bric-a-brac, as it affects 
the tone of the instrument. 

A well-known maker recommends that 
the case be frequently rubbed with Loomis* 
Piano Polish. Where the case is very 
highly polished and dark this is absolutely 
necessary; and little else will serve to 
remove the dust which settles in the fret- 
work. 



IV Protection $tripg 
Ca-ge. 

We call the attention of our readers to 
the advertisement of Rapp's Protection 
String Case, in our advertising columns. 
It is one of the most desirable conve- 
niences yet invented for any one using a 
stringed instrument. It keeps the differ- 
ent strings together and preserves them, 
saving money in the purchase of strings, 
and annoyance from the breaking of 
strings that have been improperly cared 
for. 

How to Find Out if a Room is Damp. 
— To ascertain whether or not a room is 
damp, a kilogramme of fresh lime should 
be placed therein, after hermetically clos- 
ing doors and windows. In twenty-four 
hours it should be weighed, and if the 
kilogramme has absorbed more than ten 
grammes of water (that is, more than one 
per cent.), the room should be considered 
damp and classed as unhealthy. The 
question of the dampness of dwellings 
is a frequent cause of dispute between 
landlord and tenant, and is naturally 
solved in the negative by the former. The 
question can be settled in the future by the 
test of the hydration of lime, which will 
give irrefutable proof of the validity of 
such complaint. An easier way for deter- 
mining dampness in a room where there is 
a piano is to place a weight on one of the 
piano keys that will just bear the key down 
and, as the felts in the bushings absorb 
the moisture and by swelling tighten the 
felt about the center pins, a heavier weight 
will be required to press the keys down. 



"Harmony and Composition," by Dr. 
J. B. Herbert, is a practical text-book for 
those who wish to study harmony and 
composition, with or without the aid of 
a teacher. The author of this work began 
the study of harmony and composition 
when quite young, and without the aid of 
a teacher, and he remembers well the diffi- 
culties that beset his way, and in compil- 
ing this work he has endeavored to make 
more prominent fundamental principles, 
practical chords and progressions, with the 
view of obviating all confusion, and mak- 
ing the beginner's progress easy and con- 
tinuous. The book is neatly bound in pur- 
ple and gold, price $1, published by Fill- 
more Bros., 40 Bible House, New York, 
and for sale at Loomis' Temple of Music, 
New Haven, Conn. 

The Autoharp was never a difficult in- 
strument to play, but with Hullihcn's Easy 
Method of Playing the Autoharp, one can 
become absolute master of the instrument 
in an incredibly short time, and with very 
trifling effort. The author of this useful 
little book has made a special study of the 
particular difficulties to be overcome, and 
places them before the student in such 
condensed, yet simple form, that learning 
to play this delightful instrument is only a 
matter of application and a very little 
time. The book is oublished neatly by 
F. P. Glasner, Springfield, South Dakota, 
and is 50 cents. 



Jlugte 8uyer'g G[iiide. 

New music published by Brooks & Den- 
ton, 670 Sixth Ave., New York. 

He Told Her Fairy Stories, song and 
refrain, words by Geo. W. Day, music 
by W. H. Nelson, ... 50 cts. 

Madrigal, by Josephine Homans, 40 cts. 

It Was the Best of All, descriptive song 
and refrain, by Chas. Graham, 40 cts. 

Endora (Good Gift) Waltz, by Lawrence 
Bogert, for piano, ... 60 cts. 

Chrysalis, Romance for 1st and 2d man- 
dolins, guitar, and piano, . 50 cts. 

"Meeting of the Tribes" is a new march 
and two step by G. Thomas Stoddard, the 
music spirited and suitable to the sub- 
ject, the title page appropriately illus- 
trated. Published by The Springfield 
Music Co., Springfield, Mass. Price 50 
cts. 

New music published by L. H. Ascher- 
feld, Havre de Grace, Md. 

VOCAL. 

I Am Your Sweetheart, You Know, words 
and music by L. H. Ascherfeld, 40 cts. 

Jones's Girl, words by A. J. Montague, 
music by L. H. Ascherfeld, . 40 cts. 

Somebody's Sister, by L. H. Ascherfeld, 

40 cts. 

Yes, Dear, a pretty waltz song, by L. H. 
Ascherfeld, ,. 40 cts. 

INSTRUMENTAL. 

Havre de Grace High School March, by 
L. H. Ascherfeld, ... 40 cts. 
Galatea Waltzes, by Ascherfeld, 40 cts. 

Chas. K. Harris, the well-known west- 
ern composer, has just penned and pub- 
lished two of the biggest hits of the season. 
"I've Been Faithful to You," displays a 
striking likeness of Meta Stanley, the fav- 
orite American dramatic soprano, who 
has sung this song with immense success. 
It is in waltz time, and is bound to be in 
the music racks of all who wish to be 
up-to-date in good music. 

The other composition is a touching 
song, "The Organ Grinder's Serenade," 
the purple and white title page lavishly 
illustrated with half tones depicting the 
sentiment of the verses, which are set to 
music singularly appropriate and affecting. 
These songs are each 50c., and large 
orders are pouring in to the publisher 
Chas. K. Harris, Milwaukee, Wis. 



Louis J. K. Heil, 1404 Third ave., New 
York, has just published the latest and 
greatest comic song, "Klondike," words 
and music by James Madison. Price 50c. 



Hobo on the Hog is a new song and 
dance by Ben Chadwick, published by the 
Chadwick Music Publishing Co., West- 
field, Mass. 



Lent and Moore, publishers, No. 22 
North Aurora street, Ithaca, N. Y., in 
compliment to Charles E. Courtney, the 
famous coach of the Cornell University 
crews, have named their new march Amer- 
ican Stroke, and have dedicated the com- 
position to him. The march is by Adolf 
Dahm-Petersen, the well-known Norwe- 
gian baritone. Its rhythm and melody 
are good, especially in the trio. On the 
title page of the march is a half-tone por- 
trait of Mr. Courtney, which has been 
pronounced the best likeness of him ever 
taken. American Stroke March should 
sell well. 50c. 
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Verdi on his Bike. — On Oct. 10 last, 
Giuseppe Verdi was eighty-three years 
old; and on that fitting occasion, one of 
his relatives, says the New York Journal, 
gave him a most fitting present for a man 
so robust and hearty as the celebrated 
Italian composer, — a bicycle of American 
manufacture, exhibiting all the latest 
wrinkles with regard to pneumatic saddle, 
wooden handle-bars, etc. 

Verdi was delighted with the idea, and 
wondered why he had not thought of it 
himself. He has a new opera under way 
that must be ready by the time he cele- 
brates his eighty-fifth birthday. Exercise 
on the wheel was just the thing he 
needed to rest his brain, and fill his lungs 
with plenty of fresh air after a morning's 
work. The instructor came, and found a 
most enthusiastic pupil, who quickly mas- 
tered the "technique," and in respect to 
endurance outdid many of the younger 
and most of the middle-aged devotees of 
the wheel. 

To-day Verdi is one of the crack riders 
of Florence, and never tires of advising 
his compatriots, old and young alike, to 
take to the wheel, the "great health pre- 
server." 

That shows Verdi's good sense and his 
ever-ready enthusiasm, of course; but it 
is, nevertheless, a fact that the maestro 
has been a most healthy specimen of 
humanity all his life. He was reared in 
that excellent school of great men, — fru- 
gality, — and has never abused himself by 
the luxuries of life. 



The Ear for Music— It was once 
thought that the ear for music differed in 
some way from the ordinary ear, and was 
a special dispensation of Providence; but 
it is now claimed that, given a normal ear 
and no deficiency in the brain, there will be 
the ear for music. Sometimes, indeed, the 
sense may be dormant for years, because it 
has not been wakened and developed by 
hearing music; but in most cases it exists, 
and should be cultivated for the future 
happiness of the child. But a music-lov- 
ing, singing child usually implies a music- 
loving, singing mother; and so that matter 
obstinately dates back, as every other kind 
of education finally does, to your great- 
grandmother, whe could sing lullabies or 
other little songs sweetly and correctly. 
"A child that grows up where there is no 
singing, no more gets his rieht than a 
young robin that is hatched out in an 
incubator," says a recent writer. "The 
robin is pretty sure to sing when he grows 
up and is turned loose in the sunshine, 
whether his ear got any early cultivation or 
not, for the habit has been strong in the 
robin family for generations; but if the 
child does not get singing instincts devel- 
oped while he is a child, they may stay 
asleep permanently." — N. Y. Post. 



¥hy (Jift 

BY HARRIET FRANCENE CROCKER. 

What is thy gift, oh, friend — is it to sing? 
Is it to upward bear on tuneful wing 
Thy pure voice with its thrilling notes that 
lift 

Earth-hampered souls to Heaven? Is that 
thy gift? 

If that is what thy God hath given thee 
Oh use it, dear one, use it faithfully! 

Sing for the poor and old — for those whose 
life 

Has naught of music in its toil and strife; 
For little children whose adoring eyes 
Shall follow thine from earth to Paradise; 
For sick and weak ones on their bed of 
pain 

Thy simple song shall seem an angel's 
strain. 

Is it thy gift to write? Then trim thy pen 
And carefully and prayerfully indite 
Thy highest, holiest thoughts till busy men 
Are glad that 'tis thy gracious gift to write, 
And glad that in the world's great rushing 
throng 

Thy silent pen moves gloriously along. 
Write then, oh, friend, write for the good 
and true, 

Speed thy swift pen — there's work for thee 
to do! 

Is it thy gift to simply keep the home? 

Thine just to live in quiet atmosphere 
And daily toil with hands that all alone 
Must keep the hearthstone bright and 
full of cheer? 
Is it thy gift to hold a little hand 
And lead it through childnood's happy 
land? 

What is thy gift? Search well thy heart 
and find 

That one thing thou canst do the best of 
all, 

And do it — do it! Joy shall then be thine 
And Heaven's happiness on thee shall 
fall. 

Thy gift— it is a sacred trust to thee 
A gift from God! O, use it faithfully! 

The Use of a Musical Library. — I 
possess a musical library of my own, says 
August Geiger, to which I steadily add; it 
consists of musical histories, biographies, 
dictionaries, classical and standard music, 
and miscellaneous musical matters. The 
books I give to my pupils for private 
reading. After finishing a book, I cate- 
chise them regarding the contents, and so 
impress upon their minds the most impor- 
tant factors. I have a class in musical his- 
tory as a part of my regular work, and they 
always enjoy it. 

True Musical Instinct.— Reilly— 
"Couplings is a fireman with a true musi- 
cal instinct." 

McCarthy — "I didn't know he had any 
talent in that line." 

Reilly— "Well, he has. When the music 
store burned yesterday Couplings played 
on six pianos at once." — Judge. 



The Ideal Teacher. — The ideal teacher 
should possess a thorough musical educa- 
tion and wide general knowledge. He 
must be ever ready to receive new, useful 
ideas, and versatile in adapting his methods 
to the needs of each pupil; he must have 
a personality more or less magnetic; he 
should be regular, letting nothing inter- 
fere with the faithful, punctual discharge 
of all his duties; he should know when 
to blame and when to praise; he should 
be kind, patient, watchful, helpful, strict, 
and firm, fired with enthusiasm and a 
devoted love for his work, — not only for 
music, but for teaching. He will then 
surely awaken an answering ardor in his 
pupils, and secure from them diligent, care- 
ful study, which will develop to the utmost 
all the capacity they possess; for if each 
scholar feels that his teacher has an inter- 
est in him as an individual, and really cares 
personally whether he succeeds or fails, 
it will arouse him to put forth his best 
efforts. Does this paragon exist? Let us 
hope so; or, if not, let us each strive to 
develop into such a teacher, that the 
picture may become less and less an ideal 
vision, and more and more a living, work- 
ing reality. — Nellie Strong in The Etude. 



Mendelssohn's Piano Playing. — 
Clara Schumann gives the following views 
upon the pianoforte playing of Mendels- 
sohn, who was equally an artist upon that 
instrument as he was great as an organist: 
My recollections of his playing are among 
the most delightful things of my artistic 
life. It was to me a shining ideal, full of 
genius and life, united with technical per- 
fection. He would sometimes take the 
tempo very quick, but never to the preju- 
dice of the music. It never occurred to 
me to compare him to virtuosi. Of mere 
effects of performance he knew nothing — 
he was always the great musician — and in 
hearing him one forgot the player, and 
only revelled in the full enjoyment of the 
music. He could carry one with him in the 
most incredible manner, and his playing 
was always stamped with beauty and 
nobility. In his early days he had 
acquired perfection of technic; but lat- 
terly, as he often told me, he hardly ever 
practiced,, and yet he surpassed everyone. 
I have heard him play in Bach and Bee- 
thoven, and in his own compositions, and 
shall never forget the impression he made 
on me. 



"Madame," said the tramp, "I hate to 
ask for charity, but I am starving. Not a 
mouthful has passed my lips for forty-eight 
hours. I am so hungry I could eat a raw 
dog." 

"Poor man,'' said the lady of the house 
in soft, sympathetic tones, "you must 
indeed be nearly famished, and I am glad 
to have it in my power to relieve your suf- 
fering. We serve raw dog at all hours. 
Here, Tige!" 

A deep-toned growl from within indi- 
cated that his dinner was ready, but the 
tramp did not wait. 



Visitor. "Does mamma give you any- 
thing for being a good boy?" 

Tommy. "Nome. She gives it to me 
when I ain't." 
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Tt\e tfive Pointy of tfel- 

BY DR. BOB MORRIS. 

Brothers, hearken, while I tell you 
What we Masons pledge to do, 

When, prepared at yonder altar, 
We assumed the Mason's vow! 

Foot and knee, breast, hand and cheek — 

Hearken, while I make them sneak! 

Foot to foot, on mercy's errand, 
When we hear a brother's cry, 

Hungry, thirsty, barefoot, naked, 
With God's mercy let us fly! 

This of all our thoughts the chief, 

How to give him quick relief! 

Knee to knee! in earnest praying, 
None but God to hear or heed, 

All our woes and sins confessing, 
Let us for each other plead; 

By the spirit of our call, 

Let us pray for brothers all. 

Breast to breast! in sacred casket, 

At life's center let us seal 
Every truth to us entrusted, 

Nor one holy thing to reveal! 
W r hat a Mason vows to shield, 
Let him die, but never yield! 

Hand to back! a brother's falling- 
Look, his burdens are. too great! 

Stretch the generous hand and hold him 
Up before it is too late! 

This right arm's a friendly prop 

Made to hold a brother up. 

Cheek to cheek! in timely whisper, 
When the tempter strives to win. 

Urge the brother's bounden duty, 
Show him the approaching sin! 

Point him to the deadly snare! 

Save him with a brother's care! 

Brothers, let us often ponder 
What we Masons pledged to do, 

When, prepared at yonder altar, 
We assumed the Mason's vow; 

Foot and knee, breast, hand and cheek, 

Let these oft our duties speak. 



Character Building.— It is by various 
contributing influences that a man's char- 
acter is formed. What is called the envi- 
ronment of life has much to do with the 
development and shaping of the individual 
nature. Daily associations furnish helps 
or hindrances, as the case may be, to the 
right moulding of human character. There 
are ministries of home life, of friendship 
and institutions, which cannot be left out 
of account where an estimate is made of 
the forces which have contributed to the 
production of a manly character. 

In this work of moulding and building 
character. Freemasonry furnishes some 
potent helps. As a system of moral teach- 
ing and suggestion it has value in the 
directions noted.— Canadian Craftsman. 
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Plans for New Building at the Masonic 
Home. 

W. H. Cadwell of New Britain, the 
architect, has drawn plans for a Masonic 
Hospital at the Masonic Home in Walling- 
ford, Conn. The lower floor shows a very 
conveniently arranged suite of rooms. 
In these plans the front of the building 
has a veranda running across it, which is 
twelve feet in width. The entrance to the 
building will be eight feet wide, opening 
into a reception room; on the right of this 
is the doctor's room and in the rear is the 
matron's room; on the left is a consulting 
room and the superintendent's office. 
An elevator opens out of the reception 
rooms which carries the patients to the 
operating room on the second floor. 
Passing through the main entrance one 
enters a corridor, which runs both to 
the right and left. Out of and adjoin- 
ing the corridor to the right is the 
wing or two-story cottage, containing the 
woman's ward, with a ten-foot veranda 
in front. In the front, and off this ver- 
anda arc two large well-lighted rooms for 
the nurses. 

In the rear is a large ward containing 
twelve cots. The second floor has the 
same arrangement. The cottage at the 
opposite end of the main corridor for 
male patients is a duplicate of the woman's 
ward. The living apartments of the em- 
ployees, dining room, etc., are directly 
in the rear of the main entrance, with a 
driveway for the ambulance separating the 
two. 

Particular attention has been paid to 
having every room open to the air on 
all sides, thus insuring good light and 
fresh air at all times. All of the par- 
tition walls are fireproof, being constructed 
of hollow brick. The areas are to be of 
tile and so arranged that it will be easy 
to flush them. The building, as has been 
stated, will doubtless be of brick and terra 
cotta and of colonial style, to match the 
other buildings at the home. All of the 
money needed for this institution is ready 
just as soon as the work is completed. 



Fraternity! The nature of man, the 
longings of his soul, his happiness and 
the evolution of his powers demand it. 
Man's whole being grows not by what it 
takes to itself from the world, but by what 
it scatters abroad into the world of love, 
of service and of aspiration. In the words 
of the Blessed Master, "It is more blessed 
to give than to receive." Solitude was 
never meant to be the abiding place of 
man. He was made to dwell among his 
fellows. Therefore, laws have been en- 
acted for his guidance in social relation- 
ship, and institutions have been estab- 
lished for his aid. As brothers we meet 
in our lodge-rooms; there we love, honor 
and respect true, honest, open, frank and 
genuine manhood; there we enlarge the 
circle of our friendship; there for the time 
are we separated from the strife and the 
competitions of life. — Voice of Masonry. 
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The story of the Red Cross Knight, 
Knight of St. John, Hospitaller and Tem- 
plar, is always of interest. The pathway 
of their history is broad, well-marked and 
has ofttimcs been traveled. How, to alle- 
viate the dangers and distresses to which 
devout worshippers and pilgrims to Jeru- 
salem were exposed, "nine noble gentle- 
men," who had distinguished themselves 
at siege and capture, formed a holy 
Brotherhood in arms, and entered into 
a most holy compact to aid each other 
in clearing the highways and protecting 
the pilgrims through the passes and defiles 
of the mountains to the Holy City; how 
these "Poor Fellow-soldiers of Jesus 
Christ," as their good deeds became 
known, were patronized, and how they 
increased in numbers; how they were as- 
signed a place in one of the temples of 
the city of Jerusalem, and on that account 
were known as "Knights of the Temple," 
and how by reason of their warlike deeds 
and their "desirable adherence" they 
eventually became entrusted with the de- 
fense of the Christian Church of the East 
and Jerusalem, the Holy City, the Mecca 
of the weary pilgrim traveling from afar. 

Since then unnumbered millions of men 
have lived and died and their very exist- 
ence is forgotten. The dry leaves that 
fell last autumn and were whirled away by 
the winter's blast are not more utterly lost 
than are they. And yet the world is not 
unthankful. To every one that serves it it 
returns some token of gratitude; but on 
those who have given to it new store of 
high and ennobling thought, purpose and 
illustrious example, who have touched the 
fountain of generous emotions that lie 
deep in men's hearts, who nave helped to 
make life brighter, more joyous, more for- 
giving, more loving and more Godlike; 
upon those, its best and truest benefactors, 
mankind, from the fullness of its great 
heart of hearts, pours out the richest treas- 
ure of its love. They are never forgotten; 
empires may fall, dynasties perish, great 
cities crumble into ruin and not a trace of 
their existence remains; wealth and all the 
splendid forms of civilization it creates and 
destroys may pass, as the wind, away, but 
the great lords of the empire of thought, 
purpose and example; the chieftains who 
have led the march of minds onward and 
upward into realms of purer happiness, 
never wholly die. Time itself becomes the 
guardian of their fame, and unharmed 
amid the wreck of ages, untouched by 
stain or decay, their memory lasts forever 
fresh and fair in the souls of men. — 
Keystone. • 

"Masons should never forget that while 
they have two ears and only one tongue, 
therefore they should hear twice as much 
as they speak, particularly out of the 
Lodge and in public places. He who has 
learned to obey and possesses a teachable 
spirit is a proper person to advance to 
the highest honors in Masonry. He sees 
everything, hears everything, enjoys ev- 
erything, and betrays nothing." 
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THE FLOWER SONG. 

From "FAUST." 
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POET AND PEASANT. 

WALTZ. 

Arranged by L. STREABBOG. 
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English and German Text. 

DEINGEDENKEN. 



Words by LENAU. 

English Translation by Miss E. Poesche. 

Andante moderato. 



Music by HERMAN C. RAKEMANN. 
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Teaser*' Cki'd^. 

The following list of Teachers com- 
prises most of those who can be recom- 
mended in the city. 

AUGUR, MISS M. R. Teacher of 
Piano. 1 361 Chapel st. 

AUSTIN, CLIFTON. Teacher of Banjo 
and Guitar. Loomis* Temple of Music* 

AUSTIN, GEORGE ANSEL. Teacher 
of Banjo, Guitar and Mandolin. 9 War- 
ren St. 

AUSTIN, H. W. Teacher of Guitar and 
Banjo. 24 Admiral st. 

AUSTIN, MISS HARRIET J. Teacher 
of the Voice and Church and Concert 
Soprano. 30 Beers st. 

BENTLEY, THADDEUS S. Vocal Cul- 
ture. Chorus and Choir Directing. 49 
Church st. School of Music Room 29. 
Best ideas taught of Italian, Lamperti 
and Garcia-Stockhausen Methods. 

BIXBY, MRS. E. M. School of Music. 
64 Kensington st. 

BLATCHLEY, MISS K. E. Teacher of 
Piano. 219 Blatchley ave. 

BLONDIN, ALBINA, MISS. Teacher 
of Piano and Voice Culture. 159 Dover 
st. 

BORGWARDT, R. Teacher of Piano, 

Organ and Violin. 147 Congress ave. 
BUTRICKS, C. H. Teacher of Guitar, 

Mandolin and Banjo. 341 Howard ave. 
CANNON, MISS K. N. Teacher of 

Piano. 512 Chapel st. 
CASSELL, JOSEPH. Teacher of Guitar 

and Voice. 14 Garden St.* 
CHANDLER, W. E. Vocal Culture, 

Piano, Organ and Harmony. 32 Hoad- 

ley Building. 
COELLER, MISS LIZZIE F. Teacher 

of Piano and Organ. 350 Howard ave. 

Lessons given at her residence or at the 

residence of pupils. 
COOK, MRS. A. F. Vocal Culture. 405 

Temple st. 
CRONAN, MISS LIZZIE. Teacher of 

Piano. 17 Conipton st. 
CURTIS, C. J. Teacher of Guitar. 25 

Admiral st.* 
DAILEY, MISS NETTIE. Teacher of 

Music, 229 Grand ave. 
DESSAUER, MAX. Teacher of Flute, 

Piano and Harmony. 
DOOLITTLE, S. ERNEST. Violin 

Instruction. 518 State St., or Loomis* 

Temple of Music. 
DOROFF, M. S. Teacher of Violin. 

49 George st. 
ELLIOTT, CLARK M. Teacher of 

Violin. 60 Lyon st.* 
FANSLOW, MISS ANNIE. Teacher of 

Piano. Reference E. A. Parsons. 53 

Salem st. Piano furnished for practice.* 
FROELICH, E. C. Teacher of Zither. 

270 Wooster st. 
GALLAGHER, MISS LOUISE M. 

Teacher of Harp. Concert engage- 
ments taken. 13 University Place. 
GALLAGHER, THOMAS M. Teacher 

of Banjo, Mandolin and Guitar, at 493 

Chapel street for years, has removed to 

591 Elm st 
GARLOCK, MISS LOUISE. Teacher of 

Piano. 297 Howard ave. 
GRAHAM, MISS M. L. Teacher of 

Piano. 144 Elm st., West Haven. 

GREELEY, MISS MARY L. Teacher 

of Piano. 37 West st. 
GREEN, MISS JULIA. Teacher of 

Piano and Organ. 59 Shelton ave. 



GUNN, MISS E. H. Teacher of Piano 
and Voice. 39 Pine st. 

HAVENS, GEO. P. Organist Christ 
Church. Teacher of Piano, Organ, Har- 
mony and Sight Reading. 222 Crown st. 

HAYES, J. JEROME. Vocal instruction. 
Hubinger Building. 

HAZLET, MISS ZILPHA REA. Teach- 
er of singing. 415 George st. 

HEALY, MAMIE C. Teacher of Piano. 
Grove st., Fair Haven, Annex. 

HENDRICK, MRS. J. B. Teacher of 
Piano, Voice and Harmony. Temple of 
Music. 

HICKEY, D. F. Teacher of Piano and 

Organ. 15 Clay st. 
HICKS, WILLIAM. Teacher of Cornet, 

51 Park street, Bridgeport, and at 

Loomis* Temple of Music, New Haven. 
HILL, MISS ELEANOR M. Teacher 

of Piano and Organ. 200 Shelton ave. 
HIRSCH, MISS ESTHER. Contralto. 

Concert and Oratorio. For terms, dates, 

etc., address 70 W. 118 st., New York. 
HOLMES, REBECCA WILDER. Solo 

Violinist and Teacher. Studio, 82 Church 

st., room 16. 
HOUGHTON, MRS. CLARA. Teacher 

of Piano. 174 Hazel st. 
HOWARD, EMMA SCHLEIN. Solo 

Soprano. Vocal Instruction. 115 

Columbus ave. 
LANGDALE, FRANK R. Vocal 

Instruction, 29 Hoadley Building. 
LAUBER, S. A. Solo Violinist and 

Teacher. 112 St. John st. 
LOOMIS, FLORENCE MAY. Teacher 

of Voice and Piano. 337 Howard ave. 
LUDWIG, MRS. P. F. Teacher of Violin. 

117 Greene st. 
LYON, RICHARD B. Teacher of 

Piano and Organ. 395 Crown st. 
MacARTHUR, MISS ANNIE. Teacher 

of Piano. 85 Humphrey st.* 

McCarthy, miss Elizabeth. 

Teacher of Piano. 116 Davenport ave. 
MACPH1E, MISS EDITH F. Teacher 
of Organ and Piano. 42 Lake pi. 

MEIGS, MRS. F. D. Pupil of Hen 
Zwintscher. Teacher of Piano and 
Organ. 

MERRIAM, MRS. G. W. Teacher of 
Piano. 142 Bradley st. Tuition: $5.00 
per Term of Ten Lessons. 

O'CONNELL, CHARLES H. Teacher 
of Banjo. Solo work for Entertain- 
ments a specialty. 172 Newhall st. 

PARK, MRS. FRANKLIN A. Teacher 
of Guitar and Banjo. 80 Dwight st. 

PETERSON, MISS ANNA M. Violin 
Soloist. Engagements for concerts 
taken. 

PETERSON, THEO. Teacher of Violin, 
Cornet and Mandolin. Engagements 
for concerts taken. School of Music, 
136 Orange St.* 

PRESTON, MRS. KATE MARVIN. 
Teacher of Piano and Harmony. 49 
Church st, room 29, and 197 Blatchley 
ave. 

REYNOLDS SCHOOL OF ELOCU- 
TION. 571 State st. Mrs. E. Rey- 
nolds. W. Manning Reynolds. 

RICHARDS, MISS MILDRED. Songs 
and Fancy Dances for Lodges and Pri- 
vate Entertainments. 124 Lamberton st. 

ROBERTS, MISS. Teacher of Singing. 
351 Crown st.* 

SHILLITTO, MISS GERTRUDE. 
Teacher of Piano. 63 Main st., West 
Haven.* 



SALISBURY, MRS. D. T. Teacher of 
Piano. 249 North Quinnipiac st. 

SHEEHAN, MRS. FANNIE HOWE. 
Teacher of Voice and Piano. 65 Foote 
st. 

SCHURIG, MISS L. B. Teacher of 
Piano. 105 Hamilton st. 

SEELEY, JAMES W. Teacher, Com- 
poser and Conductor. Violin, Banjo, 
Orchestral playing. Pupil of Henry 
Schradieck of Leipzig. Schradieck's 
method for Violin taught. Studio, room 
29, 49 Church st. 

SESSLER, MRS. CHARLES A. Teacher 
of Piano and Voice Culture. 109 Law- 
rence st. 

SKINNER, MISS M. E. Teacher of 
Piano and Organ. 134 Ashmun st. 

SMALL, MISS ELLA. Teacher of 
Piano. Box 205, Westville. 

SMITH, MISS ALICE. F Pupil of Herr 
Zwintscher at Leipzig. Teacher of 
Piano. 

SMITH, MISS A. D. Teacher of Piano 
and Pianist for Dancing. 99 Howe st. 

SMITH, MISS THERESA. Teacher of 
Piano. 124 St. John st. 

STEBBINS, MISS EDITH L. Teacher 
of Piano-forte. 48 Spring st. 

STEGEMANN, MISS EMILIE E. 
Teacher of Piano. 351 Crown st Also 
21 Court St., West Haven, Conn. 

STEINHARDT, MISS ISABEL. Teach- 
er of Piano. 21 Spruce st. 

STRAUSS, HARRY S. Teacher of the 
Violin, Mandolin and Piano. Studios: 
Forbes* Music Rooms, 149 S. Main st, 
Waterbury, Conn.; 230 Columbus ave., 
New Haven, Conn. 

"THE SYMPHONY TRIO." H. S. 
Strauss, S. A. Lauber, Miss L. Lichten- 
stein. Engagements taken for Con- 
certs, Weddings and Entertainments. 
Address: H. S. Strauss, 230 Columbus 
ave.; S. A. Lauber, 112 St John st 

THOMPSON, MISS LIZZIE. 204 Goffe 
st. Teacher of Piano. 

TRIGGS, MISS E. M. Teacher of 
Piano-forte. 195 Atwater st. 

TRISCH, HERMAN. Teacher of 
Piano, Organ, Zither, and Chorus 
Leader. 21 Rosette st. 

TYRRELL, MISS ANNIE. Teacher of 
Piano. 249 Grand ave. 

WARREN, FRED H. Teacher of ' 
Piano. Studio, 43 Beers st. Organist 
Grace M. E. Church. 

WARTMANN, RICHARD. Teacher of 
Piano. 23 Kossuth st 

WAUD, J. HAYDEN. Teacher of 
Piano and Cello. 370 George st 

WELLS, GENEVIEVE. Teacher of 
Guitar and Piano. 382 Whitney ave. 

WHEELER, W. P. Teacher of Banjo 
and Guitar. 91 Nicoll st* 

WHITE, MRS. G. M. Teacher of 
Piano. 40 Whalley ave. 

WILLIAMS. MISS H. G. Instructor of 
Piano-forte. Refers by permission to 
E. A. Parsons. 312 Orange st* 

WILLIAMS, MR. A. Teacher of Piano. 
121 St. John st., or Loomis' Temple of 
Music. Music furnished for balls, soci- 
ables and private parties. 

WOLFF, MISS C. A. Teacher of Ger- 
man and Piano. 364 Whalley ave. 

YOUNG, LELIA. Teacher of Piano. 
131 High st. 
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IT IS A MONTHLY MAGAZINE DEVOTED 
TO EVERYTHING THE NAME IMPLIES. 



$1.00 a Year. 



10c. a Copy. 



G. O. SHIELDS (COQUINA), 

EDITOR AND MANAGER, 
19 IF. 24th STREET, NEW YORK. 



Recreation prints charming stories of the 
Fields, the Forests, the Mountains, the Waters. 

It prints reminiscences of adventures in 
many lands. 

It tells charming Camp Fire stories. 

It deals with cycling ; with natural history ; 
with travel ; with yachting, etc. 

It prints short stories, serials, and scientific 
articles of general interest. 

It gives, each month, one or more full-page 
pictures of hunting or fishing scenes, any one 
of which is worth many times the price of a 
year's subscription. It gives also many 
smaller views that are beautiful and instruc- 
tive. 

A bound volume of Recreation will be a 
rare panorama of the Chase, and of Outdoor 
Life, in general. No man who loves the rifle, 
the gun, the rod, the wheel, the woods, the 
mountains, the waters, the prairies, should try 
to live without Recreation. 

Send io cents for a sample copy. 

MENTION THE JOURNAL. 



THE PROPER BAIT 

always secures an abundant 
catch. 

The bait we use is : Honest 
dealing, good goods, low prices, 
easy terms. Can you find any- 
thing better to bite at ? 

Loomis' Temple of Music, 

833 Chapel Street. 

NOW IT'S TOO BAD 

If you haven't heard of the low prices 
that C. M. Loomis' Sons are selling 
high grade pianos for. But it isn't 
too late. Come any time and bring 
your friends with you. 

Loomis' Temple of Music, 

833 CHAPEL STREET. 



IPLAY VEGA 

j Finest Tune— Best Made 

GUITARS, 

MANDOLINS 
and ZITHERS. 



I 



40 PIANOS TO REVT CHEAP. 



Loomis' Temple of Music, 



833 CHAPEL STREET. 



AT LAST! 



AT LAST! 



RAPP'S PROTECTION STRING CASE. 



CLOSED. 





PATENT APPLIED FOR. 



1st Strings. 3d Strings. 



4th Strings. 



2d Strings. 



The above cut shows the form of RAPP'S PROTECTION STRING CASE. It is made of 
black or red leather, and lined with OILED SILK. It opens flat, showing all pockets and part ot 
each string. When closed it is about W/ 2 inches square and makes a neat appearance. Not the least 
chief feature about it is the convenience with which it can be carried in one's pocket without the 
inevitable bulging unavoidable with the box. It is not an experiment but has been tried and found 
a practical invention. The leading people in the musical profession are using it and recognize its 
value. 

This case can be used by all players of stringed instruments. 

The price is 50 cents muslin lined and 7"» cents lined with oil silk, and it certainly saves its cost 
many times in the preservation of strings. 
Sold only by 

C. W. WHITE & CO., 6 Park Place, New York, and LOOMIS' TEMPLE OF 
MUSIC, 833 Chapel Street, New Haven, Conn. 

sept. 3t 



Warranted for Five Years. 



Vega are the instruments to buy. 
They last and improve with age. 



CM. Loomis' Sons, 

New Haven, Conn. 



RICCA 
MANDOLINS, 
MANDOLAS, 
GUITARS 

AND 

BANDURRIAS. 

FULLY WARRANTED, 

BEAUTIFUL TONE, 
ACCURATE SCALE. 

L. RICCA, Mfr, 

886 and 888 East 134th Street 
NEW YORK. 



HEALTH AND STRENGTH 
BEAUTY AND GRACE 



can be acquired by 
using the cele- 
brated D . I,, 
Dowd's Health 
Exerciser for 
physical cultures! 
home. Established 
^0 years. Endorsed 
people now using it, 
gymnasium. Tutu- 
el ess* 





only ti in. floor space. Ko$t 
ornamental, indestruc 
Adopted for man, woman, ot\ 
athlete or invalid. Makes n 
reduces obesity, strengthens 1 
lungs, corrects deformities, 1 
lies the body against disease, b 
firm muscles, steady nerves, i 
form, good digestion, sound i 
and moulds the body into fon 
beauty and strength. Get 01* 
enjoy life. Prices reduced Uii 
$7.00 and $10.00, including Ik 
system. 

Don't buy worthless, elastic machines. Get the 
best— one that has stood the test for 20 years and 
will last a lifetime. 

FRANK C. JONES, 

(Successor to D. L. Dowd) 
9 East 14th Street, New York. 
Send for illustrated circular with 40 engravings. 

...... ..... n 
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CLYDE STEAMSHIP CO. 

NEW YORK, CHARLESTON AND FLORIDA LINE. 




FOR CHARLESTON, S. C, THE SOUTH AND SOUTHWEST. 
FOR JACKSONVILLE, FLA., AND ALL FLORIDA POINTS. 

Appointed Sailing days from Pier 89, East River, N. Y. 

Mondays, Wednesdays and Fridays, at 3 p. m. 

THE ONLY LINE BETWEEN 

N1W YOBK ui JACKSONVILLE, FLA,, 

•wiorxaioTjrr chaitgi:. 
Unsurpassed Passenger Accommodations and Cuisine. 

The fleet is composed of the following elegant steamers : 

COMANCHE, ALGONQUIN, SEMINOLE, IROQUOIS, CHEROKEE. 

Through Tickets, Rates and Bills of Lading for all points South and Southwest via 
CHARLESTON, and all FLORIDA points via JACKSONVILLE. 

ST. JOHN'S RIVER STEAMERS 

(DE BARY LINE) 

Between Jacksonville and Sanford, Fla. and Intermediate Landings 

on the St. John's River. 

Steamers OITY OF JACKSONVILLE, P. BE BABY, EVERGLADE, WELAZA, 

Sailing from Jacksonville daily, except Saturday, at 3.30 p. m., making close connections 
with all railroads at Palatka, Astor and Sanford. Through Tickets and Bills of Lading 
at Lowest Rates to all interior points in Florida. 

Send to the " Clyde Line " for one of their pamphlets " Facts about Florida." 
For further information apply to 

M. H. CLYDE, A. T. M., W. H. WAEBUKTON, East. Pass. Agt, 

THEO G. EGEB, T. M., 

5 Bowling Green, New York. 

WM. P. CLYDE & CO., GEN'L AGENTS, 

9 Bowling Qreen, 12 South Delaware Ave., 

NEW YORK. PHILADELPHIA. 



Reflecting Surfaces -n,. *QT 
Always Bright! /< 




Is the BEST ! 

The only way to ex- 
tinguish the flame is to 
turn it down and out — 
it will stay lit until you 
are ready to do so, re- 
gardless of wind* rain* 
and everything else that 
bothers the users of all 
imitations* 

AH Riders say so. 

For sale everywhere. - - Send for Circular. 

BRIDGEPORT BRASS CO., Bridgeport, Ct 



ELECTROZONE. 

An absolute cure for 

CATARRH. 

Electrozone is a preparation of the 
waters of the ocean, charged with a 
strong current of electricity which 
decomposes the salt and furnishes 
medicinal properties unequalled by 
any other known remedy. 

ELECTROZONE has never 
failed to cure the most aggravated 
case of Catarrh within a few days. 
Price per quart bottles, 50 cents. It 
costs nothing to try Electrozone, 
as the Company will cheerfully re- 
fund the money, if there is any doubt 
about a perfect cure. Electrozone 
kills the germ which is the foundation 
of the disease ; at the same time it is 
non-poisonous and can be taken 
internally for dyspepsia and other 
internal complaints. 

Write the Company for testimonials 
from some one in your neighborhood. 

THE ELECTROZONE CO., 

No. 415 Lexington Avenue, 

Near Grand Central Depot. NEW YORK. 

Jul 3t 



WANTED — Business woman to travel for 
old established firm ; permanent ; $40 
per month and expenses. Z., Box S2, Phila- 

delphia - ...... ..... f^VWrT 
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ORIGINAL . . . 
INSTRUMENT 
. . . HOLDER 

For the display of Musical Instruments in an attractive 
manner in your window or store. • 

Quickly and easily adjusted to any position. 

With our Jack-Screw the post is held firmly in the 
window without screwing to either floor or ceiling. For 
further particulars, address 

11 SEW HAVEN DISPLAY FIXTURE CO., 

G7 and GO Court St., Xt;w Haven, Conn. 



SEND FOR CATALOGUE. 



THE ACME CASH RAILWAY CO. SYSTEMS 
SOLD OUTRIGHT. SAME ADDRESS. 




EVERYBODY KNOWS 




HOWE-ORME 



Guitars. 



TRIBUNE BICYCLES. 

Write for new '97 Catalogue. 



Mandolins, ... 
Tenor Mandolas, • 

Octave Mandolas. 

SWEETEST TONE AND VEET POW- 
ERFUL. 

Novel in form and beautifully fin- 
ished. 

Construction scientifically correct. 



FOR SALE BY 



johnbeow, ELIAS HOWE CO., 

153 George Street, New Haven, Conn. «s 
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BOSTON, MASS. 
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Jatmral 
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Vol. XXXI. 



Temple of Music, Sjj Chapel St., New Haven, Conn., October, i8gy. 



No. 3. 



gratis ' jjj^siat and jj^mmk j[mtri»l 

?«6IM«I M+nthiy by 
O- M- LOOMI8' S02STS. 

TBR1HS : 

Ou Copy, per annum, $1.00 

Six Copies, •* 5.00 

Ten Copies, " 8.00 

Single Copies 10 

RaTSS OP ADVERTISING. 

One Column, one insertion, $13.00 

Half Column, " ft.00 

Quarter Column, " 3.00 

One Inch. " 1.50 

Musicians 1 and Teachers' Cards 1.00 

Tuith, MtiJUum *• TmyUr y PrinUrM. 

Bntered at the Post Office, New Haven, Conn., as 
Second Class Matter. 

Sow to }Akke t\\e World 

How bright and fair the world might be 

Were men more often known 
To try to mend — not others' faults — 

But, better far, their own; 
Did we but try mankind to teach 

A nobler, better way, 
Not merely by a formal speech, 

But actions day by day. 

How bright and fair this life might be, 

No more a troubled dream, 
If men would live for what they are, 

And not for what they seem ; 
Did we but garner less of wealth, 

Which leads so oft astray, 
And more of mind and soul delights, 

That cannot pass away. 

How bright and fair this world might be, 

What marvels 'twould unfold, 
If men would do one-half for love 

That now they do for gold; 
If we to truer, simpler ways 

Were only more inclined, 
We then should learn life's choicest gifts 

Are health and peace of mind. 

First Oculist: "I had the most interest- 
ing case yesterday that I ever had the 
pleasure of attending to." 

Second Oculist: "What was that?" 

First Oculist: "A young lady called 
who, instead of a common pupil, had a 




S<H^k fiufelius'. 



This issue, we present an excellent por- 
trait of Miss Eliza Aurelius, a young 
soprano of whom the musical world 
may confidently expect to hear much in 
the future. Her voice, style and artistic 
feeling are of that degree of excellence 
that warrants her friends in their enthusi- 
astic predictions. Already she has created 



ful and intelligent direction of Signor 
Jannotta — the prominent voice teacher of 
Chicago — is developing rapidly into an 
artiste for whom a bright future is pictured. 
Indeed, we marked the enthusiasm with 
which a blase opera-goer applauded the 
"Jewel Song" as sung by Miss Aurelius at 
a concert not long since — and were not 



42 



Loomis' Musical and Masonic Journal. 



his experience he had never heard the cele- 
brated aria given in a more finished man- 
ner nor in better voice. Signor Jannotta 
fully appreciates the wonders of this young 
lady's voice and is giving special care to 
her training — developing the best in the 
voice and arousing the necessary enthu- 
siasm that carries success with it. Miss 
Aurelius adds to her marvelous voice and 
musical appreciation a very charming pres- 
ence — easy, graceful and entirely natural. 
There is but one voice regarding her 
future: she will make an honored name 
in her chosen profession. 

Miss Aurelius was specially honored by 
the World's Columbian Exposition with a 
medal. The fitness of the bestowal can be 
attested by the thousands who have listened 
to her magnificent voice and admirable 
method. 



BALLADS OF YANKEE LAND. 

By William Edward Penney. 301 pp., 
i2mo., cloth, gilt top. $1.50. 

Sooner will the flowers cease blooming 
on the New England hills than the homely 
romance of country life be exhausted by 
the poets. Mr. Penney strikes the key- 
note of his volume in his first poem, 
"That Dear Old-fashioned Kitchen." He 
pictures the "farmhouse standing on a 
grassy hill, with its sloping roof and chim- 
ney built of stone," the roomy barnyard, 
the mossy bucket "hanging dripping from 
its sweep," "the bench upon the porch by 
the baclf door"; but soon he leads us into 
the kitchen where sat "mother by the table, 
mending stockings for her boys"; the 
home-made tallow dips send out a mellow 
radiance, the iron kettle murmurs, and its 
shadows from the glowing embers dance 
grotesquely on the wall. He gives the 
scene the master-stroke of vividness in the 
mixture, of pathos and humor, in the per- 
sonal element which goe6 to the heart. 
He paints the simple country life with its 
often grotesque and ludicrous elements 
of romance: country courtings, country 
rivalries. But he takes these same rude 
and uncultivated children of the soil and 
puts them into a larger environment when 
he shows them engaged in the defense of 
the Union, with heroic coolness facing 
death and helping to fight the nation's 
battles. There are about seventy titles and 
many of them are surprisingly good ex- 
amples of dialect verse. 

Mr. Penney is already widely known 
through his contributions to the periodical 
press, many of his poems having been 
spread by copies throughout the length 
and breadth of the land. This, the first 
collected edition of his poems, has there- 
fore every element of popularity: pleasing 
choice of subjects, gracious mixture of 
homely pathos and native humor, an un- 
usual cleverness in the construction of 
well-modulated and easy-flowing rhythms 
and an abundance of quotable lines. More- 
over, the volume is beautifully printed and 
attractively bound. 

T. Y. CROWELL & CO., 

New York and Boston. 



Some years ago there lived in England 
a certain bishop who was extremely pom- 
pous, and very fond of impressing upon 
the minds of the poorer people the evil of 
doing wrong. As they never seemed to 
do aught but wrong in the worthy man's 
opinion, it sometimes became irksome to 
these people to hear him constantly admon- 
ishing them to do right One of the bish- 
op's habits was to visit the miners a short 
distance from his city, and his presence 
grew familiar to these toilers. During one 
of his calls he found a group of them talk- 
ing together, and after a few preliminary 
words on his customary subject of doing 
right, he asked what they were talking of. 

"You .see," said one of the men, "we 
found a kettle, and us has been er-trying 
who can tell the biggest loi to own the 
kettle." 

The bishop was duly surprised, and read 
the men a lecture in which he spoke of 
how strongly the offence of lying had been 
impressed upon him when he was young, 
and how he had never told a lie in the 
whole course of his life. He had hardly 
finished when one of the men cried out 

"Gi'e him the kettle, Jim! Gi'e him the 
kettle." 



]Mu£id 8uyei°g Gjuide. 

New music published by Fillmore Bros., 
40 Bible House, New York City. 

yocAL. 

The Coming of the King, vocal duet, by 

Chas. H. Gabriel, ... 35 cts. 
The Song of the Ages, a Christmas 

Quartette for mixed voices, by Chas. H. 

Gabriel, $1.00 

Glory in the Highest, vocal duet, words by 

Charlotte G. Homer, music by Chas. H. 

Gabriel 50 cts. 

Oh! I Wishes I Could See My Little 

Cabin, Solo in dialect, words .by Shell F. 

Acree, music by . Will Earhart, 40 cts. 
Great Joy, concert for Sunday Schools, 

words by Palmer Hartsough, music by 

J. H. Fillmore, ... 5 cts. 



New music published by Fillmore Brothers, 
40 Bible House, New York. 

Fillmore's Woman's Choir, a collection of 
new Gospel songs for female quartettes 
and choruses, by Chas. H. Gabriel, 15 cts. 

The Sunday School Rally, a Rally Day 
exercise, words by Palmer Hartsough, 
music by F. A. Fillmore, . 5 cts. 



New music published by the White-Smith 
Music Publishing Co., Boston. 

INSTRUMENTAL. 

Barbecue, military schottische caprice for 

piano, by Wm. S. Glynn, . 50 cts. 
Fedora Russian Mazurka, for piano, by 

Theo. Bonheur, ... 50 cts. 
The Gay Cavalliers, march and two step for 

piano, by S. Frost, ... 50 cts. 
Spirit of Burlesque March, for piano, by 

George Lowell Tracy, . . 40 cts. 



% VOCAL. 

Little Cotton Dolly, plantation song, words 
by R. H. Buck, music by Adam Geibel, 

50 cts. 

The King's Own, words by Edward A. 
Church, music by George Lowell Tracy, 

50 cts. 

'Tis With Love, vocal duet from Jack and 

the Beanstalk, .... 50 cts. 
Tell Me Truly Daisy, from Jack and the 

Beanstalk, .... 30 cts. 
I've Sold My Cow, from Jack and the 

Beanstalk, .... 40 cts. 
I'm a Peach, by Theo. A. Metz, composer 

of a Hot Time, ... 50 cts. 

OCTAVO. 

The Old Rustic Swing, mixed voices, 
words by R. H. Buck, music by Adam 
Geibel, 12 cts. 

The Sailor's Love Song, by Adam Geibel, 
mixed voices, .... 12 cts. 

Sabbath Morn, by Adam Geibel, mixed 
voices, 12 cts. 

The Midnight Moon, words by R. H. 
Buck, music by Adam Geibel, mixed 
voices, 12 cts. 

Christian, Dost Thou See Them? Anthem 
by P. A. Schnecker, . . 12 cts. 

The Peace of Nature, by C. D. Underhill, 

* 10 cts. 

The God of Abraham Praise, Hymn An- 
them by P. A. Schnecker, . 12 cts. 

Come, My Soul, Thou Must Be Waking, 
Hymn Anthem, by F. F. Bullard, 16 cts. 



Fillmore Brothers, 40 Bible House, New 
York, have just published two more of 
their excellent Cantatas for Christmas, 
"Santa Claus Expected," by Charles 
Gabriel, and "Santa's Surprise Party," by 
Jessie Pounds and James H. Fillmore. 
They are unique in their treatment, and 
fully within the scope of children's per- 
formance, and well deserve the examina- 
tion of any one interested in such enter- 
tainments. 30 cts. each. 

The same company have also published 
"Palestine," sacred solo by Chas. H. 
Grabriel. 40 cts. 



Mr. Theo. Metz, the composer of that 
immensely popular song, "A Hot Time in 
the Old Town To-night," has recently 
written two more songs that promise to 
become equally well known. Al La Ga 
Zam, is a Zulu March song and chorus, 
the words by Monroe H. Rose nf eld, the 
melody stirring and harmony well treated. 
Mr. Metz selected Chas. A. Burke as the 
writer of the words to "Sweeter Than the 
Rest," which is a charming song in valse 
time. 50 cts. each. Published by the Metz 
Music Co., 1 147 Broadway, New York. 



"The Bicycle Girl," is the title of a jolly 
song by La Blanche Harding, one of Con- 
necticut's rising composers. The words 
and music are harmoniously wedded, writ- 
ten in valse time, and extremely pleasing 
and bright. The song has all the ele- 
ments necessary for unusual popularity, 
and should be included in the list of all 
who wish to be thoroughly up-to-date in 
music. Price 40 cts. 
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Blunders. — Most of us are blunderers 
at some time or other. Fortunately a sin- 
gle mistake is seldom remembered against 
one, if it is not of malicious origin. A 
lawyer of the middle-west, however, still 
hears one of his youthful slips quoted 
occasionally. "Gentlemen of the jury," 
he remarked impressively, "there were 
thirty-six hogs in that lot, thirty-six. I 
want you to remember that number, thirty- 
six hogs; just three times the number 
there are in the jury box." He lost the 
case and he has won many a more impor- 
tant one since without effacing the mem- 
ory of that unthinking speech. — Ex, 



Tit For Tat. — A British sailor, being a 
witness in a murder case, was called to 
the stand, and was asked by the counsel 
for the Crown whether he was for the 
plaintiff or defendant. 

"Plaintiff or defendant?" said the sailor, 
scratching his head. "Why, I don't know 
what you mean by plaintiff or defendant. 
I come to speak for me friend," pointing 
to the prisoner. 

"You're a pretty fellow for a witness," 
said the counsel, "not to know what 
plaintiff or defendant means." 

Later in the trial the counsel asked the 
sailor what part of the ship he was in at 
the time of the murder. 

"Abaft the binnacle, me lord," said the 
sailor. 

"Abaft the binnacle?" replied the bar- 
rister. "What part of the ship is that?" 

"Ain't you a pretty feller for a counsel- 
lor," said the sailor, grinning at the coun- 
sel, "not to know what abaft the binnacle 
is!" 

The court laughed. 

Easily Satisfied.— There was once a 
mandarin who was excessively fond of 
jewels, and always walked abroad with his 
robe covered with the sparkling gems. 
One day he was accosted by an old bonze, 
who, following him through the street, 
bowed himself often to the ground and 
thanked the mandarin for his jewels. 

"What does the man mean?" cried the 
mandarin, in great alarm. Then address- 
ing the bonze, he said, 71 never gave you 
any jewels, man I" 

"No," replied the bonze, "but you have 
let me look at them, and that is all the use 
you can make of them yourself, so there is 
no difference between us, except that you 
have the trouble of guarding them, a task 
I should not care for." 



Willie had swallowed a penny and his 
mother was in a state of much alarm. 

"Helen," she called to her sister in the 
next room, "send for a doctor; Willie has 
swallowed a penny!" 

The terrified and frightened boy looked 
up imploringly. 

"No, mamma," he interposed, "send for 
the minister." 

"The minister?" asked his mother, 
incredulously. "Did you say the minis- 
ter?" 

"Yes. Because papa says our minister 

ran cr§*t mAnpv r»nf r»f onvKn/tv " 




We herewith present to our readers an 
excellent portrait of Mr. E. A. Parsons, 
one of the most widely known teachers of 
the piano in New England. Students of 
music as well as the profession in all parts 
of the state will no doubt at once recog- 
nize the picture, as Mr. Parsons has had a 
wide and extended career as pianist, teacher 
and composer. He has played in concert, 
chamber music and in solo programmes 



with great success, and is noted for his 
scholarly reading of the classics. 

As a pianist his playing is characterized 
by delicacy, finish and brilliancy. As a 
composer he is melodious, original and 
effective, but it is as a teacher that his 
fame is the most extended, and pupils 
from all parts of the country testify of his 
genius in this line. 



An Englishman, touring through Amer- 
ica, went on board a steamer late one 
night, and on the following morning, 
after walking on deck and looking round 
him, he stepped up to the captain and 
asked, "I beg your pardon, but would you 
kindly, tell me what lake I'm on?" 

"The Lake Huron," replied the cap- 
tain and turned away. 

The Englishman looked puzzled for a 
moment, and then, following the captain, 
began again, "I beg your pardon, you 
said—" 

"It's the Lake Huron," roared the cap- 
tain, thinking the man was deaf. 

"Yes, I know," persisted the passenger, 
"but what's the name of the lake that I'm 
on?" 

"The Lake Huron!" shouted the cap- 
tain, incensed at what he thought gross 
stupidity, and he turned away to relieve 
himself by railing at one of the hands. 
The Englishman looked more puzzled 
than ever. 



"The lake you're on is the lake you're 
on. Of course it is! The lake I'm on 
can't help being the lake I'm on. What 
impertinence! Let me look in my guide- 
book; perhaps that will tell me." 

It did tell him; and then the humor of 
the situation suddenly dawned upon him. 



A man strolled into a fashionable church 
just before the service began. The sexton 
followed him up, and tapping him on the 
shoulder and pointing to a small cur that 
had followed him into the sacred edifice, 
said: "Dogs are not admitted." 

"That's not my dog," replied the visitor. 

"But he follows you." 

"Well, so do you." 

The sexton growled, and immediately 
removed the dog with unnecessary vio- 
lence. 



"Well, Pat, have you learned to ride 
your bicycle yet?" 

"Sorra a bit, sor. Sure, Oi can't aven 
balance mesilf standin' still, let alone 
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The M^on'g fVkyei'. 

BY LEE O. HARRIS. 

Great Architect of earth and skies, 

Fill Thou my heart with purity, 
And let its love, like incense, rise, 

A grateful offering unto Thee. 
Teach me to labor for the right, 

Since labor is Thy highest trust, 
To Seraph clothed with heaven's light, 

Or lowest reptile of the dust. 
Nor let me idly sit and see 

A stricken Brother fainting go, 
But fill my soul with charity 

To lift his heavy weight of woe. 
Teach me to guard with watchful care 

The treasures of Thy altar place, 
Nor let unhallowed hands impair 

Thy temple's beauty *nor its grace. 
Oh, let this thought my will control — 

There is an Eye whose searching light 
Pervades the chambers of the soul, 

And reads its every thought aright. 
Oh, when the storms are fierce and dark, 

Let down the Anchor of Thy Love, 
That Peace may smile within the Ark 

To welcome her returning dove. 
So, let me solve life's problem well, 

That when the working time is past, 
The voice of after years shall tell, 

"He found its answer at the last." 
Let brave Endeavor's golden sand 

Run through the glass of life, till Time 
Shall wield his sevthe to cut the strand 

That holds me from a happier clime. 

Then shall I go without regret, 
Confiding in Thy power to save, 

Nor fear to lie where Hope has set 
Her green acacia at the grave. 

— Masonic Advocate. 

In every organization there is a meas- 
ure of loss that is inevitable. The wear 
and tear of time is manifest everywhere; 
some of it is avoidable, much of it un- 
avoidable. Time is irresistibly bearing 
our membership on to "the country from 
whose bourne no traveler returns." 

The rivers that empty into the sea 
would run dry in their course thither were 
they not fed by the rainfalls and the melting 
snows and glaciers in the mountains. The 
fruit tree yields up each season much of 
its life in broken twigs and torn branches, 
but every season it is repairing the loss by 
putting forth new shoots. Day by day 
the men who toil with brain and hand 
impair their vigor, but day and night they 
recreate the waste by food and rest. So 
the order suffers by the suspensions, sick- 
ness, disability and death that time is ever 
bringing; but the order gains all that is 
lost and more from the young generation 
that time brings in ever-increasing num- 
bers to replace the old, and the order will 
continue prospering while humanity lasts. 



Masonry's Influence Ever Increases. 
— At no time in the world's history was the 
influence which Masonry can exert for 
good more necessary than to-day. At no 
time was such influence more far-reach- 
ing than at this closing period of the 
nineteenth century. At no time has 
the institution itself been better under- 
stood and more fully appreciated than in 
the time in which we live. In a country 
and at a time when the masses of men are 
fairly educated, we may anticipate the very 
best results in the growth and develop- 
ment of the institution of Freemasonry, 
because under such conditions men will 
come to know that their fellow-men, their 
neighbors, belonging to this institution, 
are not united together for merely selfisli 
ends, nor in pursuit of a phantom, but at 
heart aim to aid each other, in every way, 
to lead better lives, to obtain a better as- 
pect of the truth, to understand that the 
aim to create Brotherhood among men 
can be in fact realized. The Lodge be- 
comes a type of life. What is attainable 
in this respect in a circumscribed way at 
first, can be expanded to embrace a com- 
munity, a State, a nation. And the breadth 
and scope of the principles of Masonry 
are such that it can carry forward to com- 
plete consummation the doctrine of uni- 
versal Brotherhood among men. Every 
citizen, or subject, in the world accepting 
its principles, possessing suitable fitness, 
no matter where his allegiance may be, 
may belong to the Fraternity. And while 
the world grows and expands to a better 
view of truth and justice, Masonry itself 
sets its aim higher, and becomes more and 
more to each one of us every year and 
every day. — Keystone. 



The following remarks made by the lec- 
turer on an unseemly and uncalled for 
innovation, is well timed, and from the 
impression left on the minds of his hear- 
ers, will no doubt go a great way in 
removing the same. Bro. Bennett said: — 

"The lecture in the first degree, embrac- 
ing as it does an explanation of so much 
of our symbolism, is replete with admoni- 
tion and instruction, and if decorously 
rendered should make a lasting impres- 
sion. 

"In our Lodges it is the custom of late 
years, and a renrehensible one <o my 
mind, to applaud the Junior Warden on 
the completion of his recital. Why one 
officer should be singled out as the sub- 
ject of a demonstration for merely doing 
this plain duty, is beyond my compre- 
hension. Applause of any kind during 
the rendition of the ceremonies is as much 
out of place in a Masonic Lodge, as a 
step dance would be before a church altar. 
Masters now and henceforth should dis- 
courage so unseemly a display. No mat- 
ter how seriously and impressively the 
lecture may have been delivered, if it is 
followed by hand clapping, the good it 
was intended to do, or might have done, 
is completely destroyed, from the fact that 
the candidate is disillusionised. He has 



been under the impression that the lec- 
ture, like the ceremony that preceded it, 
is given for his benefit. The moment his 
ears are assailed with applause the solem- 
nity of the occasion is rudely dispelled, 
and he awakes to the idea, and you can- 
not blame him, brethren', that the lecture 
has been delivered with some other object 
than to convey instruction to himself." 

— Canadian Craftsman. 



Grandeur of Masonry. — Grand in its 
extent — outstretching that of the broadest 
earthly empire ever lighted by the all-rul- 
ing sun — and including all habitable longi- 
tudes and every latitude of the great 
Ground Floor, whose length is from the 
East to the West, and whose breadth is 
between the North and South; grand in its 
antiquity, which loses itself in the midst of 
the ages; grand in its teeming roll of the 
names of noble Masters who have wor- 
shipped at its altar, and borne the labors 
and vigils of its ministrations, through 
the lifetime of uncounted generations; 
grand in its loyal and sturdy Brotherhood, 
whose languages no man may number — 
whose zeal and discretion have placed it 
beyond the power of enemies to destroy 
or mar; grand in its incomparable mystery 
or Craft, which contains the true and veri- 
table First Philosophy — of Life, of Law, 
of Government and Order — with its veiled 
and indwelling wisdom, not consigned to 
perishable records, or words of changing 
human speech; grand in the countless 
lessons which flow from this; which 
demonstrate with silent force that Honor, 
Truth, Justice, Fidelity and Brotherly 
Love hold the key to every gate of ad- 
vancement and success worthy the atten- 
tion of a rational and immortal mind. 
And, what is grander yet, that prophetic 
enunciation, unspoken and unwritten, but 
inlaid, ingrained and inwrought through- 
out the Work— that Liberty and Ration- 
ality are the two Great Pillars, the Jachin 
and Boaz of the Porch of every Temple 
of art, science, philosophy, morality or 
religion, which can rightly be erected to 
God, or dedicated to humanity. And 
grandest and transcending all— that prin- 
ciple which is before all — contains all — sup- 
ports all — crowns all and glorifies all — the 
Fatherhood of God and the Brotherhood 
of Man. — Keystone. 

The Dedication of the Consistorial 
Chambers of La Fayette Consistory at 
Bridgeport, Conn., on Friday, the seven- 
teenth day of September, at three o'clock, 
was attended by about three hundred mem- 
bers of the order. The dedicatory cere- 
monies were performed by Illustrious 
Henry L. Palmer, 33 ; M. P. Sov. Gjand 
Commander, assisted by other officers of 
the Supreme Council of the Northern 
Masonic Jurisdiction of the United States, 
After the services a most bountiful ban- 
quet was served in the Banquet Hall in the 
same building. The Temple Quartette of 
New York officiated during the services, 
and May's Orchestra played at the ban- 
quet. 
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DAWN. 



Words by CLARENCE WALKER. 

Andante. 



Music by H. SOMERSET. 
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When the pale moon drowns the wide world In a 
That dawn may come. Ah! who knows? And 



flood of sil - ver 
find us wear - ied 
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Copyright, New York Musical Echo Co^ 1894. 
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OVEB TO MOONLIT 8IA. 



Words and Music by GEO. M. VICKERS. 
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Tempo di Vatee. 



1. O - ver the waves of the deep, mys - tic o - cean, O- ver the mur-mur- ing sea,. 

2. Oft when the bright moon a - bove us was beam - ing, Hap - py we strolled by the sea,. 
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Comes a sweet nies- sage that thrills with e - mo - tion, Some one is think- ing 
Then was my heart of a fair fu - ture dream - ing, Dream-ing of love ana 



of me... 
of thee.. 
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Tho' the dark wa - ters to - night, love, di - vide us, Bright lies the moon's ail - ver way, 
Now on the strand I am wan -der - ing lone - ly, Vain - ly I try to be gay 




Copyright, 1891, by GEO. M. VICKERS. 
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And thro' the . dark-ness our true love shall guide us In - to the brightness of day 

Ev - er I'm watch-ing, I think of thee on - ly; Dear one, oh, why dost thou stay ?••••• 
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REFRAIN. 

Tempo di Valse. 
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Come, 



love! 



Come, 



love ! 



O - ver the moon - lit sea;, 



Sad, 



wea - ry, here I wait, O love come back to me! 
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Come, 



love! 



Come, 



love! 



O - ver the moon - lit sea!. 
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Still 



I wait thy voice to hear, Thy lov - ing smile to see. . 
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Over the Moonlit Sea. 
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uncle; TIM. a 



Words by CORRA LYNNE. 

Allegretto, 



Music by%tt>TER 'K'WADHAM. 
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What are you thinking of Uncle Tim ? For your eyes with 




tears are dim; Ah! but now I think I know. Tis just a thought of a year a - go; For 'tis a twelve-month, and no more— 

cres. 




$ 



3r m j 



Since our dar-ling left this shore; And I of • ten think she is near, Do you not think so, Un • • • cle 
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How I remember when night had come, And all my work and 



dear? 
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play was done; How she would take me upon her knee, and she would whisper such sweet words to me, "there is a a beauteous land;' sheclsay ; 



.Hi J1 



PI 



a? 



1 » 



^3 



> 

cres. 



* - 1 — ^ 



7ST 



— F= - 



EE 



Where it is al - ways sum - mer day; 



I'm going there and you shall come, When your work on earth 



is 




— 1 1 ! ! =1—1 ! r^—m-m hm „ 


r„ , — 1 

done. 




ct 

is nj i i 


- - - ' 

So take heart then 

m brio 


— « " 

Un - cle Tim, I 

1 -— ^ | -Ui 


* d 1 1 

'or when earthly 1 

i a< ' 


1 r i — - 

fe grows dim, 






% iji i 


mm 


1 1 

a — =a=— 


— 1 

_Sj _ 


^ 




~d - ■ 




Ff— * 


"Gf 


-2? 
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NEW FANTASTIC DANCE. 
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Ye Ladye Fayre. 



WEDDING MARCH. 



Allegro vivace. 
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LAURA WALTZES. 

(BEGGAR STUDENT.) 
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The following list of Teachers com- 
prises most of those who can be recom- 
mended in the city. 

AUGUR, MISS M. R. Teacher of 
Piano. 1361 Chapel st. 

AUSTIN, CLIFTON. Teacher of Banjo 
and Guitar. Loomis* Temple of Music* 

AUSTIN, GEORGE ANSEL. Teacher 
of Banjo, Guitar and Mandolin. 9 War- 
ren St. 

AUSTIN, H. W. Teacher of Guitar and 

Banjo. 24 Admiral St. 
AUSTIN, MISS HARRIET J. Teacher 

of the Voice and Church and Concert 

Soprano. 30 Beers st. 
BENTLEY, THADDEUS S. Vocal Cul- 
ture. Chorus and Choir Directing. 49 

Church st. School of Music Room 29. 

Best ideas taught of Italian, Lamperti 
„ and Garcia-Stockhausen Methods. 
BIXBY, MRS. E. M. School of Music. 

64 Kensington st. 
BLATCHLEY, MISS K. E. Teacher of 

Piano. 219 Blatchley ave. 
BLONDIN, ALBINA, MISS. Teacher 

of Piano and Voice Culture. 159 Dover 

st 

BORGWARDT, R. Teacher of Piano, 

Organ and Violin. 147 Congress ave. 
BUTRICKS, C. H. Teacher of Guitar, 

Mandolin and Banjo. 341 Howard ave. 
CANNON, MISS K. N. Teacher of 

Piano. 512 Chapel st. 
CASSELL, JOSEPH. Teacher of Guitar 

and Voice. 14 Garden St.* 
CHANDLER, W. E. Vocal Culture, 

Piano, Organ and Harmony. 32 Hoad- 

ley Building. 
COELLER, MISS LIZZIE F. Teacher 

of Piano and Organ. 350 Howard ave. 

Lessons given at her residence or at the 

residence of pupils. 
COOK, MRS. A. F. Vocal Culture. 405 

Temple st. 

CRONAN, MISS LIZZIE. Teacher of 

Piano. 17 Conipton st. 
CURTIS, C. J. Teacher of Guitar. 25 

Admiral st.* 
DACEY, MISS MARGARET. Teacher 

of Piano. 52 Crown st. 
DAILEY, MISS NETTIE. Teacher of 

Music, 229 Grand ave. 
DESSAUER, MAX. Teacher of Flute, 

Piano and Harmony. 
DOOLITTLE, S. ERNEST. Violin 

Instruction. 518 State St., or Loomis' 

Temple of Music. 
ELLIOTT, CLARK M. Teacher of 

Violin. 60 Lyon st.* 
FANSLOW, MISS ANNIE. Teacher of 

Piano. Reference E. A. Parsons. 53 

Salem st. Piano furnished for practice.* 
FROELICH, E. C. Teacher of Zither. 

270 Wooster st. 
GALLAGHER, MISS LOUISE M. 

Teacher of Harp. Concert engage- 
ments taken. 13 University Place. 
GALLAGHER, THOMAS M. Teacher 

of Banjo, Mandolin and Guitar, at 493 

Chapel street for years, has removed to 

591 Elm st. 
GARLOCK, MISS LOUISE. Teacher of 

Piano. 297 Howard ave. 
GRAHAM, MISS M. L. Teacher of 

Piano. 144 Elm st., West Haven. 

GREELEY, MISS MARY L. Teacher 

of Piano. 37 West st. 
GRFEN. MISS JULIA. Teacher of 

Piano and Organ. 59 Shelton ave. 



GUNN, MISS E. H. Teacher of Piano 
and Voice. 39 Pine st 

HAVENS, GEO. P. Organist Christ 
Church. Teacher of Piano, Organ, Har- 
mony and Sight Reading. 222 Crown st. 

HAYES, J. JEROME. Vocal instruction. 
Hubinger Building. 

HAZLET, MISS ZILPHA REA. Teach- 
er of singing. 415 George st 

HEALY, MAMIE C. Teacher of Piano. 
Grove st., Fair Haven, Annex. 

HENDRICK, MRS. J. B. Teacher of 
Piano, Voice and Harmony. Temple of 
Music. 

HICKEY, D. F. Teacher of Piano and 

Organ. 15 Clay st. 
HILL, MISS ELEANOR M. Teacher 

of Piano and Organ. 200 Shelton ave. 
HIRSCH, MISS ESTHER. Contralto. 

Concert .and Oratorio. For terms, dates, 

etc., address 70 W. 118 st., New York. 
HOLBROOK, GRACE O. Teacher of 

Mandolin. Italian tremolo taught. 26 

Bishop st. 

HOLMES, REBECCA WILDER. Solo 

Violinist and Teacher. Studio, 82 Church 

st., room 16. 
HOUGHTON, MRS. CLARA. Teacher 

of Piano. 174 Hazel st 
HOWARD, EMMA SCHLEIN. Solo 

Soprano. Vocal Instruction. 115 

Columbus ave. 
KEDZIE, MRS. MARIE. Teacher of 

Voice and Piano. Headquarters at 

Loomis' Temple of Music. 
LANGDALE, FRANK R. Vocal 

Instruction, 29 Hoadley Building. 
LAUBER, S. A. Solo Violinist and 

Teacher. 112 St John st. 
LOOMIS, FLORENCE MAY. Teacher 

of Voice and Piano. 337 Howard ave. 
LUDWIG, MRS. P. F. Teacher of Violin. 

117 Greene st. 
LYON, RICHAftD B. Teacher of 

Piano and Organ. 395 Crown st. 
MacARTHUR, MISS ANNIE. Teacher 

of Piano. 85 Humphrey St.* 

McCarthy, miss Elizabeth. 

Teacher of Piano. 116 Davenport ave. 

McKIERNAN, MISS ROSE. Teacher 
of Piano. 16 Park st. 

MACPHIE. MISS EDITH F. Teacher 
of Organ and Piano. 42 Lake pi. 

MEIGS, MRS. F. D. Pupil of Hen 
Zwintscher. Teacher of Piano and 
Organ. 

MERRIAM, MRS. G. W. Teacher of 
Piano. 142 Bradley st Tuition: $5.00 
per Term of Ten Lessons. 

O'CONNELL, CHARLES H. Teacher 
of Banjo. Solo work for Entertain- 
ments a specialty. 172 Newhall st. 

PARK, MRS. FRANKLIN A. Teacher 
of Guitar and Banjo. 80 Dwight st. 

PETERSON, MISS ANNA M. Violin 
Soloist. Engagements for concerts 
taken. 

PETERSON, THEO. Teacher of Violin, 
Cornet and Mandolin. Engagements 
for concerts taken. School of Music, 
136 Orange st.* 

PRESTON, MRS. KATE MARVIN. 
Teacher of Piano and Harmony. 49 
Church st, room 29, and 197 Blatchley 
ave. 

REYNOLDS SCHOOL OF ELOCU- 
TION. 571 State st. Mrs. E. Rey- 
nolds. W. Manning Reynolds. 

RICHARDS. MISS MILDRED. Songs^ 
and Fancy Dances for Lodges and Pri-* 
vate Entertainments. 124 Lambcrton st. 



ROCHEFORT, MRS. C. Teacher of 
Piano and Voice. 94 Humphrey st 

ROBERTS, MISS. Teacher of Singing. 
351 Crown st* 

SHILLITTO, MISS GERTRUDE. 

Teacher of Piano. 63 Main st., West 
- Haven.* 

SALISBURY, MRS. D. T. Teacher *f 
Piano. 249 North Quinnipiac st 

SHEEHAN, MRS. FANNIE HOWE. 
Teacher of Voice and Piano. 65 Foote 
st 

SCHURIG, MISS L. B. Teacher of 
Piano. 105 Hamilton st. 

SEELEY, JAMES W. Teacher, Com- 
poser and Conductor. Violin, Banjo, 
Orchestral playing. Pupil of Henry 
Schradieck of Leipzig. Schradieck's 
method for Violin taught Studio, room 
29, 49 Church st. 

SESSLER,MRS. CHARLES A. Teacher 
of Piano and Voice Culture. 109 Law- 
rence st. 

SKINNER, MISS M. E. Teacher of 
Piano and Organ. 134 Ashmun st 

SMITH, MISS A. D. Teacher of Piano 
and Pianist for Dancing. 99 Howe st 

SOLTAU, L. M. Instructor of Cornet 
1 161 Chapel st 

STEBBINS, MISS EDITH L. Teacher 
of Piano-forte. 48 Spring st 

STEGEMANN, MISS EMILIE E. 
Teacher of Piano. 351 Crown st Also 
21 Court st., West Haven, Conn. 

STRAUSS. HARRY S. Teacher of the 
Violin, Mandolin and Piano. Studios: 
Forbes* Music Rooms, 149 S. Main st, 
Waterbury, Conn.; 230 Columbus ave., 
New Haven, Conn. 

"THE SYMPHONY TRIO." H. S. 
Strauss, S. A. Lauber, Miss L. Lichten- 
stein. Engagements taken for Con- 
certs, Weddings and Entertainments. 
Address: H. S. Strauss, 230 Columbus 
ave.; S. A. Lauber, 112 St John st 

THOMPSON, MISS LIZZIE. 204 Goffe 
st Teacher of Piano. 

TRIGGS, MISS E. M. Teacher of 
Piano-forte. 195 Atwater st 

TRISCH, HERMAN. Teacher of 
Piano, Organ, Zither, and Chorus 
Leader. 21 Rosette st. 

TYRRELL, MISS ANNIE. Teacher of 
Piano. 249 Grand ave. 

WARREN, FRED H. Teacher of 
Piano. Studio, 43 Beers st. Organist 
Grace M. E. Church. 

WARTMANN, RICHARD.. Teacher of 
Piano. 23 Kossuth st 

WAUD, J. HAYDEN. Teacher of 
Piano and Cello. 370 George st. 

WELLS, GENEVIEVE. Teacher of 
Guitar and Piano. 382 Whitney ave. 

WHEKLER, W. P. Teacher of Banjo 
and Guitar. 91 Nicoll St.* 

WHITE, MRS. G. M. Teacher of 
Piano. 40 Whalley ave. 

WILLIAMS, MISS H. G. Instructor of 
Piano-forte. Refers by permission to 
E. A. Parsons. 312 Orange st.* 

WILLIAMS, MR. A. Teacher of Piano. 
121 St. John st., or Loomis' Temple of 
Music. Music furnished for balls, soci- 
ables and private parties. 

WOLFF, MISS C. A. Teacher of Ger- 
man and Piano. 364 Whalley ave. 

YOUNG, LELIA. Teacher of Piano. 
131 High st. 
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IT IS A MONTHLY MAGAZINE DEVOTED 
. TO EVERYTHING THE NAME IMPLIES. 



$1.00 a Year. 



10c. a Copy. 



G. O. SHIELDS (COQUINA), 

EDITOR AND MANAGER, 
19 W, 24th STREET, HEW YORK. 



THE PROPER BAIT 

j always secures an abundant 
catch. 

The bait we use is : Honest 
dealing, good goods, low prices, 
easy terms. Can you find any- 
thing better to bite at ? 

Loomis' Temple of Music, 

833 Chapel Street. 



MAURER MANDOLINS AND GUITARS 

MARVELS OF BEAUTY 

EXCELLENT TONE, SUPERB FINISH, PERFECT MODEL. 




Call at our store and sec the Maurer, the finest Mandolin in the world, 

C. IMI- LOOIMIIS & soisrs, 

SOLE AGENTS, 
833 CHAPEL STREET, NEW HAVEN, CONN. 



AT LAST! 



AT LAST! 



RAPP'S PROTECTION STRING CASE. 



OPEN. 



CLOSED. 





PATENT APPLIED FOR. 



1st Strings. 3d Strings. 



4th Strings. 



2d Strings. 



The above cut shows the form of RAPP'S PROTECTION STRING CASE. It is made of 

black or red leather, and lined with OILED SILK. It opens flat, showing all pockets and part or 
each string. When closed it is about \sy 2 inches square and makes a neat appearance. Not the least 
chief feature about it is the convenience with which it can be carried in one's pocket without the 
inevitable bulging unavoidable with the box. It is not an experiment but has been tried and found 
a practical invention. The leading people in the musical profession are using it and recognize its 
value. 

This case can be used by all players of stringed instruments. 

The price is 50 cents muslin lined and 75 cents lined with oil silk, and it certainly saves its cost 
many times in the preservation of strings. 
Sold only by 

C. W. WHITE & CO., 6 Park Place, New York, and LOOMIS' TEMPLE OF 



MUSIC, 833 Chapel Street, New Haven, Conn. 



PLAY VEGA 

Finest Tune— Best Made 

GUITARS, 

MANDOLINS 
and ZITHERS. 



Warranted for Five Years* 



Vega are the instruments to buy* 
They last and improve with age. 



sept. 3t 



G.M.Loomis' Sons, 

New Haven, Conn. 

NOW ITS TOO BAD 

If you haven't heard of the low prices 
that C. M. Loomis* Sons are selling: 
high grade pianos for. But it isn't 
too late. Come any time and bring 
your friends with you. 

Loomis' Temple of Music, 

833 CHAPEL STREET. 

HEALTH AND STRENGTH 
BEAUTY AND GRACE 



f,<:. 



I can be acquired by 
1 using the cele- 
brated D* L. 
Dowd'i Health 
Exerciser for 
physical culture at 
J home. Established 
1 20 years. Endorsed 
eopk 



1 Ou.OOU people now using it. 
L-ompJ '< gymnnsium. Takes 
uly (J ni t iloor space, 



I j 

A _. ___ 

unlj ti iw. iloor space. Noiseless, 
ornamental, indestructible. 
Adapted for man. woman, or child, 
athlete or invalid. Makes muscle, 
reduces obesity, strengthens weak 
lungs, corrects deformities, forti- 
fies the body against disease, brings 
firm muscles, steady nerves, ereet 
form, good digestion, sound sleep, 
and moulds the body into forms «<< 
beauty and strength. Get one an« 
enjoy life. Prices reduced to $5.01 
$7.00 and $10.00, including Dowd's 
system. 

Don't buy worthless, elastic machines. Get the 
best— one that has stood the test for 20 yean and 
will last a lifetime. 

FRANK C. JONES, 

(Suooeasor to D. L. Dowd) 
East 14th Street, New York. 
Send for illustrated circular with 40 engravings. 
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THE WONDER SOLO CORNET, IN Bb AND A, 



MANUFACTURED BY 



C. G. CONN, ELKHART, IND. 

Positively the Best Cornet in the World for the Use of Soloists, and all other 
Cornetists Who Desire a Perfectly Tuned, Full Toned and Easy Blowing Cornet. 




J. Levy, 
A. Liberati, 
Theodore Hoch, 
H. Bellstedt, 
A. Bode, 
Walter Rogers, 



THE WONDER SOLO CORNET IS USED BY 

T. V. Short, Walter Smith, Albert Cook, 

John Salmon, J. D. Llewelleyn, 

Tom Clarke, Hi Henry, 

Carl Clair, B. Kyrl, 

Jessie Millar, E. Keneke, 
W. S. Mygrants, 



Knoll and McNeill, 
W. P. Chambers, 
Bowen R. Church, 
H. N. Hutchins, 
Alice Raymond, 



And many other soloists who have gained distinction in their profession, all of 
whom pronounce it the most wonderful cornet of the century, superior to all others 
in every respect. Combining — 

Brilliancy and Power of Tone, Perfect tune, an Equalized Register extending 
from Pedal C to C above the Staff, a Light, Rapid Valve Action, Absolutely Noise- 
less, Durable Construction, and Modern Mechanism, Handsome, Convenient Model, 
Allowing a Perfect Grasp Without Cramping the Hand. The Valves and Tuning 
Slide Under Easy Control of the Fingers, Artistic Finish, Complete Equipment. 

For Complete Catalogue of Wonder Band and Orchestral Instruments Address 

C. G. CONN, ELKHART, IND., 
WORCESTER, MASS. or 93 E. 14th ST., NEW YORK CITY. 



si.oo 

The rabMripUra of DEKORBSTO 
la rrtaeed to $1.00 a Tear. 



A YEAR FOR 

.DEMORESTS 

FAMILY MAGAZINE. 

Demoresfs Family Magazine is more than a Fashion Magazine, 
although it gives the very latest home and foreign fashions 
each month; this is only one of its many valuable features. 
It has something for each member of the family, for every 
department of the household, and its varied contents are of 
the highest grade, making it, pre-eminently, The Family Mag- 
azine of the World. It furnishes the best thoughts of the most 
progressive writers of the day, and is abreast of the times in 
everything, — Art, Literature, Science, Society Affairs, Fic- 
tion, Household Matters, Sports, etc. — a single number fre- 
quently containing from 200 to 300 fine engravings, making 
it the MOST COMPLETE AND MOST PROFUSELY 
ILLUSTRATED of the Great Monthlies. 
Demoresfs Magazine Fashion Department is in every way far ahead of that con- 
tained in any other publication. 

Subscribers are entitled each month to patterns of the latest fashions in woman's 
attire, at no cost to them other than that necessary for postage and wrapping. 

NO BETTER CHRISTMAS G-IFT 

than a year's subscription to Demoresfs Magazine can be made. By subscribing 
at once you can get the magazine at the reduced price, and will also receive the 
handsome 25-cents Xmas Number with its beautiful panel picture supplement. 
Remit $1.00 by money order, registered letter or check to the 

DEHOREST PUBLISHING CO., 110 Fifth A?e., New Hwk City. 




GREAT SPECIAL CLUBBING OFFER FOB PROMPT SUBSCRIPTIONS. 

ONLY $1.50 FOR 

LOOMIS' MUSICAL AND MASONIC JOURNAL 

and Demoresfs Family Magazine. 

Send your Subscriptions to this Office. 



Reflecting Surfaces ^ >QT 
Always Bright! /< 




Is the BEST! 



The only way to ex- 
tinguish the flame is to 
turn it down and out- 
it will stay lit until you 
are ready to do so, re- 
gardless of wind, rain, 
and everything else that 
bothers the users of all 
imitations. 



All Riders say so. 

For sale everywhere. - - Send for Circular. 

BRIDGEPORT BRASS CO., Bridgeport, Ct 



ELECTROZONE. 



An absolute cure for 

CATARRH. 

Electrozone is a preparation of the 
waters of the ocean, charged with a 
strong current of electricity which 
decomposes the salt and furnishes 
medicinal properties unequalled by 
any other known remedy. 

ELECTROZONE has never 
failed to cure the most aggravated 
case of Catarrh within a few days. 
Price per quart bottles, 50 cents. It 
costs nothing to try Electrozone, 
as the Company will cheerfully re- 
fund the money, if there is any doubt 
about a perfect cure. Electrozone 
kills the germ which is the foundation 
of the disease ; at the same time it is 
non-poisonous and can be taken 
internally for dyspepsia and other 
internal complaints. 

Write the Company for testimonials 
from some one in your neighborhood. 

THE ELECTROZONE CO., 

No. 415 Lexington Avenue, 
Near Grand Central Depot. NEW YORK. 

Jul 3 t 



WANTED — Business woman to travel for 
old established firm ; permanent ; $40 
per month and expenses. Z., Box 82, Phila- 
delphia. _ ... (i ib]rHr\r^] 
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ORIGINAL . .. . 
INSTRUMENT 
. . . HOLDER 

For the display of Musical Instruments in an attractive 
manner in your window or store. 

Quickly and easily adjusted to any position. 

With our Jack-Screw the post is held firmly in the 
window without screwing to either floor or ceiling. For 
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She sang solo, so soft, so sweet, 
He sank enraptured at her feet, 
He was not base, but on that day 
He los*t the tenor of his way. 

"Maid, altogether fair," he cried, 
"Be mine, my high soprano bride: 
Keep time with me. until life's end 
Our hearts and voices let us blend. 

"Our key shall be a little flat, 
A finely furnished one at that; 
There we shall live on minor scale 
In style to make the Major quail. 

"Be natural, admit my plea, 
Discard the Major, marry me, 
Let us duet life's measure through. 
Enchanted singer, what say you?" 

Said she, "I sing too sharp for that. 
You never catch me in a flat; 
I choose the notes of higher pitch. 
The Major has them — he is rich." 

• — Rambler. 



Untiringly he sought .the prize, 

He paid the measured toil 
In learned rules or cultured schools, 

Yet never reached the goal. 

Just then he wrote a little song 

Of pure old-fashioned wit. 
Somehow it touched the people's heart. 

And folks grew fond of it. 

— Arthur L. Hanscom. 




One of the most finished and refined 
pianists of the younger generation in 
Cleveland is portrayed above, and it is 
with pleasure that we present to our read- 
ers the picture of James V. Becvar. He 
was born in September, 1874, in Cleveland, 
and at the age of sixteen he commenced 
his studies with one of the leading musi- 
cians of the city, and made such rapid 
advance on the piano that his friends were 
amazed. The proud independence with 
which he maintains his artistic convictions 
and presses undauntedly forward to a 
legitimate career distinguishes him from 
many of his contemporaries. 



His name is probably less familiar to 
the general public than many others, be- 
cause of his sensitive nature, which, 
shrinking from all advertisement, is only 
equalled by his striking musical talent, his 
- ability and unusual qualities of mind and 
his true modesty, sincere and self-sacrific- 
ing devotion to all that is noble and good. 
Although quite young in years, he is the 
director of the leading Checks society in 
Cleveland. He made his debut two years 
ago, when he gave a recital, assisted by 
his pupils, which proved his ability and 
excellence as a concert pianist. Later on 
he played with the Beethoven Concert 
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which gave a number of concerts and re- 
citals that season in Cleveland and since 
has played at numerous other concerts, 
notably the opening of the Checks Na- 
tional Hall, where he surprised the large 
audience by his artistic and wonderful 
technic. 

The following press notice is from the 
Chicago Svornost, October 2, 1897: 

"The best number of the evening was 
that given by Mr. James V. Becvar, whose 
masterly execution of the four classical 
pieces he gave created amazement and 
wonder among the best musicians in the 
hall, whom he overjoyed by the wonderful 
technic and feeling which he displayed. 
His selections were composed of Lurline 
by H. Leeling, Waltz — Chopin op. 70, No. 
1, Friihlingsnacht — Schuman Liszt, Gob- 
ble dance op. 85, No. 8, by Dr. A. Dvorak. 
If Mr. Becvar advances as rapidly as in 
the past, his future will be very bright; 
for he showed his wonderful poetic inter- 
pretation and astonishing depth of con- 
ception last evening, creating the greatest 
enthusiasm among his auditors, who ap- 
plauded him greatly, to which he respond- 
ed with an encore of the Checks pretty 
national air, of which variations were com- 
posed and transcribed by himself." 



Englishman. I wouldn't want to hear 
more than the first line of "The Star Span- 
gled Banner" to know that it was written 
by an American. 

American. Why so? 

Englishman. The first two words tell 
me that. 



Little Irene had just received her first 
lesson in scales on the pianoforte; and 
when her mamma asked her how much 
she had learned, she replied with no small 
amount of confidence, "I knows my 
a-b-c'ses and my e-f-g'ses." — Rochester 
Democrat. 



Miss Allegro. He said I was a harp 
of a thousand strings. 

Miss Dolce. And what did you say? 

Miss Allegro. I called him a lyre. — 
Philadelphia Press. 



New music published by the Springfield 
Music Co., 351 Main St., Sprinefield, 

Mass. 

I Love You Still, Marie, sung with great 
success by Zellie de Lussan, composed 
by Herbert H. Taylor, . . 50 cts. 



New music published by \Vm. A. Pond & 
Co., 124 Fifth av., New York. 

INSTRUMENTAL. 

Conqueror Two Step, by Rudolph Aron- 
son 50 cts. 

The American Girl March, for 1st and 2d 
mandolins, guitar and piano, complete, 
50 cts.; separate parts, 15 and 25 cts. 



VOCAL. 

The Night Cometh, by Leontine Stanfield, 
sung with great success by R. C. Cur- 
tiss Warde, .... 60 cts. 

By Angel Bands to Shepherds Told, 
Christmas song, by W. O. Wilkinson, 

50 cts. 

A Lullaby, by Horatio C. King, 40 cts. 
The Butterfly Girl, song and chorus, words 

by Wm. F. O'Hearn, music by H. 

Christraro, .... 50 cts. 
O Sing to Christmas, Christmas son** by 

J. H. Waud, .... 60 cts. 

OCTAVO. 

Little Children Come and Sing, Christmas 
Carol, by Geo. Wm. Warren, 5 cts. 

Lift Up Your Gates, Ye Princes, by F. Q. 
Dulcken, Christmas Carol, . 5 cts. 

And There Were Shepherds, Christmas 
Anthem by Protheroe, . . 20 cts. 

Pond's Christmas Carol Annual, No. 37, 

5 cts. 

The Grace Collection of Christmas Carols, 
Annual No. 38, by various authors, 

5 cts. 

Christmas Tide, Christmas S. S. Service, 
by H. P. Danks, ... 5 cts. 

Several single sheet Christmas Carols by 
well known composers, . . 5 cts. 



New music published by the White-Smith 
Music Publishing Co., Boston. 

INSTRUMENTAL. 

Pickaninnie's Jubilee Schottische, by Fred 
H. Day, 40 cts. 

Bluebells and Cornflowers Waltzes, by E 
Waldteufel, .... 75 cts. 

La Perle de TOrient, by Leonard Gautier, 

60 cts. 

South Car'lina Sift, wing dance two step, 
by Geo. L. Tracy, ... 40 cts. 

The Veteran's March, by Joseph Mein- 
rath, 40 cts. 

VOCAL. 

Imogene, ballad for high voice, words by 
R. H. Buck, music by Adam Geibel, 

40 cts. 

A Bunch o' Blue Heather, Scotch song, 
words by Wm. H. Gardner, music by 
J. L. Gilbert, .... 40 cts. 

O Loving Spirit, Ave Maria No. 2, with 
violin or violoncello parts ad lib., by 
E. H. Bailey, .... 50 cts. 

The Voice That Sang Alone, for con- 
tralto, words by C. W. Fisher, music by 
Harriet A. Conrad, 40 cts. 

Song of the Christmas Bells, words by 
W. H. Gardner, music by Phillip 
Greeley, for low voice, . . 40 cts. 

The Story of the Christ Child, Christmas 
song for high voice, by F. N. Shepperd, 

50 cts. 

National Guard Patrol, march song, words 
by R. H. Buck, music by Adam Geibel, 

50 cts. 

The Daughter of the Leader of the Band, 
written by S. B. Alexander, composed 
by S. L. Hecht, ... 50 cts. 

OCTAVO. 

Who Givest All, anthem by E. H. Bailey, 
mixed voices, .... 15 cts. 



Song of the Christmas Bells, anthem, 
words by W. H. Gardner, music by 



Phillip Greeley, . . 15 cts. 

Magnificat and Nunc Dimittis, by F. N. 

Shepperd, .... 16 cts. 
Spring Has Come, quartette, by Alonzo 

Stone, 12 cts. 



Good-bye, ladies' voices, by Linders, 

10 cts. 

Flora's Garden, quartette, by A. Stone, 

10 cts. 

New music from Fillmore Bros., 40 Bible 

House, New York City. 
Go to Sleep, My Honey, solo in darkey 

dialect, words and music by Charles H. 

Gabriel, 40 cts. 

OCTAVO. 

There Were Shepherds, by J. B. Herbert. 

10 cts. 

Blessed Be He That Cometh, by Herbert. 

10 cts. 

Where is He That is Born King of the 
Jews, Danks, .... 10 cts. 

The Angels' Song, by Lyon, 10 cts. 

List to the Heavenly Host, Christmas, 
Herbert, 10 cts. 

Starlight in Judea, Christmas, by Gabriel, 

10 cts. 

A Saviour's Born, Gabriel, . 10 cts. 

Christ is Born, Lyon, . 15 cts. 

Peace on Earth, by Gabriel, . 15 cts. 

O Bethlehem, trio, Gabriel, . 15 cts. 

The Guiding Star, by Gabriel, . 15 cts. 

Fillmore's Christmas Carols for Sunday 
School, No. 3, . 5 cts. 

Fillmore's Christmas Recitations and Dia- 
logues for Children and Young Folks, 
No. 3, 10 cts. 

Fillmore's Male Choir, No. 2, . 15 cts. 

The C. L. Partee Music Co., of Kansas 
City, Mo., have just published "Orange 
Blossoms," sentimental negro song and 
dance, words and music by Horace Hur- 
son; also, "Brush the Frowns Away," by 
the same composer; each 50 cts. 

Mr. J. Haydn Waud's prolific pen has 
just added to the musical literature of 
Christmas-tide, "O Sing to Christmas," 
for mezzo soprano or baritone, a song 
joyful in sentiment and masterly in treat- 
ment, with which every vocalist should 
become familiar. 60 cts. 



"Modern Method for the Guitar," by 
George Barker, contains the works of the 
best writers, such as M. Carcassi, F. Sor,. 
J. Kuffner and others, and is a valuable 
addition to the literature of this most 
musical instrument* Published by George 
Barker, 1644 Tremont St., Boston, Mass. 
One dollar. 

"Six Songs," the musical settings by 
Clarence Dickinson, the poems by Emily 
Dickinson, is a collection of choice musi- 
cal bits that every vocalist should include 
in his repertoire. The songs are unique 
and convincing, and their sentiment is 
happily expressed in the music. Pub- 
lished by Samuel Merwin & Co., 243 
Wabash av., Chicago. Price, one dollar^ 
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Which is Better, to break and ruin 
a refractory book, or pay a few cents for 
the device advertised in this paper for 
holding all books wide open, without in- 
jury to most delicate leaves and binding? 
It is also admirable for holding places of 
text and notes, without the use of strings 
or elastics. 



Marteau's Famous Maggini. — Quite 
a history is connected with the renowned 
Maggini violin, with which Henri Mar- 
teau has delighted thousands of admirers. 
Originally, it belonged to the emperors 
of Austria, then Maria Theresa presented 
the instrument to a famous Belgian pianist 
by the name of Kennis, and the violin 
remained in the Kennis family many years 
after the death of the artist, until Leonard, 
who was the possesor of a magnificent 
Stradivarius violin, which he had used for 
a number of years, grew tired of his in- 
strument and one day asked De Beriot, the 
great violinist, whether he did not know 
of a fine violin for him, when De Beriot 
told Leonard of this famous instrument 
owned by the Kennis family. Leonard 
saw the instrument, played upon it and 
was so enchanted by it that he bought it 
then and there. After the death of Leon- 
ard the violin was promised to Ovide 
Musin, but as he was not willing to pay 
ten thousand francs for it to Mme. Leon- 
ard, she sent a telegram to Marteau stat- 
ing that he could have the instrument. 
Marteau fairly rushed to the house of 
Mme. Leonard, paid the ten thousand 
francs, and left, a happy boy, in the pos- 
session of the precious violin. — Musical 
Times. 




C. SVandte JVlalone. 



Mr. Malone was born in a small Con- j 
necticut town. When quite young he went j 
west and, after following various occupa- j 
tions, entered upon his present vocation, 
in which he has attained a remarkable 
success. 

His genial manner and honest, frank 
dealings have won for him ui iversal favor 
and esteem among his friends and patrons, 
while his excellent methods of instruction 
and untiring zeal have made for him a 
wide reputation as a master of dancing. 

His early training in this art was with 
M. De Garmo Brooks of New York, one 
of the best instructors of dancing in -this 
country, the author of a number of books 
on this subject and regarded as authority 
on all things relating to dancing. 

Later Mr. Malone studied with eminent [ 
teachers in Boston. 

He gave his first lesson thirteen years 
ago as assistant to M. De Garmo Brooks, 
his former instructor. During the past 
eight years he has taught in New 
Haven and surrounding cities and towns, 
among them Hartford, Bristol, Farming- 
ton, Plainville, New Britain, Plantsville, 
Southington, Mil ford. Naugatuck, Say- 
brook, New London. Rectory School at 
Centerville, etc., etc. His patrons in these 
places have been of the highest order of 
social standing, quick to appreciate the 



refining and elevating influence which per- 
meates his teaching, and open in their 
admiration and expression of desires to 
place their young children and youth 
under his instruction. 

By continual study, reading and travel 
he keeps in touch with the best that there 
is in his profession, always .on the alert 
to gain something which may serve to 
render his work with his pupils more 
delightful and valuable to them. 

His methods of instruction are pecu- 
liarly his own. As a leader of cotillions 
he is almost unequalled. His pleasing 
manner, knowledge of his art or profes- 
sion, of human nature; his mind, so richly 
stored with an unlimited number of pleas- 
ing figures, his ability to improvise and 
his tact combine to produce that which is 
so essential to a successful cotillion, a 
happy company. 

Mr. Malone is not only well known as a 
master of dancing, but has won some 
recognition as an author of new dances. 
Among the more popular of those he has 
composed are "The Advanced Varsouvi- 
enne," Yale Schottische, Yale University 
Two-Step. The Yale Schottische has 
been danced on the stage at Daly's Thea- 
ter, New York, and in the greater part of 
the United States. 

He has also been asked to contribute 
articles on methods of teaching dancing, 
etc., for several of the leading professional 
papers. « 

Hundreds of Yale students have been 
taught by Mr. Malone to trip the light 
fantastic toe at the ."Prom." and class 
Germans with so much grace and ease that 



they found extra favor in the eyes of the 
pretty girls on the spot. 

He is a very popular teacher among 
the Yale students, and they have the high- 
est praise for him as an instructor of 
dancing. 

He is a member of the Pequot Club at 
Morris Cove, and spends much of his time 
there during the Summer, but when 'not in 
New Haven, prefers to close his bachelor 
quarters and seek change and rest among 
the hills or the cooling sea breezes of 
some summer resort. % 

This year he was induced by Mr. Louis 
Sherry of New York to act as master of 
ceremonies at his Casino at Narragansett 
Pier. This place, so famous for its de- 
lightful surf bathing, grand ocean views, 
and beautiful Casino, attracts people of 
wealth and culture from all parts of the 
United States and England. It is made 
more attractive by its close proximity to 
Newport, and many are the merry yacht- 
ing parties to and fro, the hops and din- 
ners at the two famous Casinos, world- 
renowned from the interest centered upon 
the summer residents by all classes, 
through the newspapers: from the wealth, 
beauty, and pleasure pictured by our lead- 
ing artists, and described and immortal- 
ized by our leading novelists. 

Mr. Malone filled this new position with 
his usual success. 

He commenced his work of teaching in 
New Haven early in October at Warner 
Hall, and to-day undoubtedly holds first 
place in his profession in the state of Con- 
necticut, and has but few superiors in the 
United States. 



n 



6+ 



Loomis' Musical and Masonic Journal. 




$ Creed. 

Live for some earnest purpose, 
Live for some noble life, 
Live for the hearts that love you, 
Live that you conquer strife; 
Live that the world may find you 
Honest and pure of thought, 
Live though it frown upon you. 
Live as all true men ought. 

What does it matter, brother, 
If in the race for fame 
The one gains a gilded carriage, 
The other a poor man's name? 
Life's but a little season, 
Naught but a passing cloud, 
One day it lives in sunshine, 
The next — the winding shroud. 

Why do you live? you murmur; 

W r hy do you die? I ask, 

When the golden good of kindness 

Lies oft within thy grasp. 

'Tis but a word of comfort, 

'Tis but a softened heart, " 

'Tis but a look of pity 

When tears are seen to start. 

'Tis but a word of guidance. 
Only a friendly touch, 
One moment's self denial; 
But oh; it is so much 
That heavy hearts grow lighter. 
And life is robbed of pain, 
And somewhere in the world 
Yours is the greatest gain. 

Be ye, then, Jew or Gentile, 

Ask not the other's creed: 

For if the flowpr be spotless, 

Care ye where grew the seed? 

Live for the one true purpose 

That honest hearts may rise, 

Work through the noon of manhood; 

And when the evening dies 

There will be no forebodings — 

Angels will close thine eyes. 

— Canadian Craftsman. 



Practical Masonry cultivates the mem- 
ory of its working Craftsmen. Now, 
memory is no mean faculty. It is a feeder 
of thought, the parent of reasoning, the 
foundation of the whole intellectual super- 
structure, which, when properly erected, is 
pronounced to be genius. Memory is an 
attribute of divinity— the book of remem- 
brance is the one out of which we shall 
hereafter be examined and judged, before 
we can gain admittance to the Grand 
Lodge above. It becomes us. therefore, 
to educate it to its highest point; to 
impress upon it lessons of sublime moral- 
ity, which, when exemplified in the life, 
shall stand the test of that last great exam- 
ination when the builders of time shall 
meet the Architect of eternity.— Keystone. 



fVegiderjt >Id£ii\ley k 
Free Mfcgoq. 

The story of how Major McKinley came 
to join the Masons is thus told, at his 
dictation, in a biography: — 

"His entrance into Masonry was an in- 
cident of the war, and unique. McKinley 
was going through the hospitals with* one 
of the regimental surgeons. He noticed 
that the surgeon and some of the Confed- 
erate wounded were very friendly to each 
other, and in several instances the surgeon 
gave money to the prisoners. 

"There was an unmistakable bond of 
sympathy between them. Young McKin- 
ley asked the surgeon if he knew these 
prisoners. The surgeon told him they were 
brother Masons. Young McKinley was 
so impressed by the friendly feeling exist- 
ing between Confederate and Union Ma- 
sons that he expressed a desire to join the 
order. He was made a Mason in Hiram 
Lodge, Winchester, Va., May I, 1865, re- 
ceiving his degree at the hands of a Con- 
federate Master of the Lodge." 

— Canadian Craftsman. 



Duty to our Dead. — There is probably 
nothing which so impresses the outside 
world, says the Kentucky Craftsman, and 
particularly those who are most closely 
connected with the deceased, as to have a 
secret society attend the funeral obsequies 
of a deceased brother in a body. Such an 
occasion is one when a kindness of this 
kind will never be forgotten by the loved 
ones behind, but will always remain fresh 
and green in their memory, and you can 
rest assured that these bereaved ones will 
ever cherish the kindliest regards for the 
members of the order which looks after a 
dead brother. 

We are prone to neglect this duty, think- 
ing perhaps that no one will ever notice it, 
but it is not so. When a wife's heart is 
torn and rent asunder with grief, then it is 
that any little kindness shown to her will 
leave a lasting impression upon her, and 
whenever the opportunity presents itself 
she will do all the good she can for the 
order. 

No matter whether the brother has not 
been as active in lodge duties as he might 
have been — no matter if he did not attend 
every session of his lodge — yet when the 
summons comes for this brother to pass to 
that great beyond, and the day arrives 
when his remains are to be put in the 
ground, your place is at the side of his 
grave. You owe it to yourself, to the 
order and to the departed one. 

— The Masonic Herald. 



Masonry enforces obedience, but it is 
an obedience with a free conscience — the 
obedience of a free man. Masonry stands 
for law and order, stands above all for uni- 
versal tolerance and 'universal charity. 

— Philip N. Matlock. 



Masonry teaches us to regard our 
brother's welfare as our own. That com- 
mand is imperative, and the injunction 
must be lived up to. There is no way by 
which we can shift the responsibility. The 
duty is ours and must be performed — lov- 
ingly, fully, and in a fraternal spirit. We 
must keep in mind what will promote the 
welfare of our brother, and do for him 
that which will advance his interests. The 
measure of his duty is "as our own," and 
this measurement applies to every depart- 
ment of life, and here is a very safe rule to 
follow: "As ye would that others do to 
you, do ye even so to them." The man 
who lives thus, keeping this statute in the 
spirit as well as the" letter, fulfills the law 
of love, and reaps the reward of him who 
is faithful in that which is another's. 
Every Mason is, to a good degree, his 
brother's keeper. This is the trust com- 
mitted. His obligation binds him to sur- 
render, by his own deed, the tie which 
binds him to the Fraternity, and which he 
should ever keep sacred and inviolable. 
The relation which we sustain to each 
other, as Masons, is of a most sacred char- 
acter, and the way to keep this relation 
intact is for each one to do his whole duty 
toward perpetuating its existence. In this 
matter our interests are common ones, and 
we must therefore do what we can to build 
up, strengthen and support this common 
cause. There can be no division here. 
There must be unity of purpose, unity of 
effort, and these must be supported by a 
oneness of mind and heart. "Two cannot 
walk together unless they be agreed," and 
therefore we must be actuated by one and 
the same spirit, and hence this injunction 
covers the entire ground, "Let the same 
mind be in you." There must be no 
strife or contention, but we must be actu- 
ated by that noble sirit of emulation, "as 
to who can best work and best agree," 
preferring one another. — Masonic Advocate. 



Masonry has two aspects — moral and 
intellectual. Of course, the moral is the 
greater, since it determines the duty of one 
brother to another, and the duty of all 
brethren to the Supreme Architect of the 
Universe. It is to enforce these that we 
have all our symbols — which are the 
images of the ideas that Freemasonry 
endeavors to implant in the breasts of its 
initiates, wherewith to stir them up to 
correct thinking and heroic doing. Sym- 
bols personify ideas, and give them life; 
but these have altogether to do with the 
moral side of Masonry. 

The intellectual side of Freemasonry is 
one which is seldom separately considered; 
but it is distinct from the moral side, and 
merits recognition and cultivation from 
every lover of the Ancient and Honorable 
Fraternity. The two sides are distinct, 
and yet the same, there being a correlation 
between the two, so that whatever elevates 
one elevates the other; hence, whatever 
benefits the intellect of a Freemason, bene- 
fits also in some degree his higher or 
spiritual nature. — Keystone. 
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LOVE ME IF I LIVE. 



Words by BARRY CORNWALL. 

Allegro vivace. (J- 126.) mf agitato. 



FREDERIC H. COWEN. 
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Love me if I live, Love me if I die, What is life or 
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Ah! what is there I could not For thy sake endure, 



Ah! what is there I could not For thy sake en- 
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Come and murmur in mine ear How thou lov'st a- 
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Love Me if I Live. 



IN THE MORNING OF LIFE. 



Voice. 



Piano- 
forte. 
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The Little Harvest Roie." 
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1. In the morn - ing of life, when its cares are unknown, And its plea - sures in all their new 

2. When we see the first glo - ry of youth pass us by, Like a leaf on the stream that will 

3. In climes full of sun -shine, tho' splen-did the flow'rs, Their sighs have no fresh-ness, their 
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lus - tre be-gin, When we live in a bright-beaming world of our own, And the light that surrounds us is 
ne - ver re-turn; When our cup which had sparkled with pleas-ure so high, Now tastes of the o - ther, the 
o - dor no worth ; 'Tis the cloud and the mist of our own Isle of show'rs, That call the rich spi - rit of 
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dark flow - ing urn; Then, 
fra - gran - cy forth. So it 
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love, as in hours of less trans - port we may; Of our smiles, of our hopes, 'tis the 
depth and a ten -der-ness joy ne - verknew; Love, nurs'd a - mong pleasures is 
depth of Love's gen - e-rous spi - rit ap-pears; To the sun -shine of smiles it may 
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gay sun - ny prime, But af - f ec - tion is warm -est when These fade a- way, 
faith - less as they, But the Love born of Sor - row like Sor - row is true, 
first owe its birth, But the soul of its sweet -ness is drawn out by tears. 



3^ 



-f— 



* 3 



:q:=q=3= 




i i i i 9 




*4 



la the morning of life. — 3 



LIFT YOUR GLAD VOICES. 



Words by Henry Wade, Jb. 



Music by S. P. Warred 
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MERRY SKATERS. 

MORCEAU A LA GALOP. 
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J. WARWICK MOOBS. 
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SWEETHEART WALTZ. 



Tempo eft Valse 
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By Mrs. L. C. JONES, Hanover, Ind. 
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QUEEN'S LACE HANDKERCHIEF WALTZ. 
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¥eacl\ery Ckrdg. 

The following list of Teachers com- 
prises most of those who can be recom- 
mended in the city. 

AUGUR, MISS M. R. Teacher of 
Piano. 1361 Chapel st. 

AUSTIN, CLIFTON. Teacher of Banjo 
and Guitar. Loomis* Temple of Music* 

AUSTIN, GEORGE ANSEL. Teacher 
of Banjo, Guitar and Mandolin. 9 War- 
ren st 

AUSTIN, H. W. Teacher of Guitar and 
Banjo. 24 Admiral st. 

AUSTIN, MISS HARRIET J. Teacher 
of the Voice and Church and Concert 
Soprano. 30 Beers st. 

BENTLEY, THADDEUS S. Vocal Cul- 
ture. Chorus and Choir Directing. 49 
Church st. School of Music Room 29. 
Best ideas taught of Italian, Lamperti 
and Garcia- Stockhausen Methods. 

BIXBY, MRS. E. M. School of Music. 
64 Kensington st. 

BLATCHLEY, MISS K. E. Teacher of 
Piano. 219 Blatchley ave. 

BLONDIN, ALBINA, MISS. Teacher 
of Piano and Voice Culture. 159 Dover 
st. 

BORGWARDT, R. Teacher of Piano, 

Organ and Violin. 147 Congress ave. 
BUTRICKS, C. H. Teacher of Guitar, 

Mandolin and Banjo. 341 Howard ave. 
CASSELL, JOSEPH. Teacher of Guitar 

and Voice. 14 Garden st* 
CHANDLER, W. E. Vocal Culture, 

Piano, Organ and Harmony. 32 Hoad- 

ley Building. 
COELLER, MISS LIZZIE F. Teacher 

of Piano and Organ. 350 Howard ave. 

Lessons given at her residence or at the 

residence of pupils. 
COOK, MRS. A. F. Vocal Culture. 405 

Temple st. 

CRONAN, MISS LIZZIE. Teacher of 

Piano. 17 Compton st. 
CURTIS, C. J. Teacher of Guitar. 25 

Admiral st.* 
DACEY, MISS MARGARET. Teacher 

of Piano. 52 Crown st. 
DAI LEY, MISS NETTIE. Teacher of 

Music, 229 Grand ave. 
DESSAUER, MAX. Teacher of Flute, 

Piano and Harmony. 
DOOLITTLE, S. ERNEST. Violin 

Instruction. 518 State st., or Loomis* 

Temple of Music. 
ELLIOTT, CLARK M. Teacher of 

Violin. 60 Lyon st* 
FANSLOW, MISS ANNIE. Teacher of 

Piano. Reference E. A. Parsons. 53 

Salem st. Piano furnished for practice.* 
FROELICH, E. C. Teacher of Zither. 

270 Wooster st 
GALLAGHER, MISS LOUISE M. 

Teacher of Harp. Concert engage- 
ments taken. 13 University Place. 
GALLAGHER, THOMAS M. Teacher 

of Banjo, Mandolin and Guitar, at 493 

Chapel street for years, has removed to 

591 Elm st. 
GARLOCK, MISS LOUISE. Teacher of 

Piano. 297 Howard ave. 
GRAHAM, MISS M. L. Teacher of 

Piano. 144 Elm St., West Haven. 
GREELEY, MISS MARY L. Teacher 

of Piano. 37 West st. 
GREEN, MISS JULIA. Teacher of 

Piano and Organ. 59 Shelton ave. 
GRIGGS. MISS ALICE W. 56 Hill- 
house ave. (Pupil of Virgil School of 

Music.) 



HAVENS, GEO. P. Organist Christ 
Church. Teacher of Piano, Organ, Har- 
mony and Sight Reading. 222 Crown st. 

HAYES, J. JEROME. Vocal instruction. 
Hubinger Building. 

HAZLET, MISS ZILPHA REA. Teach- 
er of singing. 415 George st 

HEALY, MAMIE C. Teacher of Piano. 
Grove st, Fair Haven, Annex. 

HICKEY, D. F. Teacher of Piano and 

Organ. 15 Clay st. 
HILL, MISS ELEANOR M. Teacher 

of Piano and Organ. 200 Shelton ave. 

HIRSCH, MISS ESTHER. Contralto. 
Concert and Oratorio. For terms, dates, 
etc., address 70 W. 118 St., New York. 

HOLBROOK, GRACE O. Teacher of 
Mandolin. Italian tremolo taught. 26 
Bishop st. 

HOLMES, REBECCA WILDER. • Solo 
Violinist and Teacher. Studio, 82 Church 
st., room 16. 

HOUGHTON, MRS. CLARA. Teacher 
of Piano. 174 Hazel st. 

HOWARD, EMMA SCHLEIN. Solo 
Soprano. Vocal Instruction. 115 
Columbus ave. 

KEDZIE, MRS. MARIE. Teacher of 
Voice and Piano. Headquarters at 
Loomis* Temple of Music. 

LANGDALE, FRANK R. Vocal 
Instruction, 29 Hoadley Building. 

LAUBER, S. A. Solo Violinist and 
Teacher. 112 St John st. 

LICHTENSTEIN,MISS L. Solo Pian- 
ist and Teacher. Pupil E. A. Parsons. 
722 State st. 

LOOMIS, FLORENCE MAY. Teacher 
of Voice and Piano. 337 Howard ave. 

LUDWIG, MRS. P. F. Teacher of Violin. 
117 Greene st. 

LYON, RICHARD B. Teacher of 
Piano and Organ. 395 Crown st. 

MacARTHUR, MISS ANNIE. Teacher 
of Piano. 85 Humphrey st* 

McCarthy, miss Elizabeth. 

Teacher of Piano. 116 Davenport ave. 

McKIERNAN, MISS ROSE. Teacher 
of Piano. 16 Park st 

MACPHIE, MISS EDITH F. Teacher 
of Organ and Piano. 42 Lake pi. 

MEIGS, MRS. F. D. Pupil of Hen 
Zwintscher. Teacher of Piano and 
Organ. 

MERRIAM, MRS. G. W. Teacher of 
Piano. 142 Bradley st. Tuition: $5.00 
per Term of Ten Lessons. 

O'CONNELL, CHARLES H. Teacher 
of Banjo. Solo work for Entertain- 
ments a specialty. 172 Newhall st. 

PARK, MRS. FRANKLIN A. Teacher 
of Guitar and Banjo. 80 Dwight st. 

PETERSON, MISS ANNA M. Violin 
Soloist. Engagements for concerts 
taken. 

PETERSON, THEO. Teacher of Violin, 
Cornet and Mandolin. Engagements 
for concerts taken. School of Music, 
136 Orange st.* 

PRESTON, MRS. KATE MARVIN." 
Teacher of Piano and Harmony. 49 
Church st, room 29, and 197 Blatchley 
ave. 

REYNOLDS SCHOOL OF ELOCU- 
TION. 571 State st. Mrs. E. Rey- 
nolds. W. Manning Reynolds. 

RICHARDS, MISS MILDRED. Songs 
and Fancy Dances for Lodges and Pri- 
vate Entertainments. 124 Lamberton st 



ROCHEFORT, MRS. C. Teacher of 
Piano and Voice. 94 Humphrey st 



Teacher of Singing. 



ROBERTS, MISS. 
351 Crown st* 

SHILLITTO, MISS GERTRUDE. 
Teacher of Piano. 63 Main st, West 
Haven* 

SALISBURY, MRS. D. T. Teacher of 
Piano. 249 North Quinnipiac st 

SHEEHAN, MRS. FANNIE HOWE. 
Teacher of Voice and Piano. 65 Foote 
st 

SCHURIG, MISS L. B. Teacher of 
Piano, ios Hamilton st. 

SEELEY, JAMES W. Teacher, Com- 
poser and Conductor. Violin, Banjo, 
Orchestral playing. Pupil of Henry 
Schradieck of Leipzig. Schradieck's 
method for Violin taught Studio, room 
29, 49 Church st. 

SESSLER, MRS. CHARLES A. Teacher 
of Piano and Voice Culture. 109 Law- 
rence st. 

SMITH, MISS A. D. Teacher of Piano 
and Pianist for Dancing. 99 Howe st 

SOLTAU, L. M. Instructor of Cornet 
1 161 Chapel st. 

STEBBINS, MISS EDITH L. Teacher 
of Piano-forte. 48 Spring st. 

STEGEMANN, MISS EMILIE E. 
Teacher of Piano. 351 Crown st Also 
21 Court st., West Haven, Conn. 

STRAUSS, HARRY S. Teacher of the 
Violin, Mandolin and Piano. Studios: 
Forbes* Music Rooms, 149 S. Main st, 
Waterbury, Conn.; 230 Columbus ave., 
New Haven, Conn. 

"THE SYMPHONY TRIO." H. S. 
Strauss, S. A. Lauber, Miss L. Lichten- 
stein. Engagements taken for Con- 
certs, Weddings and Entertainments. 
Address: H. S. Strauss, 230 Columbus 
ave.; S. A. Lauber, 112 St. John st. 

THOMPSON, MISS LIZZIE. 204 Goffe 
st. Teacher of Piano. 

TRIGGS, MISS E. M. Teacher of 
Piano-forte. 195 Atwater st 

TRISCH, HERMAN. Teacher of 
Piano, Organ, Zither, and Chorus 
Leaden 21 Rosette st. 

TYRRELL, MISS ANNIE. Teacher of 
Piano. 249 Grand ave. 

WARREN, FRED H. Teacher of 
Piano. Studio, 43 Beers st. Organist 
Grace M. E. Church. 

WARTMANN, RICHARD. Teacher of 
Piano. 23 Kossuth st 

WAUD, J. HAYDEN. Teacher of 
Piano and Cello. 370 George st. 

WELLS, GENEVIEVE. Teacher of 
Guitar and Piano. 382 Whitney ave. 

WHEELER, W. P. Teacher of Banjo 
and Guitar. 91 Nicoll st.* 

WHITE, MRS. G. M. Teacher of 
Piano. 40 Whalley ave. 

WILLIAMS. MISS H. G. Instructor of 
Piano-forte. Refers by permission to 
E. A. Parsons. 312 Orange st* 

WILLIAMS, MR. A. Teacher of Piano. 
121 St. John st., or LoomiS* Temple of 
Music. Music furnished for balls, soci- 
'ables and private parties. 

WOLFF, MISS C. A. Teacher of Ger- 
man and Piano. 364 Whalley ave. 

YOUNG, LELIA. Teacher of Piano. 



131 High st. 
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The "Loscomb and Artist Banjos," 
The " Artist Mandolins and Guitars," 
Tlw " Artist Standard" Violin Strings, 

AND 

The "Lnscomb Banjo Strings," 

ARE USED BY 

MUSICIANS IN ALL 
PARTS OF THE U. 
S. AND CANADA. 

FOR SALE AT 

Loomis' Temple of Music. 



THE PROPER BAIT 

always secures an abundant 
catch. 

The bait we use is : Honest 
dealing, good goods, low prices, 
easy terms. Can you find any- 
thing better to bite at ? 

Loomis' Temple of Music, 

833 Chapel Street. 



MADRER MANDOLINS AND GUITARS 

MARVELS OF BEAUTY 

EXCELLENT TONE, SUPERB FINISH, PERFECT MODEL. 




Call at our store and see the Maurer, the finest Mandolin in the world. 



C. IMI. LOOZMIIS & SOISTS, 

SOLE AGENTS, 
833 CHAPEL STREET, NEW HAVEN, CONN. 



AT LAST! 



AT LAST! 



RAPP'S PROTECTION STRING CASE. 





PATENT APPLIED FOR. 



1st Strings. 3d Strings. 



4th Strings. 



2d Strings. 



The above cut shows the form of RAPP'S PROTECTION STRING CASE. It is made of 

black or red leather, and lined with OILED SILK. It opens flat, showing all pockets and part ot 
each string. When closed it is about '6% inches square and makes a neat appearance. Not the least 
chief feature about it is the convenience with which it can be carried in one's pocket without the 
inevitable bulging unavoidable with the box. It is not an experiment but has been tried and found 
a practical invention. The leading people in the musical profession are using it and recognize its 
value. 

This case can be used by all players of stringed instruments. 

The price is 50 cents muslin lined and 75 cents lined with oil silk, and it certainly saves its cost 
many times in the preservation of strings. 
Sold only by 

C. W. WHITE & CO., 6 Park Place, New York, and LOOMIS' TEMPLE OF 
MUSIC, 833 Chapel Street, New Haven, Conn. 

sept. 3t 



PLAY VEGA 

Finest Tune— Best Made 

GUITARS, 

MANDOLINS 
and ZITHERS. 



Warranted for Five Years* 



Vega are the instruments to buy. 
They last and improve with age. 



CM. Loomis' Sons, 

New Haven, Conn. 



NOW IT'S TOO BAD 

If you haven't heard of the low prices 
that C. M. Loomis* Sons are selling- 
high grade pianos for. But it isn't 
too late. Come any time and bring 
your friends with you. 

Loomis 9 Temple of Music, 

833 CHAPEL STREET. 

HEALTH AND STRENGTH 
BEAUTY AND GRACE 

can be acquired by 
using the cele- 
brated D. L. 
Dowd'i Health 
Bxereiier for 
physical culture at 
.home. Established 

1 30 years. Endorsed 

uy i uiMMJo people now using it. 
A con gymnasium. Takes 

on! > ti in. iloor space. Noiseless, 
ornamental, indestructible. 
Adapted lor man, woman, or child, 
athlete or invalid. Makes muscle, 
reduces obesity, strengthens weak 





reduces obesity, strengthens weak 
lungs, corrects deformities, forti- |f 
fles the body against disease, brings it { 

fl«*m m iibaIuq atnariv nnmm'mm * J 

H 



firm muscles, steady nerves, erect 
form, good digestion, sound sleep, 
and moulds the body into forms or 
beauty and strength. Get one an<' rf / \ 
enjoy life. Prices reduced to $5.00 * 
$7.00 and $10.00, including Dowd's 
system. 

Don't bu v worthless, elastic machines. Get the 
best-one that has stood the test for 20 years and 
wili last a lifetime. 

FRANK C. JONES, 

(Successor to D. L. Dowd) 
9 East 14th Street, New York. 
Send for illustrated circular with 40 engraving*- 
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THE WONDER SOLO CORNET, IN Bb AND A, 



MANUFACTURED BY 



C. G. COISTN, ELKHAET, IND. 

Positively the Best Cornet 'in the World for the Use of Soloists, and all other 
Cornetists Who Desire a Perfectly Tuned, Full Toned and Easy Blowing Cornet. 




J. Levy, 
A. Liberati, 
Theodore Hoch, 
H. Bellstedt, 
A. Bode, 
Walter Rogers, 



THE WONDER SOLO CORNET IS USED BY 

T. V. Short, Walter Smith, Albert Cook, 

John Salmon, J. D. Llewelleyn, 

'Tom Clarke, Hi Henry, 

Carl Clair, B. Kyrl, 

Jessie Millar, E. Keneke, 
W. S. Mygrants, 



Knoll and McNeill, 
W. P. Chambers, 
Bowen R. Church, 
H. N. Hutchins, 
Alice Raymond, 



And many other soloists who have gained distinction in their profession, all of 
whom pronounce it the most wonderful cornet of the century, superior to all others 
in every respect. Combining — 

Brilliancy and Power of Tone, Perfect tune, an Equalized Register extending 
from Pedal C to C above the Staff, a Light, Rapid Valve Action, Absolutely Noise- 
less, Durable Construction, and Modern Mechanism, Handsome, Convenient Model, 
Allowing a Perfect Grasp Without Cramping the Hand. The Valves and Tuning 
Slide Under Easy Control of the Fingers, Artistic Finish, Complete Equipment. 

For Complete Catalogue of Wonder Band and Orchestral Instruments Address 

C. G. CONN, ELKHART, IND., 
WORCESTER, MASS. or 93 E. 1 4th ST., NEW YORK CITY. 
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Th« labMripUon of DEI0BKST8 
li redaecd to 91.00 » Year. 



A YEAR FOR 

DEMOREST'S 

FAMILY MAGAZINE. 

Demorest's Family Magazine is more than a Fashion Magazine, 
although it gives the very latest home and foreign fashions 
each month; this is only one of its many valuable features. 
It has something for each member of the family, for every 
department of the household, and its varied contents are of 
the highest grade, making it, pre-eminently, Tlve Family Mag- 
azine of the World. It furnishes the best thoughts of the most 
progressive writers of the day, and is abreast of the times in 
everything, — Art, Literature, Science, Society Affairs, Fic- 
tion, Household Mattery Sports, etc. — a single number fre- 
quently containing from 200 to 300 fine engravings, making 
it the MOST COMPLETE AND MOST PROFUSELY 
ILLUSTRATED of the Great Monthlies. 
Demorest's Magazine Fashion Department is in every way far ahead of that con- 
tained in any other publication. 

Subscribers are entitled each month to patterns of the latest fashions in woman's 
attire, at no cost to them other than that necessary for postage and wrapping. 

NO BETTER CHRISTMAS GIFT 

than a year's subscription to Demorest's Magazine can be made. By subscribing 
at once you can get the magazine at the reduced price, and will also receive the 
handsome 25-cents Xmas Number with its beautiful panel picture supplement. 
Remit $1.00 by money order, registered letter or check to the 

DERI OR EST PUBLISHIKG €0., 110 Filth Are., Mew Y#rk City. 




GREAT SPECIAL CLUBBING OFFER FOE PROMPT SUBSCRIPTIONS. 

ONLY $1.50 FOR 

LOOMIS' MUSICAL AND MASONIC JOURNAL 

and Demorest's Family Magazine. 

Send your Subscriptions to this Office. 



Reflecting Surfaces -ru. *Q7 
Always Bright! '< 




Is the BEST! 



The only way to ex- 
tinguish the flame is to 
turn it down and out — 
it will stay lit until you 
are ready to do so, re- 
gardless of wind, rain, 
and everything else that 
bothers the users of all 
imitations* 



AH Riders say so. 

For sale everywhere. - - Send for Circular. 

BRIDGEPORT BRASS CO., Bridgeport, Ct. 
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VERY STUDENT, AND EVERY 
OTHER BRIGHT PERSON 



WILL RKAO WHAT FOLLOWS THIS CUT. 




Every Pianist, Organist and 
Yale Student 

Knows, by bitter experience, that 
most Books have an exasperating way 
of refusing to Lie Open on Music Rack, 
Table and Desk, unless crushed and 
ruined. The 

PERFECT OPEN-BOOK HOLDER 

makes such cruel treatment unneces- 
sary and inexcusable, as a glance at 
the cut will show. 

Mailed for 35 cents in stamps by 

JOSEPH D. BARTLEY, A. M. 

4 Cogswell Avenue, 

BRADFORD, MASS. 

Late Principal of Bridgeport High Softool and 
Editor of " Songs for the School. 1 ' 

YyANTED— Business woman to travel for 
old established firm; permanent ; $40 
per month and expenses. Z. t Box 82, Phila- 
delphia, jul tty 



8o. 



Loomis' Musical and Masonic Journal. 



ORIGINAL . . . 
INSTRUMENT 
. . . HOLDER 

For the display of Musical Instruments in an attractive 
manner in your window or store. 

Quickly and easily adjusted to any position. 

With our Jack-Screw the post is held firmly in the 
window without screwing to either floor or ceiling. For 
further particulars, address 

MEW HAVEN DISPLAY FIXTURE CO., 

67 and 09 Court St., New Haven, Conn. 



BEND FOB, CATALOGUE. 



THE ACME CASH RAILWAY CO. SYSTEMS 
SOLD OUTRIGHT. SAME ADDRESS. 




EVERYBODY KNOWS 




HOWE-ORME 

Guitars, .... 
Mandolins, . . . 



TRIBUNE BICYCLES. 



Write for new '97 Catalogue. 



Tenor Mandolas, . 
Octave Mandolas. 

SWEETEST TONE AND VEEY POW- 
ERFUL. 

Novel in form and beautifully fin- 
ished. 

Construction scientifically correct. 



FOR SALE BY 



153 George Street, • New Haven, Conn. 



ELIAS HOWE CO., 

BOSTON, MASS. 
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TERMS 1 



One Copy, per annum, $woo 

Six Copies, " ...... 5.00 

Ten Copies, " 8.00 

Single Copies 10 

Rates or Advertising. 

One Column, one insertion, $15.00 

Half Column, " 8.00 

Quarter Column, " 5.00 

One Inch. " 1.50 

Musicians* and Teachers' Cards, 1.00 



TnitU % Mrrthentt A» TayUr % Printers. 

at the Post Office, New Haven, Conn., as 
Second Class Matter. 



We met at Chickamauga, I hadn't seen him 
since 

We looked across the trenches and his 

bullet made me wince; 
But we both shook hands in friendship, as 

hearty as could be, 
Though he had marched with Sherman, 

and I had marched with Lee. 

W r e walked across the battle-field, where 

once the bullets flew, 
And the green and bending grasses felt 

the fall of crimson dew; 
And we talked the whole thing over, where 

the flag was waving free; 
How he had marched with Sherman, and 

I had served with Lee. 

The drums had ceased their beating, we 
saw no sabres shine; 

The hair about his forehead fell as snowy 
white as mine, 

And voices seemed to call us o'er the far, 
eternal sea, 

Where the men who marched with Sher- 
man are in camp with those of Lee. 

We parted; eyes grew misty for we knew 

that nevermore 
We'd meet until the roll-call on the other 

peaceful shore; 
But both shook hands in friendship, as 

hearty as could be, 
Though he had marched with Sherman, 

and I had fought with Lee. 

—Frank L. Stanton. 




I<oretto O'Connell. 
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I<oi'etto O'Conqell. 

We present herewith another portrait 
of this little genius, showing her one year 
older than the portrait we published a few 
months ago. She is now seven years old, 
and this time she is seated at the piano, 
and the reader will notice that she holds 
her arms and hands in perfect position: this 
was one of her natural gifts. She is now 
studying in the Music department of Yale 
University, which is something for her to 
be proud of, as she is the only child taken 
in the institution. In an interview with 
Professor Sanford of the Musical Depart- 
ment of the University, in the New Haven 
Register, Sunday, Oct. 17, is the following: 

"Turning to matters musical, Prof. San- 
ford talked interestingly of Loretto O'Con- 
nell, the 7-year-old child, who has just 
*» been admitted to the University Depart- 
ment of Music, and whose unusual talent 
has been set forth in the Register. 

"Why, the child has absolute pitch," he 
exclaimed, "and the ability to write every- 
thing she hears. You can't fool her on 
pitch, and in spite of the fact that she is 
a mere child, she never answers a question 
without first thinking it out." 

Mr. Stanley Knight, Prof. Sanford's 
assistant, has her as a pupil, and he de- 
clares that the child is one of his most 
delightful charges. 

"I am greatly interested in her studies," 
said Prof. Sanford, "and am usually pres- 
ent at her lessons. I want to watch the 
child, as I consider her remarkably gifted. 
I have put her in charge of Mr. Jepson for 
harmony, as she is far too young to enter 
Prof. Parker's class in theory." 

Mr. Jepson is equally interested in the 
tot, and he, too, pronounces her a "de- 
lightful pupil." In writing the scales, she 
works with little difficulty, scarcely balk- 
ing at some of the most catchy places in 
harmonic minors. Her teacher said that 
she rode triumphantly the other day over 
the difficult E sharp and F double sharp 
passage in the D sharp minor melodic 
scale; a passage, that always puzzles young 
students in harmony even after they have 
many lessons. 

The child explained afterwards, too, why 
she wrote as she did, explained naively and 
cleverly as she does everything. 

"We are all charmed with her pretty 
little unconscious ways, too," said the 
pianist. 

"She gets her lessons usually after school 
hours. When we came into the studio one 
day last week, she sprang from behind the 
curtain with a loud 'boo,' laughing heartily 
afterwards, as we pretended to have been 
greatly startled." 

"Prof. Parker is as much interested in 
the little girl as I am. He is al>o watch- 
ing her progress, and as soon as possible she 
will be taken into his class." 

To Loretto's mother is due her musical 
talent and early instruction. 

Mrs. O'Connell was a very successful 
music teacher in New Haven before her 
marriage. The New York Sunday World, 
Nov. 14, said: 



Loretto is the daughter of Michael 
O'Connell, proprietor of the O'Connell 
House, at Savin Rock,' and inherits from 
her mother a natural taste for music. Mrs. 
O'Connell is a skilled musician, and began 
her little girl's education when the child 
was but three years old. At the age of 
four little Loretto had learned to play the 
piano, and before she reached the age of 
six her performances delighted her friends. 

At six she began to play in public at 
children's gatherings, and in the local en- 
tertainments given by the West Haven 
townspeople. 

When six years old she arranged and 
had published her first musical composi- 
tion. The early draft of the piece was 
made on odd bits of smooth board that she 
found around the house. One day her 
mother ran across one of these chips on 
which the child had arranged her musical 
score, and was struck with the evidence 
of melody revealed by the crude charac- 
ters. When she asked the child about 
them, Loretto replied that it was some 
music she had "thought out" at odd mo- 
ments. In order not to lose the "jingle" 
she had set it to music on her "chip notes." 
The piece was published and called 
"Loretto Polka." 

Since then Loretto has written another 
musical composition called Loretto Galop, 
which has also been published. 

The head of Yale University School of 
Music was so impressed with the talent 
shown by the little girl that she was taken 
into the Music School. Little Loretto is 
fitting herself with all the polish one of her 
age can be expected to acquire with such 
advantages. 

Musical critics are predicting a brilliant 
future for the clever young artist. 

1 

^lu$i<5 Suyei^ Gfuide. 

New music published by Carleton Cava- 
nagh Co., 47 West 28th St., 
New York City. 
De Swellest Lady's Coon in Dis Yer 

Town, George H. Primrose's great coon 

hit by Harry Von Tilzer, . 50 cts. 
Cannibal King March Two Step, by Max 

Dreyfus, 50 cts. 

A Mon Caprice Waltzes, by Constantino 

Yon, 50 cts. 



The latest favorite published by the 
Hitchcock Publishing Co., 131 West 23d 
St., New York, is "When Love is Near," 
song and refrain chorus, words and music 
by C. DeFrancis, arranged by Miss Cathe- 
rine Lawrence. 40 cts. 



New music published by W. C. Parker, 
2162 Madison ave., New York. 

INSTRUMENTAL. 

Atlantic City Two Step March, a positive 
hit. Composed by J. Hayden Cousins. 

50 cts. 

Blinkers Two Step March, for piano, by 
Arthur Herzig. ... 50 cts. 



Air Castle Polka, for piano, by the popular 
writer, Addie L. Carpenter, . 40 cts. 

VOCAL. 

Why I Love That Picture So, song and 
chorus, words by James McFarland, 
music by W. C. Parker, . 40 cts. 

That Clock is Fast To-Night, words by 
James McFarland, music by W. C. Par- 
ker, 40 cts. 



TO MUSIC. 

Thou lovely Art! how often in sad, grey 
hours, 

When life's horizon seemed all dark to be. 
Hast thou sustained me with thy mighty 
powers, 

And op'ed a purer, better world to me. 

Oft has a sigh from thy great harp im- 
mortal, 

Smoothed out the wrinkles from my trou- 
bled brow, 

Unlocked for me of heaven the lofty portal, 
Thou holy art, I thank thee for it now. 



New music published by Broder & Schlam, 
39 West ?$th st., New York. 

INSTRUMENTAL. 

A Sunday in Mexico, descriptive for gui- 
tar solo, by C. E. Pomeroy, . 40 cts. 

Twinkling Lights Waltzes, by Pomeroy, 
two mandolins, guitar, and piano, 85 cts. 

Farewell, Sweetheart, Serenade, by Pome- 
roy, two mandolins, guitar and piano, 

85 cts. 

La Fiesta Maroh, by Alfred Roncovieri. 
two mandolins, guitar and piano, 75 cts., 
Piano solo, 50 cts. 

VOCAL. 

Dear Little Pouting Miss Prue, as sung 
by Lizzie B. Raymond with great suc- 
cess; words by Ed. Rogers, music by 
Geo. A. Nichols, ... 50 cts. 

Ma Honey, Sweet Angemime, by George 
W. Hetzel, .... 50 cts. 

Baby, Will You Always Love Me True? 
words by Billy Johnson, music by Bob 
Cole, 50 cts. 

Syncopated Sandy, sung by Maude Ray- 
mond, written and composed by Ned. 
Wayburn and Stanley Whiting, 50 cts. 

Come Back and I'll Be Good, coon song 
by Ernest Hogan, ... 50 cts. 

Two Little Eyes of Blue, waltz song and 
chorus by Ernest Hogan, . 50 cts. 

Before She Fell, descriptive song with 
waltz refrain by Bert C. Norman, 50- cts. 

Friends, composed and sung with great 
success by Minnie Huff, . 50 cts. 

Kiss Me Goodnight, Little Darling, by 
John Chew, sung with great success by 
Walter J. TaJbot, ... 50 cts. 



Mr. Chas. K. Harris, Alhambra Thea- 
tre Bldg., Milwaukee, Wis., has just com- 
posed and published a very pleasing song, 
"I've Just Come Back to Say Good-bye," 
which is sung with great success by Mr. 
Joseph E. Howard, whose likeness adorns 
the title-page. Price 50 cts. 



Songs published by W. S. Holmes & 
Son, Lansing, Mich., and composed by 
Arthur J. McWatters, with portrait of the . 
composer, are as follows: 
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The Girl Whom We All Admire, 50 cts. 
Society Belle. 50 cts. 
Bess, My Bess. 50 cts. 
Now You Think You're Awful Smart. 
50 cts. 

The Unger Music Co., of Reading, Pa., 
have also published one of Arthur J. Mc- 
Watters' songs, Oh Child of Mine, words 
by C. R. Gaugh. 40 cts. 

New music published by the White-Smith 
Music Publishing Co., Boston. 

INSTRUMENTAL. 

Habanera Waltz, for piano, by Emile 
Waldteufel, .... 75 cts. 

VOCAL. 

The Harps of Gold, sacred, words by Wm. 
H. Gardner, music by P. A. Schnecker, 

50 cts. 

An Awful Wicked Nigger, words by S. B. 
Alexander, music by Summit L. Hecht, 
sung by May Irwin, . . 50 cts. 

May Irwin's latest songs are: My Baby, 
I'll Go Too, 40 cts.; I Miss Dat Bread, 
50 cts.; The New Love's Come to Stay, 
50 cts.; The Big Hand Out, 40 cts. 

The Song of the Sword, for bass, words by 
Wm. H. Gardner, music by Philip 
Greeley, 40 cts. 

So, So, Rock-a-by So, words by Eugene 
Field, music by L. F. Gottschalk, 40 cts. 

A Jolly Old Monk, for baritone, by L. F. 
Gottschalk, .... 40 cts. 

OCTAVO. 

Cradle Song, by De Normandie, male 
quartette, 8 cts. 

The Story of the Christ Child, Christmas 
Anthem, by F. N. Shepperd, 15 cts. 

Sing, Oh Heavens, Christmas Anthem by 
J. H. Gutterson, ... 12 cts. 

Two new Anthems for Christmas, by Clar- 
ence E. Reed: Rejoice Greatly, 12 cts.; 
Hark! What Means Those Holy Voices? 

10 cts. 

The following directions are given by 
the Popular Science Monthly for the con- 
struction of an ^olian harp: — 

"Of very thin cedar, pine, or other soft 
wood, make a box five or six inches deep, 
seven or eight inches wide, and of a length 
just equal to the width of the window in 
which it is to be placed. Across the top, 
near each end, glue a strip of wood half an 
inch high and a quarter of an inch thick, 
for bridges. Into the ends of the box in- 
sert wooden pins like those of a violin, to 
wind the strings around — two pins at each 
end. Make a round hole in the middle of 
the top, and string the box with small cat- 
gut or blue first fiddle-strings. Fastening 
one end of each string to a metallic pin in 
one end of the box, and carrying it over 
the bridges, wind it around the turning- 
pin in the opposite end of the box. The 
ends of the box should be increased in 
thickness where the wooden pins enter, by 
a piece of wood glued upon the inside. 
Tune the strings in unison, and place the 
box in the window. It is better to have 
four strings, as described; but a harp with 
a single string produces exceedingly sweet 
notes, which vary with the force of the 
wind." 



Among the many people in New York 
who are identified with music, there is a 
woman who is somewhat remarkable for 
having achieved a pronounced success as 
an artist accompanist. This is probably 
due to her determination to do one thing 
in music so well that she should stand at 
the head in that particular line. 

When Florence Buckingham Joyce went 
to New York some three years ago from 
Utica, she studied the situation carefully 
and decided that there were too many real 
and would-be solo pianists already in the 
field. Having been quite successful in 
Utica as accompanist for some of the lead- 
ing musicians who visited her home, Mrs. 
Joyce decided to devote all her time and 
study to the rendering of artistic accom- 
paniments for both vocal and instrumental 
music. 

To accomplish this she declined all ap- 
portunities of doing solo work, and de- 
voted all her energies to the proper inter- 
pretation of accompaniments. That there 
is crying need of competent accompanists 
every musician is well aware. Alas, how 
often are the best efforts of a singer, and a 
composer too, spoiled by the inadequate 
and inartistic accompaniment of some well- 
meaning pianist. Time and again would 
many a singer be carried through some dif- 
ficult passage by the quick sustaining tone 
from the piano, were the presiding genius 
at that instrument properly equipped for 
the task. 

The qualifications for solo work are en- 
tirely different from those required for the 
playing of accompaniments, and very few 
soloists can do this work well. Perhaps 



the best epitome of these qualifications is 
contained in the following extract from 
The Musical Courier about Mrs. Joyce: 

"Transposing anything at sight, and pos- 
sessing that subtle 'sixth' sense which only 
the heaven-made accompanist knows any- 
thing about, but which is the crowning joy 
of the singer being accompanied." 

Florence Buckingham Joyce is without 
doubt the best known and most successful 
woman accompanist in her line of work in 
New York, and this is attested by the fact 
that she has played for such singers as 
Antonia H. Sawyer, Katherine Bloodgood, 
Kate Percy Douglas, Emma Thursby, 
Marie Parcello, George Ferguson, Charles 
Herbert Clarke, James Metcalfe and for 
Louis Blumfenberg, the well-known 'cellist. 
Her playing is notable for fine style, artis- 
tic expression and a marked sympathy 
with both singer and composer. It has, 
too, a masculine firmness and strength, 
doubtless due to her proficiency on the 
organ, as she studied that instrument under 
William C. Carl, whose substitute she was 
for a time. 

There is a refreshing naturalness about 
Mrs. Joyce and a grace and charm of man- 
ner that has won her a host of friends, both 
musical and social. On Monday after- 
noons Mrs. Joyce receives at her delight- 
ful studio on Madison Square, where tea 
and good music are served with lavish 
hand. Here, too, are often heard the 
Florence Buckingham Joyce Trio, of 
which she is the leader. 

As a composer, Mrs. Joyce is making 
a name, her "Little Boy Blue" having al- 
ready been a success, and several other 
compositions are under way. New York- 
ers are to be congratulated upon having 
such an artist in their midst. 

— John Allyn. 
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¥he Voide of 8uilder\ 

First Wisdom spake: "I have contrived 

The plan on which to build 
A temple grand, with whose renown 

The ages shall be filled; 
Through whose bright halls your willing 
feet 

To walk shall never cease; 
For all my ways are pleasantness, 
And all my paths are peace!" 

Then Strength gave voice: "It shall be 
mine 

Its pillars to support, 
To glorify its heaven-built walls 

From porch to inner court; 
Mine to uphold its lofty roof 

With emphasis sublime, 
While temples built by man alone 

Yield to the touch of time." 

Then Beauty: "'Tis my sphere to adorn 

Your walls with living light; 
To prophesy of coming days 

Whose dawn shall be more bright 
Than rose of morning, noonday's gold, 

Than light of sun or star; 
Behold upon the eastern hills 

Your king's triumphal car! 

"He comes in His imperial robe 

And glittering diadem; 
The stars are but seed-pearls upon 

His garment's purple hem; 
We serve Him where He entereth in, — 

Our plans but shadow His; 
Lo, Earth and Air and Sea give praise 

For all that in them is! 

"He holdeth all things by His might, 

Appoints each star its track ; 
From the beginning God hath looked: 

We turn the pages back. 
Our God is Wisdom, He is Strength, 

And Beauty, three in one; 
He gives us being and controls 

The work that we have done." ^ 

— Keystone. 



JVIk^oqid Obedience. 

It is the opinion of all those whose 
good opinion is really worth having, that 
he who clings to the sacredness of lodge 
vows and the obligations of lodge loyalty, 
is ever a far nobler and truer man than 
is he who wears these things as he wears 
his coat — to be taken off at pleasure. 

Masonry asks of its members obedience 
to certain defined principles and well es- 
tablished lines of action that comport with 
honor, justice and humanity; but it re- 
quires no blind allegiance to itself, nor 
any performance of service contrary to the 
individual conscience, or in conflict with 
the duties and responsibilities of good citi- 
zenship. 

Nothing can be demanded of any mem- 
ber of the Craft that is in violation of those 
fundamental obligations; indeed, his per- 
sonal independence is recognized in many 
ways, and all along the line of his Masonic 
advancement he is told that his primal du- 
ties consist in being faithful to himself, 
his country and his God. 



He finds laws and principles clearly laid 
down, definite courses of social and moral 
obligation marked out, and he promises 
an obedience thereto. He promises to 
obey the moral law, to be a loyal citizen 
and an honest, upright man and Mason. 

Masonry demands obedience to its laws, 
edicts and regulations, and not only of its 
own but also demands honest obedience 
to the laws of the state, and excludes no 
one from its benign influence, nor dictates 
to its votaries to what other orders or so- 
cieties he may or may not belong. 

Masonry enforces obedience, but it is an 
obedience with a freer conscience — the 
obedience of a free man. Masonry stands 
for law and order, stands above all for uni- 
versal tolerance ond universal charity. 

— Canadian Craftsman. 

godikl Plekguretf of #ree- 

Among the manifold enjoyments which 
are incident to a connection with the Ma- 
sonic Fraternity, there is none which is 
more apparent, or pleasurable, than that 
which flows out of the fraternal inter- 
course of Craftsmen, both in and out of 
the Lodge. When we meet a Freemason 
we meet a Brother, in all that the name 
implies. In him we may repose confi- 
dence, with him we may journey safely, 
from him we may expect sympathy in our 
grief, congratulation in our joy and aid 
in our distress. He is our other self. 
Wherever we may be, in the Lodge or in 
the world, we find in him a friend that 
sticketh as close as a brother in blood. 
This principle of kinship constitutes the 
strength of the Mystic Tie which binds 
members of the Craft together into one 
family. There is no other family in the 
world, social or religious, which is so wide- 
spread, or so closely knit together, as the 
Masonic family, and hence the peculiarity 
of the social tie which unites its members. 

Every time a Brother enters his own 
Lodge, he realizes the pleasure of socially 
meeting his fellow-members "on the 
Level." There is a heartiness, a sincerity 
in Masonic greetings which is rarely 
matched elsewhere. The place contributes 
to this. We are within the tylcd Lodge. 
We are for the time being separated from 
the world, and from all anxiety concern- 
ing its strifes and disappointments. We 
are in the house of our friends. There is 
nothing to make us afraid, and everything 
to assure us. No hand is withheld from us, 
no eye is averted and no heart refuses us 
a welcome. Where else can you find such 
perfect sympathy, or minds and hearts 
more perfectly attuned to your own? 
There is genuineness in every word 
spoken. We appreciate mutually witness- 
ing or sharing in the performance of Ma- 
sonic work. We enjoy the sociability 
which precedes and follows the labors of 
the evening. And then when the Lodge 
is closed, and actual refreshment follows 
labor, who can measure the enjoyment 



which is connected with the fraternal 
board? 

Mankind does not need to be instructed 
concerning the pleasures of the table. 
Whether it be in the privacy of the family 
board, or around the social board in the 
world, or the banquet board of the Craft, 
partaking of the creature comforts of the 
table always brings with it a peculiarly 
fascinating enjoyment. But probably no- 
where is that enjoyment so great as in 
Freemasonry. Nowhere else does one as- 
sociate with a company composed exclu- 
sively of his Masonic Brethren. Cheer- 
ful words, beaming eyes, clasped hands, 
jovial remarks, entertaining addresses, 
beautiful recitations, charming music, hu- 
morous songs — the entire play of the occa- 
sion contributes to lift the burden from the 
overworked body, to exhilarate the weary 
mind, to dissipate the cloud that over- 
shadows the aching heart. There is food 
for body, mind and spirit — instruction, en- 
tertainment, amusement. The bodily ap- 
petite is appeased and the mental appetite 
satisfied. There is the completest social 
pleasure imaginable. 

Another social pleasure in the Craft of 
the most enjoyable character is that which 
is incident to Masonic visiting. In Free- 
masonry there is no place like home, ex- 
cept away from home. But we can never 
get away from home so long as we keep 
within the circumference of the Craft. In 
every Lodge we are among our Brethren. 
But they are different Brethren, unknown 
Brethren it may be, until we make their 
acquaintance. How exquisite is the enjoy- 
ment of extending our acquaintance among 
the members of other Lodges, whether of 
our own city or county, our own juris- 
diction, or those of another jurisdiction. 
It is only by so doing that we fully realize 
the cosmopolitan character of Free- 
masonry — that it is not composed of rival 
families, but all members constitute one 
family ; that an abundant entrance into any 
Lodge is given every avouched or skillful 
Brother; that the same cordial greeting 
and friendly handgrasp await us in every 
Lodge of the Craft around the globe which 
we may choose to visit. 

Perhaps on no occasion more than on 
that of a Grand Visitation are the social 
pleasures of the Craft more readily per- 
ceived or fully enjoyed. Then the largest 
number of Craftsmen are apt to be 
gathered together, the most widely sepa- 
rated Lodges are represented. Grand Offi- 
cers, officers of constituent Lodges and 
members all "meet upon the level," ob- 
serve the work, share in various social en- 
joyments, form new acquaintances, and 
learn to value more than ever the multi- 
form and manifold advantages which are 
the gift of Freemasonry. 

With a knowledge of these facts, who 
would become a careless or absentee mem- 
ber of his Lodge, who would abandon 
Masonic membership and be a non-affili- 
ate, who renounce Freemasonry and live 
exclusively in the company of the profane? 
He only who has failed to appreciate all 
that Freemasonry is and has, for the cul- 
ture of the mind, the purification of the 
heart and the brightening of the life of its 
initiates.— Keystone. 
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THE OLD STEPHENS TOWER MARCH. 



Arranged by JOH. BRANDT. 



TH. F. SCHILD. 
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The old Stephens tower march. 
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AT THE CONVENT GATE. 



Words by FREDERIC E. WEATHERLY. 
Moderate, (j-88.) 



F. P. TOSTI. 
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convent gate, And a maiden passed me by, 

cenvent gate, As the Host pass'd down the hill.. 
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The shadow of that maiden's fate Lay on her tear-dimmed 
And the tale of the lit • tie maiden's fate Haunted my dreaming 
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Still.—.-— The bells rang out with sol-emn tone, A requiem rose and fell. And I knew that the faithful 
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days that were, And the love she leaves to - - day. 
heart had flown To the love she loved so well. 



Good - bye to hope, good-bye to love, The 
Good - bye to earth! The shadows flee! The 
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convent gates un - roll, 
gates of heav'n un - roll. 



We may not meet till heav'n above Shall callus, soul to soul, 
My love, my love, I come to thee, For - ev - er soul to soul, 
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The gates of heav'n un - roll, 



We may not meet till heav'n a - bove, Shall call us, soul to 
My love, my love, I come to thee, For - ev - er soul to 
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The following list of Teachers com- 
prises most of those who can be recom- 
mended in the city. 

AUGUR, MISS M. R. Teacher of 
Piano. 1 361 Chapel st. 

AUSTIN, CLIFTON. Teacher of Banjo 
and Guitar. Loomis' Temple of Music* 

AUSTIN, GEORGE ANSEL. Teacher 
of Banjo, Guitar and Mandolin. 9 War- 
ren st. 

AUSTIN, H. W. Teacher of Guitar and 
Banjo. 24 Admiral st. 

AUSTIN, MISS HARRIET J. Teacher 
of the Voice and Church and Concert 
Soprano. 30 Beers st. 

BENTLEY, THADDEUS S. Vocal Cul- 
ture. Chorus and Choir Directing. 49 
Church st. School of Music Room 29. 
Best ideas taught of Italian, Lamperti 
and Garcia-Stockhausen Methods. 

BIXBY, MRS. E. M. School of Music. 
64 Kensington st. 

BLATCHLEY, MISS K. E. Teacher of 
Piano. 219 Blatchley ave. 

BLONDIN, ALBINA, MISS. Teacher 
of Piano and Voice Culture. 159 Dover 
st 

BORGWARDT, R. Teacher of Piano, 

Organ and Violin. 147 Congress ave. 
BUTRICKS, C. H. Teacher of Guitar, 

Mandolin and Banjo. 341 Howard ave. 
CASSELL, JOSEPH. Teacher of Guitar 

and Voice. 14 Garden St.* 
CHANDLER, W. E. Vocal Culture, 

Piano, Organ and Harmony. 32 Hoad- 

ley Building. 
COELLER, MISS LIZZIE F. Teacher 

of Piano and Organ. 350 Howard ave. 

Lessons given at her residence or at the 

residence of pupils. 
COOK, MRS. A. F. Vocal Culture. 405 

Temple st. 

CRONAN, MISS LIZZIE. Teacher of 

Piano. 17 Compton st. 
CURTIS, C. J. Teacher of Guitar. 25 

Admiral st.* 
DACEY, MISS MARGARET. Teacher 

of Piano. 52 Crown st. 
DAILEY, MISS NETTIE. Teacher of 

Music, 229 Grand ave. 
DESSAUER, MAX. Teacher of Flute, 

Piano and Harmony. 
DOOLKLE, S. ERNEST. Violin 

InstruRion. 518 State st, or Loomis' 

Temple of Music. 
ELLIOTT, CLARK M. Teacher of 

Violin. 60 Lyon st.* 
FANSLOW, MISS ANNIE. Teacher of 

Piano.* Reference E. A. Parsons. 53 

Salem st. Piano furnished for practice.* 
FROELICH, E. C. Teacher of Zither. 

270 Wooster st. 
GALLAGHER, MISS LOUISE M. 

Teacher of Harp. Concert engage- 
ments taken. 13 University Place. 
GALLAGHER, THOMAS M. Teacher 

of Banjo, Mandolin and Guitar, at 493 

Chapel street for years, has removed to 

591 Elm st. 
GARLOCK, MISS LOUISE. Teacher of 

Piano. 297 Howard ave. 
GRAHAM, MISS M. L. Teacher of 

Piano. 144 Elm St., West Haven. 
GREELEY, MISS MARY L. Teacher 

of Piano. 37 West st. 
GREEN, MISS JULIA. Teacher of 

Piano and Organ. 59 Shelton ave. 
GRIGGS. MISS ALICE W. 56 Hill- 
house ave. (Pupil of Virgil School of 

Music.) 



HAVENS, GEO. P.. Organist Christ 
Church. Teacher of Piano, Organ, Har- 
mony and Sight Reading. 222 Crown st. 

HAYES, J. JEROME. Vocal instruction. 
Hubinger Building. 

HAZLET, MISS ZILPHA REA. Teach- 
er of singing. 415 George st 

HEALY, MAMIE C. Teacher of Piano. 
Grove st, Fair Haven, Annex. 

HICKEY, D. F. Teacher of Piano and 

Organ. 15 Clay st. 
HILL, MISS ELEANOR M. Teacher 

of Piano and Organ. 200 Shelton ave. 

HIRSCH, MISS ESTHER. Contralto. 
Concert and Oratorio. For terms, dates, 
etc., address 70 W. 118 st., New York. 

HODKINSON, MISS EMMA W. Con- 
cert. Church and Oratorio Singing. 
358 Whalley ave. Reference, J. Jerome 
Hayes. 

HOLBROOK, GRACE O. Teacher of 
Mandolin. Italian tremolo taught. 26 
Bishop st. 

HOLMES, REBECCA WILDER. Solo 
Violinist and Teacher. Studio, 82 Church 
st, room 16. 

HOUGHTON, MRS. CLARA. Teacher 
of Piano. 174 Hazel st 

HOWARD, EMMA SCHLEIN. Solo 
Soprano. Vocal Instruction. 115 
Columbus ave. 

KEDZIE, MRS. MARIE. Teacher of 
Voice and Piano. Headquarters at 
Loomis* Temple of Music. 

LANGDALE, FRANK R. Vocal 
Instruction, 29 Hoadley Building. 

LAUBER, S. A. Solo Violinist and 
Teacher. 112 St. John st 

LICHTENSTEIN,MISS L. Solo Pian- 
ist and Teacher. Pupil E. A. Parsons. 
722 State st. 

LOOMIS, FLORENCE MAY. Teacher 
of Voice and Piano. 337 Howard ave. 

LUDWIG, MRS. P. F. Teacher of Violin. 
117 Greene st. 

LYON, RICHARD B. Teacher of 
Piano and Organ. 395 Crown st. 

MacARTHUR, MISS ANNIE. Teacher 
of Piano. 85 Humphrey st* 

McCarthy, miss Elizabeth. 

Teacher of Piano. 116 Davenport ave. 

McKIERNAN, MISS ROSE. Teacher 

of Piano. 16 Park st 
MACPHIE. MISS EDITH F. Teacher 

of Organ and Piano. 42 Lake pi. 
MEIGS, MRS. F. D. Pupil of Hen 

Zwintscher. Teacher of Piano and 

Organ. 

MERRIAM, MRS. G. W. Teacher of 
Piano. 142 Bradley st. Tuition: $5.00 
per Term of Ten Lessons. 

MOULTON, MRS. J. I. Teacher of Or- 
gan Piano. 124 Carlisle st. 

NIELSEN. MISS B. Teacher of Piano. 
765 Grand ave. 

O'CONNELL, CHARLES H. Teacher 
of Banjo. Solo work for Entertain- 
ments a specialty. 172 Newhall st 

PARK, MRS. FRANKLIN A. Teacher 
of Guitar and Banjo. 80 Dwight st 

PETERSON, MISS ANNA A. Teach- 
er of Violin and Mandolin. 103 Broad- 
way. 

PETERSON, THEO. Teacher of Violin, 
Cornet and Mandolin. Engagements 
for concerts taken. School of Music, 
103 Broadway.* 

PRESTON, MRS. KATE MARVIN. 
Teacher of Piano and Harmony. 49 
Church st, room 29, and 197 Blatchley 
ave. 



REYNOLDS SCHOOL OF ELOCU- 
TION. 571 State st. Mrs. E. Rey- 
nolds. W. Manning Reynolds. 

RICHARDS, MISS MILDRED. Songs 
and Fancy Dances for Lodges and Pri- 
vate Entertainments. 124 Lamberton st. 

ROCHEFORT, MRS. C Teacher of 
Piano and Voice. 94 Humphrey st 

ROBERTS, MISS. Teacher of Singing. 
351 Crown st.* 

SHILLITTO, MISS GERTRUDE. 
Teacher of Piano. 63 Main st, West 
Haven.* 

SALISBURY, MRS. D. T. Teacher of 
Piano. 249 North Quinnipiac st - 

SHEEHAN, MRS. FANNIE HOWE. 
Teacher of Voice and Piano. 65 Foote 
st. 

SCHURIG, MISS L. B. Teacher of 
Piano. 105 Hamilton st. 

SEELEY, JAMES W. Teacher, Com- 
poser and Conductor. Violin, Banjo, 
Orchestral playing. Pupil of Henry 
Schradieck of Leipzig. Schradieck's 
method for Violin taught. Studio, room 
29, 49 Church st. 

SESSLER,MRS. CHARLES A. Teacher 
of Piano and Voice Culture. 109 Law- 
rence st. 

SMITH, MISS A. D. Teacher of Piano 
and Pianist for Dancing. 99 Howe st 

SOLTAU, L. M. Instructor of Cornet 
1 161 Chapel st. 

STEBBINS, MISS EDITH L. Teacher 
of Piano-forte. 48 Spring st. 

STEGEMANN, MISS EMILIE E. 
Teacher of Piano. 351 Crown st Also 
21 Court st.. West Haven, Conn. 

STRAUSS, HARRY S. Teacher of the 
Violin, Mandolin and Piano. Studios: 
Forbes' Music Rooms, 140, S. Main st, 
Waterbury, Conn.; 230 Columbus ave., 
New Haven, Conn. 

THOMPSON, MISS LIZZIE. 204 Goffe 
st. Teacher of Piano. 

TRIGGS, MISS E. M. Teacher of 
Piano-forte. 195 Atwater st. 

TRISCH, HERMAN. Teacher of 
Piano, Organ, Zither, and Chorus 
Leader. 21 Rosette st. 

TYRRELL, MISS ANNIE. Teacher of 
Piano. 249 Grand ave. 

WARREN, FRED H. Teacher of 
Piano. Studio, 43 Beers st. Organist 
Grace M. E. Church. 

WARTMANN, RICHARD. Teacher of 
Piano. 23 Kossuth st. 

WAUD, J. HAYDEN. Teacher of 
Piano and Cello. 370 George st. 

WELLS, GENEVIEVE. Teacher of 
Guitar and Piano. 382 Whitney ave. 

WHEELER, W. P. Teacher of Banjo 
and Guitar. 91 Nicoll st* 

WHITE, MRS. G. M. Teacher of 
Piano. 40 Whalley ave. 

WILLIAMS, MISS H. G. Instructor of 
Piano-forte. Refers by permission to 
E. A. Parsons. 312 Orange st* 

WILLIAMS, MR. A. Teacher of Piano. 
121 St. John st., or Loomis* Temple of 
Music. Music furnished for balls, soci- 
ables and private parties. 

WOLFF, MISS C. A. Teacher of Ger- 
man and Piano. 364 Whalley ave. 

YOUNG. LELIA. Teacher of Piano. 
131 High st. 
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SCRIBNER'S 
MAGAZINE 
FOR 1898 

A GEE AT PROGRAMME. 

The Story of the Revolution by Senator 

Henry Cabot Lodge, to run throughout the 
year. (For the first time all the modern art 
forces and resources will be brought to bear 
upon the Revolution. Howard Pyle and a 
corps of artists are making over 100 paint- 
ings and drawings expressly for this great 
work.) 

Captain A. T. Mahan's "The American 
Navy in the Revolution," to be illustrated 
by Carlton T. Chapman, the marine artist ; 
Harry Fenn, and others. 

Thomas Nelson Page's First Long Novel, 

"Red Rock — A Chronicle of Reconstruc- 
tion." Mr. Page has devoted four years to 
the story, and he considers it his best work. 
(Illustrated by B. West Clinedinst.) 

Rudyard Kipling, Richard Harding 
Davis, Joel Chandler Harris, George 

W. Cable, and others, are under engage- 
ment to contribute stories during 1898. 

Robert Grant's "Search-Light Letters" 

— replies to various letters that came in con- 
sequence of his 41 Reflections of a Married 
Man" and ''The Opinions of a Philoso- 
' pher." 

"The Workers" in a new field— Walter A. 
Wyckoff, the college man who became a 
laborer, will tell about his experience with 
sweat-shop laborers and anarchists in Chi- 
cago. (Illustrated from life by W. R. 
Leigh.) 

The Theatre, The Mine, etc., will be 

treated in 4 4 The Conduct of Great Busi- 
nesses " series (as were " The Wheat Farm." 
" The Newspaper," etc., in '97), with nu- 
merous illustrations. 

Life at Girls' Colleges—like the articles 

on " Undergraduate Life at Harvard, 
Princeton and Yale," and as richly illus- 
trated. 

Political Reminiscences by Senator Hoar, 
who has been in public life for forty-five 
years. 

C. D. Gibson will contribute two serial sets 
of drawings during '98, 4 * A New York 
Day," and " The Seven Ages of American 
Woman." 



£2T27*e full prospectus for '1)8 in small book 
form {24 pages), printed in two colors f with 
numerous illustrations (cover and decorations 
by Maxjleld ParrLsh), will be sent upon 
application, postage paid. 



price, £3.00 a year, 25 cents a number. 
Charles Scribner's Sons, New York. 
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OF THE STRIKING FEATURES 

THREE SERIAL 



STORIES 



THE ADVENTURERS 

Bf U. H. MA REMIT H\| tftny 

is a tl trilling story of n fight for 
a treasure concealed in a,ti old 
castle in the mountain* ©f Wales. 



FOUR FOR A FORTUNE THE COPPER PRINCES* 



is a stirring narrative of irmr 
companions* who have lo- 
cated a LnflR Inst fortune. 

SHORT FICTION 



It is in lire bowel* of The earth where 
I he hem lu* hi* adventure*, and 
from w here lie rescue* the Princess 



In addition to the three long serial stories, the publication of which will continue during the 
jear, there will be short stories of every kind, of whirh it is only possible to mention a few title* here. 
Hunt the Owfcr The filockader* A Harbor Mystery 

By KTAXLKY ■! U KVMAX B 9 JAMHS BABX& B r JOJIX B R/'BABB 

The Flunking of W Atkins 1 Ghost A Crest Haul A Creature of Circumstance 

Bf JO/IS KBJWRtVK BAXGR P, SO Fit I K SWBTT By MOM A ,V RnflKRT&OX 

ARTICLES ON SPORT, TRAVEL, ETC. 




Elephant Hunting In Africa 

By SVItySY 8 BOOKS 

First Lessons In Tiller am 

it* iH-ttLKV I> h f'AXKKtt 

DEPARTMENTS 
Editor's Table, Stamps and Coins. Photography 

10 texts: a Nttmbrr { S,*hJ for Frsr ProA k 



An American Explorer In Africa 

Bf fTRfS r, A ft A MB 

Laying Out a Golf Course 

Bw (I - fi VA Y TASJiKL SfTHtEV 

PRIZE COMPETITIONS 
Shod Storlei , S k si ch 1 no . P h ol og r* p Ji y 

rhts\ Subscription. fl.OO n )','ar 4 



Postage free In the United States Canada, and Mexico. 



HAltPEK & 



Publisher*, Franklin f*iuar*N 




Stanley J. weyman H. B. M. W arson 



Ftniitney btffciow 
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a thoroughly up-to-date periodical for women, wtif enter upon its 
thirty-first volume in 1898. During the year it will be as heretofore 

A MIRROR OF FASHION 

Pan's and Mew York \ Each issue will contain carefully pre- 
pared drawings of the advance fashions 
of Pans and New York. Once a month 
the Bazar will issue, free, a colored 
fashion supplement. Cut paper patterns 
of certain gowns in each number will be 
made a feature. These will be sold in 
connection with each issue at a uniform 
price. The Bazar will also publish bi- 
weekly, free, an outline pattern sheet. 

LONG SERIALS AND SHORT STORIES 

Two famousauthors will contribute long 
serial stories to the Bazar in 1898. The 
first deals with Scotch and Continental 
scenes, the second is a story of a young 
girl, versatile, and typically American. 
Mary E. Wilkins 




T. W. Higginson 




Fashions 

A Colored Fashion 

Supplement 

Cut Paper Patterns 

A Bi-Weekly Pattern 

Sheet 




William Black 



' Katharine De Forest 



Octave Thanet 
H. P. Spofford 
M. S. Briscoe 




W. D. Howell* 



WILD EELEN 

By WILLIAM FLACK 

RAGGED LADY 

By ll\ D HOWFLI.B 
These and a score of other equally 
prominent writers will contribute 
short stories to the Bazar in 1898, 
making the paper especially rich in 
fiction. 

DEPARTMENTS AND SPECIAL ARTICLES 

OUR PARIS LETTER THE LONDON LETTER 

By KATH ARINE DE FOREST By Mrs. POVLT.XRY BIGELOW 

CLUB WOMEN HUMOR 

By MARGARET II. WELCH By JO//X KEXDR/CK BANGS 

There will be a series of articles on Etiquette, Music, the 
Voice, Art, the Play, Women and Men, Leaders among Women, 
Gardening, Housekeeping, Life and Health, Indoor Details, etc. 

1 0c. a Copy (Send for Free Prospectus) Sub., $4 a Year 

Postage free in the United States, Canada , and Mexico. 
Address HARPER & BROTHERS, Publishers, New York City 




Mary E. Wilkins 




Octare Thanet 
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HARPER'S MAGAZINE 1 

will enter the coming year prepared to give to the reading public that which has made it famous for 
the past quarter of a century— contributions from the pens of the great literary men and women of the 
world, illustrated by leading artists. A brief glance over its prospectus announces such reading as 

OUR PACIFIC PROSPECT 

PROJECTS FOR A KlfARAGFAK CANAL THE COMMERCIAL IMPORTANCE OP AN ISTHMIAN CAN A I. 

Bf Ham. DA i'JD TURPI S Bf WORTH! NO TON C. FORD 

EASTERN SIBERIA AND THE PACIFIC THE DEVELOPMENT OP OFR PACIFIC DOMAIN 

Bf STEPHEN B0N8AL Bf CHARLES F. LUMMIS 

RODEN'S CORNER-THE NOVEL OF THE YEAR 

by Henry Sbton Mkkrim an, author of "The Sowers." Striking novelties in short fiction will 
be contributed by such authors as W. D. Howells, Richard Harding Davis, Brander Matthews, 
Frederic Remington, Ruth McEnery Stuart, and others. There will be a series of articles on 

THE PROGRESS OF SCIENCE EUROPE, POLITICAL AND SOCIAL ART AND THE DRAMA 
ARMIES AND NAVIES STUDIES IN AMERICAN SOCIETY AMERICAN CHARACTER SKETCHES 

Postage free to all subscribers in the United States, Canada, and Mexico. 

Sub. $4 r year. Address HARPER & BROTHERS, Pub's, N. Y. City. Send for frse prospectus 




Gen. Lew Wallace If. S. U ilLi.nns W. D. Howells C. D. Warner 



HARJPEg^^EEKLY 




daring will present to Its reader* m taiiTifu] pictorial repre- 
sentation of the world's most interesting and important news. 

THE NEWS THAT BECOMES HISTORY 
National and Inter- 
national Politics 
Social and Economic 
Questions 



The Weekly will continue to participate 
in the great political events of our coun- 
try. It will treat of the social and eco- 
nomic questions, and of the development 
of the middle west. Its special corre- 



Two long serials will appear during the j 
year, contributed by authors of inter- 
national fame, and will be illustrated. 



In<4..»t,l.i 01 Ine m,cl d'e west. Its special con 

Industrial Enterprise sp0 ndent in the Klondike region will trnc e 
Art and Literature < the story of the great gold discoveries. 

LONG SERIALS AND SHORT STORIES 

THE RED AXE 

Bf 8. R. CROCKETT 
THE ASSOCIATED HERMITS 
By FRANK R. STOCKTON 
Owen Wister j These and a score of equally prominent 

HOWflrd Pyle W riters will contribute short stories to the 

JOhn Kendrick Bangs j Wkhki.v in 1898, making the paper espe- 
Mary t. Wllkins 1 cially rich infiction. Other features are the 

DEPARTMENTS AND SPECIAL ARTICLES 
THIS BUSY WORLD FOREIGN NOTES 

B 9 E. 8. MARTIN Bf POULTNEY BIGELOH 

LETTERS FROM LONDON AMATEUR SPORT 

B f ARNOLD WHITE Bf CASPAR WHITNEY 

A SPORTING PILGRIMAGE AROUND THE WORLD 

In the interest of the Week LY,Caspar Whitney is on his way around 
the world. He will visit Siam in search of big game, making his 
principal hunt from Bangkok. He will visit India and then proceed 
to Europe to prepare articles on the sports of Germany and France. 
10c. a cofiy {send/or free prospectus). Subscription %h.00 a year. 

Postage free in the United States, Canada, and Mexico. 
Address IIAUPEU A BllOTHEBS, Publishers, New York City 
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PLAY VEGA 

Finest Tune— Best Made 

GUITARS, 

MANDOLINS 

and ZITHERS. 



Warranted for Five Years. 



Vega are the instruments to buy. 
They last and improve with age. 



C. M. Loomis' Sons, 

New Haven, Conn. 
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VERY STUDENT, AND EVERY 
OTHER BRIGHT PERSON 



WILL READ WHAT FOLLOWS THIS OCT. 




Every Pianist, Organist and 
Yale Student 

Knows, by bitter experience, that 
most Books have an exasperating way 
of refusing to Lie Open on Music Rack, 
Table and Desk, unless crushed and 
ruined. The 

PERFECT OPEN-BOOK HOLDER 

makes such cruel treatment unneces- 
sary and inexcusable, as a glance at 
the cut will show. 

Mailed for 25 cents in stamps by 

JOSEPH D. BARTLEY, A. M. 

4 Cogswell Avenue, 

BRADFORD, MASS. 

Late Principal of Bridgeport High School and 
Editor of " Songs for the School. 1 ' 



TITANTED — Business woman to travel for 
" old established firm; permanent ; $40 
per month and expenses. Z., Box 82, Phila- 
delphia. 
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THE WONDER SOLO CORNET, IN Bb AND A, 



MANUFACTURED BY 



O. Gr. CONJX, ELKHART, I^sTD. 

Positively the Best Cornet in the World for the Use of Soloists, and all other 
Cornetists Who Desire a Perfectly Tuned, Full Toned and Easy Blowing Cornet. 




J. Levy, 
A. Liberati, 
Theodore Hoch, 
H. Bellstedt, 
A. Bode, 
Walter Rogers, 



THE WONDER SOLO CORNET IS USED BY 

T. V. Short, Walter Stnith, Albert Cook, 

John Salmon, J. D. Llewelleyn, 

Tom Clarke, Hi Henry, 

Carl Clair, B. Kyrl, 

Jessie Millar, E. Keneke, 
W. S. Mygrants, 



Knoll and McNeill, 
W. P. Chambers, 
Bowen R. Church, 
H. N. Hutchins, 
Alice Raymond, 



And many other soloists who have gained distinction in their profession, all of 
whom pronounce it the most wonderful cornet of the century, superior to all others 
in every respect. Combining — 

Brilliancy and Power of Tone, Perfect tune, an Equalized Register extending 
from Pedal C to C above the Staff, a Light, Rapid Valve Action, Absolutely Noise- 
less, Durable Construction, and Modern Mechanism, Handsome, Convenient Model, 
Allowing a Perfect Grasp Without Cramping the Hand. The Valves and Tuning 
Slide Under Easy Control of the Fingers, Artistic Finish, Complete Equipment. 

For Complete Catalogue of Wonder Band and Orchestral Instruments Address 

C. G. CONN, ELKHART, IND., 
WORCESTER, MASS. or S3 E. 14th ST., NEW YORK CITY. 

EVERYBODY KNOWS 




TRIBUNE BICYCLES 

"Write for new '97 Catalogue. 



FOR SALE BY 



153 George Street, 

»9 



New Haven, Conn. 



50 YEARS 1 
EXPERIENCE 



TRADE m*K*5 

Designs 
Copyrights ic 
Anyone sending a sketch and description may 
quickly ascertain our opinion free whether an 
invention is probably patentable Communica- 
tions strictly confidential. Handbook on PateAU 
lent free. Oldest agency for secu ri nu patent*. 
Patents taken through Munn Si Co. receive 



otlyc 

sent free. Oldest agency for secu ri ng patents. 

Patents taken through Munn Si C 
tptcial notice, without charge, in the 

Scientific American. 



A handsomely illustrated weekly, 
culation of any scientific Journal 
; four months, $L 8old 



year : four montns, 

hUNNftCo.' 



Largest ctr- 
. „ Terms, $3 a 
by all newsdealers. 



New York 

Branch Office, 886 F St., Washington, D. C. 



"THE SYMPHONY TRIO.". H. S. 
Strauss, S. A. Lauber, Miss L. Lichten- 
stein. Engagements taken for Con- 
certs, Weddings and Entertainments. 
Address: H. S. Strauss, 230 Columbus 
ave.; S. A. Lauber, 112 St. John st. 

NOW ITS TOO BAD 

If you haven't heard of the low prices 
that C. M. Loomis' Sons are selling 
high grade pianos for. But it isn't 
too late. Come any time and bring, 
your friends with you. 

Loomis 9 Temple of Music, 

833 CHAPEL STREET. 



HOWE-ORME 



Guitars, 



Mandolins, • • • 
Tenor Mandolas, . 

Octave Mandolas. 

SWEETEST TOIS AJSTD VEEY POW- 
ERFUL. 

Novel in form and beautifully fin- 
ished. 

Construction scientifically correct. 



ELIAS HOWE CO., 
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BOSTON, MA88. 
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Vol. XXXI. Temple of Music t 833 Chapel St., New Haven, Conn., January, i8g8. 



No. 6. 



|oomis f J|ttstatt m& j|a8<mif Jronral 

Published Monthly by 
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Six Copies, • " 5.00 

Ten Copies, *' : 8.00 

Single Copies, to 

Rates op Advertising. 

One Column, one insertion, $15 00 
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8usrter Column, '* 5.00 
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Musicians and Teachers' Cards, 1.00 

Tut tie, Morehouse & Taylor, Printers. 

Entered at the Post Office, New Haven, Conn., as 
Second Class Matter. 



I watched him in his dapper way, 

The maiden sweetly said: 
"O, Promise Me;" he never smiled, 

He only bowed his head. 

Again she asked him, this time: "Will 
You Love Me When I'm Old?" 

And if the trouble you don't mind 
Just, please, "Take Back Your Gold!" 

"One Miss Sweet Rosie O'Grady," 

And if you'll be so kind, 
"Just Tell Them That You Saw Me" 

And a "Safety Pin Behind." 

That music clerk made no reply, 

His face remained the same, 
E'en when she softly murmured this: 

"Whisper Your Mother's Name." 

He never smiled one little smile, 

As far as I could see. 
When she made this remark that "All 

Coons Look Alike to Me!" 

"Why!" said I, in politeness he 

Assuredly is slack; 
He didn't stir when she affirmed 

"I Want Dem Presents Back!" 

Alas! he never brightened up, 

Nor showed the least delight, 
E'en when she asked. "Can you give me 

Hot Time — Old Town — To-night?" 
—Monroe H. Rosenfelt, in New York Even- 
ing Journal. 




Agnes' ]Vfatt\ilde Dfes'sleiS 



When a young woman has grown up 
surrounded by a musical atmosphere it is 
not surprising that she should easily be- 
come an excellent musician herself. 
Agnes Mathilde Dressier has become 
known as a charming violoncellist and has 
played before some of the most fashionable 
people of New York. 

Her father, William Dressier, has been 
well known among prominent musical 
people for years as one of the most cul- 
tivated musical scholars in the metropolis. 
Louis R. Dressier, the well known com- 
poser, is a. brother of Miss Dressier, and 
has given her the benefit of his advice in 
many ways. 

After leaving school Miss Dressier de- 
cided to study designing, and for three 
years studied diligently in sketching, 
modelling in clay, oil and water-color 
painting. Thus she obtained a complete 
art education which has doubtless been of 
value to her in music. Later Miss Dress- 



[ ler decided to take up the 'cello and 
studied for three years with Otto Langey, 

I who is a master of the instrument. Her 

I playing is broad and sympathetic, winning 
the applause and appreciation of all her 

j hearers. She is bright and winsome, quick 
in repartee and a great favorite. It is easy 
to predict a successful career for her with 
her chosen instrument. She is also a 
member of the Florence Buckingham 
Joyce Trio. 

"What did the lawyer say to you, Brid- 
get?" 

"He axed me did I know there was 
brass enough in me face to make a good 
sized kittle, and I tould him, shure, thin 
there was sauce enough in his tongue to 
fill it, the old haythen." 

Adam (to Eve) — "Well, we've got to 
leave Eden right away. Come on!" 
Eve — "Wait a minute! Is my hat on 



straight? 



n 
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•He Kissed Her. — A lady of fashion had 
been loitering for nearly an hour in a 
fashionable music shop at Sheffield, Eng., 
recently. She had purchased a copy of 
nearly every piece of musk that had a 
sentimental title, and had sent out to her 
carriage a whole portmanteau full of 
"love" — going through every mood of the 
feeling, past, present or future — and was 
following their example when she paused 
upon the step as if meditating whether she 
should take it or some other step that was 
evidently turning itself over in her mind. 

The shopman, who had been somewhat 
moved by the tender tone of voice in which 
she had asked him, "Wilt thou love me 
then as now?" watched her with an anx- 
iety that betrayed itself too plainly in the 
adjustment of his shirt collar and the ar- 
rangement of his hair. Suddenly the lady 
seemed resolved, as with one bound she 
"cleared the pavement and, breathless, pale, 
her auburn ringlets fluttering in the wind, 
stood once more before the admiring shop- 
man. 

"I had nearly forgotten," she said, in a 
voice that seemed to veil her blushing 
words; "dear! dear! I cannot tell where 
my head is to-day! I come back to ask 
you if by chance" — here she paused, as if 
to take new courage, while the trembling 
shopman posted his two thumbs elegantly 
on the mahogany counter and leaned his 
body inquiringly forward — "to ask you to 
be kind enough to give me one kiss before 
parting." 

"M-a-a-a-d-a-m!" exclaimed the aston- 
ished shopman. 

"I want you," repeated the marchioness, 
"to let me have one kiss before parting — 
one will do if you please." 

She raised her beautiful blue eyes full 
upon his, and met them boldly and unblush- 
ingly. She then, without betraying any 
emotion, repeated her question, adding as 
calmly as possible, "If you cannot give it 
to me now, I will call some other time." 

He could doubt no longer. Springing 
over the counter, he seized hold of the 
lady's fair form and then and there gave 
the kiss she so earnestly begged for pre- 
vious to departure. To his great astonish- 
ment, the only return the lady gave was 
a box on the ears. This was followed by 
a volley of blows dealt by her parasol over 
his head, which was accompanied by an 
equal number of shrieks, that never ter- 
minated till the police came into the shop. 

The affair was carried to the nearest 
police court, but was soon dismissed upon 
its being explained that "One Kiss Before 
Parting" was the name of a song which the 
unsophisticated shopman, blissfully green 
from his native fields, had never heard of 
before. 



Mrs. Mix — "Charles, that piano they had 
next door has gone to-day." 

Mr. Mix— "Well, Tarn glad, if it's finally 
got away. It's been going every day for 
the last six months." — Puck. 



An Explanation Needed. — "See here, 
sir!" she said, as she entered a piano manu- 
facturer's office the other day, "your agent 
has imposed upon me." 

"Is it possible, ma'am? In what re- 
spect?" 

"Yes, sir, he has lied to me, and I don't 
want your piano." 

"How has he deceived you?" 

"Why, he came into my house and told 
me that your piano was the best in the 
world; told it right before witnesses, and I 
can prove every word of it." 

"But that was not deceiving you, ma'am." 

"Yes, it was! I hadn't the piano two 
days before another agent called and said 
his was the best, and he had a circular to 
back it up. He had hardly got out of 
doors when another called and said his 
piano had taken ten medals." 

"But we have taken fifteen, ma'am." 

"O, have you?" 

"And are sure to get the premium at the 
next world's fair." 
"Indeed!" 

"And we have issued a challenge for a 
public trial which no other manufacturer 
will accept." 

"Is that so? Then your piano is the 
best after all?" 

'Certainly." 

"Then you'll please excuse me. I 
thought I had been imposed upon, and I 
guess I was a little hasty. The other 
agents must have been the liars." — Detroit 
Free Press. 



Mrs. Blotter, of a literary turn: "And, 
John, order a gallon of mid-night oil. All 
our best writers, I am told, burn it." 



Timely Advice. — He — "I feel completely 
prostrated. I wish I were dead!" 

She — "Well, why don't you let me send 
for a doctor?" 



City Parson — "I have been appointed 
missionary to the heathen and" — 

Chorus of Parishioners — "You are not 
going to leave us, are you?" 

City Parson — "No; they told me to 
stay just where I was." 



New music published by Wm. A. Pond & 
Co., 124 Fifth Ave., New York City. 

INSTRUMENTAL. 

The Little Minister Waltzes, by Samuel 
S. Aronson, piano, ... 75 cts. 

The Middletown High School Two Step, 
for piano, by J. W. Crosley, 50 cts. 

VOCAL. 

Friends of Yore, song and refrain by Will 
M. S. Brown, words by G. H. Kerr 

50 cts. 

Two Songs with pianoforte accompani- 
ment by G. M. Woodcock; Many Years 
Gone By, 50 cts; Liza Brown, 50 cts. 



Thine Eyes of Blue, beautiful waltz song 

by Julius F. Mahler, . . 50 cts. 
Consider the Lilies, sacred song by Charles 

F. Noyes, 50 cts. 

As Thy Days Thy Strength Shall Be, 

words by Wm. F. Lloyd, music by Mrs. 

Joseph F. Knapp, ... 50 cts. 
The Night Cometh, song by Leontine 

Stanfield, arr. by F. W. Meacham. 

OCTAVO. 

My Old Kentucky Home, English and 
German words arr. for mixed voices, by 
A. Claassen, .... 15 cts. 

Old Black Joe, female voices, English and 
German words, by J. B. Worster, 15 cts. 

My Old Kentucky Home, for female 
voices, by Foster, ... 20 cts. 



A new two step is the "National Cir- 
cuit," composed and dedicated to The L. 
A. W., by G. Milton Hoyt, and published 
at Hoyt's Music Store, Danbury, Conn., 
50 cts. 



New music from E. T. Paull' Music Co., 

20 East 17th St., New York City. 
Asleep at the Switch, by Chas. Shackford, 

song, 50 cts. 

New York and Coney Island Cycle March 

Two Step, by E. T. Paull, . 50 cts. 



New music published by Brooks & Den- 
ton, 670 Sixth Ave., New York. 

VOCAL. 

Why Do I Love Thee? words by James 
Clarence Harvey, music by Robert A. 
Keiser 50 cts. 

I Think of Thee (When Morning Springs), 
romanza by Signor G. Tagliapietra, 

50 cts. 



INSTRUMENTAL. 

Police March Two Step for piano, by 

Louis Felsberg, .... 50 cts. 
Detroit Club March, by C. L. Van Baar, 

for piano, 50 cts. 

A Bachelor's Romance, Gavotte for piano, 

by Paul Rubens, ... 50 cts. 
Belle of Columbia March, by Ruby 

Brooks, for banjo, ... 50 cts. 



"They'll Ne'er Come Back Again," is a 
song recently written for and sung with 
the greatest success by Mr. Hugh Chil- 
vers, words and music by Thos. H. Chil- 
vers, illustrated title page. Published by 
Myll Bros., 43 West 28th St., New York 
City. 50 cts. 



New music from Fillmore Bros., 40 Bible 

House, New York City. 
King of Kings, a sacred cantata for choirs 



and choral societies, by Dr. J. B. Her- 
bert, 30 cts. 

Fillmore's Male Choir Nos. 1 and 2 com- 
bined, 25 cts. 

Sleep, Little Snow-Drop, solo for medium 
voice, by Chas. Gingrich, . '25 cts. 
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'Play lfc k ¥ur\e. 

"Play us a tune," cried the children, 

"Something merry and sweet, 
On your beautiful Emerson upright — 

It inspires our little feet; 
And fain would we dance with sweethearts, 

Fain would we frolic and run — 
Our hearts aglow with the music 

Of that exquisite Emerson." 

"Play us a tune," cried the mother, 

"Something soothing and low; 
That Emerson tone is so pleasing 

That tender thoughts o'erflow, 
And I hear my children prattle 

Through the music's melting strain — 
Leading me back to my youthful days 

Before I knew sorrow or pain." 

And the dear little artist's fingers 

Drew forth such thrilling strains, 
Now gladsome and gay, now sobbing, 

Through soothing, though sad refrains, 
That we found it difficult to tell 

Whose pleasure appeared most keen — 
The children's, the mother's, the maid's 
who played 

On the Emerson — Style Fourteen. 

— Goggan, of Texas. 



The humorist of the Terre Haute Ex- 
press has this seasonable word about flies. 
"So you want to know where the flies 
come from, do you, Lucullus? Well, the 
cyclone makes the house fly, the black- 
smith makes the fire fly, the carpenter 
makes the saw fly, the driver makes the 
horse fly, the grocer makes the sand fly, 
the boarder makes the butter fly, and if 
that is not enough for you, you will have 
to pursue your future studies in entomol- 
ogy alone." 



MANY BARS REST. 

Daughter — "Paw, this piano is horribly 
out of tune." 

Nervous Parent — "Yes, my dear, it is. 
I guess you'd better not play on it any 
more until it has been tuned." 

"Well, I won't. When will you have it 
fixed?" 

"Oh, in a year or so." — New York 
Weekly. 

friest — "Well, Dennis, you're married, 
I hear. I'm very glad of it. How do you 
and your wife get along together!" 

Dennis — "Well, yer reverence, Oi t'ink 
we get along besth together when we're 
apart." 



¥he Two Gfreat ]\ly£tefie0 
Death, and I<ife. 

BY MARY MAPES DODGE. 

We know not what it is, dear, 

This sleep so deep and still — 
The folded hands, the awful calm, 

The cheeks so pale and chili; 
The lids that will not lift again, 

Though we may call and call; 
The strange white solitude of peace 

That settles over all. 

We know not what it means, dear, 

This desolate heart pain, 
The dread to take our daily way 

And walk in it again. 
We know not to what sphere 

The loved who leave us go, 
Nor why we're left to wander still, 

Nor why we do not know. 

But this we know— our loved and lost, 

If they should come this day, 
Should come and ask us, What is life? 

Not one of us could say. 
Life is a mysterj' as deep 

As death can ever be; 
Yet oh, how sweet it is to us, 

This life we live and see; 

Then might they say, those vanished ones, 

And blessed is the thought — 
So death is sweet to us, beloved, 

Though we may tell you naught. 
We may not tell it to the quick, 

This mystery of death; 
Ye may not tell it if ye would, 

The mystery of breath. 

The child that enters life comes not 

With knowledge or intent; 
So, those who enter death must go 

As little children sent. 
Nothing is known, but I believe 

That God is overhead; 
And as life is to the living, 

So death is to the dead. 

The first you'll find in love, 
The second and third in moon, 
The fourth in music you will find, 
The fifth is not in June. 
But with the sixth somewhere in this 
It can be found, also in kiss. 
The whole is the name of the most reli- 
able music dealer in New Haven. 

The first you'll find in Look, 
The second in Over, 
The third in Our, 
The fourth in Musical, 
The fifth in Instruments, 
The sixth is in Soon. 
The whole is a name of the musical 
dealer who sells the Emerson Pianos. 



Stage-manager, to proprietor of theatre 
— "Our scene-shifter says he wants vaca- 
tion. He says he hasn't been away for 
five years." 

Proprietor — "Tell him he cannot have 
one. He gets change of scenery enough 
to suit any one." 



Piano Case Woods. — One of the most 
important uses for soft elm in a limited 
way is for piano cases. It is used for the 
heavy frame in the back of which the ac- 
tion is fastened. This frame must be firm 
and solid and of good " material. The 
piano case factories buy the soft elm log 
run, mills culls out, of course, and two 
inches thick. Strange as it may seem, 
considering the slow improvement in busi- 
ness, the piano-case makers report the busi- 
ness fairly lively, much better than it has 
been for nearly two years. It is a fact that 
the majority of piano cases made in Chi- 
cago are made of native wood, black wal- 
nut and white oak taking the lead. Red 
birch with mahogany finish, and cherry 
are used somewhat. Nearly all the black 
or so-called ebony cases are made of good 
solid Michigan hard maple, colored to re- 
semble ebony. There is an occasional real 
ebony case made, but the real wood is hard 
to work and keep in "place. Some rose- 
wood is also used, but it is not as popular 
as it once was. Next to black walnut and 
white oak the wood most used is ma- 
hogany. 

This, as well as all other foreign woods, 
is used mostly in the shape of veneer with 
solid native wood, poplar being the favor- 
ite. Occasionally a costly case is made of 
solid mahogany or some other choice for- 
eign fancy wood. Some use is made of 
prima vera, or white mahogany, and there 
are a number of native woods, which are 
rather rare, used, such as white holly and 
myrtle. Curly birch, curly and bird's eye 
maple, burls of various native and foreign 
woods, and all sorts of attractive accidental 
growths of wood are sought by the case- 
makers and are used for panels and orna- 
mentation, if not for the entire case. The 
pin boards of pianos, for holding the pins 
over which the wires are strung, are 
generally made of quarter-sawed wood, 
less liable to split from the powerful pull 
of the wires. One hardwood lumber firm 
in Chicago makes a specialty of furnishing 
quarter-sawed maple by the cargo, nearly 
monopolizing the trade in the West. 

Railroad Official (breaking the news 
gently to wife of New York drummer) — 
"Ahem! Madam, be calm! Your husband 
has met with a slight — that is to say, one 
of the drivingwheels of a passenger loco- 
motive struck him on the cheek, and" — 

Wife — "Well, sir, you needn't come 
around here trying to collect damages. 
You won't get a cent from me. If your 
company can't keep its property out of 
danger, it'll have to take the consequences. 
You should have your engines insured." 

An electrical appliance has been invented 
by which one girl can play ten pianos at 
once. Ten girls can thump 100 pianos! 
One hundred girls can bang 1,000 pianos! 
One th — O, go away! 

Sanso — "There is one thing that every 
woman likes to have a finger in." 
Rodd— "What's that?" 
Sanso— "An engagement ring." 



A Business Secret. — Mr. Isaacs — "I sells 
you dot coat at a gread sacrifice." 

Customer — "But you say that of all your 
goods. How do you make a living?" 

Mr. Isaacs — "Mein frient, I makes a 
schmall profit on de paper and string." 



"Hello." said the citizen; as he watched 
a cloud of dust arising, "I see real estate 
is going up again." 
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$rt Thou k M^on? 

Art thou a Mason? Ask thyself the truth, 
And search for answer in thy inmost 
heart. 

Are all thy footsteps such that faltering 
youth 

Might follow? Does thy walk impart 
By its uprightness that which Masons love? 
Hast thou, indeed, full trust in that dear 
Lord 

Of all. who from His throne above 

Marks thy design upon life's trestle 
board? 

Art thou a Mason? Has thy Brother's 
sign 

Or summons passed thee all unheeded by. 
When sorrow swept him all along life's 
line, 

And all the world forgot him? Did'st 
thou try 

To cheer him then, with all a Brother's 
love, 

And holding out thy hand bade him 
Godspeed, 

And to the carping world thus show and 
prove 

The truth and beauty of a Mason's 
creed? 



Art thou a Mason? Has the widow's 
sigh 

Fell on thine ear without responsive 
thrill 

Of pity? Hast thou never heard the cry 
Of orphaned children but thy soul would 
fill 

Itself with recollections of a solemn charge 

That deep within its chambers fell. 
And, thinking thus, did not thine heart en- 
large 

With generous action all thy feelings 
tell? 

Art thou a Mason? Has thy selfish greed 
Made thee forget the brother's "Heart of 
Grace," 

And has thy tongue forgotten all its need 
Of charity thro' life's mad rushing race? 
If so, forbear! All things ye must not 
know ; 

And it is written in earth's history 
Some sorrow must 'neath every bosom 
flow— 

And God alone can the heart's secret see. 

Art thou a Mason — not alone in name — 
Tn deed? This will the Master's record 
tell; 

His answer will be praise, or else eternal 
shame. 

Be thine when "time shall sound its part- 
ing knell'' 

To summon thee to "stand before the bar;" 

Thy trembling soul shall then rejoice 
If He but say: Thou Craftsman! from afar 

Thy deeds have saved thee, enter Para- 
dise. 

— /. H. Adams, in Masonic Journal. 



M^oqid ${elid 

A MEDAL WORN* BY GEORGE WASHINGTON. 

There in on view at present in the win- 
dow of Messrs. Cochenthaler and Co., 
jewellers, St. James street, a very inter- 
esting Masonic jewel to which more than 
usual interest is attached, from the fact of 
its having been worn by the great General 
George Washington, first President of the 
United States, and called the Father of his 
country. This relic of ye olden time is the 
property of Bro. Win. W. Snaith, of Har- 
rington Lodge, No. 49. Quebec Register, to 
whom it was presented some years ago 
by the late lamented and respected bro- 
ther, Mr. John J. Reeves, merchant tailor, 
of this city, who during a sojourn of some 
years in the United States was Master of 
a Masonic Lodge there, and in which, 
many years previously, this interesting 
relic had been worn by Washington, a 
great and good Mason. 

The jewel bears traces of much usage, 
being worn out at the ring hole at top, 
otherwise it is in very good condition. 
Tt is of silver, oval in shape, and so cut 
that the square and compass and other 
emblems of the fraternity appear sepa- 
rately. The reading matter is fairly dis- 
tinct. On one side — on the raised margin 
is engraved Sola Concordia Fratrum, and 
on the square in the center, We Live Upon 
the Square. On the other side, on the 
margin, is engraved. Amor. Honor, et 
Justitia, Virtue et Silcntio. 

It has been suggested by some of the 
fraternity that this gem should be pre- 
sented to the Grand Lodge of Quebec. — 
Montreal Daily Star, Aug. 6, 1H97. 



Masonry has made men better. It has 
led them to aim at a higher and purer life. 
It has made them appreciate a nobler man- 
hood. It has permeated the whole world 
with its pure principles. It has raised the 
fallen and rescued the depraved. It has 
clothed the naked and fed the hungry. It 
has built homes for the homeless and asy- 
lums for the sick. It has educated the 
ignorant and sheltered the fatherless. It 
has helped the church to ameliorate the 
condition of unhappy humanity. Its in- 
fluence has benefited government, in es- 
tablishing justice and destroying despot- 
ism. Its silent work has been felt in the 
very pulsation of a better morality in the 
community. Its history is illustrious. — 
X. V. Dispatch. 



There are two features in Masonry that 
go side by side. First, there is the fra- 
ternal feature that enables one to take a 
companion by the hand and say, "You are 
my brother;" to do him a favor "without 
hope of fee or reward;" to ask a favor of 
him without being humiliated in doing so. 
Second, there is the field of truth, the 
wide open door of Masonic knowledge, 
that invites the aspirant onward and up- 
ward to the end of time, with other worlds 
of truth and knowledge before him still 



unexplored. . These two features of Ma- 
sonry are every Mason's privilege, and 
though the Mason may forfeit his rights 
to the benefits of fraternal relationship, 
he may go right on if he chooses, and add 
to his stock of Masonic knowledge as 
long as he lives. — J. W. Wells. — The 
Freemason. 



The Masonic Brotherhood ought to be 
made up of reading people, and Masons 
are supposed to be a select people, chosen 
with much care from the common mass of 
mankind — sound in mind and body — who 
have a desire for knowledge, that they may 
be serviceable to their fellow men. And 
our art is calculated to stimulate rather 
than stultify a growth of intellect, and 
foster a love for learning. Now. in order 
to acquire knowledge study is requisite: 
hence it might be readily inferred that 
Masons would be students — not only 
readers of books but students of them, and 
of that class of books which affords food 
for the intellectual faculties. That they 
would devote at least some time to those 
works of science which are calculated to 
reveal the hidden truths of nature, and lead 
the mind up through nature into commu- 
nion with the Great First Cause — the God 
who dwelleth in secret, and yet He is not 
far from him who searcheth after Him. 

Now, we do not intend to insinuate that 
there are no reading Masons — far from it. 
There are not a few who are students, in- 
deed. They are often found among the 
most busy of men — those who retire early, 
rise early and eat not the bread of idleness. 
But they rightly divide their time and 
sacredly set aside a portion for mental and 
moral culture, and thus they find time for 
business or society, for the study and read- 
ing needful in order to their keeping pace 
with the intelligence and progress of the 
age; also to find time to read a Masonic 
journal, so as to know something of what 
is transpiring in the fraternity. If Wor- 
shipful Masters would bring before their 
lodges the advisability of every Brother 
subscribing for a Masonic magazine they 
would do more to make bright intelligent 
Masons than any number of official visits. 
Only make reading Masons and you may 
have no fears for the future of the Order. 
It is surprising the number of aspirants for 
office in Grand Lodge who have never 
subscribed for a Masonic paper, and know 
nothing about Masonry but the parts of 
the ritual they have learned simply by 
rote. — Chronicle. 



True it is that Masonry, as well as 
Christianity, has too much cause to blush 
for the errors of some of her votaries; but 
this is not owing to any defect in the sys- 
tem, but to the weakness and frailty of 
human nature; and it would be unjust to 
visit a whole society with opprobrium 
because a few of its members have proved 
themselves unworthy and been unmindful 
of their duty. — Keystone. 
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Words by E. PRAGA. 

Translation by D. Pick. 



MY LITTLE BRUNETTE. 

Music by L. MALFERRARI. 
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The following list of Teachers com- 
prises most of those who can be recom- 
mended in the city. 

AUGUR, MISS M. R. Teacher of 
Piano. 1361 Chapel st. 

AUSTIN, CLIFTON. Teacher of Banjo 
and Guitar. Loomis' Temple of Music* 

AUSTIN, GEORGE ANSEL. Teacher 
of Banjo, Guitar and Mandolin. 9 War- 
ren st. 

AUSTIN, H. W. Teacher of Guitar and 
Banjo. 24 Admiral st. 

AUSTIN, MISS HARRIET J. Teacher 
of the Voice and Church and Concert 
Soprano. 250 Orchard st. 

BENTLEY, THADDEUS S. Vocal Cul- 
ture. Chorus and Choir Directing. 49 
Church st. School of Music Room 29. 
Best ideas taught of Italian, Lamperti 
and Garcia-Stockhausen Methods. 

BIXBY, MRS. E. M. School of Music. 
64 Kensington st. 

BLATCHLEY, MISS K. E. Teacher of 
Piano. 219 Blatchfey ave. 

BLONDIN, ALBINA, MISS. Teacher 
of Piano and Voice Culture. 159 Dover 
st 

BORGWARDT, R. Teacher of Piano, 

Organ and Violin. 147 Congress ave. 
BUTRICKS, C. H. Teacher of Guitar, 

Mandolin and Banjo. 341 Howard ave. 
CASSELL, JOSEPH. Teacher of Guitar 

and Voice. 14 Garden st.* 
CHANDLER, W. E. Vocal Culture, 

Piano, Organ and Harmony. 32 Hoad- 

ley Building. 
COELLER, MISS LIZZIE F. Teacher 

of Piano and Organ. 350 Howard ave. 

Lessons given at her residence or at the 

residence of pupils. 
COOK, MRS. A. F. Vocal Culture. 405 

Temple st. 

CRONAN, MISS LIZZIE. Teacher of 

Piano. 17 Compton st. 
CURTIS, C. J. Teacher of Guitar, 25 

Admiral st* 
DACEY, MISS MARGARET. Teacher 

of Piano. 52 Crown st 
DAILEY, MISS NETTIE. Teacher of 

Music, 229 Grand ave. 
DESSAUER, MAX. Teacher of Flute, 

Piano and Harmony. 
DOOLITTLE, S. ERNEST. Violin 

Instruction. 518 State St., or Loomis* 

Temple of Music. 
ELLIOTT, CLARK M. Teacher of 

Violin. 60 Lyon St.* 
FANSLOW, MISS ANNIE. Teacher of 

Piano. Reference E. A. Parsons. 53 

Salem st Piano furnished for practice.* 
FROELICH, E. C. Teacher of Zither. 

270 Wooster st. 
GALLAGHER, MISS LOUISE M. 

Teacher of Harp. Concert engage- 
ments taken. 13 University Place. 
GALLAGHER, THOMAS M. Teacher 

of Banjo, Mandolin and Guitar, at 493 

Chapel street for years, has removed to 

591 Elm st. 
GARLOCK, MISS LOUISE. Teacher of 

Piano. 297 Howard ave. 
GRAHAM, MISS M. L. Teacher of 

Piano. 144 Elm St., West Haven. 
GREELEY, MISS MARY L. Teacher 

of Piano. 37 West st. 
GREEN, MISS JULIA. Teacher of 

Piano and Organ. 59 Shelton ave. 
GRIGGS, MISS ALICE W. 56 Hill- 
house ave. (Pupil of Virgil School of 

Music.) 



HAVENS, GEO. P. Organist Christ 
Church. Teacher of Piano, Organ, Har- 
mony.and Sight Reading. 222 Crown st 

HAYES, J. JEROME. Vocal instruction. 
Hubinger Building. 

HAZLET, MISS ZILPHA REA. Teach- 
er of singing. 415 George st 

HEALY, MAMIE C. Teacher of Piano. 
Grove st., Fair Haven, Annex. 

HICKEY, D. F. Teacher of Piano and 

Organ. 15 Clay st 
HILL, MISS ELEANOR M. Teacher 

of Piano and Organ. 200 Shelton ave. 

HIRSCH, MISS ESTHER. Contralto. 
Concert and Oratorio. For terms, dates, 
etc., address 70 W. 118 st, New York. 

HODKINSON, MISS EMMA W. Con- 
cert, Church and Oratorio Singing. 
358 Whalley ave. Reference, J. Jerome 
Hayes. 

HOLBROOK, GRACE O. Teacher of 
Mandolin. Italian tremolo taught 26 
Bishop st 

HOLMES, REBECCA WILDER. Solo 
Violinist and Teacher. Studio, 82 Church 
st., room 16. 

HOUGHTON, MRS. CLARA. Teacher 
of Piano. 174 Hazel st. 

HOWARD, EMMA SCHLEIN. Solo 
Soprano. Vocal Instruction. 115 
Columbus ave. 

KEDZIE, MRS. MARIE. Teacher of 
Voice and Piano. Headquarters at 
Loomis' Temple of Music. 

LANGDALE, FRANK R. Vocal 
Instruction, 29 Hoadley Building. 

LAUBER, S. A. Solo Violinist and 
Teacher. 112 St John st 

LICHTENSTEIN,MISS L. Solo Pian- 
ist and Teacher. Pupil E. A. Parsons. 
722 State st. 

LOOMIS, FLORENCE MAY. Teacher 
of Voice and Piano. 337 Howard ave. 

LUDWIG, MRS. P. F. Teacher of Violin. 
117 Greene st. 

LYON, RICHARD B. Teacher of 
Piano and Organ. 395 Crown st 

MacARTHUR, MISS ANNIE. Teacher 
of Piano. 85 Humphrey st* 

McCarthy, miss Elizabeth. 

Teacher of Piano. 116 Davenport ave. 

McKIERNAN, MISS ROSE. Teacher 

of Piano. 16 Park st. 
MACPHIE, MISS EDITH F. Teacher 

of Organ and Piano. 42 Lake pi. 
MEIGS, MRS. F. D. Pupil of rfen 

Zwintscher. Teacher of Piano and 

Organ. 

MERRIAM, MRS. G. W. Teacher of 
Piano. 142 Bradley st Tuition: $5.00 
per Term of Ten Lessons. 

MOULTON, MRS, J. I. Teacher of Or- 
gan Piano. 53 Pierpont st. 

NIELSEN, MISS B. Teacher of Piano. 
765 Grand ave. 

O'CONNELL, CHARLES H. Teacher 
of Banjo. Solo work for Entertain- 
ments a specialty. 172 Newhall st. 

PARK, MRS. FRANKLIN A. Teacher 
of Guitar and Banjo. 80 Dwight st 

PETERSON, MISS ANNA A. Teach- 
er of Violin and Mandolin. 103 Broad- 
way. 

PETERSON, THEO. Teacher of Violin, 
Cornet and Mandolin. Engagements 
for concerts taken. School of Music, 
103 Broadway.* 

PRESTON, MRS. KATE MARVIN. 
Teacher of Piano and Harmony. 49 
Church st, room 29, and 197 Blatchley 
ave. 



REYNOLDS SCHOOL OF ELOCU- 
TION. 571 State st Mrs. E. Rey- 
nolds. W. Manning Reynolds. 

RICHARDS, MISS MILDRED. Songs 
and Fancy Dances for Lodges and Pri- 
vate Entertainments. 124 Lamberton st. 

ROCHEFORT, MRS. C. Teacher of 
Piano and Voice. 94 Humphrey st 

ROBERTS, MISS. Teacher of Singing. 
351 Crown St.* 

SHILLITTO, MISS GERTRUDE. 
Teacher of Piano. 63 Main st, West 
Haven.* 

SALISBURY, MR§. D. T. Teacher of 
Piano. 249 North Quinnipiac st. 

SHEEftAN, MRS. FANNIE HOWE. 
Teacher of Voice and Piano. 65 Foote 
st. 

SCHURIG, MISS L. B. Teacher of 
Piano. 105 Hamilton st. 

SEELEY, JAMES W. Teacher, Com- 
poser and Conductor. Violin, Banjo, 
Orchestral playing. Pupil of Henry 
Schradieck of Leipzig. Schradieck's 
method for Violin taught. Studio, room 
29, 49 Church st. 

SESSLER,MRS. CHARLES A. Teacher 
of Piano and Voice Culture. 109 Law- 
rence st. 

SMITH, MISS A. D. Teacher of Piano 

and Pianist for Dancing. 1204 Chapel 
st. 

SOLTAU, L. M. Instructor of Cornet 
1 161 Chapel st. 

STEBBINS, MISS EDITH L. Teacher 
of Piano-forte. 48 Spring st. 

STEGEMANN, MISS EMILIE E. 
Teacher of Piano. 351 Crown st Also 
21 Court st., West Haven, Conn. 

STRAUSS, HARRY S. Teacher of the 
Violin, Mandolin and Piano. Studios: 
Forbes* Music Rooms, 140 S. Main st, 
Waterbury, Conn.; 230 Columbus ave., 
New Haven, Conn. 

THOMPSON, MISS LIZZIE. 204 Goffe 
st Teacher of Piano. 

TRIGGS, MISS E. M. Teacher of 
Piano-forte. 195 Atwater st 

TRISCH, HERMAN. Teacher of 
Piano, Organ, Zither, and Chorus 
Leader. 21 Rosette st 

TYRRELL, MISS ANNIE. Teacher of 
Piano. 249 Grand ave. 

WARREN, FRED H. Teacher of 
Piano. Studio, 43 Beers st. Organist 
Grace M. E. Church. 

WARTMANN, RICHARD. Teacher of 
Piano. 23 Kossuth st 

WAUD, J. HAYDEN. Teacher of 
Piano and Cello. 370 George st. 

WELLS, GENEVIEVE. Teacher of 
Guitar and Piano. 382 Whitney ave. 

WHEELER, W. P. Teacher of Banjo 
and Guitar. 91 Nicoll st.* 

WHITE, MRS. G. M. Teacher of 
Piano. 40 Whalley ave. 

WILLIAMS, MISS H. G. Instructor of 
Piano-forte. Refers by permission to 
E. A. Parsons. 312 Orange st* 

WILLIAMS, MR. A. Teacher of Piano. 
121 St John st, or Loomis* Temple of 
Music. Music furnished for balls, soci- 
ables and private parties. 

WOLFF, MISS C. A. Teacher of Ger- 
man and Piano. 563 Howard ave. 

YOUNG, LELIA. Teacher of Piano. 

I3lHighst .. ... .... CZnmc* 
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Rdpeign Periodical Literature 

THE LIVING AGE 



"DEPRODUCES without abridgment the 
ablest articles from the leading British 
reviews, magazines and weekly literary and 
political journals in every department of 
Literature, including the best fiction, in 
Short and Serial Stories ; also, translations 
from the French, German, Russian, Spanish, 
Italian and other Continental sources. 

ENLARGED by the addition of a Monthly 
Literary Supjrfement containing 
Reading* from American Magazines, 
Readings from New Rooks, 

A Jjist of the Rooks of the Month. 
Giving an amount of reading utiapproaehed by 
any other periodical in the world, of the 
most valuable matter of the day. 

The number of November 6th contains the 
opening chapters of a New Serial 

"WITH ALL HER HEART" 



Translated expressly for The Living Age 
from the French of M. Rene Bazin. 
This novel has met with a remarkable recep- 
tion in France and England : Les Annates 
Litteraircs et Politiques describing it as 

" AN EPOCH-WAKING STORY." 

The London Athenannn characterizes it ** as 
a work of fine and searching analysis, full of 
charm and redolent of a perfume which is 
exquisite and possesses no disquieting ele- 
ment." 



FREE 



To all New Subscrib- 
ers for vear 1898 
for the Remainder win 1)e H * ent grafi8 

of the Year. the eigM numuer8 

of 189? containing the first instalments of 
41 With All Her Heart." 



Published Weekly at $6.00 a Year, post- 
paid. Single copies, 15 cents. 

THE LIVING ACE CO., 

P. O. Box 5206, Boston. 

THE PROPER BAIT 

always secures an abundant 
catch. 

The bait we use is : Honest 
dealing, good goods, low prices, 
easy terms. Can you find any- 
thing better to bite at ? 

Loomis' Temple of Music, 

833 Chapel Street. 



MAURER MANDOLINS AND GUITARS 

MARVELS OF BEAUTY 

EXCELLENT TONE, SUPERB FINISH, PERFECT MODEL. 




C;ill ;it i im store and sec the Maurcr. the finest Mandolin in the world. 

C. 3s/L_ LOOMIS & SOHSTS, 

SOLE AGENTS, 
833 CHAPEL STREET, NEW HAVEN, CONN. 




HEALTH AND STRENGTH 
BEAUTY AND GRACE 

can be acquired by 
using the cele- 
brated D. L. 
Dowd'i Health 
Bxe reiser for 
physical culture at 
home. Established 
— ^-20 years. Endorsed 

bj Him people now using it. 
A comoli.ii gymnasium. Takes 
onl.v in. Uuor space. Noiseless, 
ornamental, indestru ct i blc. 
Adapted Tor man, woman, or child, 
athlete or invalid. Makes muscle, 
reduces obesity, strengthens weak 
limps, corrects deformities, forti- 
fies the body against disease, brings 
firm muscles, steady nerves, erect 
form, good digestion, sound sleep 
and moulds the body into forms of* 
beauty and strength. Get one and a 
enjoy life. Prices reduced to $5.00. 
$7.00 and $10.00, including Dowd's 
system. 

Don't buy worthless, elastic machines. Get the 
best-one that has stood the test for 30 years and 
will last a lifetime. 

FRANK C. JONES, 

(Successor to D. L. Dowd) 
9 East 14th Street, New York. 
Send for illustrated circular with 40 engravings 




The "Lnscomb and Artist Banjos," 
The " Artist Mandolins and Guitars," 
The "Artist Standard" Violin Strings, 

AND 

The "Lnscomb Banjo Strings," 

ARE USED BY 

MUSICIANS IN ALL 
PARTS OF THE U. 
S. AND CANADA. 

FOR SALE AT 

Loomis' Temple of Music. 




Loomis' Musical and Masonic Journal. 



119 



CLYDE STEAMSHIP CO. 

NEW YORK, CHARLESTON AND FLORIDA LINE. 




FOR CHARLESTON, S. C, THE SOUTH AND SOUTHWEST. 
FOR JACKSONVILLE, FLA., AND ALL FLORIDA POINTS. 

Appointed Sailing days from Pier 29, EaBt River, N. Y. 

Mondays, Wednesdays and Fridays, at 3 p. m. 

THE ONLY LINE BETWEEN 

WHW TUBE ui JAOKSONVILLB, FLA., 

Unsurpassed Passenger Aeoommodations and Cuisine. 

The fleet is composed of the following elegant steamers : 

COMANCHE, ALGONQUIN, SEMINOLE, IROQUOIS, CHEROKEE. 

Through Tickets, Rates and Bills of Lading for all points South and Southwest via 
CHARLESTON, and all FLORIDA points via JACKSONVILLE. 

ST. JOHN'S RIVER STEAMERS 

(DE BARY LINE) 

Between Jacksonville and Sanford, Fla. and Intermediate Landings 

on the St. John's River. 

Steamers 0ZT7 OF JACKSONVILLE, F. BE BABY, EVERGLADE, WELAZA, 

Sailing from Jacksonville daily, except Saturday, at 3.80 p. m., making close connections 
with all railroads at Palatka, Astor and Sanford. Through Tickets and Bills of Lading 
at Lowest Rates to all interior points in Florida. 

Send to the 4< Clyde Line " for one of their pamphlets " Facts about Florida." 
For further information apply to 

M. H. CLYDE, A. T. M., W. H. WABBTJRTON, East. Pass. Agt, 

THEO 0. EGER, T. M., 

5 Bowling Q-JTQQJZLy N&tkt TToaric. 

WM. P. CLYDE & CO., GEN'L AGENTS, 



5 Bowling Qreen, 

NEW YORK. 



12 South Delaware Ave., 

PHILADELPHIA. 



PLAY VEGA 

Finest Tune— Best Made 

GUITARS, 

MANDOLINS 
and ZITHERS. 



Warranted for Five Years. 



Vega are the instruments to buy. 
They last and improve with age. 



C. M. Loomis' Sons, 

New Haven, Conn. 



E 



VERY STUDENT, AND EVERY 
OTHER BRIGHT PERSON 



WILL READ WHAT FOLLOWS THIS CUT. 




Every Pianist, Orgaisnt and 
Yale Student 

Knows, by bitter experience, that 
most Books have an exasperating way 
of refusing to Lie Open on Music Rack, 
Table and Desk, unless crushed and 
ruined. The 

PERFECT OPEN-BOOK HOLDER 

makes such cruel treatment unneces- 
sary and inexcusable, as a glance at 
the cut will show. 

Mailed for 25 cents in stamps by 

JOSEPH D. BARTLEY, A. M. 

4 Cogswell Avenue, 

BRADFORD, MASS. 

Late Principal of Bridgeport High School and 
Editor of il Songs for the School." 

^IITANTED — Business woman to travel for 
old established firm; permanent ; $40 
per month and expenses. Z., Box S2, Phila- 

de,phia - ...... ..... rn^^T 
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ORIGINAL . . . 
INSTRUMENT 
. . . HOLDER 

For the display of Musical Instruments in an attractive 
manner in your window or store. 

Quickly and easily adjusted to any position. 

With our Jack-Screw the post is held firmly in the 
window without screwing to either floor or ceiling. % For 
further particulars, address 



HAVEN DISPLAY FIXTURE CO., 

67 and 69 Court St., New Haven, Conn. 



SEND FOB CATALOGUE. 



THE ACME CASH RAILWAY CO. SYSTEMS 
SOLD OUTRIGHT. SAME ADDRESS. 




REFLECTING SURFACES 

ALWAYS BRIGHT ! 



AT LAST! 



AT LAST! 




RAPP'S PROTECTION STRING CASE. 



OPEN. 



Is the BEST! 





The only way to ex- 
tinguish the flame is to 
turn it down and out — 
it will stay lit until you 
are ready to do so, re- 
gardless of wind, rain, 
and everything else that 
bothers the users of all 
imitations. 



1st Strings. 3d Strings. 



PATENT APPLIED FOR. 

4th Strings. 2d Strings. 



All Riders say so. 

For sale everywhere. - - Send for Circular. 

BRIDGEPORT BRASS CO., Bridgeport, Ct. 



The above cut shows the form of RAPP'S PROTECTION STRING CASE. It is made of 

black or red leather, and lined with OILED SILK. It opens flat, showing all pockets and part or 
each string. When closed it is about '6% inches square and makes a neat appearance. Not the least 
chief feature about it is the convenience with which it can be carried in one's pocket without the 
inevitable bulging unavoidable with t he box. It is not an experiment but has been tried and found 
a practical invention. The leading people in the musical profession are using it and recognize its 
value. 

This case can be used by all players of stringed instruments. 

The price is 50 cents muslin lined and 75 cents lined with oil silk, and it certainly saves its cost 
many times in the preservation of strings. 
Sold only by 

C. W. WHITE & CO., 6 Park Place, New York, and LOOMIS' TEMPLE OF 



MUSIC, 838 Chapel Street, New Haven, Conn. 



sept.3t 
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ls 

One Copy, per annum, f 1.00 

Six Copies, *» 5-00 

Ten Copies, *' 8.00 

Single Copies, 10 

Rats* or Advertising. 

One Column, one insertion, $15.00 

Half Column, 11 8.00 

Quarter Column, " 5.00 

Due Inch. " 1.50 

Musicians* and Teachers' Cards, 1.00 

Tuttlt y Mtrtktutt *• TayUr, Primitrt. 

Entered at the Post Office, New Haven, Conn., as 
Second Class Matter. 

Tllingd We JSfevef' $ee. 

BY S. J. ANDERSON. 

A sheet from the bed of a river, 

A tongue from the mouth of a stream, 
A toe from the foot of a mountain 

And a page from a volume of steam. 
A wink from the eye of a needle, 

A nail from the finger of fate, 
A plume from the wing of an army, 

And a drink at the bar of a grate. 

A hair from the head of a hammer, 

A bite from the teeth of a saw, 
A race on a course of study, 

And a joint from a limb of the law. 
A check that is drawn on a sand-bank, 

Some fruit from the jam of a door, 
And people who get better bargains 

Than at Loomis' Musical Store. 



Jones — "What are you doing now for a 
living?" 

Smith — "I live by writing." 
"For the press?" 

"Oh, no! I write to the old gentleman 
twice a month to send me some more 
money." 



Roads to Happiness. — "You never saw 
any horseback riding done in church?" 
"No." 

"And yet how many times have the 
aisles been used as bridal paths." 




}/L\£& I<ottie }A. fJeyqoleM. 



Miss Lottie M. Reynolds was born in 
Ogdensburg, St. Lawrence County, N. Y., 
and in that city first appeared before the 
public at the early age of three years, even 
then displaying marked elocutionary tal- 
ent. 

During the two seasons following, Miss 
Reynolds appeared in New York and 
Brooklyn to crowded houses. Coming to 



New Haven when five years of age, Miss 
Reynolds has gained here an enviable re- 
putation which has extended throughout 
the State. She possesses a voice of mar- 
velous sweetness and carrying power, her 
enunciation is peculiarly distinct and her 
gestures natural and free from affectation. 
She has been carefully trained and well 
prepared for public reading, by-^ Mrs. E 
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Reynolds, the well known teacher of 
Elocution, her training having commenced 
at the age of three, her lessons, however, 
never being arduous and her sincere lik- 
ing for the work making it a pleasure. 

Miss Reynolds has devoted the last two 
years almost exclusively to the instruction 
of dancing and has a large and growing 
class. Her instructors have been the best 
attainable in this country and she is 
thoroughly conversant with every known 
branch of the terpsichorean art. 

Miss Reynolds makes a specialty of 
fancy solo dances and a large number of 
her pupils have won laurels for themselves 
in this and surrounding towns. 

Not only has Miss Reynolds a large 
repertoire of the standard solo dances of 
the world, but possessing a talent for 
original composition, she is already well 
known as the originator of over fifty fancy 
solo dances, chief among which are the 
"American Lawn Dance," the "Yale Skirt 
Dance," the "Rainbow Dance," "La 
Cuba," "Caledonian Skirt Fling," and the 
"Milkmaid's Dance," all of which are to 
be danced by pupils of Miss Reynolds at 
the coming Recital at Harmonie Hall on 
the 18th of this month, at which pupils of 
the Reynolds School of Elocution will also 
be heard. 



The Des Moines Review tells the expe- 
rience of a deputy sheriff who attempted 
to serve a writ on a handsome widow, as 
follows: 

"Madam, I have an attachment for 
you." 

"Oh, this is so sudden!" exclaimed the 
blushing widow. 

"I beg your pardon; I don't think you 
understand me. You must proceed to 
court," continued the deputy, as his face 
colored like a ripe peach. 

"Of course; so I must! I had really 
forgotten about this being leap year. Well, 
how must I begin?" and with these words 
she cast such a look upon the discom- 
fited deputy as would have melted an ice- 
berg in December. He, thinking of his 
official dignity and his good wife, stam- 
mered: 

"Come, now, this is no time for trifling, 
and the justice is waiting. 

And he fled when the widow coolly 
remarked: 

"But, dear, wouldn't it be nicer to have 
a minister?" 



Irate Business Man (white with anger 
at being disturbed): "You book agents 
make me so angry with your confounded 
nerve and impudence that I cannot find 
words to express my indignation." 

Book Agent (jumping with enthusi- 
asm): "Then, sir, you are in luck. I 
have here the very thing you need — a 
dictionary of the English language, con- 
taining all the words and slang phrases 
known, and only $1.25. Take it and you 
will never be at a loss to express yourself 
again." 



John Philip Sousa, who has gained for 
himself the sobriquet of .the "March King" 
by the virile military quality which he puts 
into his music, has composed a new march 
wnich awakens a spirit trf rampant Ameri- 
can enthusiasm wherever it is heard. 
: The new march is caMed "The Stars and 
Strifes Forever." v Nightly when played 
at Manhattan Beach it brought the audi- 
ence to their feet at its close, men cheering 
and women wavini? their handkerchiefs in a 
delirium of enthusiastic patriotism. 

At the grand climax of the march thir- 
teen members of the band with their in- 
struments, march to the front of the stage 
and play a repetition of the last part, and 
an onlooker observing the faces of the 
audience, instead of watching the men who 
are supposed to represent the thirteen ori- 
ginal States, will be struck with the man- 
ner in which the feeling of patriotism ir- 
radiates the faces of both the young and 
the old. 

"The march was written," said Mr. 
Sousa, "when I was in Europe last sum- 
mer, and finished on board ship coming 
home. One never feels so patriotic as 
when under a foreign flag, you know. I 
have often heard people say that when in 
a foreign country the sight of the Stars 
and Stripes seems the most glorious in the 
world. 

"My idea was to climax the march with 
three themes — one representing the North, 
a broad, sweeping theme; the South, with 
its languorous beauty and romance, and 
the West, a strong, pushing melody carry- 
ing all before it. These themes were to 
blend harmoniously, but were to be used 
independently if necessary. 

"I am of the opinion that military music, 
that which has the drum and the military 
swagger in it, is the kind that wakes patriot- 
ism in the soul. You see that if there 
' were patriotism in music the 'Star-Spang- 
led Banner,' which serves us for a national 
song, would possess it But that melody 
was originally a drinking song, and was 
written by Samuel Arnold in 1750, to an 
ode to 'Anacreon in Heaven.' 

"The best national anthem is undoubt- 
edly the French, the Austrian is second 
in merit, and the Russian Hymn is a. good 
third. England comes forth with its 'God 
Save the Queen/ and the rest come trail- 
ing along in the rear. 'God Save the 
Queen,* by the way, is the national anthem 
of several nations, the melody being used 
with special words composed for it 

"A composition in march tempo, which 
I have largely leaned to, must have the 
military quality if it is to make a mark; 
it must have the absolute military instinct. 
That is one reason why so few of the great 
composers have written successful marches. 
They lived in an atmosphere of peace, 
away from the barbaric splendor of war 
and the clash of swords. The roll of 
musketry had no meaning for them, and 
so that quality is entirely absent from thei 
work. 



"Patriotism is not in the music but in 
the feeling it conveys. The military spirit 
is necessary. I have lived all my life in 
the atmosphere of the army. I might say 
that even while a baby I was near camp, 
and I understand just the effect of all the 
pomp and splendor of war when it is 
introduced in a musical composition. 
The Stars and Stripes Forever* has this 
quality perhaps in a more marked degree 
than my former* compositions." 

— Music Trade Review. , 



^lugid ii\ tl\e Some. 

ESTELLE MENDELL. 

In my father's family, my sister and I 
were given piano lessons at an early age. 
We showed no very marked ability or 
special fondness for the art; but under the 
wise guidance of our teachers and parents 
we did not come to "just hate it," and in 
time made fair performers. 

But the pleasure our music seemed to 
give to the home and our friends is what 
surprises me as I think "back upon it 

My mother could not sing a note; but 
she was very susceptible to rich- or delicate 
strains and as we came to play a finer 
grade of music her pleasure knew no 
bounds. 

In our earlier stages she was always by 
to heat us practice if possible, to encour- 
age us to do our best and put in full time. 

Father also was passionately fond of 
music, and very cognizant and apprecia- 
tive of our every advancement. Often be- 
fore he went to his business in the morn- 
ing, again at noon, and always in the 
evening, we were liable to be called on 
for music, — duets, songs, or something. 

How often when my father would come 
home in the evening, tired and worried 
from his business, he would say, "Come, 
Sis, give us some music; something lively 
now;" and I would play an hour or more, 
until the nerves were relaxed or he would 
dance a lively shuffle. 

Music in our home, whatever the qual- 
ity, was always as free and almost as con- 
stant as a perennial spring or flowing well. 

The pleasure of music in the home does 
not depend so much upon the talent of 
the child as upon the handling of that 
talent From the very first let teachers 
and parents veto "excuses;" accustom thp 
child to do his then best without this 
foolish talk, which is really but a weak 
way of begging compliments. 

Make music part of your home-life, by 
keeping the piano or organ open, and call- 
ing on Mary or Fred for a tune "at any or 
all hours," when you are sad and when 
you are glad. 

Let them see that you are noting their 
every improvement and make them feel 
the pleasure thev are giving you. And 
from their first r *piece, if not "exercise," 
accustom them to play before others; this 
is invaluable in acquiring "confidence" or 
steady nerves. 

In deciding, then, whether you will give 
Kate and John a musical education or not, 
don't think so much about their talent as 
about your ability to so handle that talent, 
if you expect it to bring pleasure to your 
home. — Extract from Musical Messenger. 
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VISIT C. M. LOOMIS' SONS, 833 
CHAPEL ST. 
No excuse for not having a piano. A 
few years ago new pianos ranged in price 
from $300, $400, or $500 up to $1000. The 
cheapest second-hand pianos that were de- 
sirable purchases from $200 upward. The 
introduction of upright pianos and large 
sales owing to their compactness and popu- 
larity, have put on the market a large num- 
ber of excellent second-hand square pianos 
which can be bought for almost a song. 
We have quite a variety which we will be 
pleased to show you. They are all in per- 
fect order, cleaned and varnished, and 
tuned. 

We have a number of shop-worn instru- 
ments that are as good as new, that we will 
sell at a sacrifice to make room for our 
new stock, which will arrive in a few days. 
Every instrument we sell is guaranteed by 
the manufacturers and endorsed by us. 
For instance, here are a few samples of our 
bargains: $35 Washburn Mandolin for 
$25; $35 Washburn Guitar for $16; $50 
Bauer Mandolin for $25; $25 Tipaldi Man- 
dolin for $12; $18 Tipaldi Mandolin for 
$8.50; $20 Bruno Guitar for $10.50; $15 
Purcell Cornet for $7.50; $12 Violins for 
$575- Genuine Aluminum Mandolins and 
Guitars at a discount. Loomis' Temple of 
Music, 833 Chapel st. 



C. M. Loomis* Sons have just sold to one 
of the most prominent and wealthy citizens 
of the Naugatuck Valley, a beautiful 
$1500.00 Strich & Zeidler grand piano in 
an elegant mahogany case. During the 
short time this piano has been in the ware- 
rooms of C. M. Loomis' Sons, at 833 
Chapel st., it has been pronounced by the 
best musicians of New Haven to be the 
best grand piano that ever came to this 
city. — New Haven Register. 



OUR PIANO TUNERS CAN 
repair a piano. Few others can. We make 
old pianos practically as good as new for 
a low price. C. M. Loomis' Sons, 833 
Chapel st. 



PIANO MOVING SAFE AND SURE 
by our movers, who have been with us 
nearly thirty years, and thoroughly un- 
derstand the handling of a piano in the 
most difficult places. We never have any 
complaints of our moving. Prices rea- 
sonable for best work. C. M. Loomis' 
Sons, 833 Chapel st 

SQUARE PIANOS CHEAP. 
Come in and see the nice one for $15. 
Loomis' Temple of Music, 833 Chapel st. 



Eastern Man (to friend in Kansas ceme- 
tery) — "What a cheerless and uninviting 
place your burial ground is! The location 
is a dismal one, and — " 

Sepulchral Voice (from grave of Col. 
McSkinley, the land agent) — "Not a bit 
of it, my friend. If you occupy a place in 
this cemetery once, you will never occupy 
any other. 



New music from Fillmore Bros., 40 Bible 
House, New York City. 

Fillmore's Sunday School Songs, No. 1. 
by Palmer Hartsough and J. H. Fill- 
more, price 10 cts. per copy. $1.00 per 
dozen. 

Three Children Sliding on the Ice. Hu- 
morous, Male Quartette, Octavo, by 
Herbert 10 cts. 

Little Boy Blue. Humorous. Male 
Quartette. Octavo. Herbert, 10 cts. 

Doctor Foster Went to Gloster. Male 
Quartette. Humorous. Octavo. Her- 
bert, 10 cts. 

Over the Hills and Far Away. Humor- 
ous. Male Quartette. Octavo. By 
Herbert, 10 cts. 



Music from Chadwick Music Pub. Co., 
Westfield, Mass. 

Somebody's Daddy, a beautiful waltz 
song and chorus. Words and music by 
Ben Chadwick. Price 40 cts. 



New music published by the White-Smith 
Music Publishing Co., Boston. 

Only You, song, by Robert Coverly, 40 cts. 
Thou Lov'st Not Me, song by Robert 

Coverly, 40 cts. 

Dream, Love, Dream, waltz song by Fred. 

W. Foote 50 cts. 

A Little Dutch Garden, song by Gotts- 

chalk, 40 cts. 

A Token, song by Otto Cantor, 50 cts. 
Up-to-date Nautical Maidens, sea song 

with chorus, Hecht, . . 50 cts. 
Now and Then, song, Nellie MacGregor, 

40 cts. 

Dance of the Monkeys, for piano, by 
Grady 50 cts. 

The Two Sisters, a lullaby by Reya, 40 cts. 

The Queen of New York Waltzes, for 
piano, by O'Connor, . . 60 cts. 

A Soldier of Fortune, song for baritone, 
by Tracy, .... 50 cts. 

With Eyes of Faith, hymn by Rev. Pal- 
mer, set by Underhill, . . 50 cts. 

Valse Gracieuse, for violin and piano, by 
Goldstein, 50 cts. 

Rondino, for piano, by Krogmann, 40 cts. 

May Flower Song, for piano, by Krog- 
mann, 40 cts. 

The Rose's Farewell, for piano, by Krog- 
mann, 40 cts. 

Thistle Down Dance, polka for piano, by 
Krogmann, .... 40 cts. 

Dream of Hope, for piano, by Krogmann, 

40 cts. 

Petit Tarantelle, for piano, by Krogmann, 

40 cts. 

April Showers, polka for piano, by Krog- 
mann, 40 cts. 

'Neath the Shadow of Thy Wing, song 
by Schnecker, .... 50 cts. 

O Salutaris, sacred song, by Stearns, 40 cts. 

Rose Fairies, valse by Krogmann, 40 cts. 



I^t'tf S^gt (Wert. 

A curious thing happened to Franz 
Liszt at the age of seven. A strange ill- 
ness overtook him, defying all treatment; 
and he wasted away for weeks till he lay 
at the point of death. Positively the vil- 
lage carpenter was at work on his coffin 
when the singular lethargy relaxed its 
hold, and he began to recover. Ten years 
later he had an exactly similar attack; 
and the Paris papers were all printing his 
obituary notices, when he again recovered, 
and never had another illness of any grav- 
ity for fifty-five years. 

At nine years of age he made his first 
public appearance— characteristically — at a 
charitable concert given for a blind musi- 
cian who was in need of help. Franz 
played a concerto by Ries with the orches- 
tra, and then extemporized — to the amaze- 
ment of the audience. From that moment 
his career knew no obstacles. Prince 
Esterhazy and all the Hungarian mag- 
nates petted him, and subscribed to pay for 
his education; and so impressed was the 
worthy father that he resolved to give up 
his stewardship, thus reducing himself and 
his wife to penury, that he might devote 
himself to his son's interests. 

Unselfishness was clearly a family trait 
with the Liszts. The best teacher he 
could think of was his old friend Hummel, 
then considered the greatest of pianists. 
But Hummel declared that, though willing 
to aid so remarkable a taient, he really 
could not lower his terms, which were a 
guinea a lesson — a prohibitive price. 
Sixty years later the people of Presburg 
wanted to build a monument to Hummel, 
but could not raise the money. Liszt 
was then nearly seventy, and had long 
retired; but out of honor to a once 
famous man he came forward, and giving 
one single concert, earned all the money 
required. 

The honor of educating the marvelous 
boy belongs to Charles Czerny, of all 
people in the world. But when Adam 
Liszt, after the twelfth lesson, offered to 
pay the modest bill, the good fellow 
laughed at him, and refused to take a 
penny, poor though he was. The account 
we read of the fiery boy's resentment at 
having to plod through dementi's gradus 
is amusing, but Czerny soon felt like a hen 
who has hatched a young eagle. In two 
years Franz was an accomplished musi- 
cian, able to read the most difficult scores 
at sight. The notices of his performances 
at this time — 11 years old — show the 
critics to have been absolutely unable to 
find words strong enough to express their 
wonder. — Presto. 



Mother — "Freddy, to-morrow is your 
father's birthday and I must make him a 
present Can't you suggest something he 
would appreciate?" 

Freddy (whose father is bald-headed). 
— "Yes, ma, give him a comb. He will 
never part with it" 

...... ..... r. 
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fi Brotherly fknd. 

'T was only a grasp in the hurry — 

The bustle and business of life, 
The strong, friendly grip of a brother, 

As the crowd jostled on in its strife; 
But that grasp left a lingering feeling 

Of friendship, encouragement, cheer, 
And you felt all refreshed and light-hearted, 

Like the world wasn't all dark and drear, 
'T was only a hearty, warm hand-shake, 

A grasp with its greeting so bland, 
Yet somehow all day seemed the brighter 

For that grasp of a brotherly hand. 

'T was only a touch in the darkness, 

When trials and dangers were rife, 
. A warning, a guide, a protection, 

An omen of good in the strife; 
'T wa« only a hand stretching outward, 

To beckon, or caution, or cheer, 
A monitor, piloting upward, 

A counselor, faithful and near; 
'T was only a touch in the darkness — 

That touch had a meaning demand — 
No signal is true and unfailing 

Like the touch of a brotherly hand. 

— The Masonic Herald. 



8 M^onid War" Indent. 

Among the prisoners taken by the 
Union troops at the time Pickett made 
his great charge at Gettysburg was a Vir- 
ginia sergeant. He was a Mason. Cap- 
tain John A. Kellogg, of the Sixth Wis- 
consin, gave him a drink of something 
reviving from his canteen and put some 
rations in his empty haversack. Their 
parting was that of brothers. 

In December, 1864, when Kellogg was 
a colonel commanding his regiment, I 
accompanied him on a ride along the 
picket line a few miles to the left of 
Petersburg. By some means, and with- 
out knowing it, we got between the picket 
lines. We were brought to a halt sud- 
denly by the following unmilitary salute: 

"Is that you, Captain Kellogg?" 

Looking up and about two rods to the 
right we saw a lieutenant and a dozen men 
in gray who had apparently just taken 
their arms in preparation for serious busi- 
ness. 

"That's my name, sir," answered the 
colonel. 

"Beg pardon — Colonel Kellogg. You 
were a captain at Gettysburg. Allow me 
to extend congratulations upon your pro- 
motion." 

It was becoming interesting, and both of 
us were making plans for a shooting match 
between a dozen Johnny pickets with guns 
in their hands and two officers who had 
only revolvers, and they not at hand. 



"Guess you don't remember me, colo- 
nel." 

"I guess that is so," said Kellogg; and 
he was more nervous than I ever saw him 
in battle. 

"I'm the sergeant you gave a nip from 
your canteen and whose haversack you 
filled at Gettysburg. They have made me 
a lieutenant since then. I'd like to have 
a visit with you, but the officer of the day 
is due here. Guess you had better get 
back to your lines." 

"Thank you, lieutenant," said the Col- 
onel, saluting; and as we turned to leave, 
the Confederate gave the command: 
"Shoulder arms! Right dress! Present 
arms!" Then both of us lifted our hats. 
There was fraternity for you. — Chicago 
Times-Herald. 



}JL^ot\fy^ Ir\fluer\de. 

The lesson of Brotherhood and depend- 
ence comes to us with force; no man can 
live solely for himself; each individual is 
an integral part of the community in which 
he resides; as the influence of the family 
widens, it touches others more remote, and 
finally reaches the precincts of the State, 
the nation. The pulsations of joy and of 
gladness, or of sorrow and distress, that 
throb through one class of people, will 
vibrate throughout the entire social cir- 
cuit of human hearts, until every part of the 
great body of the nation shall feel the sen- 
sations that gladden or the bitterness that 
brings despair. 

The Masonic Fraternity is made up of 
these units of society, and as, by reason of 
man's social nature, he touches some above 
and some below, so the Mason must bear 
his portion of the burden of distress that 
overtakes the community, the state, the 
nation, as he shares in their happiness and 
prosperity. 

In the hour of adversity how beautiful 
is Masonry! Through all the clouds of 
uncertainty and gloom it shines with a 
brighter effulgence. In its ancient land- 
marks the Mason sees the foundations 
which form the supports of social life and 
give to it its durability, while the principles 
of Masonry unfold to him the philosophy 
of life itself. As the arts, the sciences, 
and mechanics have widened their bounda- 
ries, he obtains a clearer view of nature 
and of her manifestations; as morals and 
religion have grown, and are growing, to 
fit more naturally the social and spiritual 
needs of humanity, so is made visible to 
him the beautiful philosophy of Masonry 
that has always kept pace with man's 
diviner needs and with his moral and in- 
tellectual growth — has unfolded for his 
deeper insight the simple but sublime 
truths that teach practical lessons more 
in consonance with the demands of the 
present and the growing needs of the 
future. 

The progress that has been made in 
the last half-century in art, in science, in 
mechanics, in inventions, in reforms, has 



been so grand, so far reaching as to bor- 
der on the marvelous. In the early part 
of this century intercourse was very re- 
stricted between communities, however 
contiguous. Knowledge traveled slowly, 
and, consequently, changes in modes of 
thought 'and action were correspondingly 
slow. To-day, communication between 
the peoples of the earth travels with the 
speed of the lightning. A discovery in 
science, in art or in mechanics, made in 
one part of the globe, is heralded the fol- 
lowing morning in every other part. 

But in all this material improvement 
it must not be overlooked that a great 
moral force has been no less a factor in 
the progressive steps towards a higher 
civilization. This is the field wherein the 
Mason labors and where his real work 
is performed. 

Man must be prepared for receiving and 
accepting the progress made in morals and 
in religion — where can he be better pre- 
pared than in the Lodge Room? Each 
step there taken is in the line of the purest 
morals. It is conceded every Mason does 
not attain to true moral excellence; but it 
must be admitted by every unprejudiced 
mind that Masonry teaches love to God 
and love to man; that discord is evil; that 
every act that disturbs or mars the happi- 
ness of the family or the community is 
injurious to man's peace, the peace of the 
home, the peace of the neighbor. 

The moral lessons taught in the Lodge 
Room reach the home, the community, 
and inspire the heart to better things. 

— Keystone. 



I want to say something that I hope you 
will believe and never forget. It is this: 
Masonry is a helping hand to every woman 
that is akin, by any close relationship, to 
any of its members. It is a flaming sword 
of protection around any woman who has 
a right to call upon its help. Holy mother- 
hood, helpless widowhood, devoted wife- 
hood, loving sisterhood, and dependent 
childhood, are the special wards of our 
Order. Every strong right arm in this 
room to-night is sworn to be raised in de- 
fence of every woman in this presence. 
Let other women say aught they please 
against Masonry, but let every Mason's 
wife, mother, widow, daughter or sister, 
entertain for the Order the highest respect 
and profoundest reverence; for the Order 
has the highest respect and profoundest 
reverence for you; counting no task too 
heavy, nor any sacrifice too great, to re- 
lieve your burden and defend your un- 
spotted name. Masonry is woman's fair 
angel, protecting her virtue, and granting 
her aid.— Rev. Dr. Charles R. Mitchell in 
Canadian Craftsman. 



Death is the brother of love, only more 
austere to behold. With a kiss upon lips 
that are fading he takes the soul and 
departs to the habitation of God, that city 
not made with hands, eternal in Heaven. 
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Only to See Her Face Again. 



Words and Music by JAMES E. STEWART. 
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One lit - tic wish is all I ask, On - ly to see her face. 

Where last we kissed our sad fare - well, On- ly to see her tace. 
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voice, . . . . r. . • That could the dark • est hour be- guile, And make my heart re- 
vide, My heart still owns thy sweet eon- trol, It knows no qneen be* 

past, •••• . ... We'll bless those bliss - fnl days of yore. While life and time shall 
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Mar - gue- rite, sweet Margne - rite, fare - well Margne - rite, fare- well, fare - well 
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The following list of Teachers com- 
prises most of those who can be recom- 
mended in the city. 

AUGUR, MISS M. R. Teacher of 
Piano. 1361 Chapel st. 

AUSTIN, CLIFTON. Teacher of Banjo 
and Guitar. Loomis' Temple of Music* 

AUSTIN, GEORGE ANSEL. Teacher 
of Banjo, Guitar and Mandolin. 9 War- 
ren st 

AUSTIN, H. W. Teacher of Guitar and 
Banjo. 24 Admiral st. 

AUSTIN, MISS HARRIET J. Teacher 
of the Voice and Church and Concert 
Soprano. 250 Orchard st 

BENTLEY, THADDEUS S. Vocal Cul- 
ture. Chorus and Choir Directing. 49 
Church st School of Music Room 29. 
Best ideas taught of Italian, Lamperti 
and Garcia-Stockhausen Methods. 

BLATCHLEY, MISS K. E. Teacher of 
Piano. 219 Blatchley ave. 

BLONDIN, ALB IN A, MISS. Teacher 
of Piano and Voice Culture. 159 Dover 
st 

BORGWARDT, R. Teacher of Piano, 

Organ and Violin. 147 Congress ave. 
BUTRICKS, C. H. Teacher of Guitar, 

Mandolin and Banjo. 341 Howard ave. 
CASSELL, JOSEPH. Teacher of Guitar 

and Voice. 14 Garden st* 
CHANDLER, W. E. Vocal Culture, 

Piano, Organ and Harmony. 32 Hoad- 

ley Building. 
COELLER, MISS LIZZIE F. Teacher 

of Piano and Organ. 350 Howard ave. 

Lessons given at her residence or at the 

residence of pupils. 
COOK, MRS. A. F. Vocal Culture. 405 

Temple st. 
CRONAN, MISS LIZZIE. Teacher of 
, Piano. 17 Compton st 
CURTIS, C. J. Teacher of Guitar. 25 

Admiral st* 
DACEY, MISS MARGARET. Teacher 

of Piano. 52 Crown st 
DAI LEY, MISS NETTIE. Teacher of 

Music, 229 Grand ave. 
DESSAUER, MAX. Teacher of Flute, 

Piano and Harmony. 
DOO LITTLE, S. ERNEST. Violin 

Instruction. 518 State st., or Loomis' 

Temple of Music. 
ELLIOTT, CLARK M. Teacher of 

Violin. 60 Lyon st* 
FAN5LOW, MISS ANNIE. Teacher of 

Piano. Reference E. A. Parsons. S3 

Salem st Piano furnished for practice.* 
FRO ELI CH, E. C. Teacher of Zither. 

270 Wooster st 
GALLAGHER, MISS LOUISE M. 

Teacher of Harp. Concert engage- 
ments taken. 13 University Place, 
GALLAGHER, THOMAS M. Teacher 

of Banjo, Mandolin and Guitar, at 493 

Chapel street for years, has removed to 

591 Elm st 
GARLOCK, MISS LOUISE. Teacher of 

Piano. 297 Howard ave. 
GOODWIN, MISS IDA M. Teacher of 

Pianoforte. 158 Columbus a v. 
GRAHAM, MISS M. L. Teacher of 

Piano. 144 Elm St., West Haven. 
GREELEY, MISS MARY L. Teacher 

of Piano. 37 West st. 
GREEN, MISS JULIA. Teacher of 

Piano and Organ. 59 Shelton ave. 
GRIGGS, MISS ALICE W. 56 Hill- 
house ave. (Pupil of Virgil School of 

Music.) 



HAVENS, GEO. P. Organist Christ 
Church. Teacher of Piano, Organ, Har- 
mony and Sight Reading. 222 Crown st 

HAYES, J. JEROME. Vocal instruction. 
Hubinger Building. 

HAZLET, MISS ZILPHA REA. Teach- 
er of singing. 415 George st 

HEALY, MAMIE C. Teacher of Piano. 
Grove st, Fair Haven, Annex. 

HICKEY, D. F. Teacher of Piano and 

Organ. 15 Clay st 
HILL, MISS ELEANOR M. Teacher 

of Piano and Organ. 200 Shelton ave. 

HIRSCH, MISS ESTHER. Contralto. 
Concert and Oratorio. For terms, dates, 
etc., address 70 W. 118 St., New York. 

HODKINSON, MISS EMMA W. Con- 
cert, Church and Oratorio Singing. 
358 Whalley ave. Reference, J. Jerome 
Hayes. 

HOLBROOK, GRACE O. Teacher of 
Mandolin. Italian tremolo taught 26 
Bishop st 

HOLMES, REBECCA WILDER. Solo 
Violinist and Teacher. Studio, 82 Church 
st., room 16. 

HOUGHTON, MRS. CLARA. Teacher 
of Piano. 174 Hazel st 

HOWARD, EMMA SCHLEIN. Solo 
Soprano. Vocal Instruction. 115 
Columbus ave. 

KEDZIE, MRS. MARIE. Teacher of 
Voice and Piano. Headquarters at 
Loomis* Temple of Music. 

LANGDALE, FRANK R. Vocal 
Instruction, 29 Hoadley Building. 

LAUBER, S. A. Solo Violinist and 
Teacher. 112 St John st 

LICHTENSTEIN,MISS L. Solo Pian- 
ist and Teacher. Pupil E. A. Parsons. 
722 State st. 

LOOMIS, FLORENCE MAY. Teacher 
of Voice and Piano. 337 Howard ave. 

LUDWIG, MRS. P. F. Teacher of Violin. 
117 Greene st 

LYON, RICHARD B. Teacher of 
Piano and Organ. 395 Crown st 

MacARTHUR, MISS ANNIE. Teacher 
of Piano. 85 Humphrey st* 

McCarthy, miss Elizabeth. 

Teacher of Piano. 116 Davenport ave. 

McKIERNAN, MISS ROSE. Teacher 

of Piano. 16 Park st. 
MACPHIE, MISS EDITH F. Teacher 

of Organ and Piano. 42 Lake pi. 
MEIGS, MRS. F. D. Pupil of Hen 

Zwintscher. Teacher of Piano and 

Organ. 

MERRIAM, MRS. G. W. Teacher of 
Piano. 142 Bradley st Tuition: $5.00 
per Term of Ten Lessons. 

MOULTON, MRS. J. I. Teacher of Or- 
gan Piano. 53 Pierpont st. 

NIELSEN, MISS B. Teacher of Piano. 
765 Grand ave. 

O'CONNELL, CHARLES H. Teacher 
of Banjo. Solo work for Entertain- 
ments a specialty. 172 Newhall st 

PARK, MRS. FRANKLIN A. Teacher 
of Guitar and Banjo. 80 Dwight st 

PETERSON, MISS ANNA A. Teach- 
er of Violin and Mandolin. 103 Broad- 
way. 

PETERSON, THEO. Teacher of Violin, 
Cornet and Mandolin. Engagements 
for concerts taken. School of Music, 
103 Broadway.* 

PRESTON, MRS. KATE MARVIN. 
Teacher of Piano and Harmony. 49 
Church st, room 29, and 197 Blatchley 
ave. 



QUINLAN, MISS ELIZABETH. 
Teacher of Piano. 219 Columbus av. 

REYNOLDS SCHOOL OF ELOCU- 
TION. 571 State st Mrs. E. Rey- 
nolds. W. Manning Reynolds. 

ROCHEFORT, MRS. C. Teacher of 
tiano and Voice. 94 Humphrey st 

ROBERTS, MISS. Teacher of Singing. 
351 Crown St.* 

SHILLITTO, MISS GERTRUDE. 
Teacher of Piano. 63 Main st, West 
Haven.* 

SALISBURY, MRS. D. T. Teacher of 
Piano. 249 North Quinnipiac st 

SHEEHAN, MRS. TANNIE HOWE. 
Teacher of Voice and Piano. 65 Foote 
st 

SCHURIG, MISS L. B. Teacher of 
Piano. 105 Hamilton st 

SEELEY, JAMES W. Teacher, Com- 
poser and Conductor. Violin, Banjo, 
Orchestral playing. Pupil of Henry 
Schradieck of Leipzig. Schradieck's 
method for Violin taught Studio, room 
29, 49 Church st. 

SESSLER, MRS. CHARLES A. Teacher 
of Piano and Voice Culture. 109 Law- 
rence st 

SMITH, MISS A. D. Teacher of Piano 
and Pianist for Dancing. 1204 Chapel 
st 

SOLTAU, L. M. Instructor of Cornet 
1 161 Chapel st. 

STEBBINS, MISS EDITH L. Teacher 
of Piano-forte. 48 Spring st 

STEGEMANN, MISS EMILIE E. 
Teacher of Piano. 351 Crown st Also 
21 Court st, West Haven, Conn. 

STRAUSS, HARRY S. Teacher of the 
Violin, Mandolin and Piano. Studios: 
Forbes' Music Rooms, ijp S. Main st, 
Waterbury, Conn.; 230 Columbus ave.. 
New Haven, Conn. 

THOMPSON, MISS LIZZIE. 204 Goffe 
st. Teacher of Piano. 

TRIGGS, MISS E. M. Teacher of 
Piano-forte. 195 Atwater st 

TRISCH, HERMAN. Teacher of 
Piano, Organ, Zither, and Chorus 
Leader. 21 Rosette st 

TYRRELL, MISS ANNIE. Teacher of 
Piano. 249 Grand ave. 

WARREN, FRED H. Teacher of 
Piano. Studio, 43 Beers st Organist 
Grace M. E. Church. 

WARTMANN, RICHARD. Teacher of 
Piano. 23 Kossuth st 

WAUD, J. HAYDEN. Teacher of 
Piano and Cello. 370 George st 

WELLS, GENEVIEVE. Teacher of 
Guitar and Piano. 382 Whitney ave. 

WHEELER, W. P. Teacher of Banjo 
and Guitar. 91 Nicoll st* 

WHITE, MRS. G. M. Teacher of 
Piano. 40 Whalley ave. 

WILLIAMS, MISS H. G. Instructor of 
Piano-forte. Refers by permission to 
E. A. Parsons. 312 Orange st* 

WILLIAMS, MR. A. Teacher of Piano. 
121 St. John st., or Loomis* Temple of 
Music. Music furnished for balls, soci- 
ables and private parties. 

WOLFF, MISS C. A. Teacher of Ger- 
man and Piano. 563 Howard ave. 

YOUNG, LELIA. Teacher of Piano. 
131 High st. 

.. ... ..... r. 
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Of the many influences acting for the 
advancement of human society, none of 
late years has been more powerful than 
that exerted by the increase and applica- 
tion of the fruits of scientific discovery. 
Its effects are seen in a growing respect 
for the laws and operations of Nature, in 
the demand for a more general diffusion of 
natural knowledge, in the employment of 
new principles and processes in the use- 
ful arts, and above all in the disposition of 
statesmen, financiers, historians, educators, 
and social reformers to turn to science for 
light on all great questions of human in- 
terest. So pronounced, indeed, has this 
tendency become, that it has led to the 
almost universal adoption of scientific 
tests in working out our modern industrial, 
educational, and social problems. 

It follows that, to-day, in order to be 
educated in any broad sense, one must 
be conversant with the chief results of 
scientific research in at least the more im- 
portant fields of study. 

It is the aim of Appletons' Popular 
Science Monthly to supply this require- 
ment. It endeavors, first, to keep abreast 
of the latest investigations in the several 
fields of science, to present their results, 
and to point out their bearings on knowl- 
edge as a whole and their value in com- 
merce and the arts; and, second, recog- 
nizing the lack of early scientific training 
in the majority of readers, to provide for 
this by presenting those results in lan- 
guage that is easily understood, and with 
sufficient attention to literary form and ar- 
tistic illustration to make the presentation 
interesting and attractive. 

The valuable series of articles by Hon*. 
David A. Wells on "The Principles of 
Taxation/' now appearing in the Monthly, 
will run into the present year, as will also 
the able papers on "The Racial Geography 
of Europe," by Professor William Z. Rip- 
ley. The illustrated articles on "Science at 
the Universities," and on the Scientific So- 
cieties and Institutions of the Country, 
will continue at varying intervals. 

Another feature of special interest, partly 
because it will embody the results of ex- 
tended study in a new field of investiga- 
tion, and partly for its bearing on the 
growth and functions of the state, will be 
a succession of readable and instructive 
articles on "The Evolution of Colonies," 
contributed by Mr. James Collier, formerly 
of St. Andrews and Edinburgh Universi- 
ties. 

With other illustrations, each number 
of the Monthly contains a finely engraved 
portrait of some eminent man of science, 
with a biographical sketch. 



jo cents a number. Sj.oo per annum. 
D. APPLETON AND COMPANY, 
Publishers. 

72 Fifth Avenue, New York. 



MAURER MANDOLINS AND GUITARS 

MARVELS OF BEAUTY 

EXCELLENT TONE, SUPERB FINISH, PERFECT MODEL. 




Call at our store and see the Mattrer, the finest Mandolin in the world. 

O- JUL. LOOMIS &c SOJSTS, 

SOLE AGENTS, 
833 CHAPEL STREET, NEW HAVEN, CONN. 
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BEAUTY AND GRACE 

can be acquired by 
usiriK th* 4 cele- 
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Dowd'i H en I IU 
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By stem. 

Don't buy worth I ess, elastic machine*. Get the 
wIlMaSt a j i " A!E ' to,>l1 *** **** for 30 r<mr » * Bd 




FRANK C. JONES, 

(Successor to D. L. Dowd) 
9 East 14th Street, New York. 
Send for illustrated circular with 40 engravings 



The "Artist Mandolins a nd Gnltars," 
Till "Artist Standard" Violin Strings, 



The "Lsscomb Banjo Strings," 



ARE USED BY 

MUSICIANS IN ALL 
PARTS OF THE U. 
S. AND CANADA. 

FOR SALE AT 

Loomis' Temple of Music. 
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CLYDE STEAMSHIP CO. 



NEW YORK, CHARLESTON AND FLORIDA LINE. 




FOR CHARLESTON, 3. C, THE SOUTH AND SOUTHWEST. 
FOR JACKSONVILLE, FLA., AND ALL FLORIDA POINTS. 

Appointed Sailing days from Pier 29, East River, N. Y. 

Mondays, Wednesdays and Fridays, at 3 p. m. 



THE ONLY LINE BETWEEN 



N1W YORK Mi JA0K8ONYILL1, FLA., 

WITHOUT CHANGE. 
Unsurpassed Passenger Accommodations and Cuisine. 

The fleet is composed of the following elegant steamers : 

COMANCHE, ALGONQUIN, SEMINOLE, IROQUOIS, CHEROKEE. 

Through Tickets, Rates and Bills of Lading for all points South and Southwest via 
CHARLESTON, and all FLORIDA points via JACKSONVILLE. 

ST. JOHN'S RIVER STEAMERS 

(DE BARY LINE) 

Between Jacksonville and Sanford, Fla. and Intermediate Landings 

on the St. John's River. 

Steamers OITY OF JACKSONVILLE, P. BE BABY, EVEBGLADE, WELAKA, 

Sailing from Jacksonville daily, except Saturday, at 3.80 p. m., making close connections 
with all railroads at Palatka, Astob and Sanford. Through Tickets and Bills of Lading 
at Lowest Rates to all interior points in Florida. 

Send to the " Clyde Line " for one of their pamphlets " Facts about Florida." 
For further information apply to 

M. H. CLYDE, A. T. M., W. H. WARBTJRTON, East. Pass. Agt, 

THEO G. EGER, T. M , 

5 Bowling Green, New "5To:r\ls:- 

WM. P. CLYDE & CO., GEN'L AGENTS, 



5 Bowling Green, 

NEW YORK. 



12 South Delaware Ave., 

PHILADELPHIA. 



Two Good Books that \T Mt 
may Prove Useful to IUU 

Speeches and 
Speech Making 

by Judo* J. W. Donovan. 

This book upon its appearance obtained an 
immediate and wide-spread popularity. And that 
is natural, for it is of practical Interest and value 
to every man who has or hopes for any promi- 
nence in his community. It contains nearly 
300 pages, giving practical hints and helps 
both as to preparing and delivering speeches; 
examples of speeches for the many different oc- 
casions on which we are all apt to be called upon 
for speeches, when we have not time to prepare 
and must depend upon the preparation of times 
past. This book will aid one to prepare for 
SUCh Occasions. The sooner a man begins 
to prepare the better, for he cannot become a 
good public speaker at a bound, but public speak* 
ers are made as well as born. 

Handsomely bound in Cloth. $1 .50 delivered. 

Model Banquet 
Speeches, 

by Famous Banquet Speakers. 

Here we offer you the finest collection of after- 
dinn-T «pe*cV"i rv^r uithffrtd tnfjether in one 
book, tit they are nut a l Lillet don ot tin utter 
antra of one mao t but dre the be%t etlo«» r.i many 
men fcmout *l lUt Iwuiuri board, audi nThomli 

A. Hetkdmki. Senate ViUi. Umc* G Jenkins. 
f"*eo, W. Wa.kefcrl.1, Th^miv v R-.wnt, Ceo, J . 
C. Black. Re*. Wffl, F- P<"k. pr Mn^li, Juhn 

B. Green, Henry Wollwan. Joseph C, Hendrk, 
f'jdk-c CrtirfLup, Senator Peak**. ChaunccY M. 
bei«w; »»d many other* "of infirm* Jest, of 
most excellent r#r\cy anrf fla*he» nf merriment 
that were wont to set the tab<cv on a ru*f ." The 
«peechrs here tf*»en cover an infinite variety of 
tuMjart* and ■vecaslnn:*— far bamiuett, business 
men 1 '! l*Tnq\j*t*. political tianp[urtt v oCeaaicnal 
eelelfat'onik. And all kinds and condition* of Au- 
cietv gatherings. The after-dinner speaker, or 
one who would be such, wants this book. 

Handsomely bound in Cloth* $1.60 delivered. 



E 



VERY STUDENT, AND EVERY 
OTHER BRIGHT PERSON 

WILL READ WHAT FOLLOWS THIS CUT. ~ 




Every Pianist, Orgaisnt and 
Yale Student 

Knows, by bitter experience, that 
most Books have an exasperating way 
of refusing to Lie Open on Music Rack, 
Table and Desk, unless crushed and 
ruined. The 

PERFECT OPEN-BOOK HOLDER 

makes such cruel treatment unneces- 
sary and inexcusable, as a glance at 
the cut will show. 

Mailed for 25 cents in stamps by 

JOSEPH D. BARTLEY, A. M. 

4 Cogswell Avenue, 

BRADFORD, MASS. 

Late Principal of Bridgeport High School and 
Editor of " Songs far the Schoal~2y. 

^. ... , 1 -r\r\c%\ 
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ORIGINAL . . . 
INSTRUMENT 
. . . HOLDER 

For the display of Musical Instruments in an attractive 
manner in your window or store. 

Quickly and easily adjusted to any position. 

With our Jack-Screw the post is held firmly in the 
window without screwing to either floor or ceiling. For 
further particulars, address 

J 



67 and 09 Court St., 2sew Haven, Conn. 



SEND FOB CATALOGUE. 



THE ACME CASH RAILWAY CO. SYSTEMS 
SOLD OUTRIGHT. SAME ADDRESS. 




AT LAST! 



AT LAST! 



DO YOU 



know the Con* #\ 
stltuttoa of the f 
United 5t«tes * 



Every citizen of the republic should be familiar 
with the Constitution and all the charters of out 
national policy. You can find them collected in 

Our National 
Charters, 

Constitution and Amend- 
ndependence. the 



RAPP'S PROTECTION STRING CASE. 



OPEN. 



CLOSED. 



a pamphlet g 
ments. The Declaration 
Articles of Confederation 



n's Fare- 



Wash ingtoi 

well Address, the Dictatorship Conferred on 
Washington, the Ordinance of 1787. the Monroe 
Doctrine, and the Emancipation Proclamation. 
As a matter of patriotic pride, if for no other 
reason, every American should be familiar with 

these documents. Price go cent*. 

Shall I Study Law? 

BY ONE WHO HAS TRIED. 
This book was written for men who are think- 
ing of taking up the law as a special study. either 
for practice, for general culture, or for business 
purposes, and disc usses the matter fully, giving 
reasons for and against it. together with much 
practical instruction, enabling men to know what 
to do in answer to this question. 

Paper bound, 69 page*. Price goc. 





PATENT APPLIED FOR, 



1st Strings. 3d Strings. 



4th Strings. 



2d Strings. 



WANTED — Business woman to travel for 
old established firm ; permanent ; $40 
per month and expenses. Z., Box S2, Phila- 
delphia, jul 7t 



The above cut shows the form of RAPP'S PROTECTION STRING CASE. It is made of 
black or red leather, and lined with OILED 8ILK. It opens flat, showing all pockets and part ot 
each string. When closed it is about 3^ inches square and makes a neat appearance. Not the least 
chief feature about it is the convenience with which it can be carried in one's pocket without the 
inevitable bulging unavoidable with the box. It is not an experiment but has been tried and found 
a practical invention. The leading people in the musical profession are using it and recognize its 
value. 

This case can be used by all players of stringed instruments. 

The price is 50 cents muslin lined and 75 cents lined with oil silk, and it certainly saves its cost 
many times in the preservation of strings. 
Sold only by 

C. W. WHITE & CO., 6 Park Place, New York, and LOOMIS' TEMPLE OF 
MUSIC, 833 Chapel Street, New Haven, Conn. 

sept. 3t 
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Vol. XXXI. Temple of Music, 833 Chapel St., New Haven, Conn., March, i8g8. No. 8. 



^Mints' jjksical and J|a8jmic |ournaI 

Published Monthly by 
O. LOOMIS' SOISTS. 



TBRH8 s 

One Copy, per annum, $x.oo 

Six Copies, 5.00 

Ten Copies, " 8.00 

Single Copies, 44 10 

Rates of Advertising. 

One Column, one insertion, $15.00 

Half Column, " 8.00 

8uarter Column " 5.00 
ne Inch, " x. 5 o 

Musicians* and Teachers* Cards, x.oo 

Tuttle % Morehouse & Taylor* Taylor. 

Entered at the Post Office, New Haven, Conn., as 
Second Class Matter. 



8lki\kety Slkpk Ve#e. 

The man who lugs a melon home 

And finds it isn't ripe 
Is very apt to think some things 
That look like these t * — ! 

— ** — 1 1 — ! t in type. 

The pa who carries a babe at night 

All through the house and back 
Is apt to speak this sentence * * — 

tt — * ! ! — t*— when 
He steps upon a tack. 

A lady who is going out 

Has callers come and stay: 
She tries to lightly chat, but this 
f-f * J t * -f * j * 

Is what she'd like to say. 

Upon a smooth banana peel 

A deacon chanced to tread, 
And here's a brief, shorthand report — 

* j* !f***f t * * ! 

Of what the deacon said. 

A lady with her parasol 

A passer's optic caught. 
He said: "Pray do not mention it," 
But here ! ! !*** — ft 

If ! * — is what he thought. 



The rate charged by the summer hotel 
keeper entitles him to be addressed as 
"His Highness." 



BY A TEACHER. 

It is the despair of many an earnest 
teacher of the pianoforte that week after 
week his pupils come to him with so little 
to show of improvement for their week's 
practice. It is not that he expects his 
pupil to make great strides forward in a 
week; he knows too well that "Art is 
long" and requires time and the utmost 
patience for satisfactory results. But the 
few lines of that sonata, the fingering and 
notes of that scale or arpeggio, the proper 
use of the wrist in that staccato passage-*- 
surely in a week's time something ought 
to have been done to improve these, and 
to make both teacher and pupil enthusi- 
astic in the delight of progress. Instead, 
the conscientious teacher feels that the old 
lesson must be repeated, an irksome task 
when the good seed falls on such barren 
soil; or perhaps he is irritable and the 
pupil dreads his lesson and soon begins 
to "hate" music; or he may be indifferent, 
and content to waste both his own and 
the pupil's time, so long as he receives his 
fee from equally indifferent parents. Is 
there no remedy for this state of things? 
To indulge in despair is to bar the road 
to progress; to look the difficulty in the 
face is often its best solution. Lay do% f n 
for your pupils three golden rules for 
practising. The first is Practise regularly. 
Our fingers like our bodies need regular, 
not occasional exercise. Work and rest, 
waste and repair is a law of our being 
and indispensable to our growth; and it 
is the only satisfactory way of ensuring 
that elasticity and strength of muscle 
which are so necessary to the aspiring 
pianist now-a-days. It is an excellent 
plan also to practise, if possible, at the 
same time every day; for this the co-opera- 
tion of the parents should be sought, as 
their influence and interest is such a help 
to the teacher. Even a regular half-hour 
will do wonders, but, especially when the 
time for practising is so short, must the 
pupil observe the second rule, Practise 
methodically. Without some arrangement 
of his time the pupil will often err in giv- 
ing so much time to one section of his 
studies that he finds he must neglect 



another equally important. The teacher 
also, taking into consideration how long 
a time should be spent on this or that, 
will be careful not to give him more work 
than he can prepare in that time. Methodi- 
cal practice will always prove itself to be 
so much more engrossing than the promis- 
cuous playing through of pieces and 
studies that satisfies so many pupils. The 
third rule is most important, and it rests 
entirely with the pupil, Practise intelligently. 
Not with mind wandering, or thoughts 
distracted; that is often worse than waste 
of time. There is a right way of fingering 
for this passage, a correct way of phrasing 
that group of notes. See that it is done 
in the right way, not once, by chance, but 
always; at first slowly and with thought, 
then gradually increasing the speed as the 
fingers fall naturally upon the right notes 
and in the right manner. Let the pupil 
feel it his aim to avoid the faults and im- 
prove upon the performances of yester- 
day. Impress upon him that good work 
only produces good results, and to let his 
work be the best he is capable of. Then 
he will never leave the piano with the 
miserable feeling that he has done no 
good, or come to his lesson so wholly 
unfit for any fresh instruction. It is so 
often the case that a pupil has no idea of 
the way to set about his work, though he 
is anxious to do well. It is worth con- 
sidering, therefore, that a teacher should 
set aside a lesson now and then to practise 
with his pupil, showing him how he wishes 
the time of his preparation to be spent. 
A teacher may do much by wise encour- 
agement to stimulate the ambition of his 
pupil: let his praise, however, be always 
a prize worth the winning. 

It is often encouraging to look back at 
pieces learnt a year ago; see how much 
easier they seem now. So will these diffi- 
culties, now so formidable, lose their power 
of troubling, as week by week the pupil 
earnestly faces his task of overcoming 
them. Until at last, like Alexander, he 
may weep because he has no more worlds 
to conquer. Very few attain to such per- 
fection of piano playing that this may be 
said of them, and if one were ques- 
tioned on the subject, he would probably 
confess that heights lay revealed to him 
still, that he fain would climb. Of art, 
as of learning, there is no end. 

^. ... , I -r\r\c%li 
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8eetl\oven^ lfa$t In)- 
ftfovigktioi^. 

.The following incident connected with 
the last days of Beethoven, which as the 
world knows were days of disappointment 
and deprivation, is full of pathos: 

He had been deaf for twenty-five years, 
nearly half of his life, when, in 1827, a 
letter reached him at Baden from his 
nephew, the being dearest to him on 
earth. The younjfc man wrote from 
Vienna, where he had got into a scrape 
from which he looked to his uncle to ex- 
tricate him. Beethoven set out at once; 
but his funds were so low that he was 
obliged to make the greater part of the 
journey on foot. He had gone most of 
the way, and was only a few leagues from 
the capital, when his strength failed. He 
was forced to beg hospitality at a poor 
and mean-looking house one evening. 
The inhabitants received the exhausted, 
ill-tempered looking, dark, gruff-voiced 
stranger with the utmost cordiality, shared 
their meager supper with him, and then 
gave him a comfortable seat near the fire. 
The meal was hardly cleared away before 
the head of the family opened an old 
piano, while the sons each brought forth 
some instrument, the women meantime 
beginning to mend the linen. There was 
a general tuning-up, and then the music 
began. As it proceeded the players, the 
women, all alike, were more and more 
deeply moved. Tears stole down the old 
man's cheek. His wife watched him with 
moist eyes and a pathetic, far-away smile 
on her lips. She dropped her needlework 
and her managing daughter forgot to find 
fault. She was listening too. The sweet 
sounds left only one person in the room 
unmoved. The deaf cuest looked on at 
this scene with yearning melancholy. 
When the concert was over he stretched 
out his hands for a sheet of the music they 
had used. "I could not hear, friends," he 
exclaimed in hoarse tones of apology, "but 
I would like to know who wrote this piece 
which has so moved you all." The piano- 
player put before him the "Allegretto" in 
Beethoven's symphony in A. Tears now 
stole down the visitor's cheeks. "Ah," he 
exclaimed, "I wrote it; I am Beethoven! 
Come and let us finish the piece." He 
went himself to the piano, and the even- 
ing passed in a true delirium of pleasure 
and pride for the dwellers in that humble 
musical home. When the concerted music 
was over he improvised lovely songs and 
sacred hymns for the delighted family, 
who remained up far into the night listen- 
ing to his playing. 

It was the last time he ever touched an 
instrument. When he took possession of 
the humble room and couch allotted to 
him he could not sleep or rest. His pulse 
beat with fever. He stole outdoors in 
search of refreshment, and returned to bed 
in the early morning chilled to the heart. 
He was too ill to continue his journey. 
His friends in Vienna were communi- 
cated with, and a physician was sum- 



moned, .but his end was at hand. Hum- 
mel stood disconsolate beside his dying 
bed. Beethoven was, or seemed to be, 
unconscious. Just before the end, how- 
ever, he raised himself and caught the 
watcher's hand closely in both his own. 
"After all, Hummel, I must have had 
some talent," he murmured, and then he 
died. 

— Music Trade Review. 



¥0 Compogefg. 

PRIZE COMPETITION. 

The North American Saenger Bund will 
celebrate its Golden Jubilee in the city of 
Cincinnati, State of Ohio, U. S. A., in the 
year 1899. 

Mr. Fred. H. Alms, of this city, has 
offered a prize of $1,000 for the best com- 
position, to be sung at the Opening Con- 
cert of the Festival by the United Singers 
of Cincinnati. 

All composers are invited to compete 
for the prize under the following condi- 
tions, agreed upon by the Music Com- 
mittee of the Festival. 

CONDITIONS. 

1. The composition is intended for a 
mixed chorus, solos and orchestra, the 
rendition of same to occupy not less than 
forty and not more than sixty minutes. 

2. The character of the composition is 
to be a glorification of the fine arts in 
general, more especially of music. 

3. The text is to be written in the Ger- 
man or English language. 

4. Since the composition is to be ren- 
dered by a mass chorus of about 1500 
voices, it shall contain no extraordinary 
difficulties. 

5. The orchestra score must also be ac- 
companied by a complete piano score. 

6. Composers competing for the prize 
must have their work in the hands of the 
Music Committee on or before August 1, 
1898. 

7. The prize judges will be selected from 
the most competent and best known musi- 
cians of this country. 

8. The composition receiving the award 
shall be the sole property of the Festival 
Board. All other compositions will be 
held at the disposal of the Authors. 

9. The Music Committee will cause the 
result of the competition to be published 
and the prize to be paid immediately after 
the judges have announced their decision. 

10. The composition without the name 
of the composer, but accompanied by 
some suitable motto, is to be sent to Mr. 
Ed. Berghausen, No. 307 E. 2d Street, 
Cincinnati, Ohio. At the same time an 
envelope containing this motto, and the 
name and residence of the composer is to 
be sent to the Chairman of the Committee, 
Rev. Hugo G. Eisenlohr, 1213 Elm Street, 
Cincinnati, Ohio. 

All further information will be cheer- 
fully furnished by the Committee on Music 
for the Golden Jubilee Saengerfest of the 
North American Saenger Bund. 

Rev. HOgo G. Eisenlohr, Chairman. 



Artistic Piano Cases of To-Day.— 
It is interesting to observe how the piano 
has been obliged to adapt itself to modern 
ideas. From being an intractable piece of 
individuality it is now a piece of furniture, 
and treated accordingly. It must submit 
to styles, and adapt itself to its surround- 
ings as if it was a mere chair or table. 

The old-time piano was a square, on 
legs of curved pattern, but with a case of 
little ornamentation. The one thing re- 
quired was that the scale should be even 
throughout, pure in tone, and a register 
musical and sweet. Excellent for begin- 
ners, it fills all the needs for a family re- 
quiring a musical education. These 
squares now are used in. lecture rooms, 
church Sunday schools, or places where 
a less expensive grade will answer as 
means of entertainment 

But as the age in decoration progresses 
the piano takes its place with all the rest, 
and becomes an ornamental subject, in 
many kinds of wood, such as genuine rose- 
wood, fancy mahogany, maple and oak, 
burl birch, enamel and gilt 

Uprights for parlors, boudoirs or music 
rooms, are fitted up in beautiful cases of 
Marie Antoinette style or Queen Anne 
pattern, with an abundance of brass effects 
in delicate traceries. Or better still, a full 
concert grand, with consoles, is picked 
out in gilt lines and top ornamentation of 
a historical character, or in allegorial fig- 
ures, combined with flowery musical de- 
signs, which in themselves are a history. 



Mr. Bennett, a music-writer, and Mr. 
Webster were intimate friends. The lat- 
ter was subject to melancholy. Bennett 
came in where his friend Webster was at 
business one day, while in a depression of 
spirits. "What is the matter now," asked 
Bennett, noticing his sad countenance. 
"No matter," said Webster. "It will be 
all right by and by."— "Yes; that sweet 
by and by," said Bennett "Would not 
that sentiment make a good hymn, Web- 
ster?"— "Maybe it would," replied Web- 
ster indifferently. Turning to his desk, 
Bennett wrote the three verses of the 
hymn, and handed them to Webster. 
When he read them, his whole demeanor 
changed. Stepping to his desk, he began 
to write the notes. Having finished them, 
he requested his violin and played the 
melody. In a few minutes more he had 
the four parts of the chorus jotted down. 
It was not over thirty minutes from the 
first thought of the hymn before the two 
friends, and two others who had come in 
in the meantime, were singing all the 
parts together. A bystander, who had 
been attracted by the music, and had lis- 
tened in silence, remarked, "That hymn is 
immortal." It is now sung in every land 
under the sun. — Presto. 



Visitor — "I presume your daughter 
plays the piano?" 

Mrs. Neuvoriche (proudly) — "No, in- 
deed. Dear Ethel doesn't have to. Her 
pa is rich enough to buy her one of those 
pianos which plays itselfr^ 

^. ... , I -r\r\c%\c> 
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I^oon^ temple of ^lugid. 

A BUSINESS THAT HAS BEEN ESTABLISHED 
FOR THIRTY-THREE YEARS. 

Shakespeare tells us that a man who 
"has no music in his soul is fit for trea- 
son, stratagems and spoils." Whether we 
have any such in New Haven we do not 
know, but we do know that we have many 
musicians and lovers of music, and that at 
Loomis' Temple of Music all their wants 
can be supplied. It is located at 833 
Chapel street and is the recognized 
headquarters for the music trade of New 
Haven. The whole of the first floor and 
the greater part of the second of their 
extensive premises, 25x208 feet in area, are 
occupied, the warerooms being spacious 
with an elegant plate glass front, lighted 
by electricity and fitted up with all the 
conveniences requisite for carrying on the 
trade, including a music cabinet that is 
the only one of its kind in the country, 
being made from original designs by the 
firm and containing 180 drawers. It is 
a fine piece of workmanship, constructed 
of solid mahogany. Mr. C. M. Loomis 
established the business originally at No. 
299 Chapel street After a time it was 
removed to the corner of Orange and Cen- 
ter streets, where it remained for upwards 
of twenty years, till its removal to the 
present stand some nine years ago. The 
stock carried embraces a full line of pianos 
and organs, violins, banjos, guitars, man- 
dolins, etc., together with a full supply of 
all sorts of musical merchandise and pub- 
lications, including the standard and 
popular vocal and instrumental selections. 
There are pianos of all celebrated makes 
such as the Emerson, Strich & Zeidler, 
Mehlin, etc., so that in the vast number 
of instruments from which to choose all 
tastes may be gratified and all ears pleased. 
Customers can rely upon all instruments 
purchased at Loomis* Temple of Music 
being precisely as represented and the 
high repute in which the various makes 
are held fully justifies this. This is the 
only concern in New Haven that employs 
its own itaff in the handling and removal 
of instruments and so can guarantee that 
the work will in all cases be performed 
by competent and painstaking men. The 
firm are also publishers of Loomis* Musi- 
cal and Masonic Journal, which has had 
an existence of over thirty-one years, and 
is the best as it is the oldest publication 
of the kind in the country. After conduct- 
ing the business honorably and success- 
fully for a quarter of a century the founder 
of it died in 1890, and it developed upon 
his sons, Messrs. C. H. Loomis, L. C. 
Loomis and W. L. Loomis, to continue 
that which their father had begun. They 
proved fully equal to the task, having been 
brought up in the business and having 
inherited their father's sterling qualities of 
honesty, integrity and ability. 

—From New Haven PaUddtum. 

Prima Donna— What did you think of 
my last solo? I tried to give the impres- 
sion of some one singing in the distance. 

Soubrette— Well, you succeeded, it was 
away off. 



NOW YOU THINK OF MOVING, 
have your piano moved by experts who do 
nothing else. Thirty years experience. 
Men polite and reliable. C. M. Loomis' 
Sons, 833 Chapel st. 



A GOOD MELODEON FOR $500. 

Why not give your children a chance to 
learn something, and afterward turn the 
melodeon in towards the purchase of a 
higher priced instrument? Some of our 
best musicians began the study of music 
,on a melodeon. It is cheap. Buy it. C. 
M. Loomis' Sons, 833 Chapel st. 



WE WANT TO SELL YOU A PIANO. 

We don't disguise the fact that we are 
extremely anxious to do so, and you would 
be anxious to buy one of us if you knew 
the low price at which we are selling 
them. We have solved the problem of how 
to make a saving in buying. A cheerful 
welcome awaits you, whether you buy or 
not, at Loomis' Temple of Music, 833 
Chapel st. 



REPAIR YOUR OLD PIANO. 
We have the best men in America for 
this work. We will call and give you esti- 
mate of cost without any expense to you. 
Drop a postal, or call at Loomis' Temple 
of Music, 833 Chapel st. 



PIANOS CHEAP. 
Come in and see the second-hand up- 
rights from $50 upward, at Loomis' Tem- 
ple of Music, 833 Chapel st. 



Courtesy between teacher and pupil is 
an excellent thing to maintain, even when 
the pupil is given up or the teacher 
changed. A gracious recognition by a 
teacher of the improvement a former pupil 
is making under another teacher is always 
appreciated by the pupil and the new 
teacher; nor should a pupil neglect to 
acknowledge all that was good in the in- 
struction and criticism received from a 
former teacher. It used to be said in the 
olden time that musical people were a 
jealous lot; indeed, they were called nar- 
row-minded — didn't know anything out- 
side of music, etc. If that was ever true, 
it does not appear to be so in these good 
days. Musical people are very friendly 
! with each other. There is much esprit de 
corps; in fact, they are really becoming 
clannish like the literary folks. The many 
musical conventions and summer music- 
schools help to all this good-fellowship. 

— Musical Messenger. 

The Street Car Ads. 

Time was, when truths they wished all 

men to heed 
Were written so that "he who runs may 

read." 

But now we very sensibly decide 
To put them where the one who reads 
may ride. 



New music from Fillmore Bros., 40 Bible 
House, New York City. 

Fillmore's Missionary Songs, by Fillmore, 

10 cts. 

Fillmore's Gospel Songs, by Fillmore, 

25 cts. 

The King Triumphant (Sacred Cantata), 
by Lyon, .... 30 cts. 

Songs for Special Services (Taken from 
Gospel Songs), by Fillmore, . 5 cts. 

Easter Day (A Concert Exercise), by Fill- 
more, 5 cts. 

The Birthday of Hope, by Fillmore, 5 cts. 

Behold There Was a Great Earthquake, «. 
by Herbert, .... 10 cts. 

Christ the Victor, by Banks, . 10 cts. 



"Miss Mark Twain."— Miss Mark 
Twain is what the Paris Figaro calls the 
daughter of Samuel L. Clemens, who is 
studying music in Vienna. It says: 
"The very beautiful voice of this young 
woman of eighteen will some day make 
her as fascinating on the stage as her 
father is in letters." This statement is 
particularly interesting in view of the fact 
that Miss Clemens is not cultivating her 
voice, but is studying the piano^ 



New music published by Wm. A. Pond 
& Co. 

Easter Carol, No. 28, by Pond, 5 cts. 
Glorious Dawn, song for Eastertide, by 

Rev. Rob. Lowry, ... 5 cts. 
June's Noon Day, trio for female voices, 

by Held, 10 cts. 

Easter Carol, No. 29, by various authors, 

5 cts. 

Come Where My Love Lies Dreaming, 

male chorus, by Claassen, . 15 cts. 
Hard Times Come Again Once .More, 

voices, by Claassen, . . 10 cts. 
Easter Carol, by Richard Dehnhoff, 5 cts. 
Ring Out Easter Bells, by Bessie B. 

Smith, 5 cts. 

How Calm and Beautiful the Morn, by 
George W. Warren, . . 5 cts. 
On This Bright Easter Morn, by Louis 

R. Dressier, .... 5 cts. 
Why Seek Ye the Living Among the 

Dead? W. C. Williams, . 20 cts 
The Ringing of a Thousand Harps, G. 

B. Newin, .... 10 cts. 
Bonum Est Confiteri, by W. C. Williams, 

20 cts. 

Nelly Was a Lady, arr. for male voices, 
by A. Claassen, . . 15 cts. 

Benedic Anima Mea, by W. C. Williams, 

20 cts. 

This Is the Day, by D. Protheroe, 20 cts. 
Lullaby Miss Pickaninny, by S. Aronson, 

50 cts. 

Cataline (Spanish Waltzes), by H. Chit- 

raro, 60 cts. 

A New Leaf, by Mrs. J. F. Knapp, 60 cts. 
Carnival Dances, by Aronson, . 50 cts. 
The Glorious Morn, by Daniel Protheroe, 

SO cts. 

The Telephone Girl, by W. M. S. Brown, 

50 cts. 
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T^e Wkndefei 4 . 

Oh weary soul from Babylon, 

Thy journey's almost done. 
Afar the New Jerusalem, 

Refulgent in the sun, 
Awaits the pressure of thy feet— 

Those feet no more to roam — 
And Brothers throng its golden streets 

To bid thee welcome home. 

Palmyra's groves of waving palms 

And ever-gushing springs 
Were like a glimpse of paradise 

To cheer thy wanderings. 
Though rough and rugged was the way 

Thy weary feet have trod, 
The desert blossomed like a rose 

'Neath prayerful trust in God. 

Now, standing on fair Jordan's bank, 

Behold the Temple rise, 
Its marble white as driven snow 

Against the purple skies, 
Bathed in the light of noonday's sun, 

It glitters like a gem, 
And crowns Moriah's hoary brow 

A worthy diadem. 

"Put off thy shoes from off thy feet, 

For this is holy ground," 
And let thy voice in praise to God 

Ascend in joyful sound, 
No more to tread the desert waste, 

Nor raging torrents breast, 
Behold across Judea's plains 

Jerusalem the blest. 

Build in thine heart a temple fair, 

That God may there abide, 
Build on the love of One whose love 

Takes in all else beside. 
And when thine eyes the splendors see 

Of His eternal throne, 
May angels wing through jasper gates 

To bid thee welcome home. 

— James North. 



Sei'ttage of tt\e Sgeg. 

PRESERVING ANCIENT TRUTHS TO BLEND 
WITH MODERN KNOWLEDGE. 

That which transcends words man has 
ever expressed in symbols. To his high- 
est and his holiest thoughts he has given 
form and substance by concrete illustra- 
tion. From the ignorant islander with 
his hideous idols to the most ethical sys- 
tems with their sublimed imagery, the 
striving is ever toward an outward ex- 
pression of an inward faith. 

Symbolism is at once the most ancient 
and the most modern method of impart- 
ing knowledge. Searchers after truth 
have ever found it necessary to guard the 



results of their labors by occult signs and 
formulas. And this for diverse reasons: 
Perhaps in one age it has been necessary 
to avoid persecution, in another to pre- 
vent distortion by the ignorant, the care- 
less or the wicked; and still another to 
preserve from harmful innovation or in- 
discriminate iconoclasm. It is to-day as 
unprofitable as ever to "cast pearls before 
swine," and modern scientific terminol- 
ogy, which can be mastered only after 
long and arduous study, differ only in de- 
gree from the cabalistic formulas with 
which earlier philosophers and teachers 
veiled their cherished systems from pro- 
fane gaze. 

Preserving from time^ immemorial a 
copious symbolism, Masonry has ever 
added new truths to ancient meanings. 
The philosophy of its initiates and adepts 
has broadened with the widened knowl- 
edge of the race, yet retaining unchanged, 
in a world of change, those immutable 
truths transmitted from the far-off fathers 
of the craft. Later wisdom discredits not 
but rather corroborates its teachings. 

For near two centuries, in its present 
form, this great fraternity has borne no 
small share in the wonderful advancement 
of men. In all this time its mighty in- 
fluences have been constantly felt, spread- 
ing ideas of benevolence, broad-minded- 
ness and true brotherhood. In the change 
of society and brotherhood within that 
period — from absolutism and slavery to 
broadened liberty and equality — it has 
borne conspicuous part. In that noble 
work that taught men of all classes to 
"meet upon the level;" which established 
a brotherhood above the narrow distinc- 
tions of caste and creed and conventional 
restrictions, it was sowing the seed of 
which modern freedom, social and poli- 
tical, is the fruitage. 

Parent of all the liberal and beneficial 
brotherhoods of Christendom, still Ma- 
sonry stand alone; its superiority acknowl- 
edged even by those which approach it 
most nearly. It quietly performs as a 
labor of love that which other valued 
societies, less wise, parade as charity. 
Like them it, too, has its mission of aid; 
to smooth the rough pathway of life for 
the unfortunate; to stay a brother's stum- 
bling steps; to encourage the down- 
hearted and relieve the distressed; to 
soften the sad couch of sickness with 
tender ministrations; to pass with the de- 
parting one to the hither side of the dark 
river, whispering words of faith and hope, 
and to guard with brotherly watchfulness 
the home and helpless ones bereft by 
death. All these are essentially Masonic 
works, yet many other societies perform, 
no less lovingly, a similar mission among 
their brotherhoods. 

But where all these others stop, it has 
a further work, a higher lesson still to 
teach. He who has taken the solemn 
vows, who has received in earnest spirit 
the instructions given, well knows that 
the very problem of human destiny is hid- 
den beneath the mystical meaning of 
its symbolism. It strengthens the falling 



abiding trust in the All-Father, casts light 
along the darkened pathway to the grave 
and adds to hope of after-existence more 
full and more complete than this. 

Though pre-eminently religious in its 
teachings it is in no sense sectarian. It 
offers no substitute for the creed of its 
followers; places no restrictions upon 
their faith; exacts no obedience to dog- 
mas. It requires subscription by the ap- 
plication to but one fundamental truth — 
belief in a supreme, all-ruling Power. 
As a necessary concomitant of this and of 
the very essence of its teachings is a trust 
in existence after death. Beyond these 
points it assumes no authority. Deriving 
its lessons at once from nature and from 
revelation, Masonry has devised a system 
of ethics which supplements the teachings 
of every creed. 

Upon its altars, reared in whatever land, 
rests the Book of Divine Law, upon whose 
sacred pages lie the emblems of the craft, 
the one teaching God's fatherhood, the 
others human brotherhood. "Religion is 
the golden cord which holds man to his 
God; Masonry the silver tie which binds 
him to his fellows." So both have 
worked and are working together in har- 
mony and accord. 

"Pure religion and undefiled," saith 
the holy book itself, "before God and 
the Father is this: to visit the fatherless 
and widows in their affliction and to keep 
himself unspotted from the world." With 
this definition, given of inspiration, let the 
works and teachings of this great frater- 
nity be measured. 

Of all the powers that be for good its 
place is but slightly withdrawn from that 
sacred precinct where pure Faith with 
uplifted finger points out the path re- 
vealed by the Great Light. Here it op- 
poses firm front to the tide of gross ma- 
terialism and unbelief. Thus persisting, 
generation after generation, it has served 
the cause of humanity with freedom, fer- 
vency and zeal. With the whole world 
for its field; with men of every race as its 
votaries, with universal brotherhood as its 
basis; knowing no division on lines of 
sect or creed, no cleavage on distinctions 
of party or nation, it stands alone among 
purely human associations, foremost of the 
forces that operate for righteousness, 
peace and equity. 

The object of Masonry, as its principles 
are first explained to the neophyte seeking 
light within its precincts, "is to make its 
votaries wiser, better and consequently 
happier." This is accomplished by a 
course of deeply significant instructions, 
illustrated and explained by means of em- 
blems and allegories. But here, as else- 
where the nature of the impression made 
will vary with the character of the initiate. 
To the careless and the indifferent it will 
convey little more that an explanation of 
symbols which were before matter of idle 
curiosity, it will give a mode of recogni- 
tion which may be of value, and the right 
to proclaim with pride his membership 
in the fraternity. But to him who is duly 
prepared in heart, who seeks the mystic 
meaning of the parable, comes deeoer and 
more profound meanings. To such a Ma- 
son there is a grander conception of the 
fraternity's mission. To him the ritualis- 
tic allegory is but the shadow of the 
Truth beyond, that deeper and more sub- 
lime esotery which he must seek for him- 
self, for him the emblems are pregnant 
with meaning; mementoes of valuable in- 
structions; ever-present incentives to 
higher thoughts and nobler deeds. — 
Report of Oration delivered at the lay- 
ing of the Corner Stone of the New Ma- 
sonic Temple. 

— Cedar Rapids. Iotva, Gazette. 
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The following list of Teachers com- 
prises most of those who can be recom- 
mended in the city. 

AUGUR, MISS M. R. Teacher of 
Piano. 1361 Chapel st. 

AUSTIN, CLIFTON. Teacher of Banjo 
and Guitar. Loomis' Temple of Music* 

AUSTIN, GEORGE ANSEL. Teacher 
of Banjo, Guitar and Mandolin. 9 War- 
ren st. 

AUSTIN, H. W. Teacher of Guitar and 
Banjo. 24 Admiral st. 

AUSTIN, MISS HARRIET J. Teacher 
of the Voice and Church and Concert 
Soprano. 250 Orchard st 

BENTLEY, THADDEUS S. Vocal Cul- 
ture. Chorus and Choir Directing. 49 
Church st. School of Music Room 29. 
Best ideas taught of Italian, Lamperti 
and Garcia-Stockhausen Methods. 

BLATCHLEY, MISS K. E. Teacher of 
Piano. 219 Blatchley ave. 

BLONDIN, ALBINA, MISS. Teacher 
of Piano and Voice Culture. 159 Dover 
st 

BORGWARDT, R. Teacher of Piano, 

Organ and Violin. 147 Congress ave. 
BUTRICKS, C. H. Teacher of Guitar, 
Mandolin and Banjo. 341 Howard ave. 
CASSELL, JOSEPH. Teacher of Guitar 

and Voice. 14' Garden st* 
CHANDLER, W. E. Vocal Culture, 
Piano, Organ and Harmony. 32 Hoad- 
ley Building. 
COELLER, MISS LIZZIE F. Teacher 
of Piano and Organ. 350 Howard ave. 
Lessons given at her residence or at the 
residence of pupils. 
COOK, MRS. A. F. Vocal Culture. 405 

Temple st. 
CRONAN, MISS LIZZIE. Teacher of 

Piano. 17 Compton st. 
CURTIS, C. J. Teacher of Guitar. 25 

Admiral st* 
DACEY, MISS MARGARET. Teacher 

of Piano. 52 Crown st 
DAILEY, MISS NETTIE. Teacher of 

Music, 229 Grand ave. 
DESSAUER, MAX. Teacher of Flute, 

Piano and Harmony. 
DOOLITTLE, S. ERNEST. Violin 
Instruction. 518 State st, or Loomis* 
Temple of Music. 
ELLIOTT, CLARK M. Teacher of 

Violin. 60 Lyon st* 
FANSLOW, MISS ANNIE. Teacher of 
Piano. Reference E. A. Parsons. 53 
Salem st Piano furnished for practice.* 
FROELICH, E. C. Teacher of Zither. 

270 Wooster st 
GALLAGHER, MISS LOUISE M. 
Teacher of Harp. Concert engage- 
ments taken. 13 University Place. 
GALLAGHER, THOMAS M. Teacher 
of Banjo, Mandolin and Guitar, at 493 
Chapel street for years, has removed to 
591 Elm st. 
GARLOCK. MISS LOUISE. Teacher of 

Piano. 207 Howard ave. 
GOODWIN, MISS IDA M. Teacher of 

Pianoforte. 158 Columbus av. 
GRAHAM. MISS M. L. Teacher of 

Piano. 144 Elm st, West Haven. 
GREELEY, MISS MARY L. Teacher 

of Piano. 37 West st 
GREEN, MISS JULIA. Teacher of 

Piano and Organ. 59 Shelton ave. 
GRIGGS, MISS ALICE W. 56 Hill- 
house ave. (Pupil of Virgil School of 
Music.) 



HAVENS, GEO. P. Organist Christ 
Church. Teacher of Piano, Organ, Har- 
mony and Sight Reading. 222 Crown st 

HAYES, J. JEROME. Vocal instruction. 
Hubinger Building. 

HAZLET, MISS ZILPHA REA. Teach- 
er of singing. 415 George st 

HEALY, MAMIE C. Teacher of Piano. 
Grove st, Fair Haven, Annex. 

HICKEY, D. F. Teacher of Piano and 
Organ. 15 Clay st 

HILL, MISS ELEANOR M. Teacher 
of Piano and Organ. 200 Shelton ave. 

HIRSCH, MISS ESTHER. Contralto. 
Concert and Oratorio. For terms, dates, 
etc., address 70 W. 118 St., New York. 

HODKINSON, MISS EMMA W. Con- 
cert, Church and Oratorio Singing. 
358 Whalley ave. Reference, J. Jerome 
Hayes. 

HOLBROOK, GRACE O. Teacher of 
Mandolin. Italian tremolo taught 26 
Bishop st 

HOLMES, REBECCA WILDER. Solo 
Violinist and Teacher. Studio, 82 Church 
St., room 16. 

HOWARD, EMMA SCHLEIN. Solo 
Soprano. Vocal Instruction. 115 
Columbus ave. 

KEDZIE, MRS. MARIE. Teacher of 
Voice and Piano. Headquarters at 
Loomis* Temple of Music. 

LANGDALE, FRANK R. Vocal 
Instruction, 29 Hoadley Building. 

LAUBER, S. A. Solo Violinist and 
Teacher. 112 St John st 

LICHTENSTEIN,MISS L. Solo Pian- 
ist and Teacher. Pupil E. A. Parsons. 
722 State st. 

LOOMIS, FLORENCE MAY. Teacher 
of Voice and Piano. 337 Howard ave. 

LYON, RICHARD B. Teacher of 
Piano and Organ. 395 Crown st 

MacARTHUR, MISS ANNIE. Teacher 
of Piano. 85 Humphrey st* 

McCarthy, miss Elizabeth. 

Teacher of Piano. 116 Davenport ave. 

McKIERNAN, MISS ROSE. Teacher 
of Piano. 16 Park st 

MACPHIE, MISS EDITH F. Teacher 
of Organ and Piano. 42 Lake pi. 

MEIGS, MRS. F. D. Pupil of Hen 
Zwintscher. Teacher of Piano and 
Organ. 

MERRIAM, MRS. G. W. Teacher of 
Piano. 142 Bradley st Tuition: $5.00 
per Term of Ten Lessons. 

MOULTON, MRS. J. I. Teacher of Or- 
gan Piano. 53 Pierpont st 

NIELSEN, MISS B. Teacher of Piano. 
765 Grand ave. 

O'CONNELL, CHARLES H. Teacher 
of Banjo. Solo work for Entertain- 
ments a specialty. 172 Newhall st. 

PARK, MRS. FRANKLIN A. Teacher 
of Guitar and Banjo. 80 Dwight st 

PETERSON, MISS ANNA A. Teach- 
er of Violin and Mandolin. 103 Broad- 
way. 

PETERSON, THEO. Teacher of Violin, 
Cornet and Mandolin. Engagements 
for concerts taken. School of Music, 
103 Broadway.* 

PRESTON, MRS. KATE MARVIN. 
Teacher of Piano and Harmony. 49 
Church st, room 29, and 197 Blatchley 
ave. 



QUINLAN, MISS ELIZABETH. 
Teacher of Piano. 219 Columbus av. 

REYNOLDS SCHOOL OF ELOCU- 
TION. 571 State st Mrs. E. Rey- 
nolds. W. Manning Reynolds. 

ROCHEFORT, MRS. C. Teacher of 
Piano and Voice. 94 Humphrey st 

ROBERTS, MISS. Teacher of Singing. 
351 Crown st.* 

SHILLITTO, MISS GERTRUDE. 
Teacher of Piano. 63 Main st, West 
Haven.* 

SALISBURY, MRS. D. T. Teacher of 
Piano. 249 North Quinnipiac st 

SHEEHAN, MRS. FANNIE HOWE. 
Teacher of Voice and Piano. 65 Foote 
st 

SCHURIG, MISS L. B. Teacher of 
Piano, ios Hamilton st 

SEELEY, JAMES W. Teacher, Com- 
poser and Conductor. Violin, Banjo, 
Orchestral playing. Pupil of Henry 
Schradieck of Leipzig. Schradieck's 
method for Violin taught Studio, room 
29, 49 Church st. 

SESSLER,MRS. CHARLES A. Teacher 
of Piano and Voice Culture. 109 Law- 
rence st 

SMITH, MISS A. D. Teacher of Piano 
and Pianist for Dancing. 1204 Chapel 
st 

SOLTAU, L. M. Instructor of Cornet 
1 161 Chapel st 

STEBBINS, MISS EDITH L. Teacher 
of Piano-forte. 48 Spring st 

STEGEMANN, MISS EMILIE E. 
Teacher of Piano. 351 Crown st Also 
21 Court st, West Haven, Conn. 

STRAUSS, HARRY S. Teacher of the 
Violin, Mandolin and Piano. Studios: 
Forbes* Music Rooms, I4p S. Main st, 
Waterbury, Conn.; 230 Columbus ave., 
New Haven, Conn. 

THOMPSON, MISS LIZZIE. 204 Goffe 
st Teacher of Piano. 

TRIGGS, MISS E. M. Teacher of 
Piano-forte. 195 Atwater st 

TRISCH, HERMAN. Teacher of 
Piano, Organ, Zither, and Chorus 
Leader. 21 Rosette st 

TYRRELL, MISS ANNIE. Teacher of 
Piano. 249 Grand ave. 

WARREN, FRED H. Teacher of 
Piano. Studio, 43 Beers st. Organist 
Grace M. E. Church. 

WARTMANN, RICHARD. Teacher of 
Piano. 23 Kossuth st 

WAUD, J. HAYDEN. Teacher of 
Piano and Cello. 370 George st 

WELLS, GENEVIEVE. Teacher of 
Guitar and Piano. 382 Whitney ave. 

WHEELER, W. P. Teacher of Banjo 
and Guitar. 91 Nicoll St.* 

WHITE, MRS. G. M. Teacher of 

Piano. 4^ Garden st. 

WILLIAMS, MISS H. G. Instructor of 
Piano-forte. Refers by permission to 
E. A. Parsons. 312 Orange st* 

WILLIAMS, MR. A. Teacher of Piano. 
121 St. John st., or Loomis* Temple of 
Music. Music furnished for balls, soci- 
ables and private parties. 

WOLFF, MISS C. A. Teacher of Ger- 
man and Piano. 563 Howard ave. 

YOUNG, LELIA. Teacher of Piano. 
131 High st. 
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NEW COLLECTIONS OF 



USIC 



Lyric Genu for Soprano 

Twenty-nine new and popular songs 
for concert use. An excellent volume for 
good singers. Price, $1.00, postpaid. 

Lyric Gems for Alto 

A new volume of 39 choice songs. One 
of the most valuable collections published 
in recent years. Price, $1.00, postpaid. 

Lyric Gems for Tenor 

A collection of 29 tenor songs from the 
best productions of America and England. 
Suitable for concert use. Price, $1.00, 
postpaid. 

Lyric Gems for Bass or Baritone 

Twenty-six exceptionally fine songs for 
bass or baritone. Includes many of the 
best concert songs of recent publication. 
Price, $1.00, postpaid. 

Treasury of Sacred Solos 

FOR HIGH VOICE AND LOW VOICE. 

Two excellent collections of sacred 
songs for devotional services. All mod- 
ern compositions selected from the best 
selling sheet music. Price, each $i.oo, 
postpaid. 

Eddy's Concert Pieces for Organ 

A book of 15 beautiful compositions 
from Wagner, Gounod, Mascagni, etc, 
arranged and edited by Clarence Eddy. 
Full registration given. A handsome 
and valuable book. 

Price, $2.00, Postpaid 

PAEISH HAEMONIES 

A new collection of organ music for 
church and home use, compiled by J. W. 
Simpson. Includes 76 gems from the 
best composers of organ music. An 
admirable volume. 

Price, $2.00, Postpaid 

Folio of Orfta Music 

A handsome new book at a popular 
price. 128 pages of standard, high-class 
music. Over fifty of the finest compo- 
sitions for the organ ever issued. Price, 
50 cts., postpaid. 

Sacred Sons Folio 

FOR HIGH VOICE. 

A collection of thirty-nine famous songs 
by the world's masters of melody. A 
handsome volume for church or home use. 
Price, 50 cts., postpaid. 

Sacred Song Folio 

FOR LOW VOICE. 

A collection of the world's most famous 
songs, including Nazareth, Palm Branches, 
etc. One of the best books of its kind 
printed. Price, 50 cts., postpaid. 

OLIVER DITSON COMPANY 

463 Washington St., Boston. 



MAURER MANDOLINS AND GUITARS 

MARVELS OF BEAUTY 

EXCELLENT TONE, SUPERB FINISH, PERFECT MODEL. 




Call at our store and see the Maurer, the finest Mandolin in the world. 

c. 3yn_ XiOO^ynis & soisrs 

SOLE AGENTS, 
833 CHAPEL STREET, NEW HAVEN, CONN. 



HEALTH AND STRENGTH 
BEAUTY AND GRACE 



New York 
C. H. DIUon & Co. 



Philadelphia 
J. E. Dltion & Co. 



inn be acquired by 
jainjr the ccle- 
1 r u { e il H * L. . 
Dowd'o Health 
Ei« reiser for 
physical culture at 
home. Established 
_ 20 years. KtuJuned 
by 1 UO^OOlf people now using it. 
A complete n mriasHim. Tnkes 
only in. flour space. Noiseless, 
ornamental, indestru ctibk\ 
Adapted, Tor man, woman, or obi] 1 L 
Hthlctti or tmalhJ. Mtikes rauseie. 
reduces obesity, strengthens wen 




IT.CM) and $10.00, including DowiT; 
system. 

Don't buy worthless, elastic machines. Get the 
best— one that has stood the test for 20 years and 
will last a lifetime. 

FRANK C. JONES, 

(Successor to D. L. Dowd) 
East 14th Street, New York. 
Send for illustrated circular with 40 engravings 



The "Luscomb and Artist Banjos," 
The "Artist Mandolins and Guitars," 
Tlu 'VArtlst Standa rd" Yiolln Strings, 

AND 

The "Luscomb Banjo Strings," 

# ARE USED BY 

MUSICIANS IN ALL 
PARTS OF THE U. 
S. AND CANADA. 

FOR SALE AT 

Loomis' Temple of Music. 
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LARGEST MUSIC HOUSE 



. IN . 



CONNECTICUT. 



Guitars, 
Mandolins, 
Banjos, 



Autoharps, 
Violins, 

Accordeons, 



Flutes, 

Sheet Music, 
and Music Books. 



NEW PIANOS $145 AND UPWARDS. 



PIANOS TO RENT. 



Will take your Old Square Piano in part pay. 
Will take your Old Organ in part exchange. 



We have a beautiful Guitar, fine tone and finish, with Instruction 
Book, for $5.00. Special bargains in Pianos this month. We have 
them for $25.00 and up. 



EMERSON, MEHLIN, 

STRICH A ZEIDLER, 



AND GRAMER HIGH 

GRADE PIANOS. 



Four of the finest Pianos made, in many beautiful designs and styles, 
in all the fancy woods. Where in the United States could you find 
such an assortment as this? 

LOOMIS' TEMPLE OF MUSIC, 

833 CHAPEL STREET. 

THE WONDER SOLO CORNET, IN Bb AND A, 

MANUFACTURED BY 

C. G. CONN, ELKHART, IND. 

Positively the Best Cornet in the World for the Use of Soloists, and all other 
Cornetists Who Desire- a Perfectly Tuned, Full Toned and Easy Blowing Cornet. 




J. Levy, 
A. Liberati, 
Theodore Hoch, 
H. Bellstedt, 
A. Bode, 
Walter Rogers, 



THE WONDER SOLO CORNET IS USED BY 

T. V. Short, Walter Smith, Albert Cook, 

John Salmon, J. D. Llewelleyn, 

Tom Clarke, Hi Henry, 

Carl Clair, B. Kyrl, 

Jessie Millar, E. Keneke, 
W. S. Mygrants, 



Knoll and McNeill, 
W. P. Chambers, 
Bowen R. Church, 
H. N. Hutchins, 
Alice Raymond, 



And many other soloists who have gained distinction in their profession, all of 
whom pronounce it the most wonderful cornet of the century, superior to all others 
in every respect. Combining — 

Brilliancy and Power of Tone, Perfect tune, an Equalized Register extending 
from Pedal C to C above the Staff, a Light, Rapid Valve Action, Absolutely Noise- 
less, Durable Construction, and Modern Mechanism, Handsome, Convenient Model, 
Allowing a Perfect Grasp Without Cramping the Hand. The Valves and Tuning 
Slide Under Easy Control of the Fingers, Artistic Finish, Complete Equipment. 

For Complete Catalogue of Wonder Band and Orchestral . Instruments Address 

C. G. CONN, ELKHART, IND., 
WORCESTER, MASS. or 23 E. 14th ST., NEW YORK CITY. 



PLAY YE6A 

Finest Tune— Best Made 

GUITARS, 

MANDOLINS 
and ZITHERS. 



Warranted for Five Years. 



Vega are the instruments to buy. 
They. last and improve with age. 



C. M. Loomis' Sons, 



E 



New Haven, Conn. 

VKRY STUDENT, AND EVERY 
OTHER BR I GHT PERSON 

WILL READ WHAT FOLLOWS THIS CUT. 




Every Pianist, Organist and 
Yale Student 

Knows, by bitter experience, that 
most Books have an exasperating way 
of refusing to Lie Open on Music Rack, 
Table and Desk, unless crushed and 
ruined. The 

PERFECT OPEN-BOOK HOLDER 

makes such cruel treatment unneces- 
sary and inexcusable, as a glance at 
the cut will show. 

Mailed for 95 cents in stamps by 

JOSEPH D. BARTLEY, A.M. 

4 Cogswell Avenue, 

BRADFORD, MASS. 

Late Principal of Bridgeport High School ami 
Editor of " Songs for the School." 

FOR SALE AT 

LOOMIS' TEMPLE OF MUSIC. 

... . , c -r\r\r% 
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ORIGINAL . . . 
INSTRUMENT 
. . . HOLDER 

For the display of Musical Instruments in an attractive 
manner in your window or store. 

Quickly and easily adjusted to any position. 

With our Jack-Screw the post is held firmly in the 
window without screwing to either floor or ceiling. For 
further particulars, address 

11 IW HAVEN DISPLAY FIXTURE CO., 

67 and 09 Court St., Now Haven, Conn. 

SEND FOR CATALOGUE. 

THE ACME CASH RAILWAY CO. SYSTEMS 
SOLD OUTRIGHT. SAME ADDRESS. 




THE PROPER BAIT 

always secures an abundant 
catch. 

The bait we use is : Honest 
dealing, good goods, low prices, 
easy terms. Can you find any- 
thing better to bite at ? 

Loomis' Temple of Music, 

833 Chapel Street. 



WANTED — Business woman to travel for 
old established firm ; permanent ; $40 
per month and expenses. Z., Box 82, Phila- 
delphia, jul 7t 



PROGRESSIVE 

DURING tht full cortury of 

..Sliwcr tort^g machines... 

have been steadily improved in manufacture, 
kept constantly up to date and abrci^ with 
Time; always attaining higher excellence in 
design, construction and artistic finish* 

Compare these machines with any other; 
investigate the experience of their users. 
You will find them the best in every 
The best is always 

THE SINGER MANUFACTURING CO., 

Salesrooms: No. 710 CHAPEL ST., 

NEW HAVEN, CONN. 
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No. 10. 



^romis' J|ttsin*t and J|a3<mif |oumal 

Published Monthly by 

O- M. LOOMIS' SOISTS. 



TERMS: 

One Copy, per annum, $1.00 

Six Copies, " 5.00 

Ten Copies, " 8.00 

Single Copies, " » 10 

Rates of Advertising. 

One Column, one insertion, $15.00 

Half Column, " • 8.00 

8uarter Column " 5.00 
ne Inch, " 1.50 

Musicians' and Teachers' Cards, 1 .00 

Tuttle, Morehouse & Taylor, Taylor. 

Entered at the Post Office, New Haven, Conn., as 
Second Class Matter. 



How much a man is like his shoes! 
For instance, both a sole may lose; 
Both have been tanned; both are made 
tight 

By cobblers; both get left and right, 
Both need a mate to be complete, 
And both are made to go on feet. 
They both need heeling, oft are sold, 
And both in time will turn to mold. 
With shoes the last is first; with men 
The first shall be the last; and when 
The shoes wear out they're mended new. 
When men wear out they're men dead, 
too! 

They both are trod upon, and both 
Will tread on others, nothing loath; 
Both have their ties, and both incline, 
When polished, in the world to shine; 
And both peg out. Now, would you 
choose 

To be a man or be his shoes? 

—Old Rhyme. 

To answer this can be no feat. 

Since both need mates to be complete, 

Since both peg out; and turn to mold, 

And sjnee for use both get too old: 

I'd be a man, and e'er too late 

I'd think of age — and seek a mate. 

Tommy: "There's a girl at our school, 
mamma, they call 'Postscript.' Do you 
know why?" Mamma: "No, dear." Tom- 
my: "Because her name is Adeline 
Moore." 



Prima Donna— What did you tl)ink of my 
last solo ? I tried to give the impression of 
some one singing in the distance. 

Soubrette — Well, you succeeded, it way 
away off. 




"THE AMERICAN JENNY LIND." 




[This Bar of Music, the notes of which 
spell d, e, c, c, a, is a reproduction of an 
exquisite brooch of diamond musical notes 
on a gold staff, presented to Marie Decca 
in Paris.] 

Marie Decca is one of the greatest of 
lyric sopranos, and has sung in all the 
leading cities of the world. She is called 
by the best American and European musi- 
cal critics "The American Jenny Lind." 
Not only has her voice the remarkable 
range of three octaves, reaching to the 
phenomenal pitch of A natural in alt., but 
her magnetism and wonderful influence 
over her audience in rousing them to a 
high pitch of enthusiasm, suggest the per- 
sonality of the "Swedish Nightingale." 



Mile. Decca was born in Georgetown, 
Ohio, and is the granddaughter of General 
Thomas L. Hamer, the great soldier and 
statesman, who, when a Congressman, ap- 
pointed General U. S. Grant, then an un- 
known lad, to West Point as a cadet. 
She received her musical training in Paris, 
having studied for four years under Mme. 
Marchesi. 

Mile. Decca made her debut in London 
at the Covent Garden Threater, and her 
success was instantaneous. She was at 
once engaged by Colonel Mapleson to 
sing the "Queen of Night" in Mozart's 
"Magic Flute," and scored a great suc- 
cess. She subsequently sang for two sea- 
sons with Her MajestVs Italian Opera 
Company throughout Great Britain and 
Ireland. Her Italian, French and English 
repertoire consists of thirty-four operas, 
which include "Lucia," "Sonnambula," 
"Dinorah," "Lakme," "Hamlet," "Linda," 
"Rigoletto," "Fausf," "Fra Diavolo," "II 
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Barbiere," ''Don Pasquale," "Daughter of 
the Regiment," "Marriage of Figaro," 
(Cherubini), "Migndn" (Felina), "Masked 
Ball" (Oscar), "Magic Flute." She has 
been also very successful in concerts and 
festivals in England and France. Since 
her debut in America in concert Mile. 
Decca's career has been a series of suc- 
cesses, and her first appearance in Boston, 
on February 5th, 1891, at the Operatic 
Festival in Music Hall, was a great tri- 
umph. 

Mile. Decca scored a remarkable success 
at the great Chautauqua Assembly in 1891, 
receiving the beautiful "Chautauqua Sa- 
lute" from ten thousand people. Since 
then she has been engaged by the leading 
Chautauqua assemblies all over the coun- 
try. 

Mile. Decca accompanied the famous 
United States Marine Band on its concert 
tour through the country in 1891, and the 
press in the leading cities spoke in high 
terms of her ' phenomenal singing. She 
accompanied them again in 1892 on their 
Western tour, and created the greatest 
furore in every city. Her reception on 
the Pacific Coast was a continuous ova- 
tion. 

The Legislatures of two different States, 
Ohio and Kentucky, adjourned for the 
purpose of listening to Mile. Decca's won- 
derful singing; and Verdi, the great com- 
poser, when he heard Mile. Decca sing in 
Paris, enthusiastically exclaimed: "It is a 
voice beyond all compare." 

Mile. Decca's press notices all over the 
world are something wonderful, as the 
following, only a few of many, will show. 

Marie Decca, she of the wonderful, 
clarion voice and queenly carriage, was 
more charming and tuneful than ever, if 
such were possible. She sang an aria from 
Bellini's "La Sonnambula" and "Doni- 
zetti's famous "Cavatina." Of course en- 
cores were demanded and one of those 
given was "Robin Adair." It is as easy 
for Mile. Decca to sing as for any of the 
feathered songste/s, and the peculiar feat- 
ure of her singing is that when one is 
just ready to conclude that she has trilled 
her highest note, she tosses her head and 
disappoints by going two or three higher. 

' — Chicago Globe. 

The event of the evening at the concert 
of the Philharmonic Orchestra Associa- 
tion was, of course, Marie Decca's singing, 
and before she had sung a half dozen bars 
her bird-like voice had its effect, and the 
audience sat entranced. It was Miss 
Decca's evening from that time on, and 
her Paris and London successes are not 
to be wondered at. She is remarkable, 
and the clearness and purity of her high 
notes, the intelligence of her phrasing and 
the deep beauty of expression made an im- 
pression on her auditors long to be remem- 
bered. She is fair and graceful, and has a 
beautiful stage presence. 

After her faultless rendering of "Le 
Pearl du Brezil" she received a tremend- 
ous encore. In responding with a bow 
her eyes caught sight of about half a dozen 
floral tributes held up to the stage by 
ushers. She made a rush behind the 
scenes for assistance in handling them, 
and Prof. Reinhardt, for the next few 
minutes, struggled with the flowers. They 
were placed on the grand piano and Miss 
Decca then sang Eckert's Swiss "Echo 
Song" as an encore. This composition 
was written for Jenny Lind, and last night 
it received a beautiful and artistic rendi- 
tion. 

Miss Decca's second number was "Gli 
Augui d'Inferno." from Mozart's "Magic 
Flute." This piece has a range to high 
F, and is full of the staccato movements. 
It was superbly rendered and gave ample 
scope to the very high range of Miss 
Decca's voice. She was again the recipi- 
ent of beautiful floral tributes and sung 



an encore, that dear old song, "Way 
Down Upon the Swanee River." In the 
singing of the composition she used the 
negro dialect, and the plaintive melody 
was never better rendered. It had a touch- 
ing effect on many, as in the singing Miss 
Decca brought into play the sympathetic 
qualities of her voice. It was an artistic 
effort artistically executed. — The Richmond 
Times, 

Over six thousand people were in at- 
tendance at yesterday's Popular Concert, 
every seat and available inch of standing 
room being occupied. Several hundred, to 
whom doubtful standing room could not 
be assured, were turned away. The re- 
served seats were all sold before the con- 
cert commenced. The star that drew the 
immense audience was Marie Decca, the 
American successor of Jenny Lind. Un- 
like any other artist, the Decca, in both 
her singing and personality, has a magnet- 
ism that enchants her auditors and creates 
a craving for more that seems never satis- 
fied. With a flute-like voice that rivals 
the nightingale in purity and sweetness, 
and a marvelous technique to which 
nothing seems impossible, the Decca is to- 
day without a peer as a lyric soprano. — The 
Cincinnati Commercial-Gazette. 

One of the prettiest compliments ever 
received by Marie Decca was paid by a 
little girl in Paris. She had heard the 
singer at her mother's house, and the next 
day she made this remark: "Mamma, when 
are you going to have the big bird come 
again? She sings sweeter than my 
canary." — Exchange. 

ODE TO MARIE DECCA. 

God speed thee! gentle songstress — with 
regret 

We say it; 'tis a sigh thy carols earn. 
We're loath to have thee spread thy wings, 
and yet 

There is the hopeful promise of return. 
Like thee in song, may we in living learn 
To strike the chords of being — full ariTl 
clear — 

With scorn, all life's ignoble discords 
spurn, 

And let its sweetest music strike the ear. 

Miss Decca can be addressed at "The 
Fanwood," 112 East 17th St., New York. 



The "Cabinet Member's Wife." — The 
authorship of the much-discussed "Inner 
Experiences of a Cabinet Member's Wife," 
printed in The Ladies* Home Journal, 
will be revealed in the June issue of that 
magazine, when the name of Anna Far- 
quhar will appear as the author. It is sur- 
mised that the domestic experiences de- 
scribed in these letters were those of Mrs. 
W. H. H. Miller, wife of the Attorney 
General in President Harrison's Cabinet, — 
since Miss Farquhar is known to be a per- 
sonal friend of the Miller family, and to 
have spent considerable time with them in 
Washington during their official residence 
there. The author of these letters was born 
and raised in Indianapolis, in neighborly re- 
lations with the Harrison and Miller fami- 
lies, but for ten years past she has lived 
a studious professional life in New York, 
London and Boston. She is now con- 
nected with the editorial staff of the Bos- 
ton Transcript. In addition to her "Cabi- 
net Member's Wife" letters she has pub- 
lished one novel — "A Singer's Heart" — 
and another one is about to be issued. 
She is a young woman, exceedingly clever, 
and only her closest friends have known 
her connection with the Washington let- 
ters which have attracted such wide at- 
tention. 



If I Should Die Tonight. 

If I should die to-night, 
My friends would look upon my quiet face 
Before they laid it in its final resting place, 
And deem that death had left it almost fair; 
And laying snow-white flowers against my 
hair, 

Would smooth it down with careful ten- 
derness, 

And fold my hands with lingering caress, 
Poor hands, so empty and so cold to-night 



If I should die to-night, 
My friends would call to mind with loving 
thought 

Some kindly deed the icy hands had 
wrought 

Some gentle word the frozen lips had said, 
Errands on which the willing feet had 
sped; 

The memory of my selfishness and pride, 
My hasty words, would all be ^ast aside, 
And so I should be loved and mourned 
to-night. 



If I should die to-night, 

Even hearts estranged would turn once 
more to me 

Recalling other days remorsefully; 

The eyes that chill me with averted glance 

Would look upon me as of yore, per- 
chance, 

And soften, in the old familiar way, 
For who could war with dumb, uncon- 
scious clay? 
So I might rest,* forgiven of all to-night 



Oh! friends, I pray to-night, 
Keep not your kisses for my dead, cold 
brow — 

The way is lonely, let me feel them now. 
Think gently of me; I am travel -worn; 
My faltering feet are pierced with many a 
thorn, 

Forgive, oh! hearts estranged; forgive, I 
plead! 

When dreamless rest is mine I shall not 
need 

The tenderness for which I long to-night 
— Belle Eugenia Smith, Iowa. 



A Practical Course in Harmony and 
Musical Composition, by W. T. Giffe. 
It is confidently believed that this work 
will excel the many excellent books al- 
ready published on this subject, for the 
following reasons: 

1. The syllable as well as the letter con- 
struction and progression of chords is 
taught throughout all the departments 
so plainly and in so practical a manner 
that the reader may understand, though 
he be without a teacher. 

2. The models for forming all chords and 
their progressions are so plain and practi- 
cal that they are easily applied to all keys 
without confusion. 

3. It is a practical instructor for the 
learner and a most valuable aid to any 
teacher. 

4. It is thoroughly comprehensive, cover- 
ing the most complex conditions by un- 
derstandable statements and examples. 

5. It contains a chapter on musical form, 
twenty-six examples of different styles of 
accompaniments, and many other practical, 
new and much-needed features in a book 
of this kind. 

We know whereof we affirm when we 
assert that no book published is a peer of 
this work in each of the features named 
above. No person desiring a knowledge 
of harmony can afford to do without it 
Bound in cloth, price $1.06. Published 
by The Home Music Co., Logan sport, 
Ind. 
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Kkd-fk^on^ f{ei<i&1. 

Harmonie Hall has seldom held so 
cultivated and critical an audience as that 
which assembled at the recital given by 
Mr. Tom Karl, the celebrated tenor, and 
Mr. E. A. Parsons, the well known pianist 
and composer, in April. Mr. Karl was 
enthusiastically received and sang beauti- 
fully. Especially effective was his rendi- 
tion of Mr. Parsons' "Ave Maria" with 
piano, violin and .organ accompaniment. 
Miss Bertha Bucklin, a violinist from New 
York, was a great success, and Miss Clara 
Asher, an advanced piano pupil of Mrs. 
Parsons, was a surprise to her listeners, 
t>y reason of her fine touch and excellent 
powers of interpretation. Miss Helen 
Gauntlett Williams and Mr. R. A. H. 
Clark played the accompaniments in a 
most satisfactory manner. 

The failure of Mrs. Ida Feuchtwanger- 
Asher to appear on account of illness was 
a source of much regret. 



WIDE AWAKE PHOTOGRAPHY ! 

Messrs. Corbin & Konold, the portrait 
and landscape photographers, are receiv- 
ing many compliments tor the up-to-date 
manner in which they finished their photo- 
graphic work at the recent fire: the alarm 
rang out at 10.20 a. m. and at 12.20 p. m. a 
finished picture was on exhibition. This 
is but one of many instances, showing not 
only how quickly but how well their work 
is done. Their increased facilities for fin- 
ishing amateur work is bringing them 
business from all parts of the country, as 
the mails make it a simple matter to re- 
ceive and dispatch work. 

An interesting feature of the business 
is the flash-light interiors, making it possi- 
ble to secure lasting souvenirs of the 
home. From the many fine samples seen, 
it would indicate appreciation on the part 
of many leading people. 
> Their portrait-work is artistic and rea- 
sonable in price, and consists of the 
newest and latest styles. 

In addition to the above, they publish 
a fine series of views of New Haven and 
Yale College. 

The different branches of the business is 
under their personal supervision, which 
ensures work that is guaranteed. 

Their studio and work rooms are at 811 
Chapel street, northwest corner of Orange. 



The Elite Mandolin Instructor, by 
Arling Schaeffer, published by Lyon & 
Healy, Chicago, 111. Price $1.00. A good 
and well arranged mandolin instructor 
is something that has been sought after by 
both teachers and pupils ever since the 
mandolin has come into common use, and 
there is no other instructor for the mando- 
lin that has quite come up to the ideal 
so perfectly and accurately as this new 
production of Arling Schaffer. . From the 
very first pages of the book the student 
begins to get a comprehensive knowledge 
of the instrument, and it must be a very 
dull pupil indeed who would not become 
a good mandolin player after a course of 
study in this work. 

The book contains many excellent selec- 
tions and pieces arranged for the mando- 
lin and mandolin and guitar, with diagram 
showing the value of the notes, and cuts 
showing the position of holding the man- 
dolin, and how to tune it, kinds of time, 
diagram of the finger board, and all the 
major and minor scales, in fact it is the 
cheapest and best book yet put upon the 
market for the mandolin, and we recom- 
mend it to all mandolin teachers and 
scholars. 



Harmony, A Course of Study, by G. W. 
Chadwick, Director of the New England 
Conservatory of Music, Boston, Mass. 
Price $2.00. This work combines, from 
the very beginning, the figured bass system 
with the harmonizing of melodies. It 
analyzes all the chords of the scale in the 
order of their relative significance, and 
applies them at once to the harmonizing 
of melodies ; thus the pupil is supplied with 
an ever-increasing vocabulary of chords, 
each of which is fully analyzed, with all 
its progressions, before proceeding to the 
next. The simpler modulations are dis- 
cussed early in the progress of the work, 
so that the student who composes a simple 
melody is enabled to harmonize it cor- 
rectly before studying the more complex 
and involved harmonies of the scale. 

The given exercises are musically inter- 
esting, and are of great value to the stu- 
dent, as a matter of notation and rhythm, 
while the complete tables 6f direct modu- 
lations, deceptive resolutions, and har- 
monies of the chromatic scale, are of the 
greatest value, especially in oral work. 

In fact it may be safely asserted that the 
pianist or organist who thoroughly mas- 
ters these tables will find himself fully 
equipped and prepared — as far as facility 
in practical modulation is concerned — for 
any and every emergency which may arise. 

Most of the exercises have been written 
for pupils, during the author's long ex- 
perience as a teacher. 

May be had in flexible covers, for stu- 
dents' use; or in cloth binding. May be 
ordered oj any music dealer, or of the pub- 
lishers, the B. F. Wood Music Co., 221 
Columbus avenue, Boston, Mass. 



The Elite Guitar Instructor, by Arling 
Schaffer, published by Lyon & Healy, 
Chicago, 111. Price $2.00. This is the best 
Guitar Instructor that has ever been 
brought to our attention, and the guitar 
teachers who have examined it pronounce 
it the most complete and satisfactory work 
they have ever seen. The purpose of the 
book is to enable those who are lovers of 
the guitar to become accomplished and 
artistic performers, and there is no other 
book that will do it so quickly and surely 
as the Elite Guitar Instructor. 

The rules and instructions which are 
contained in the book have been examples 
from some of the performances of the most 
celebrated guitar players, and have been 
strengthened a great deal by the originality 
of the author. The author has included 
some of his compositions in his Instruc- 
tor. A student of the guitar by a careful 
and simple process will be on the right 
road to the greatest proficiency. 



Musical Messages — A Musician's Birth- 
day Book, by Rebekah Crawford. New 
illustrated edition. Cloth, deckel edges. 
Price, $1.25 net. G. Schirmer, New York. 
This is decidedly the handsomest book of 
its kind yet published. For every day of 
the year is given the name of at least one 
famous musician born on that day, with 
the place and year of birth, and, in the case 
of musicians already deceased, of death 
also. Below this is a "musical message" — 
either a fine bit of poetry or some appro- 
priate prose-quotation, bearing on musi- 
cal art. A blank space is left on each page 
for additional names. A novel and pecu- 
liarly attractive feature of the work is its 
embellishment by a dozen illustrative cuts 
of the birthplaces of celebrated men — Bach, 
Beethoven, Mozart, Weber, etc. An ar- 
tistic red-line border decorates each page. 

No prettier or more appropriate present 
for a musical friend could be found, as the 
entire make-up is consonant with refined 
artistic taste. 



^fu^id 8uyet^ Gftiide. 

New Music published by William A. Pond 
& Co. 

INSTRUMENTAL. 

One Summer Day, two-step for piano, by 
Alfred Rosenberg, ... 50 cts. 

Myrtle Waltz, for piano, by Candelario 
Arambula, .... 60 cts. 

VOCAL. 

Now May Again (From the "First Wal- 
purgis Night"), Mendelssohn, 50 cts. 

Wanderer's Night Song, by Hiller, 50 cts. 

Departure, words by G. E. Troutbeck, 
music by L. Samson, . . 50 cts. 

A Spring Morning, words by Fr. Oser, 
Tr. the Rev. J. Troutbeck, music by 
Franz Abt, .... 60 cts. 

Our Habitation, mezzo soprano sacred 
solo, words by Mrs. Alina S. Metcalf, 
music by Mrs. Joseph F. Knapp, 50 cts. 



Music published by W. F. Roehr, Topeka, 
Kansas. 

INSTRUMENTAL. 

The Euterpe March, for piano, by W. F. 

Roehr, 50 cts. 

Queen of the Festival March, for piano, 

by W. F. Roehr, ... 50 cts. 
The Lotus Club, two-step for piano, by 

Julius Weidling, ... 50 cts. 
Marshall's Military Band March, for 

piano, by W. F. Roehr, . 50 cts. 

VOCAL. 

Amorita, words by Samuel Minturn Peck, 
music by Eugene Waldo, . 40 cts. 

Serenade, Whisper and I Shall Hear, song 
with pianoforte accompaniment, words 
by Walter Learned, music by Wm. F. 
Roehr, 40 cts. 



New music published by Fillmore Bros., 
40 Bible House, New York City. 

Fillmore's Anthem Book, No. 1. by Dr. 
J. B. Herbert, 20 cts. each, $1.80 per 
dozen. 

Fillmore's Anthem Book, No. 2, by H. P. 

Danks, 20 cts. each, $1.80 per dozen. 
Fillmore's Anthem Book, No. 3, by S. S. 

Myers, 20 cts. each, $1.80 per dozen. 
Good Tidings, Anthem, No. 157, by S. S. 

Myers, 10 cts. 

All Power is Given Unto Me, Anthem, by 

J. B. Herbert, No. 158, . . 10 cts. 
Blessing and Honor, Anthem, No. 159, 

by J. B. Herbert, ... 10 cts. 
O Praise the Name of the Lord, Anthem, 

No. 160, by H. P. Danks, . 10 cts. 
The Rock That is Higher Than I, chorus, 

No. 161, by H. P. Danks, . 10 cts. 
Be Joyful in The Lord, chorus, No. 162, 

by H. P. Danks, ... 10 cts. 
Towne's Enunciator, or the Choir Com- 
panion, No. 163, by T. M. Towne, 10 cts. 
Sing a Loud Hosanna, chorus, No. 164, 

by S. S. Myers, ... 10 cts. 
Behold, God is My Salvation, chorus, No. 

165, by S. S. Myers, . . 10 cts. 
Sing, O Sing Aloud, chorus, No. 166, by 

S. S. Myers, .... 10 cts. 
Come Thou Fount of Every Blessing, 

chorus, by S. S. Myers, . . 10 cts. 



Music published by the Brokaw Music 

Publishing Co., St. Joseph, Missouri. 
We are Coming, Uncle Billy, Ten Hun- 
dred Thousand Strong, words by Karl 
Wakorb, music by H. O. Wheeler, 

50 cts. 

INSTRUMENTAL. 

Love Thoughts Waltz, by Arthur Pryor, 

50 cts. 

The Gridiron March and Two-Step, by 
Arthur Pryor, .... 50 cts. 

The Military Maiden March and Two- 
Step, by H. O. Wheeler, . . 50 cts. 

Imogen Waltzes, by H. O. Wheeler, (jo cts. 
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tfhe Veter'an'g lament. 

BY BRO. ROB MORRIS. 

There's tenfold Lodges in the land, 
Than when my days were few; 

But none can number such a band, 
The wise, the bright, the true, 

As stood around me on that night 

When first I saw the Mystic Light, 
Full fifty years ago. 

There's Brother-love and Brother-aid, 
Where'er the Craft is known; 

But none like that whose twinings made 
The mighty chain that's gone — 

Ah, none like that which bound my soul 

When first my eyes beheld the goal 
Full fifty years ago. 

There's emblems green to deck the bed 

Of Masons where they rest, 
But none like those we used to spread 

Upon the Mason's breast, 
When, yielding up to death, they fell, 
Who battled with the monster well, 
Full fifty years ago. 

Oh, how my heart is kindled now, 

When round me meet again 
The shadows of the noble few 

Who formed the mystic train, 
In which my feet were proud to tread, 
When through admiring crowds we sped, 
Full fifty years ago. 

They're fled, that noble train — they're gone, 

Their last procession's o'er — 
And I am left to brood alone. 

Ere, I, too, leave the shore: 
But while I have a grateful tear. 
I'll praise the bright ones that were here, 
Full fifty years ago. 



An incident of the history of Masonry 
in our own land is the avidity with which 
Mormons would avail themselves of its 
rights and privileges. In 1842, the Grand 
Master of Illinois granted a dispensa- 
ton for a Lodge at Nauvoo. In 149 days 
the Lodge had made 286 Masons, averag- 
ing nearly six degrees per day for every 
day. They were advised to go slow and 
divide up their work. Dispensations were 
issued to two more Lodges there. We 
may suppose it was on the principle that 
business was "rushing." The new Lodges 
received petitions, and acted on them the 
same day, and initiated the candidates the 
next day. The records show that those 
three Lodges made 1,500 Masons in one 
year. The Grand Lodge of Illinois refused 
to grant them charters, and revoked their 
dispensations; but the Mormons were 
never very law-abiding, and they went on 
making Masons just the same, without 
authority. The Grand Lodge suspended 
all connection with the Lodges, and noti- 
fied all the Grand Lodges of the United 
States of the facts. Illinois soon became 
too hot for the Mormons, however, and 
they departed. We presume the Lodges 
went along. When Masonry was legiti- 
mately established in Utah twenty years 
later, by authority of the Grand Lodge of 
Nevada, the Mormons would fain visit the 
Lodges, and the Grand Master of Nevada 
was asked for instructions as to their 
rights. His decision was that Mormons 
were living in violation of the laws of the 
land — which is a Masonic offense — and that 
they should not be allowed the privilege of 
visitation. His decision was afterward 
sustained by the Grand Lodge of Nevada. 

— The Trestle Board. 



Sndeqt JVeeinkgoqi'y in 

s<gypt. 

The following is an extract from a New 
York daily of 1880, in regard to the 
foundation of Cleopatra's Needle, trans- 
ported from Egypt and erected in the 
American metropolis. We do not remem- 
ber having before seen it in a Masonic 
publication, and therefore reproduce it. 

With respect to the Masonic discoveries 
under the obelisk, it is a fact on remov- 
ing the pedestal of the obelisk there were 
found: 

First — A Mason's square of red syenite, 
the long section being 8 feet and 6 inches 
long, 17 inches broad, 25 inches thick, and 
the short section measuring from the outer 
angle 4 feet 3 inches by 20 inches. The 
Mason's square is near the northeast cor- 
ner of the foundation, parallel with, the 
easterly side of the foundations. 

Second — A pure white stone, represent- 
ing an apron, and situated under the end 
of the short section. 

Third — Under the apron a perfect altar 
of red granite. 

Fourth — Toward the corner of the 
foundations, opposite the angle of the 
Mason's square, that is, toward the south- 
easterly corner of the foundations, is a red 
granite altar. 

Fifth — Between the two altars a Mason's 
spoon-shaped iron trowel, of ordinary 
size, totally oxidized, in all five emblems, 
each in its proper position. They rest 
on a foundation of yellowish drab lime- 
stone. 

Surrounding the foundations on all 
sides, and forming part of it, are three 
steps, all of stone. The foundation to- 
gether with the steps were bound firmly 
together, and very well preserved, in iron 
cased in lead. 

Other stones in the foundations bear 
curious marks and cuttings, not heiro- 
glyphics, which may be masonic, but none 
here are able to decide. All the stones 
in the foundation will be replaced in New 
York exactly as they were discovered. 

Dr. Fanton, a highly instructed Mason, 
has finished a careful examination of the 
foundations of the obelisk, and confirms 
Lt. Commander Gorringe's discovery of 
masonic emblems, which establish the re- 
lations of many Egyptian monuments. 
Dr. Fanton declares that the Hiram ver- 
sion of Masonry as having originated with 
the construction of Solomon's Temple, is 
disproved by the revelations of the founda- 
tions of the obelisk. Xhe masonic em- 
blems of life and the sun, beyond doubt 
are identical with those upon the monu- 
ment of the Egyptian god Osiris. This 
proves that Masonry originated with the 
construction of the pyramids, or at least 
with a far remoter period than the con- 
struction of the obelisk. The number of 
blocks comprising the foundations, as well 
as their condition and arrangement, indi- 
cates that the ancients were familiar with 
the higher degrees of Masonry, at least 
as high as the eighteenth degree. Many 
peculiar emblems, not understood by Lt. 
Commander Gorringe, were fully ex- 
plained by Dr. Fanton from a Masonic 
point of view. This discovery furnishes a 
clue to other important discoveries, not 
only under the fallen obelisks, but also in 
other parts of Egypt, rendering probable 
a solution of the mystery of the construc- 
tion of the pyramids. Among the dis- 
coveries was a perfect cube, and also em- 
blems of all Masonic institutions. Lt. 
Commander Gorringe. who is a member 
of the Masonic fraternity, entirely ap- 
proves of Dr. Fanton's explanation. 

— Canadian Craftsman. 



Masonry is a peculiar system of morality 
veiled in allegory and illustrated by sym- 
bols, and from all countries, from the cave 
temples of India to the wondrous ruins of 
Chaldea, Assyria, Greece, Rome and the 
valley of the Nile, we can trace the sym- 
bology of ancient craft Masonry. There 
are to be found, at the present day, in all 
those countries, monuments and ruins of 
temples that are covered with signs, sym- 
bols and hieroglyphical inscriptions that 
prove, beyond the shadow of a doubt, 
that our glorious Order originated in the 
"Land of the Vedas," and was cradled in 
Egypt on the banks of the Nile, and the 
evidences in this extremely interesting 
valley demonstrate that our ancient breth- 
ren were not only speculative, but practi- 
cal operative Masons, who possessed a far 
greater knowledge of the mechanical arts 
and sciences than we do to-day, otherwise 
they could never have built such stupend- 
ous fabrics or carried across the Libyan 
desert the enormous blocks of stone to 
build their temples in which to practice 
their esoteric teachings, so as to perpetu- 
ate the rites and ceremonies of our glorious 
Order, as well as to celebrate and exalt the 
Most High God. The Supreme Archi- 
tect of the Universe and all those who be- 
lieve in this Supreme Architect of the 
Universe and the reincarnation of the 
Spirit can unite in the Masonic fold upon 
the level and the true points of fellowship 
that unites and binds us all in fraternal 
bonds of love, teaching to each and every- 
one the glory of the Fatherhood of God 
and the brotherhood of man, helping all 
who see the Light to lead higher and 
purer lives, so that in mingling with the 
outer world they may demonstrate to their 
fellow man that Masonic teachings engen- 
der a love of morality, virtue and truth. 

— Canadian Craftsman. 



The Masonic Home of Ohio cost $170,- 
000. It has all the modern conveniences 
and contains fifty-four inmates, eight of 
whom are old ladies, twenty-seven old 
brethren and the balance children. Its ca- 
pacity when full is 150. It has been open 
about one year. 

The Masons of Washington will soon 
begin the erection of a temple to cost 
$500,000. The structure will occupy 15.000 
square feet of land in the business portion 
of the city. 



Brother, if you are appointed on a com- 
mittee to investigate the character and 
standing of an applicant for membership, 
either decline to serve and give your rea- 
sons therefor, or do your whole duty. It 
is no excuse for you to say that you have 
not had time to investigate and must de- 
pend upon the "say so" of the recom- 
mender or the word of a fellow commit- 
teeman. You have no right to shirk and 
leave all to your fellows; you should know 
of your own knowledge the standing of 
the applicant. The lodge depends upon 
what you say and either rejects or elects. 
Duty illy performed has let many a per- 
son in the Order who has been a curse 
and burden. Do your duty fully and fear- 
lessly. — Masonic Chronicle. 



Each one of us is bound to make the 
little circle in which he lives better and 
happier. Each one of us is bound to see 
that out of that small circle the widest 
good may flow. Each one of us may have 
fixed in his mind the thought that out of 
a single household may flow the influences 
that shall stimulate the whole common- 
wealth and the whole civilized world. 

— Dean Stanley. 



Solomon Lodge, Savannah, Ga. f has 2 
Bible on which is the presentation sub- 
scription of Gen. James Oglethorpe, in 
his own hand, dated 1733. and for which 
the lodge has refused an offer of $10,000. 
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Complete Orchestra Parti, 10 cents. 



Copyright, mdcccxciii, by Oliver Ditson Company. 
Copyright secured in England. 
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Andante Moderate. 
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Music by HENRI PARKER. 
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To my Pupil, Miss REGINA CARROLL, Pittsburgh, Pa. 
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T^e Vetei'kn'g lament. 

BY BRO. ROB MORRIS. 

There's tenfold Lodges in the land, 
Than when my days were few; 

But none can number such a band, 
The wise, the bright, the true. 

As stood around me on that night 

When first I saw the Mystic Light, 
Full fifty years ago. 

There's Brother-love and Brother-aid, 
Where'er the Craft is known; 

But none like that whose twinings made 
The mighty chain that's gone — 

Ah, none like that which bound my soul 

When first my eyes beheld the goal 
Full fifty years ago. 

There's emblems green to deck the bed 

Of Masons where they rest, 
But none like those we used to spread 

Upon the Mason's breast. 
When, yielding up to death, they fell, 
Who battled with the monster well, 
Full fifty years ago. 

Oh, how my heart is kindled now, 

When round me meet again 
The shadows of the noble few 

Who formed the mystic train, 
In which my feet were proud to tread. 
When through admiring crowds we sped, 
Full fifty years ago. 

They're fled, that noble train — they're gone, 

Their last procession's o'er — 
And I am left to brood alone. 

Ere, I. too, leave the shore; 
But while I have a grateful tear. 
I'll praise the bright ones that were here. 
Full fifty years ago. 



An incident of the history of Masonry 
in our own land is the avidity with which 
Mormons would avail themselves of its 
rights and privileges. In 1842, the Grand 
Master of Illinois granted a dispensa- 
ton for a Lodge at Nauvoo. In 149 days 
the Lodge had made 286 Masons, averag- 
ing nearly six degrees per day for every 
day. They were advised to go slow and 
divide up their work. Dispensations were 
issued to two more Lodges there. We 
may suppose it was on the principle that 
business was "rushing." The new Lodges 
received petitions, and acted on them the 
same day, and initiated the candidates the 
next day. The records show that those 
three Lodges made 1,500 Masons in one 
year. The Grand Lodge of Illinois refused 
to grant them charters, and revoked their 
dispensations; but the Mormons were 
never very law-abiding, and they went on 
making Masons just the same, without 
authority. The Grand Lodge suspended 
all connection with the Lodges, and noti- 
fied all the Grand Lodges of the United 
States of the facts. Illinois soon became 
too hot for the Mormons, however, and 
they departed. We presume the Lodges 
went along. When Masonry was legiti- 
mately established in Utah twenty years 
later, by authority of the Grand Lodge of 
Nevada, the Mormons would fain visit the 
Lodges, and the Grand Master of Nevada 
was asked for instructions as to their 
rights. His decision was that Mormons 
were living in violation of the laws of the 
land — which is a Masonic offense — and that 
they should not be allowed the privilege of 
visitation. His decision was afterward 
sustained by the Grand Lodge of Nevada. 

— The Trestle Hoard. 
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The following is an extract from a New 
York daily of 1880, in regard to the 
foundation of Cleopatra's Needle, trans- 
ported from Egypt and erected in the 
American metropolis. We do not remem- 
ber having before seen it in a Masonic 
publication, and therefore reproduce it. 

With respect to the Masonic discoveries 
under the obelisk, it is a fact on remov- 
ing the pedestal of the obelisk there were 
found: 

First — A Mason's square of red syenite, 
the long section being 8 feet and 6 inches 
long, 17 inches broad, 25 inches thick, and 
the short section measuring from the outer 
angle 4 feet 3 inches by 20 inches. The 
Mason's square is near the northeast cor- 
ner of the foundation, parallel with, the 
easterly side of the foundations. 

Second — A pure white stone, represent- 
ing an apron, and situated under the end 
of the short section. 

Third — Lender the apron a perfect altar 
of red granite. 

Fourth — Toward the corner of the 
foundations, opposite the angle of the 
Mason's square, that is, toward the south- 
easterly corner of the foundations, is a red 
granite altar. 

Fifth — Between the two altars a Mason's 
spoon-shaped iron trowel, of ordinary 
size, totally oxidized, in all five emblems, 
each in its proper position. They rest 
on a foundation of yellowish drab lime- 
stone. 

Surrounding the foundations on all 
sides, and forming part of it, are three 
steps, all of stone. The foundation to- 
gether with the steps were bound firmly 
together, and very well preserved, in iron 
cased in lead. 

Other stones in the foundations bear 
curious marks and cuttings, not heiro- 
glyphics, which may be masonic, but none 
here are able to decide. All the stones 
in the foundation will be replaced in New 
York exactly as they were discovered. 

Dr. Fanton, a highly instructed Mason, 
has finished a careful examination of the 
foundations of the obelisk, and confirms 
Lt. Commander Gorringe's discovery of 
masonic emblems, which establish the re- 
lations of many Egyptian monuments. 
Dr. Fanton declares that the Hiram ver- 
sion of Masonry as having originated with 
the construction of Solomon's Temple, is 
disproved by the revelations of the founda- 
tions of the obelisk. Xhe masonic em- 
blems of life and the sun, beyond doubt 
are identical with those upon the monu- 
ment of the Egyptian god Osiris. This 
proves that Masonry originated with the 
construction of the pyramids, or at least 
with a far remoter period than the con- 
struction of the obelisk. The number of 
blocks comprising the foundations, as well 
as their condition and arrangement, indi- 
cates that the ancients were familiar with 
the higher degrees of Masonry, at least 
as high as the eighteenth degree. Many 
peculiar emblems, not understood by Lt. 
Commander Gorringe, were fully ex- 
plained by Dr. Fanton from a Masonic 
point of view. This discovery furnishes a 
clue to other important discoveries, not 
only under the fallen obelisks, but also in 
other parts of Egypt, rendering probable 
a solution of the mystery of the construc- 
tion of the pyramids. Among the dis- 
coveries was a perfect cube, and also em- 
blems of all Masonic institutions. Lt. 
Commander Gorringe, who is a member 
of the Masonic fraternity, entirely ap- 
proves of Dr. Fanton's explanation. 

— Canadian Craftsman. 



Masonry is a peculiar system of morality 
veiled in allegory and illustrated by sym- 
bols, and from all countries, from the cave 
temples of India to the wondrous ruins of 
Chaldea, Assyria, Greece, Rome and the 
valley of the Nile, we can trace the sym- 
bology of ancient craft Masonry. There 
are to be found, at the present day, in all 
those countries, monuments and ruins of 
temples that are covered with signs, sym- 
bols and hieroglyphical inscriptions that 
prove, beyond the shadow of a doubt, 
that our glorious Order originated in the 
"Land of the Vedas," and was cradled in 
Egypt on the banks of the Nile, and the 
evidences in this extremely interesting 
valley demonstrate that our ancient breth- 
ren were not only speculative, but practi- 
cal operative Masons, who possessed a far 
greater knowledge of the mechanical arts 
and sciences than we do to-day, otherwise 
they could never have built such stupend- 
ous fabrics or carried across the Libyan 
desert the enormous blocks of stone to- 
build their temples in which to practice 
their esoteric teachings, so as to perpetu- 
ate the rites and ceremonies of our glorious 
Order, as well as to celebrate and exalt the 
Most High God. The Supreme Archi- 
tect of the Universe and all those who be- 
lieve in this Supreme Architect of the 
Universe and the reincarnation of the 
Spirit can unite in the Masonic fold upon 
the level and the true points of fellowship 
that unites and binds us all in fraternal 
bonds of love, teaching to each and every 
one the glory of the Fatherhood of God 
and the brotherhood of man, helping all 
who see the Light to lead higher and 
purer lives, so that in mingling with the 
outer world they may demonstrate to their 
fellow man that Masonic teachings engen- 
der a love of morality, virtue and truth. 

— Canadian Craftsman. 



The Masonic Home of Ohio cost $170,- 
000. It has all the modern conveniences 
and contains fifty-four inmates, eight of 
whom are old ladies, twenty-seven old 
brethren and the balance children. Its ca- 
pacity when full is 150. It has been open 
about one year. 

The Masons of Washington will soon 
begin the erection of a temple to cost 
$500,000. The structure will occupy 15.000 
square feet of land in the business portion 
of the city. 



Brother, if you are appointed on a com- 
mittee to investigate the character and 
standing of an applicant for membership, 
either decline to serve and give your rea- 
sons therefor, or do your whole duty. It 
is no excuse for you to say that you have 
not had time to investigate and must de- 
pend upon the "say so" of the recom- 
mender or the word of a fellow commit- 
teeman. You have no right to shirk and 
leave all to your fellows; you should know 
of your own knowledge the standing of 
the applicant. The lodge depends upon 
what you say and either rejects or elects. 
Duty illy performed has let many a per- 
son in the Order who has been a curse 
and burden. Do your duty fully and fear- 
lessly. — Masonic Chronicle. 



Each one of us is bound to make the 
little circle in which he lives better and 
happier. Each one of us is bound to see 
that out of that small circle the widest 
good may flow. Each one of us may have 
fixed in his mind the thought that out of 
a single household may flow the influences 
that shall stimulate the whole common- 
wealth and the whole civilized world. 

— Dean Stanley. 



Solomon Lodge, Savannah, Ga. t has a 
Bible on which is the presentation sub- 
scription of Gen. James Oglethorpe, in 
his own hand, dated 1733. and for which 
the lodge has refused an offer of $10,000. 
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To my meet, Lillian A. Whitman. 
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The following list of Teachers com- 
prises most of those who can be recom- 
mended in the city. 

AUGUR, MISS M. R. Teacher of 
Piano. 1361 Chapel st 

AUSTIN, CLIFTON. Teacher of Banjo 
and Guitar. Loomis' Temple of Music* 

AUSTIN, GEORGE ANSEL. Teacher 
of Banjo, Guitar and Mandolin. 9 War- 
ren st. 

AUSTIN, H. W. Teacher of Guitar and 
Banjo. 24 Admiral st. 

AUSTIN, MISS HARRIET J. Teacher 
of the Voice and Church and Concert 
Soprano. 250 Orchard st 

BARKER, MRS. ROCHFORT. Teacher 
of Piano and Voice. 46 Bishop st. 

BENTLEY, THADDEUS S. Vocal Cul- 
ture. Chorus and Choir Directing. 49 
Church st. School of Music Room 29. 
Best ideas taught of Italian, Lamperti 
and Garcia- Stockhausen Methods. 

BLATCHLEY, MISS K. E. Teacher of 
Piano. 219 Blatchley ave. 

BLONDIN, ALBINA, MISS. Teacher 
of Piano and Voice Culture. 159 Dover 
st 

BUTRICKS, C. H. Teacher of Guitar, 

Mandolin and Banjo. 341 Howard ave. 
CASSELL, JOSEPH. Teacher of Guitar 

and Voice. 14 Garden st* 
CHANDLER, W. E. Vocal Culture, 

Piano, Organ and Harmony. 32 Hoad- 

ley Building. 
COELLER, MISS LIZZIE F. Teacher 

of Piano and Organ. 350 Howard ave. 

Lessons given at her residence or at the 

residence of pupils. 
COOK, MRS. A. F. Vocal Culture. 405 

Temple st. 

CRONAN, MISS LIZZIE. Teacher of 

Piano. 17 Compton st 
CURTIS, C. J. Teacher of Guitar, 25 

Admiral st* 
DACEY, MISS MARGARET. Teacher 

of Piano. 52 Crown st 
DAILEY, MISS NETTIE. Teacher of 

Music, 229 Grand ave. 
DESSAUER, MAX. Teacher of Flute, 

Piano and Harmony. 
DOOLITTLE, S. ERNEST. Violin 

Instruction. 518 State st, or Loomis' 

Temple of Music. 
ELLIOTT, CLARK M. Teacher of 

Violin. 60 Lyon st* 
FANSLOW, MISS ANNIE. Teacher of 

Piano. Reference E. A. Parsons. 53 

Salem st Piano furnished for practice.* 
FROELICH, E. C. Teacher of Zither. 

270 Wooster st 
GALLAGHER, MISS LOUISE M. 

Teacher of Harp. Concert engage- 
ments taken. 13 University Place. 
GALLAGHER, THOMAS M. Teacher 

of Banjo, Mandolin and Guitar, at 493 

Chapel street for years, has removed to 

591 Elm st 
GARLOCK, MISS LOUISE. Teacher of 

Piano. 297 Howard ave. 
GOODWIN, MISS IDA M. Teacher of 

Pianoforte. 158 Columbus av. 
GRAHAM, MISS M. L. Teacher of 

Piano. 144 Elm St., West Haven. 
GREELEY, MISS MARY L. Teacher 

of Piano. 37 West st. 
GREEN, MISS JULIA. Teacher of 

Piano and Organ. 59 Shelton ave. 
GRIGGS, MISS ALICE W. 56 Hill- 

house ave. (Pupil of Virgil School of 

Music.) 



HADDEN, MISS HILDA S. Teacher 
of Piano. 75 Winchester ave. 

HAVENS, GEO. P. Organist Christ 
Church. Teacher of Piano, Organ, Har- 
mony and Sight Reading. 222 Crown st. 

HAYES, J. JEROME. Vocal instruction. 
Hubinger Building. 

HAZLET, MISS ZILPHA REA. Teach- 
er of singing. 415 George st • 

HEALY, MAMIE C. Teacher of Piano. 
Grove st, Fair Haven, Annex. 

HICKEY, D. F. Teacher of Piano and 
Organ. 15 Clay st 

HILL, MISS ELEANOR M. Teacher 
of Piano and Organ. 200 Shelton ave. 

HIRSCH, MISS ESTHER. Contralto. 
Concert and Oratorio. For terms, dates, 
etc., address 70 W. 118 st, New York. 

HODKINSON, MISS EMMA W. Con- 
cert, Church and Oratorio Singing. 
358 Whalley ave. Reference* J. Jerome 
Hayes. 

HOLBROOK, GRACE O. Teacher of 
Mandolin. Italian tremolo taught 26 
Bishop st. 

HOWARD, EMMA SCHLEIN. Solo 
Soprano. Vocal Instruction. 115 
Columbus ave. 

KEDZIE, MRS. MARIE. Teacher of 
Voice and Piano. Headquarters at 
Loomis' Temple of Music. 

LANGDALE, FRANK R. Vocal 
Instruction, 29 Hoadley Building. 

LAUBER, S. A. Solo Violinist and 

Teacher. Rooms 5 and 7, 139 Orange st 

LICHTENSTEIN,MISS L. Solo Pian- 
ist and Teacher. Pupil E. A. Parsons. 
722 State st 

LYON, RICHARD B. Teacher of 
Piano and Organ. 395 Crown st 

MacARTHUR, MISS ANNIE. Teacher 
of Piano. 85 Humphrey st* 

McCarthy, miss Elizabeth. 

Teacher of Piano. 116 Davenport ave. 

McKIERNAN, MISS ROSE. Teacher 
of Piano. 10 Park st 

MACPHIE, MISS EDITH F. Teacher 
of Organ and Piano. 42 Lake pi. 

MEIGS, MRS. F. D. Pupil of Hen 
Zwintscher. Teacher of Piano and 
Organ. 

MERRIAM, MRS. G. W. Teacher of 
Piano. 142 Bradley st Tuition: $5.00 
per Term of Ten Lessons. 

MOULTON, MRS. J. I. Teacher of Or- 
gan Piano. S3 Pierpont st 

NICHOLLS, HENRY G. Organist and 
Pianist, U. S. Church Army. 33 Greg- 
son st. 

NIELSEN, MISS B. Teacher of Piano. 
765 Grand ave. 

O'CONNELL, CHARLES H. Teacher 
of Banjo. Solo work for Entertain- 
ments a specialty. 172 Newhall st. 

PARK, MRS. FRANKLIN A. Teacher 
of Guitar and Banjo. 80 Dwight st 

PETERSON, MISS ANNA A. Teach- 
er of Violin and Mandolin. 103 Broad- 
way. 

PETERSON, THEO. Teacher of Violin, 
Cornet and Mandolin. Engagements 
for concerts taken. School of Music, 
103 Broadway.* 

PRESTON, MRS. KATE MARVIN. 
Teacher of Piano and Harmony. 49 
Church st., room 29, and 197 Blatchley 

ave. 



QUINLAN, MISS ELIZABETH. 
Teacher of Piano. 219 Columbus av. 

REYNOLDS SCHOOL OF ELOCU- 
TION. 571 State st Mrs. E. Rey- 
nolds. W. Manning Reynolds. 

ROBERTS, MISS. Teacher of Singing. 
351 Crown st* 

ROGERS, ANNA L. Teacher of Piano. 
108 At water st 

SHILLITTO, MISS GERTRUDE. 
Teacher of Piano. 63 Main st, West 
Haven.* 

SALISBURY, MRS. D. T. Teacher of 
Piano. 249 North Quinnipiac st 

SHEEHAN, MRS. FANNIE HOWE. 
Teacher of Voice and Piano. 65 Foote 
st 

SCHURIG, MISS L. B. Teacher of 
Piano. 105 Hamilton st. 

SEELEY, JAMES. W. Teacher, Com- 
poser and Conductor. Violin, Banjo, 
Orchestral playing. Pupil of Henry 
Schradieck of Leipzig. Schradieck's 
method for Violin taught. Studio, room 
29, 49 Church st. 

SESSLER,MRS. CHARLES A. Teacher 
of Piano and Voice Culture. 109 Law- 
rence st 

SMITH, MISS A. D. Teacher of Piano 
and Pianist for Dancing. 1204 Chapel 
st 

SOLTAU, L. M. Instructor of Cornet 
1 161 Chapel st 

STEBBINS, MISS EDITH L. Teacher 

of Piano-forte. 10 Park st. 

STEGEMANN, MISS EMILIE E. 
Teacher of Piano. 351 Crown st Also 
21 Court st., West Haven, Conn. 

STRAUSS, HARRY S. Teacher of the 
Violin, Mandolin and Piano. Studios: 
Forbes' Music Rooms, 140 S. Main st, 
Waterbury, Conn.; 230 Columbus ave., 
New Haven, Conn. 

THOMPSON, MISS LIZZIE. 204 Goffe 
st Teacher of Piano. 

TRIGGS, MISS E. M. Teacher of 
Piano-forte. 195 Atwater st. 

TRISCH, HERMAN. Teacher of 
Piano, Organ, Zither, and Chorus 
Leader. 21 Rosette st 

TYRRELL, MISS ANNIE. Teacher of 
Piano. 249 Grand ave. 

WARREN, FRED H. Teacher of 
Piano. Studio, 43 Beers st. Organist 
Grace M. E. Church. 

WARTMANN, RICHARD. Teacher of 
Piano. 23 Kossuth st 

WAUD, J. HAYDEN. Teacher of 
Piano and Cello. 370 George st 

WELLS, GENEVIEVE. Teacher of 
Guitar and Piano. 382 Whitney ave. 

WHEELER, W. P. Teacher of Banjo 
and Guitar. 91 Nicoll st* 

WHITE, MRS. G. M. Teacher of 
Piano. 4}4 Garden st 

WILLIAMS, MISS H. G. Instructor of 
Piano-forte. Refers by permission to 
E. A. Parsons. 312 Orange st* 

WILLIAMS, MR. A. Teacher of Piano. 
121 St. John st., or Loomis' Temple of 
Music. Music furnished for balls, soci- 
ables and private parties. 

WOLFF, MISS C. A. Teacher of Ger- 
man and Piano. 563 Howard ave. 

YOUNG, LELIA. Teacher of Piano. 
131 High st. 

^. ... , I -r\r\c% 
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MAURER MANDOLINS AND GUITARS 

MARVELS OF BEAUTY 

EXCELLENT TONE, SUPERB FINISH, PERFECT MODEL. 




' Call at our store and see the Maurer, the finest Mandolin in the world. 

c. :m:_ loomis & soisrs 

SOLE AGENTS, 
833 CHAPEL STREET, NEW HAVEN, CONN. 



HEALTH AND STRENGTH 
BEAUTY AND GRACE 



can be Acquired by 
usintf the cole- 
rAted Di L • 
Doivd'ji Heullli 
Exerciser for 
hysleal culture at 
Heme. Established 
UO years. Endorsed 
by 1 00,000 rwoplu now lifting it. 
A complete tsyva m slum. Tnkra 
only iu. floor 8 puce* Noiaele**, 
ornnwentttl, t n d e s t r u ctlble, 
Adapted tor man, woiodru or child, 
athlete or Invalid. Makes muscle, 
reduces obesity, at re n Athens weak 





$: i n > 3 *fujnr L inujud 
system. 

Don't buy worthless, elastic machines. Get the 
best- one that has stood the test for 30 years and I 
will last a lifetime. ; 

FRANK C. JONES, 

(Successor to D. L. Dowd) 



The "Liiscomb and Artist Banjos," 
The "Art ist Mandolins and Guitars, " 
Tni ,f Artist Standard" Yiolin Strings, 

AND 

The "Lascom b Banjo Strings," 

ARE USED BY 

MUSICIANS IN ALL 
PARTS OF THE U. 
S. AND CANADA. 

t 

FOR SALE AT 



NEW COLLECTIONS OF 



music 

Lyric Gems for Soprano 

Twenty-nine new and popular songs 
for concert use. An excellent volume for 
good singers. Price, $i.oo, postpaid. 

Lyric Gems for Alto 

A new volume of 39 choice songs. One 
of the most valuable collections published 
in recent years. Price, $1.00, postpaid. 

Lyric Gems for Tenor 

A collection of 29 tenor songs from the 
best productions of America and England. 
Suitable for concert use. Price, $1.00, 
postpaid. 

Lyric Gems for Bass or Baritone 

Twenty-six exceptionally fine songs for 
bass or baritone. Includes many of the 
best concert songs of recent publication. 
Price, $1.00, postpaid. 

Treasury of Sacred Solos 

FOR HIGH VOICE AND LOW VOICE. 

Two excellent collections of sacred 
songs for devotional services. All mod- 
ern compositions selected from the best 
selling sheet music. Price, each $1.00, 
postpaid. 

Eddy's Concert Pieces for Organ 

A book of 15 beautiful compositions 
from Wagner, Gounod, Mascagni, etc., 
arranged and edited by Clarence Eddy. 
Full registration given. A handsome 
and valuable book. 

Price, $2.00, Postpaid 

PARISH HARMONIES 

A new collection of organ music • for 
church and home use, compiled by J. W. 
Simpson. Includes 76 gems from the 
best composers of organ music. An 
admirable volume. 

Price, $2.00, Postpaid 
Folio of Organ Music 

A handsome new book at a popular 
price. 128 pages of standard, high-class 
music. Over fifty of the finest compo- 
sitions for the organ ever issued. Price, 
50 cts., postpaid. 

Sacred Sons Folio 

FOR HIGH VOICE. 

A collection of thirty-nine famous songs 
by the world's masters of melody. A 
handsome volume for church or home use. 
Price, 50 cts., postpaid. 

Sacred Song Folio 

FOR LOW VOICE. 

A collection of the w&rld's most famous 
songs, including Nazareth, Palm Branches, 
etc. One of the best books of its kind 
printed. Price, 50 cts., postpaid. 

OLIVER DITSON COMPANY 

463 Washington St., Boston. 

New York Philadelphia 
€. H. Dltson 6c Co. J. E. Oltson 6c Co. 



9 East 14th Street, New York. 
Send for illustrated circular with 40 engravings 



Loomis' Temple of Music. 
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LARGEST MUSIC HOUSE 



IN 



CONNECTICUT. 



Guitars, 
Mandolins, 
Banjos, 



Autoharps, 
Violins, 

Accordeons, 



Flutes, 
Sheet Music, 
and Music Books. 



NEW PIANOS $145 AND UPWARDS. 



PIANOS TO RENT. 



Will take your Old Square Piano in part pay. 
Will take your Old Organ in part exchange. 



We have a beautiful Guitar, fine tone and finish, with Instruction 
Book, for $5.00. Special bargains in Pianos this month. We have 
them for $25.00 and up. 



EMERSON, MEHLIN, 

STRICH A ZEIDLER, 



AND GRAMER HIGH 

GRADE PIANOS. 



Four of the finest Pianos made, in many beautiful designs and styles, 
in all the fancy woods. Where in the United States could you find 
such an assortment as this ? 

LOOMIS' TEMPLE OF MUSIC, 

833 CHAPEL STREET. 



THE WONDER SOLO CORNET, IN Bb AND A, 



MANUFACTURED BY 



C. O. CONN, ELKHART, IND. 

Positively the Best Cornet in the World for the Use of Soloists, and all other 
Cornetists Who Desire- a Perfectly Tuned, Full Toned and Easy Blowing Cornet. 




J. Levy, 
A. Liberati, 
Theodore Hoch, 
H. Bellstedt, 
A. Bode, 
Walter Rogers, 



THE WONDER SOLO CORNET IS USED BY 

T. V. Short, Walter Smith, Albert Cook, 

John Salmon, J. D. Llewelleyn, 

Tom Clarke, Hi Henry, 

Carl Clair, B. Kyrl, 

Jessie Millar, E. Keneke, 
W. S. Mygrants, 



Knoll and McNeill, 
W. P. Chambers, 
Bowen R. Church, 
H. N. Hutchins, 
Alice Raymond, 



And many other soloists who have gained distinction in their profession, all of 
whom pronounce it the most wonderful cornet of the century, superior to all others 
in every respect. Combining — 

Brilliancy and Power of Tone, Perfect tune, an Equalized Register extending 
from Pedal C to C above the Staff, a Light, Rapid Valve Action, Absolutely Noise- 
less, Durable Construction, and Modern Mechanism, Handsome, Convenient Model, 
Allowing a Perfect Grasp Without Cramping the Hand. The Valves and Tuning 
Slide Under Easy Control of the Fingers, Artistic Finish, Complete Equipment. 

For Complete Catalogue of Wonder Band and Orchestral . Instruments Address 

C. G. CONN, ELKHART, IND., 
WORCESTER, HI ASS. or 33 E. 14 th ST., NEW YORK CITY. 



PLAY VEGA 

Finest Tune— Best Made 

GUITARS, 

MANDOLINS 
and ZITHERS. 



Warranted for Five Years. 



Vega are the instruments to buy. 
They, last and improve with age. 



0. M. Loomis' Sons, 



E 



New Haven, Conn. 

VERY STUDENT, AND EVERY 
OTHER BKIGHT PERSON 

WILL READ WHAT FOLLOWS THIS CUT. 




Every Pianist, Organist and 
Yale Student 

Knows, by bitter experience, that 
most Books have an exasperating way 
of refusing to Lie Open on Music Rack, 
Table and Desk, unless crushed and 
ruined. The 

PERFECT OPEN-BOOK HOLDER 

makes such cruel treatment unneces- 
sary and inexcusable, as a glance at 
the cut will show. 

Mailed for 35 cents in stamps by 

JOSEPH D. BARTLEY, A.M 

4 Cogswell Avenue, 

BRADFORD, MASS. 

Late Principal of Bridgeport High School ami 
Editor of " Songs for the School." 

FOR SALE AT 

LOOMIS 9 TEMPLE OF MUSIC. 



2 00 
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ORIGINAL 
INSTRUM 
... HO 

For the display of Musical Instrum* 
manner in your window or store. 
Quickly and easily adjusted to an] 
With our Jack-Screw the post is 
window without screwing to either fl 
further particulars, address 




67 and 69 Court St., New ] 



SEND FOB CATALOG! 

THE ACME CASH RAILWA1 
SOLD OUTRIGHT. SAME 



THE PROPER BAIT 

always secures an abundant 
catch. 

The bait we use is : Honest 
dealing, good goods, low prices, ! 
easy terms. Can you find any- j 
thing better to bite at ? 



THEJSINGER MANUFACTURING CO., 

Salesrooms: No. 710 CHAPEL ST., 

NEW HAVEN, C ONN. 



Loomis' Temple of Music, 

833 Chapel Street. 



WANTED — Business woman to travel for 
old established firm ; permanent ; $40 
per month and expenses. Z., Box 32, Phila- 
delphia, jul 71 





Iftustcal 




Journal 



tyevoUb (o fh* 3$nfere*f of {tie QTtusicai profession, anb QHTasomc ^rafernifg. 



Vol. XXXI. 



Temple of Music, 833 Chapel St., New Haven, Conn., June, 1S9S. No. 11. 



Joomis' J|Wal mid j|raonk journal 

Published Monthly by 
O. M. LOOMIS' SOISTS. 



TBR1H8: 

One Copy, per annum, $1.00 

Six Copies, " 5-0° 

Ten Copies, ,4 8.00 

Single Copies, " 1° 

Rates or Advertising. 

One Column, one insertion, $15-0° 

Half Column, 14 8.00 

Quarter Column 11 50° 

One Inch, " 1.50 

Musicians' and Teachers' Cards, 1.00 

Tuttle, Morehouse & Taylor Press. 



Entered at the Post Office, New Haven, Conn., as 
Second Class Matter. 



Cfkdle. 

Blessing on the hand of woman!" 

Angels guard her strength and grace; 
In the cottage, palace, hovel! 

O, no matter where the place! 
Would that never storms assailed it; 

Rainbows ever gently curled; 
For the hand that rocks the cradle 

Is the hand that rules the world. 



Infancy's the tender fountain; 

Power may with beauty flow, 
Mothers first to guide the streamlet, 

From them souls unresting grow. 
Growing on for good or evil, 

Sunshine streamed or darkness hurled; 
For the hand that rocks the cradle . 

Is the hand that rules the world. 

Women, how divine your mission 

Here upon our natal sod; 
Keep, O keep the young heart open 

Always to the breath of God! 
All true trophies of the ages 

Are from mother love impearled; 
For the hand that rocks the cradle 

Is the hand that rules the world. 

Blessings on the hand of women! 

Fathers, sons and daughters cry, 
And the sacred song is mingled 

With the worship of the sky — 
Mingled where no tempest darkens, 

Rainbows evermore are curled! 
For the hand that rocks the cradle 

Is the hand that rules the world. 

— William Ross Wallace. 




Clkfence I<. fVtee, 

Of Kansas City, Mo. 



Mr. Clarence L. Partee of Kansas City, 
Mo., the subject of this sketch, is one of 
the most prominent figures of the day in 
the banjo, mandolin and guitar world, and 
has, moreover, risen from obscurity to a 



position of eminence in his field of work 
attained by few, if any. His advancement 
has been due entirely to his own efforts, 
combined with study and natural ability. 
Mr. Partee was born in Concord, N. C, 
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of a wealthy Southern family, January 20th , 
1864 and is therefore a little more than 
thirty-four years of age. His parents suf- 
fered severe financial reverses during the 
Civil Wan losing practically all ilicir pr«.p 
eriy; and being left an orphan before he 
was fourteen years of age. he was thrown 
entirely upon his OWfl resources. 

Having studied music since childhood, 
he decided t'» take no llie stmly 01 the 
banjo with a view of becoming a profes- 
sional and shortly afterwards he removed 
to Chicago, where he enjoyed every facility 
for pursuing his studies. For several 
years he was connected with the banjo 
manufactory of J. B. ScJialL (at that time 
the most celebrated factory in the country,) 
in the capacity of instructor, and while 
there he was constantly thrown in con 
tact with, and enjoyed the friendship cd 
all tile great banjo artists of the time, in- 
cluding E. M. Hall and many others. 
This practical schooling was of great bene- 
fit to him and furnished the foundation for 
his future development. It was at this 
time that he began also the study of *he 
guitar, and later the mandolin, when it 
was first introduced in this country. 

Alter severing his connection with the 
factory he traveled lor a considerable time 
as a concert soloist, but has devoted nearly 
all his time lit teaching the stringed instru- 
ments, composing and publishing music 
for more than sixteen years in Chicago, 
Cincinnati. St. Louis. Omaha and Kan- 
sas City, where he finally located eight 
years ago. Many teachers and stage 
favorites of the day received their instruc- 
tion from him. 

Mr. Partee has composed and arranged 
a large number of selections for the banjo* 
mandolin and guitar, all of which have 
been successful, and is the author of several 
luniks of unusual merit; among these may 
be mentioned the "American Conservatory 
Banjo Method*' and "Practical Hints" on 
Modern Banjo and Mandolin Playing, 
which have sold largely. His latent works. 
' American Conservatory*' Mandolin and 
Guitar Met In ids are now in pre*s and will 
no doubt he in demand by progressive 
t e a c h e rs e v e ry w 1 le re - 

Mr. Partee T s greatest achievement, how- 
ever, was the establishment four years ago. 
of J he dulcttzo, I he I "1 r s 1 legitimate, high 
rl.i— magazine devoted to the interests of 
the profession he represents and players at 
large of the banjo, mandolin and guitar. 
This music magazine i» subscribed for by 
players in all English-speaking countries, ( 
including England, Australia and the 
South African colonies. Previous to the 
appearance of The Cadenza the literary- 
standard of publications ->t this character 
was not commendable, -aid publication* 
being used principally to advertise the 
proprietors merchandise to the exclusion 
ni everything el-e, or to vilify hn eom- 
petitOrSn Mr Partee has earned the last- 
ing gratitude of the profession by chang- 
ing all this. The Cadenza is a journal of 
pure, clean, literary tone and great educa- 
tional value, and has set a standard which 



the others have been obliged to follow or 
lose their patronage entirely; by this means 
he has not only improved the moral stand- 
ard of such publications, but has earned a 
greater respect for his profession than it 
formerly possessed 

Mr Partee has devoted his life to the 
advancement of the banjo, mandolin and 
guitar as legitimate musical instruments 
(particularly the banjo) and has certainly 
done more for those instruments than any 
man in the Western country. The educa- 
tional value of his publication can not be 
overestimated. 

Thu^ it will he >een that with Mr. Partce's 
long experience and varied accomplish- 
ment-, as teacher, performer, composer, 
author, editor and publisher, it is small 
wonder that his efforts have been recog- 
nized ami 1 hat his name and works are 
known ihroughom two continent-. 




Wi£$ Jennie ©iittor). 

There are many sopranos of varying 
decrees of worth, yet MtSS Jennie Button 
rs one of the few whose vocal attainments 
and pleasing personality place her among 
the foremost singer* in America. She 
possesses a splendid voice of considerable 
range and power, but the chief beauty of 
her singing is the artistic graduation of 
light and shade which invests every note 
she utters, while that always-to-be-desired 
distinct enunciation is particularly evident 
in all her work, be it French. German or 
English. 

Miss Duttou is an American, having rtrst 
seen I he light of day in the old Bay State. 
Her father was a violinist of considerable 
skill and her mother was a choir singer of 
[oral tame, thus it was quite natural their 
daughter should be well instructed musi- 
cally. For two years Miss Dutton was 
trained by Mine. Rudersdorf, at the end 
of which time went abroad, where she 
studied with Vanuccini, Win, Shakespeare, 
and later studied Schumann and Ruben- 
stem >ongs with Georg Henschel. She 
sang in many concerts and recitals in Lon- 
don, Paris and Berlin, with great success, 
ihat upon returning to this country it 
was cfu'ite in the natural order of events 
that she should appear as soloist with such 



organizations as the Chicago Beethoven 
Society under Carl Wolfsohn, the Mil- 
waukee Musical Society \md the Brook* 
lyn Philharmonic. While in Chicago, 
Miss Dutton was the soprano soloist of 
Grace Church, and later of Trinity Episco- 
pal Church. When she went to New 
York a few years ago, she was at once 
made the soloist at the Fifth Avenue 
Baptist Church, where she remained 
five years, and later held the same posi- 
tion at the Brick Church. A short time 
ago Miss Dutton decided to give un church 
work and devote herself to concert work, 
for which she is in demand. In April, at 
the Waldorf-Astoria, Miss Dutton gave a 
delightful and very successful Musicale, 
assisted by Miss Littlehales, 'cellist, Mr. 
Lav in, tenor, and Mr. Reinhold Herman, 
piano. Miss Dutton has sung with Walter 
Damrosch's orchestra and toured the West 
with the late Edouard Remenyi. At the 
World's Fair she sang with Theodore 
Thomas' orchestra with great success. 
Some idea of her ability may be gained 
from the following partial list of works she 
has sung frequently: 4 'The Loreley," 
Mendelssohn; "Stabat Mater/' Rossini: 
"The Pilgrimage of the Rose," Schumann; 
"Elijah, " "Messiah," "Creation," 4, St + 
Paul," "The Lay of the Bell," Bruch; 
■Odysseus/' Bruch; "St. Ursula/' "Rose 
Maiden," and "Sleeping Beauty," Cowen; 
"The Light of Asia/' "Eve/* Massenet; 
"The Holy City," Gaul; "Der Raut der 
Sabinerinnen/' "Constantin," f - Paradise 
Lost," Rubenstein; Judas Maccabeus/' 
llamlrl; "Daughter of Jairus/' "Spectre's 
Bride," Dvorak; "The Lyre and The 
Harp," St. Saens; "Hymn of Praise,* 
Mendelssohn. 

.Miss Dutton has a delightful apartitient 
overlooking Central Park and the view 
from her windows is particularly lovely. 
There is an atmosphere of artistic refine- 
ment surrounding this talented woman 
which assures one of her broad-minded 
reasoning on all subjects connected with 
her art. Her circle of friends is very large 
and in eludes the best people both socially 
and among musicians. Mary Knight 
Wood has just dedicated a new song to 
Miss Dutton, called "At Dawn/' the words 
of winch are by Celia Thaxter. When- 
ever this has been sung it has received 
warm praise for both singer and composer. 

Miss Dutton has been asked to sing 
at the Trans- Mississippi Exposition at 
C)maha 1 Neb., where she goes the last of 
June. Next season will give concert-goer > 
more opportunities of hearing this talented 
singer. 



A choir, after a fine musical effort, was 
surprised to hear the preacher announce 
as his text: "When the uproar had ceased*' 



Thompson says he would like to be 
buried with a brass band." 

"So? I know the band, too, that I 
would like to sec buried with him/" 
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Book ]\fotideg. 

Among all the literary publications at 
a moderate price, those published by Geo. 
Munro's Sons, 17 Vandewater st., New 
York, in their Seaside and Laurel Libra- 
ries, are without any question the best 
works and by the best authors of any pub- 
lications issued in the country at the re- 
markably low price of 25 cents a volume. 
They are all printed on good paper with 
attractive titles and comprehensive illus- 
trations. 

Among the recent publications issued by 
this well-known house are: Paul, a 
Sketch from Life, by Victoria Cross; The 
Triumph of Death, by Gabrielle D'An- 
nunzio, in the Seaside Library, and The 
Story of a Passion, by Chas. Gavice, in 
the Laurel Library. These authors are 
well-known and attractive writers, and the 
readers of this Journal will find in these 
new publications something that will 
entertain and instruct them fully as well 
as any other books that might cost them a 
great deal more. 

Echoes of Liberty. — Edited by F. E. 
Belden. Should be in every home of the 
Republic. Suitable for Soldiers' Re- 
unions, Memorial Day and Washington's 
Birthday Exercises, Day Schools, Acad- 
emies, College and the Home Circle. 

Original songs were written expressly 
for this work by such noted composers as 
H. P. Danks, J. A. Butterfield, Edwin 
Barnes, L. O. Emerson, J. B. Herbert, D. 
L. Hakes, T. Martin Towne, F. S. Russell, 
W. A. Ogden, J. H. Tenney, Frank M. 
Davis, John R. Sweeny, F. E. Belden and 
others. 

136 octavo pages. Contains 60 new 
songs and choruses, 35 selected composi- 
tions, 50 new hymns, 45 selected poems, 10 
national songs. 

Arranged for Male, Female and Mixed 
Voices. Contains Solos, Duets, Trios, 
Quartettes and Choruses, with special 
songs for Boys and Girls. 

Price, strong paper covers, 50 Cents; if 
by mail add 5 cents. 



The Half Hour is the largest and best 
magazine for the money published in the 
world, pure in tone and interesting in mat- 
ter. One hundred and twenty-eight to one 
hundred and sixty pages with illustrations. 

Subscription price only fifty (50) cents 
per year; in clubs of five or more, thirty- 
five (35) cents; agents retain fifteen cents 
and send thirty-five cents for each sub- 
scriber. 

To every yearly subscriber, in addition 
to the magazine, they will give five books, 
retailing at twenty-five cents each, to be 
selected from a list of books printed in 
The Half Hour. Address your letter to 
The Half Hour, 17 to 27 Vandewater 
street, New York, P. O. Box 2781. 



In Honor of the President. — Presi- 
dent McKinley is to be given the unique 
distinction of having a number of a wom- 



an's magazine named for him and prepared 
in his honor. The July issue of The Ladies* 
Home Journal is to be called "The Presi- 
dent's Number." It will show the Presi- 
dent on horseback on the cover, with the 
President's new "fighting flag" flying over 
him; a new march by Victor Herbert is 
called "The President's March"; the State 
Department has allowed the magazine to 
make a direct photograph of the original 
parchment of the Declaration of Inde- 
pendence, while the President's own friends 
and intimates have combined to tell some 
twenty new and unpublished stories and 
anecdotes about him which will show him 
in a manner not before done. The cover 
will be printed in the Na'ional co!ors. 

The Sword of the Pyramids. — A 
story of many wars by Edward Lyman 
Bill, Editor of the Music Trade Review 
of New York City, has just been published 
by F. Tennyson Neeley, the extensive 
book publisher of 114 5th ave., New York, 
and is sold in handsome substantial bind- 
ing for $1.25, or in paper cover for 50 
cents. Mr. Bill is an exceedingly clever 
writer and his new book is unusually in- 
teresting. Send to F. Tennyson Neeley 
for a catalogue of his publications. 



If anybody's actions speak louder than 
words, they must be those of the bass- 
drummer. 



^lugid 8uyef'g G[uide. 

New Music published by White-Smith 
Music Publishing Co., New York, Bos- 
ton, Chicago. 

VOCAL. 

Don't Say No, words and music by C. W. 

Krogmann, .... 40 cts. 
"The Suwanee Shore," words by Richard 

Henry Buck, music by Adam Giebel, 

40 cts. 

The Fate of Black Tabby, words by Emer- 
son Cook, music by Charles Dennee, 

50 cts. 

Our Country Forever, words by Richard 
Henry Buck, music by Adam Geibel, 

50 cts. 

Jack and Jill, words by Emerson Cook, 
music by Charles Dennee, . 50 cts. 

The Volunteer's Farewell, words by Wil- 
liam H. Gardner, music by George 
Lowell Tracy, .... 40 cts. 

Ode, Tried and True, words by Allen 
Lowe, E. L. K. Boston Lodge, No. 10, 
music by Andrew Mack and C. Tre- 
wella Martin, Lynn Lodge, No. 117. 

30 cts. 

Columbia's Glory, words by William H. 
Gardner, music by George Lowell Tracy, 

40 cts. 

Old Glory, for low voice, words and music 
by James J. McLaughlin, Jr., 40 cts. 

Fighting Life's Battle Alone, words by 
William H. Gardner, music by Gussie 
L. Davis, 40 cts. 



When the Past is All Forgotten, words by 
William H. Gardner, music by Otto 
Cantor, 50 cts. 

Mammy's Pickaninny, Plantation Lullaby, 
words and music by Frank Horace 
Wheeler, ..... 40 cts. 

INSTRUMENTAL. 

Ne Plus Ultra March, for piano, by Theo. 

A. Metz, composer of "A Hot Time in 

the Old Town," ... 40 cts. 
Darkies' Moonlight Dance, for piano, by 

Richard Goerdeler, 40 cts. 

Iowa March Two-Step, for piano, by L. 

W. Keiffer, .... 40 cts. 
Clover Tops Polka-March, for piano, by 

F. B. Marcey, .... 40 cts. 
St. George Promenade March, for piano, 

by Frank E. Jonson, . . 40 cts. 
Fitzhugh Lee's March, for piano, by E. 

H. Bailey, .... 50 cts. 
Nodding Roses, for piano, by Josie Rand, 

40 cts. 

New Music published by A. M. Hall, 53 
West 28th st., New York. 

VOCAL. 

My Dear Little Queen Sweet Irene, words 
by Paul G. Liebert, music by William E. 
Russell, So cts. 

INSTRUMENTAL. 

Admiral Dewey's Grand March and Two- 
Step, for piano, by A. M. Hall, 50 cts. 

New Music published by Rogers & East- 
man, Cleveland, Ohio. 

INSTRUMENTAL. 

In Arcadia, for guitar, by J. H. Spatz, 
solo, 30 cts., duet, 40 cts. 

VOCAL. 

All Things for Thee, words by F. G. 
Bowers, music by Virginia McLain, 

40 cts. 

New Music published by Brooks & Den- 
ton, 670 Sixth ave., New York. 

INSTRUMENTAL. 

Miss America Two-Step, for piano, by J. 
Edmund Barnum, ... 50 cts. 

New Music published by Rogers & East- 
man, Cleveland, Ohio. 
Red, White and Blue, medley for two 

mandolins and guitar, arranged by E. F. 

Dillebar, 60 cts. 



New Music published by Gagel Bros., 835 
Broadway, New York. 

INSTRUMENTAL. 

Queen of the Carnival, waltz for piano, 
by Walter V. Ullner, . . 50 cts. 

The Birth of Our Flag, March and Two- 
Step, for piano, by Walter V. Ullner, 



50 cts. 

Thoughts of Love Gavotte, for piano, by 
Otto M. Heinzman, . . 50 cts. 

Twilight Musings, for piano, by Carlos D. 
Francisco, .... 50 cts. 

Fair Bermuda Valses, for piano, by C. F. 
Daniels, 60 cts. 
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[Revealed December 27, 1897, at Grand 
Junction, Col., by Sir E. F. Eldridge.] 

I didn't ask the Master, 

Because I knew he'd answer, No. 
You see he swore he wouldn't tell 

So many years ago 
That he seems to have the horrors 

If I even whisper loud, 
But now I'm going to give the facts 

To all this waiting crowd. 
I presume he'll have convulsions, 

Or it may be fainting spells, 
When I name the awful secrets 

That a Mason never tells; 
But I'm going to do my duty — 

All regardless of the fright 
That it brings upon the Master — 

For I believe it's right. 
First. They promise to be faithful 

To a Brother in distress — 
Even go to watch beside him 

And their sympathies express; 
And if he's cold or hungry, 

To feed him then and there — 
Yes, furnish him with clothing, 

If he hasn't much to wear. 
Then, to make the matter darker, 

He'll on his wife impose, 
By bringing home a "stranger" 

That he intimates he knows. 
Now, things like that are awful, 

And ought to be suppressed, 
But the Masons often do them, 

Though of course they're unconfessed. 
You know I've been among them 

And have seen this with my eyes; 
Seen 'em weep among the children — 

Just because their father dies. 
Do you blame me for disclosing 

Such foolish acts as this — 
Given ragged beggars quarters 

And stooping down to kiss 
Some little pleading baby — 

Just because it's left to cry? 
Of course you don't! It's awful, 

But they do it very sly, 
So that none around will know it — 

As though they were in fear. 
Oh! Masonry is awful — 

And the Masons awful queer! 
But of all the awful secrets 

That are hidden in his head, 
He sometimes aids the widow 

Of a Mason that is dead, 
And loves his orphaned children 

As though they were his own — 
Now, isn't that just awful? 

No wonder that you groan. 
It's strange they're tolerated 

In a good and moral town. 
Such actions are disgusting 

And ought to be put down, 
For beggars are a nuisance 

(Quite regardless of the cause) 
And ought to be subjected 

To the force of pauper laws. 
But then it may be human 

To protect a helpless child 
That asks for food or shelter, 

With a voice so sad and mild; 
But we haven't time to bother 

With poverty and pain — 
We must keep up with the fashion — 

No matter what the strain. 
Yes, the Masons are old-fashioned; 

At least three thousand years, 
And they haven't learned to look with 
scorn 



On falling human tears. 
So, you'll have to make allowance 

For their seeming lack of pride 
In caring for the needy ones 

Whom others may deride. 
For the Lord of all creation, 

When He dwelt upon the earth, 
Was seldom seen among the rich, 

But those of humble birth; 
And it may be (as the Master 

Of the Grand Lodge up above) 
He'll forgive these awful Masons 

For their deeds of human love. 

— Square and Compass. 



Kot Obliged to f{ekd. 

No, my Brother, you are not obliged 
to read the Square and Compass or any 
other Masonic publication. As a Master 
Mason you have an inherent right to let 
your mind lie fallow. Some of the officers 
of Masonic lodges who have no time 
to read, will tell you the same thing. If 
you have been deluded or over persuaded 
into such folly as subscribing for a 
Masonic paper, don't let the grass grow 
under your feet until you raise a healthy, 
able-bodied howl and inwardly determine 
that the publisher shall whistle for his pay 
even if he has to eat persimmons to lay 
the foundation for a pucker. — Square and 
Compass. 



Iq tl\e I<iftt. 

You are a Mason and believe Freema- 
sonry is worthy of general acceptance and 
honor. You are a Mason and support 
your Masonic bodies zealously and faith- 
fully. Their prosperity is as dear to you 
as your own, and you rejoice when they 
flourish. You are a Mason and know that 
Masonic light is essential to human wel- 
fare and happiness, but what about your 
support of Masonic literature? How 
many Masonic books, and papers and 
magazines, are in your library and read 
by yourself and family? Are you a 
prompt-paying life subscriber to any Ma- 
sonic periodical? If yes, you are in the 
light. If no, you are depriving yourself 
of Masonic light and failing in your Ma- 
sonic duty. "No time," and "cannot af- 
ford it," are not sufficient excuses for your 
not being in the light. 



The great end and design of Masonry is 
to make men virtuous and happy, by the 
inculcation of moral precepts, enforced by 
the most engaging considerations that can 
be presented to the human mind. The 
medium of instruction used by our ancient 
brethren, and still preserved unimpaired, 
was by visible symbols, in which precepts 
of morality were curiously enfolded and 
veiled from common observation. 



Masonry is the truest exemplification 
of our national motto — "Liberty, equality, 
fraternity." — Victor Hugo. 



¥l\e tflowei^ to gtfew. 

AN ANSWER TO THE SOUL'S GREAT CRY. 

"Gone from the home and. the Lodge room, 
Gone forever," we say. 

And tears will fall 

On the solemn pall 
And the unresponsive clay. 

Gone to a higher life-plane; 
To the "house not made with hands," 
But loving deeds 
For a brother's needs 
Erect that house which stands. 

Let sweet flowers be gathered 
For the friends now gone above, 
And strew to-day 
On the sacred clay 
As symbols of our love. 

And forget not that these flowers 
Which grace the dull old earth, 

But symbols are 

Of flowers more rare 
Which have a higher birth. 

These rarer flowers are kindness 
And love to those in woe; 
Over all the land 
On every hand 
These better flowers should go. 

If we'd reach the home above, 
And dwell with those most dear, 
We'll gather with care, 
These flowers rare, 
For hearts most needing cheer. 
— Mrs. H. H. McGrath in "Mystic Worker." 



The Freemason, of London, makes an 
announcement which is just as true in 
this country as it is in Great Britain. It 
says: "It is extremely gratifying to note 
the progress which has been made of late 
years in the matter of instruction, nor is 
this progress by any means limited to a 
single degree or branch of our Masonic 
system. Everywhere is to be seen an in- 
creasing desire on the part of the brethren 
to become experts in the rendering of our 
beautiful rituals." 



The only proper way to solicit mem- 
bers is to live up to the teachings of the 
Order so close as to attract the attention 
of good men, and awake in them a desire 
to become associated with us. — The Texas 
Freemason. 



It is a subject of frequent remark that 
the few and not the many among Masons 
are readers; the few and not the many 
contribute to the support of Masonic 
journals. This is because Masonic jour- 
nals gather all their subscribers from the 
thoughful, not from the crowd. The 
crowd care but for the spectacle, and their 
is no spectacle in a Masonic paper. But 
there is legitimate information, news of the 
Craft, reasoning concerning the highest 
Masonic subjects of thought and stimulat- 
ing paragraphs, one only of which is of 
far more value than a single copy of the 
journal costs. — Keystone. 



Masonry is a succession of allegories, 
vehicles of great lessons in morals and 
philosophy. — Albert Pike. 
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I Remember My Mother's 
Sweet Face. 



Words by J. BACHELLER. 

Moderate. 



Music by EDUARD HOLST. 
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WHISPERING SEA; 



OR, 

ONLY A YEAR AGO. 



Words and Music by PRANK COLLINS. 



Moderate 




1. Beauti - ful whis - p'ring sea, . . 

2. Beauti - ful whis - p'ring sea, . . 

3. Strolling a - long the sand, 



What are you tell - ing me?.. 

I love thy wa - ters free ! . 
Hand gent- ly clasp - ing hand, . 



As 
Where 
To- 
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gent - ly we glide Far o - ver the tide, 
true hearts and brave Now glide o'er the wave, 
-geth - er we'll go, No sor- row well know, 



I and my boat swift and free?. 
Sing- ing a sweet mel - o - dy?. . 
Roaming on sea or on land. 
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Bring once a - gain, my love, . 
'Twas but a year a - go, . . . 
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Round the wide world to rove ! . 
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TO M/SS BELLE DOYLE, DETROIT. 
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A NOCTURNE. 

By 8. MAZURETTE. 
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Teaser*' £kt&$. 

The following list of Teachers com- 
prises most of those who can be recom- 
mended in the city. 

AUGUR, MISS M. R. Teacher of 
Piano. 1 361 Chapel st 

AUSTIN, CLIFTON. Teacher of Banjo 
and Guitar. Loomis' Temple of Music* 

AUSTIN, H. W. Teacher of Guitar and 
Banjo. 24 Admiral st. 

AUSTIN, MISS HARRIET J. Teacher 
of the Voice and Church and Concert 
Soprano. 250 Orchard st. 

BARKER, MRS. ROCHFORT. Teacher 
of Piano and Voice. 46 Bishop st. 

BENTLEY, THADDEUS S. Vocal Cul- 
ture. Chorus and Choir Directing. 49 
Church st School of Music Room 29. 
Best ideas taught of Italian, Lamperti 
and Garcia- Stockhausen Methods. 

BLATCHLEY, MISS K. E. Teacher of 

Piano. 219 Blatchley ave. 
BLONDIN, ALBINA, MISS. Teacher 

of Piano and Voice Culture. 159 Dover 

st 

BUTRICKS, C. H. Teacher of Guitar, 

Mandolin and Banjo. 341 Howard ave. 
CASSELL, JOSEPH. Teacher of Guitar 

and Voice. 14 Garden st* 
CHANDLER, W. E. Vocal Culture, 

Piano, Organ and Harmony. 32 Hoad- 

ley Building. 
COELLER, MISS LIZZIE F. Teacher 

of Piano and Organ. 350 Howard ave. 

Lessons given at her residence or at the 

residence of pupils. 
COOK, MRS. A. F. Vocal Culture. 405 

Temple st 

CRONAN, MISS LIZZIE. Teacher of 

Piano. 17 Compton st. 
CURTIS, C. J. Teacher of Guitar, 25 

Admiral st* 
DACEY, MISS MARGARET. Teacher 

of Piano. 52 Crown st 
DAILEY, MISS NETTIE. Teacher of 

Music, 229 Grand ave. 
DESSAUER, MAX. Teacher of Flute, 

Piano and Harmony. 
DOOLITTLE, S. ERNEST. Violin 

Instruction. 518 State St., or Loomis' 

Temple of Music. 

EDWARDS, MISS ISABEL. Teacher 
of Piano. Room 86, Polf Building. 

ELLIOTT, CLARK M. Teacher of 
Violin. 60 Lyon st* 

FANSLOW, MISS ANNIE. Teacher of 
Piano. Reference E. A. Parsons. 53 
Salem st Piano furnished for practice.* 

FROELICH, E. C. Teacher of Zither. 
270 Wooster st 

GALLAGHER, MISS LOUISE M. 
Teacher of Harp. Concert engage- 
ments taken. 13 University Place. 

GALLAGHER, THOMAS M. Teacher 
of Banjo, Mandolin and Guitar, at 493 
Chapel street for years, has removed to 
591 Elm st 

GARLOCK, MISS LOUISE. Teacher of 
Piano. 297 Howard ave. 

GOODWIN, MISS IDA M. Teacher of 
Pianoforte. 158 Columbus av. 

GRAHAM, MISS M. L. Teacher of 
Piano. 144 Elm St., West Haven. 

GREELEY, MISS MARY L. Teacher 
of Piano. 37 West st. 

GREEN, MISS JULIA. Teacher of 
Piano and Organ. 59 Shelton ave. 

GRIGGS, MISS ALICE W. 56 Hill- 
house ave. (Pupil of Virgil School of 
Music) 



HADDEN, MISS HILDA S. Teacher 
of Piano. 75 Winchester ave. 

HAVENS, GEO. P. Organist Christ 
Church. Teacher of Piano, Organ, Har- 
mony and Sight Reading. 83 Broad- 
way. 

HAYES, J. JEROME. Vocal instruction. 
Hubinger Building. 

HAZLET, MISS ZILPHA REA. Teach- 
er of singing. 415 George st 

HEALY, MAMIE C. Teacher of Piano. 
Grove st, Fair Haven, Annex. 4 

HlCKEY, D. F. Teacher of Piano and 
Organ. 15 Clay st. 

HILL, MISS ELEANOR M. Teacher 
of Piano and Organ. 200 Shelton ave. 

HIRSCH, MISS ESTHER. Contralto. 
Concert and Oratorio. For terms, dates, 
etc., address 70 W. 118 St., New York. 

HODKINSON, MISS EMMA W. Con- 
cert, Church and Oratorio Singing. 
338 Whalley ave. Reference, J. Jerome 
Hayes. 

HOLBROOK, GRACE O. Teacher of 
Mandolin. Italian tremolo taught 26 
Bishop st 

HOWARD, EMMA SCHLEIN. Solo 
Soprano. Vocal Instruction. 115 
Columbus ave. 

KEDZIE, MRS. MARIE. Teacher of 
Voice and Piano. Headquarters at 
Loomis' Temple of Music. 

LANGDALE, FRANK R. Vocal 
Instruction, 29 Hoadley Building. 

LAUBER, S. A. Solo Violinist and 
Teacher. Rooms 5 and 7, 139 Orange st 

LICHTENSTEIN,MISS L. Solo Pian- 
ist and Teacher. Pupil E. A. Parsons. 
722 State st. 

LYON, RICHARD B. Teacher of 
Piano and Organ. 395 Crown st 

MacARTHUR, MISS ANNIE. Teacher 
of Piano. 85 Humphrey st* 

McCarthy, miss Elizabeth. 

Teacher of Piano. 116 Davenport ave, 

McKIERNAN. MISS ROSE. Teacher 
of Piano. 10 Park st. 

MACPHIE, MISS EDITH F. Teacher 
of Organ and Piano. 42 Lake pi. 

MEIGS, MRS. F. D. Pupil of Hert 
Zwintscher. Teacher of Piano and 
Organ. 

MERRIAM, MRS. G. W. Teacher of 
Piano. 142 Bradley st Tuition: $5.00 
per Term of Ten Lessons. 

MOULTON, MRS. J. I. Teacher of Or- 
gan Piano. S3 Pierpont st 

NICHOLLS, HENRY G. Organist and 
Pianist, U. S. Church Army. 33 Greg- 
son st. 

NIELSEN, MISS B. Teacher of Piano. 
765 Grand ave. 

O'CONNELL, CHARLES H. Teacher 
of Banjo. Solo work for Entertain- 
ments a specialty. 172 Newhall st 

PARK, MRS. FRANKLIN A. Teacher 
of Guitar and Banjo. 80 Dwight st 

PETERSON, MISS ANNA A. Teach- 
er of Violin and Mandolin. 103 Broad- 
way. 

PETERSON, THEO. Teacher of Violin, 
Cornet and Mandolin. Engagements 
for concerts taken. School of Music, 
103 Broadway.* 

PRESTON, MRS. KATE MARVIN. 
Teacher of Piano and Harmony. 49 
Church st., room 29, and 197 Blatchley 
ave. 



QUINLAN, MISS ELIZABETH. 
Teacher of Piano. 219 Columbus av. 

REYNOLDS SCHOOL OF ELOCU- 
TION. S7i State st Mrs. E. Rey- 
nolds. W. Manning Reynolds. 

ROBERTS, MISS. Teacher of Singing. 
351 Crown St.* 

ROGERS, ANNA L. Teacher of Piano. 
108 Atwater st 

SHILLITTO, MISS GERTRUDE. 
Teacher of Piano. 63 Main st, West 
Haven.* 

SALISBURY, MRS. D. T. Teacher of 
Piano. 249 North Quinnipiac st 

SHEEHAN, MRS. FANNIE HOWE. 
Teacher of Voice and Piano. 65 Foote 
st. 

SCHURIG, MISS L. B. Teacher of 
Piano. 105 Hamilton st 

SEELEY, JAMES W. Teacher, Com- 
poser and Conductor. Violin, Banjo, 
Orchestral playing. Pupil of Henry 
Schradieck of Leipzig. Schradieck's 
method for Violin taught Studio, room 
29, 49 Church st. 

SESSLER,MRS. CHARLES A. Teacher 
of Piano and Voice Culture. 109 Law- 
rence st 

SMITH, MISS A. D. Teacher of Piano 
and Pianist for Dancing. 1204 Chapel • 
st 

SOLTAU, L. M. Instructor of Cornet 
1 161 Chapel st 

STEBBINS, MISS EDITH L. Teacher 
of Piano-forte. 10 Park st. 

STEGEMANN, MISS EMILIE E. 
Teacher of Piano. 351 Crown st Also 
21 Court st, West Haven, Conn. 

STRAUSS, HARRY S. Teacher of the 
Violin, Mandolin and Piano. Studios: 
Forbes' Music Rooms, ijp S. Main st, 
Waterbury, Conn.; 230 Columbus ave., 
New Haven, Conn. 

THOMPSON, MISS LIZZIE. 204 Goffe 
st. Teacher of Piano. 

TRIGGS, MISS E. M. Teacher of 
Piano-forte. 195 Atwater st. 

TRISCH, HERMAN. Teacher of 
Piano, Organ, Zither, and Chorus 
Leader. 21 Rosette st 

TYRRELL, MISS ANNIE. Teacher of 
Piano. 249 Grand ave. 

WARREN, FRED H. Teacher of 
Piano. Studio, 43 Beers st Organist 
Grace M. E. Church. 

WARTMANN, RICHARD. Teacher of 
Piano. 23 Kossuth st 

WAUD, J. HAYDEN. Teacher of 
Piano and Cello. 370 George st. 

WELLS, GENEVIEVE. Teacher of 
Guitar and Piano. 382 Whitney ave. 

WHEELER, W. P. Teacher of Banjo 
and Guitar. 91 Nicoll St.* 

WHITE, MRS. G. M. Teacher of 
Piano. 4J4 Garden st. 

WILLIAMS, MISS H. G. Instructor of 
Piano-forte. Refers by permission to 
E. A. Parsons. 312 Orange st* 

WILLIAMS, MR. A. Teacher of Piano. 
121 St. John st., or Loomis' Temple of 
Music. Music furnished for balls, soci- 
ables and private parties. 

WOLFF, MISS C. A. Teacher of Ger- 
man and Piano. 563 Howard ave. 

YOUNG, LELIA. Teacher of Piano. 
131 High st CZ^n 
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NEW COLLECTIONS OF 



USIC 



Lyric Genu for Soprano 

Twenty-nine new and popular songs 
for concert use. An excellent volume for 
good singers. Price, $1.00, postpaid. 

Lyric Gems for Alto 

A new volume of 39 choice songs. One 
of the most valuable collections published 
in recent years. Price, $1.00, postpaid. 

Lyric Gems for Tenor 

A collection of 29 tenor songs from the 
best productions of America and England. 
Suitable for concert use. Price, $1.00, 
postpaid. 

Lyric Gems for Bass or Baritone 

Twenty-six exceptionally fine songs for 
bass or baritone. Includes many of the 
best concert songs of recent publication. 
Price, $1.00, postpaid. 

Treasury of Sacred Solos 

FOR HIGH VOICE AND LOW VOICE. 

Two excellent collections of sacred 
songs for devotional services. All mod- 
ern compositions selected from the best 
selling sheet music. Price, each $1.00, 
postpaid. 

Eddy's Concert Pieces for Organ 

A book of 15 beautiful compositions 
from Wagner, Gounod, Mascagni, etc., 
arranged and edited by Clarence Eddy. 
Full registration given. A handsome 
and valuable book. 

Price, $2.00, Postpaid 

PARISH HARMONIES 

A new collection of organ music for 
church and home use, compiled by J. W. 
Simpson. Includes 76 gems from the 
best composers of organ music. An 
admirable volume. 

Price, $a.oo, Postpaid 
Folio of Organ Music 

A handsome new book at a popular 
price. 128 pages of standard, high-class 
music. Over fifty of the finest compo- 
sitions for the organ ever issued. Price, 
50 cts., postpaid. 

Sacred Song Folio 

FOR HIGH VOICE. 

A collection of thirty-nine famous songs 
by the world's masters of melody. A 
handsome volume for church or home use. 
Price, 50 cts., postpaid. 

Sacred Song Folio 

FOR LOW VOICE. 

A collection of the world's most famous 
songs, including Nazareth, Palm Branches, 
etc. One of the best books of its kind 
printed. Price, 50 cts., postpaid. 

OLIVER DITSON COMPANY 

463 Washington St., Boston. 



MAURER MANDOLINS AND GUITARS 

MARVELS OF BEAUTY 

EXCELLENT TONE, SUPERB FINISH. PERFECT MODEL. 




Call at our store and see the Maurcr. the finest Mandolin in the world. 

c. Jvn. Loojynis & sonsrs 

SOLE AGENTS, 
833 CHAPEL STREET, NEW HAVEN, CONN. 



HEALTH AND STRENGTH 
BEAUTY AND GRACE 



?an he acquired by 
lalng the cele- 
brated », L . 
Dowd'ft Henlth 
Gxerclier for 
P I ly sical c u 1 1 u r ft t 
home. Established 

:Ju y eara* En < iorae* 

by 100)000 people now using It. 
A complete gymmisLum, Takes 
only m. floor space. NmseJese, 
ornamental. Indestructible. 
Adapted for man, wumun, or child, 
athlete or Invalid!. Makes niuscle, 
red uvea obesity, strengthens wei 
lungs, corrects deformities, fortiu 
flen the body against ritscuse. tarings 
firm muscles, steady nerves, evtot 
form, good digestion, sound sleep, 
and moulds the body into forms of 
beau ty a ud at re 1 igt h. t ; et ot if nm 
enjoy lire. Prices reduced titfs.oio 
$7,00 and #10.00, Including Dowd'i 
system. ^ 

Don't buy worthless, elastic machines. Get the 
best-one that has stood the test for 20 years and 
will last a lifetime. 

FRANK C. JONES, 

(Successor to D. L. Dowd) 
9 East 14th Street, New York. 

Send for illustrated circular with 40 engravings 




The "Lnscomb and Artist Banjos/' 
The " Artist Mandolins and Guitars," 
The " Artist Standar d" Yiolin Strings, 

AND 

The "Lascomb Banjo Strings, " 

ARE USED BY 

MUSICIANS IN ALL 
PARTS OF THE U. 
S. AND CANADA. 

FOR SALE AT 

Loomis' Temple of Music. 



New York 
C. H. Oition 6c Co. 



Philadelphia 
J. E. Dltaon 6c Co. 
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LARGEST MUSIC HOUSE 



IN . 



CONNECTICUT. 



Guitars, 
Mandolins, 
Banjos, 



Autoharps, 
Violins, 

Accordeons, 



Flutes, 
Sheet Music, 
and Music Books. 



NEW PIANOS $145 AND UPWARDS. 



PIANOS TO RENT. 



Will take your Old Square Piano in part pay. 
Will take your Old Organ in part exchange. 



We have a beautiful Guitar, fine tone and finish, with Instruction 
Book, for $5.00. Special bargains in Pianos this month. We have 
them for $25.00 and up. 



EMERSON, MEHLIN, 

STRICH A ZEIDLER, 



AND GRAMER HIGH 

GRADE PIANOS. 



Four of the finest Pianos made, in many beautiful designs and styles, 
in all the fancy woods. Where in the United States could you find 
such an assortment as this ? 

LOOMIS' TEMPLE OF MUSIC, 

833 CHAPEL STREET. 



THE WONDER SOLO CORNET, IN Bb AND A, 



MANUFACTURED BY 



O. O. CONN, ELKHAET, IND. 

Positively the Best Cornet in the World for the Use of Soloists, and all other 
Cornetists Who Desire a Perfectly Tuned, Full Toned and Easy Blowing Cornet 




J. Levy, 
A. Libera ti, 
Theodore Hoch, 
H. Bellstedt, 
A. Bode, 
Walter Rogers, 



THE WONDER SOLO CORNET IS USED BY 

T. V. Short, Walter Smith, Albert Cook, 

John Salmon, J. D. Llewelleyn, 

Tom Clarke, Hi Henry, 

Carl Clair, B. Kyrl, 

Jessie Millar, E. Keneke, 
W. S. My grants, 



Knoll and McNeill, 
W. P. Chambers, 
Bowen R. Church, 
H. N. Hutchins, 
Alice Raymond, 



And many other soloists who have gained distinction in their profession, all of 
whom pronounce it the most wonderful cornet of the century, superior to all others 
in every respect Combining — 

Brilliancy and Power of Tone, Perfect tune, an Equalized Register extending 
from Pedal C to C above the Staff, a Light, Rapid Valve Action, Absolutely Noise- 
less, Durable Construction, and Modern Mechanism, Handsome, Convenient Model, 
Allowing a Perfect Grasp Without Cramping the Hand. The Valves and Tuning 
Slide Under Easy Control of the Fingers, Artistic Finish, Complete Equipment 

For Complete Catalogue of Wonder Band and Orchestral Instruments Address 

♦ C. G. CONN, ELKHART, IND., 
WORCESTER, MASS. or 23 E. 14th ST., NEW YORK CITY. 



PLAY VEGA 

Finest Tune— Best Made 

GUITARS, 

MANDOLINS 
and ZITHERS. 



Warranted for Five Years. 



' Vega are the instruments to buy. 
They last and improve with age. 



C. M. Loomis' Sons, 



New Haven, Conn. 




Keeping the food Cool 

and in a perfectly healthy con- 
dition during the warm weather 
is a problem that has given 
many people serious concern. 
Almost any kind of a half-way 
respectably built refrigerator 
will keep the food cool, but the 
all important point is to keep it 
in a way that it will be healthy. 

The BELDING refrigerator 
does the whole thing — and does 
it well. Drop in and see it. 




iOO to 106 ORANGE. ST.& 

Open Saturday Evenings. 
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ORIGINAL . . . 
INSTRUMENT 
. . . HOLDER 

For the display of Musical Instruments in an attractive 
manner in your window or store. 

Quickly and easily adjusted to any position. 

With our Jack-Screw the post is held firmly in the 
window without screwing to either floor or ceiling, For 
further particulars, address 



67 and 69 Court St., iSfew Haven, Oorm- 



SEND FOB CATALOGUE. 



THE ACME CASH RAILWAY CO. SYSTEMS 
SOLD OUTRIGHT. SAME ADDRESS. 




mm 

m 



For all occasions. 

VASES, 

BOQUET 

HOLDERS 



SETTEES 



For Cemetery and Lawn nse. 

Lawn, Grass Seed 
and Fertilizers. 

In fact a full supply of Floral and Garden 
requisites always in stock at reasonable 
prices. 
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PROfiRBSlVe 

0UR1NG the haff century of 

their existence 

...Singer Scurtns machines... 

have been steadily improved in manufacture, 
kept constantly up to date and abreast with 
Time; always attaining higher excellence to 
design, construction and artistic finish* 

Compare these machines with any other; 
investigate the experience of their users* 
You will find them the best in every point 
The best Is always cheapest in the end* 



FRANK S. PLATT, 

374 State Street. 



THE SINGER MANUFACTURING C0. ,i 

Salesrooms: No. 710 C HAPEL ST. , 

NEW HAVEN, CONN. 
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One Column, one insertion, $15 00 
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Entered at the Post Office, New Haven, Conn., as 
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They Sleep in f^ekce. 

GLORY GUARDS WITH ARDOR TRUE THE 
SILENT HOSTS IN BLUE. 

No more on high their pennons wave, no 

more their bugles blow, 
No longer stands the phalanx grim before 

the valiant foe; 
Virginia's rivers, as they seek the far-off 

seas of sun, 
Beneath their rose-embowered camps in 

conscious beauty run; 
They rest who 'neath Old Glory stood on 

many a fateful day, 
And some are camping close beside the foe 

who wore the gray; 
And over all the robin sings, the daisy 

lifts her head, 
And Nature's richest blessings are upon 

the sleepers shed. 

They sleep who often watched at night the 

glowing fires of Lee, 
They dream no more of that great march 

that ended at the sea; 
Potomac's waves no more are red, and on 

the mountain's crest 
Where glared the sullen guns of war the 

eagle builds her nest; 
The hosts of blue are camping yet beneath 

the pines of Maine, 
They sleep where peep the buttercups 

above the southern plain; 
No picket lines to guard their camps, no 

sentries brave and true, 
For Death hath beat for every one his grim 

and last tattoo. 

I see the long camps stretching from the 

far-off western wave 
To where Atlantic's billows chant their 

dirges for the brave; 



I stand at Arlington and look adown the 

noiseless lines 
Where not a drum is beating in that camp 

beneath the pines; 
The buds that dot the wilderness, the 

snowy crests of foam 
Pay tribute to the gallant men who never 

more came home; 
From myriad hands each sunny May, our 

grateful country through, 
Fall Glory's fadeless immortelles upon the 

dead in blue. 

Methinks I see their sabers as they flashed 

in battle's sun, 
I seem to see the warlight fall on bayonet 

and gun; 

Before the farm-house gate I stand and 

listen for their tread, 
Forgetting that the mighty camps are 

guarded by the dead; 
They wear the blue, but 'neath the rose 

they're camping where they died, 
The sunny waves of Shenandoah around 

their head-stones glide; 
The pines of Georgia cast in shade, the 

long, long summer through, 
The everlasting camping ground of those 

who fought in blue. 

Where stood the serried sections once no 
fire-lit rivers flow, 

Between the gaping cannon ruts the roses 
bloom and blow, 

And Peace enthroned beneath one flag in 
glory sits to-day, 

And Love and Honor join the hands of 
gallant Blue and Gray; 

The swords of Grant and Lee are crossed, 
but not on battle's plain, 

For Fame hath hung them with a smile 
above her worshiped fane; 

The old commanders occupy that camp be- 
neath the trees, 

Beyond the shadows dense and grim, be- 
yond life's misty seas. 

O campers in the sunlight fair! O sleepers 

in the shade! 
Sweet be the rest that ye have won in city, 

glen and glade; 
Dream not of battle's immortelles, you 

won them long ago 
Where in your manhood oft you met the 

wary southern foe; 
Upon you in Fame's bivouac the wreaths 

of beauty fall. 
And Freedom's flag of stripes and stars is 

waving over all; 
Rest in the camps that Glory guards with 

ardor warm and true. 
Beloved by all from coast to coast, O 

chevaliers in blue! 

— T. C. Harbaugh. 



Wife (at piano)— John, you're singing 
dreadfully this evening; there, you've 
skipped a bar. 

John— Didn't skip any on my way home. 



Vidtorik kg k ffontet 

THE QUEEN OVERCAME HER CHILDISH AVER- 
SION TO THE INSTRUMENT. 

When Her Majesty first began to learn 
to play the piano, she soon became tired 
of the daily drudgery of scales and exer- 
cises. On one occasion she shut the piano 
with a royal bang, locked it and declared 
that she would never use it again. She 
was soon, however, persuaded by her mis- 
tresses to give it another trial, and, after 
careful training, both of her fingers and 
voice, she was allowed at the age of 12 to 
accompany her mother in duets at the 
houses of their friends. 

Tom Moore, in a letter about this time, 
mentioned the pleasure given by the two 
princesses by their singing. 

When the queen more appreciated the 
value of what she had learned she be- 
came very intimate with the works of 
such masters as Handel, Gluck and Men- 
delssohn, especially with the latter. He 
paid her on one occasion a memorable 
visit to Buckingham Palace. The "Hymn 
of Praise" of all his works, was her favor- 
ite. 

Her Majesty possesses nearly 60 pianos 
in her various palaces, although since the 
ladies and gentlemen of the household are 
each allowed one of their own, the actual 
number is considerably more. The most 
cherished instrument is a magnificent 
Georgina made in ambowna wood. This 
is kept in the Crimson Drawing Room in 
Windsor Castle and is frequently used by 
Princess Beatrice. The tone is wonder- 
fully mellow. 

The queen has kept up her music and 
singing until quite recent years. It is ru- 
mored that more than one original com- 
position has come from her pen. The gen- 
eral public, however, has not been fortu- 
nate enough to judge these. 

Her Majesty has never mastered the vio- 
lin, although she delights to hear the per- 
formances of the Duke of Coburg on hi<\ 
instrument. This, by the way, is the only 
genuine Stradivarius in the royal family. 

— Pearson* s Weekly. 



There is a man in our town who has 
such a hatred of music that he has taken 
the drums out of his ears. 
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Book Jsfotideg. 

Samantha at Saratoga, in a New 
Dress. — One of the funniest of all the 
funny books is certainly "Samantha at 
Saratoga." Will Carleton pronounces it 
"delicious humor" and Bishop Newman 
says it is "bitterest satire, coated with the 
sweetest of exhilarating fun." Formerly 
published by subscription at the price of 
$2.50, and sold, is is said, by the hundred 
thousand, it has recently been issued in an 
exquisite little cloth-bound volume in the 
Cambridge Classics series by the celebrated 
cheap-book publishers, Hurst & Co., of 
New York, as a means of widely advertis- 
ing that series, and is sold at the fabu- 
lously low price of 25 cents. It would 
seem strange if they should not sell a 
million of them. They are sold by book- 
sellers, or the publishers direct. 



Some of the curiosities of the Bank of 
England are well worth describing. In 
the printing room a man sits at a little 
table, and every three seconds a machine 
hands him two complete five pound notes. 
If he sits there six hours he receives over 
seventy thousand pounds, and in 300 days 
over twenty millions in paper money! It 
is a strange duty for a man to have to per- 
form — to sit at a table to receive from a 
machine twenty millions a year! 

The vaults where the gold is stored are 
still more curious. In the ante-chamber 
to the gold king's throne room are a few 
men attired in almost mediaeval costume, 
commanded by a very modern personage, 
who wears a frock coat and a silk hat. 
The latter, with the assistance of another, 
who is also sprucely dressed, unlocks the 
iron gates of the vault. Around the well 
white- washed cellar are ranged trolleys, 
upon each of which rest bars of pure gold 
to. the amount of £80,000, the particular 
vault to which visitors are admitted con- 
taining two millions' worth of bullion. 
Through the thick walls can just be heard 
the confused murmur of the myriads 
above, who are hurrying, working and 
worrying, eagerly endeavoring to obtain 
some trifle of the treasure which rests so 
placidly on the trolleys. Has there ever 
yet been a millionaire miser who has built 
for his gold such a throne room? and did 
he sit there through the days thinking out 
all the good and all the evil which these 
millions might be made to do? But mil- 
lionaires are seldom imaginative. 

In another vault every note which is 
returned is stored for five years, and here 
is kept one, for twenty-five pounds, which 
stayed away for over a hundred years. 
It has been calculated that during that 
period the loss on the note in interest 
amounted to over £6000. — London Truth. 



"Doctor, they tell me you are attending 
that young man next door free of charge." 

"Yes, and glad to do it. He's been 
practicing on a snare drum for the last six 
months, and now I have a chance to put 
an end to the nuisance." 



Our Navy — Illustrated. — At the pres- 
ent moment, when all eyes are turned to 
the fleets which are sustaining so nobly the 
honor of our country, we often hear peo- 
ple ask, "What is the difference between 
an armored cruiser and a protected 
cruiser?" Very few people are able to 
answer such queries off-hand, and it would 
be hard to obtain satisfactory answers to 
them from cyclopedias or dictionaries. 
To answer these and similar queries the 
Scientific American has just published a 
"Special Navy Supplement," a large folio 
of 40 pages illustrated by 90 illustrations, 
showing the vessels of the new Navy, 
whether battleships, coast defense vessels, 
cruisers, rams, torpedo boats, gunboats 
and submarine boats. Unlike most publi- 
cations dealing with the Navy, the actual 
methods of "Fighting the Ship" are de- 
scribed — the engines, boilers, guns, turret, 
mechanism, steering gear, etc., being illus- 
trated. We do not know of any publica- 
tion which gives in any degree the same 
matter. The present time is most oppor- 
tune for a publication of this kind, and 
we are pleased to know that the sale has 
been phenomenal. This issue contains a 
colored map of Cuba and the West Indies. 
It is sold by all newsdealers or by Messrs. 
Munn & Co., Publishers, 361 Broadway, 
New York. 



Dobson — Can your daughter play the 
piano? 

Subbubs (wearily) — I don't know 
whether she can or not, but she does. 



What's the matter with Uncle Sam? 

Who is there to say 
The great American Eagle 
Shan't 
Get 
Gay? 

What's the matter with Uncle Sam? 

Who is there will shy 
Just because Old Glory 
Floats 
On 
High? 

What's the matter with Uncle Sam? 

Who will dare to growl 
When the American people 
Make 
Spain 
Howl? 

What's the matter with Uncle Sam? 

Who's the man to shirk 
If we stop old Blanco 

With 
A 

Jerk? 

What's the matter with Uncle Sam? 

Who is there to groan 
When our army and navy 

Bangs 
A 

Throne? 

What's the matter with Uncle Sam? 

Breathe there men to-day 
Who think this nation shouldn't 
Have 
Its 
Say? 

What's the matter with Uncle Sam? 

The Red, White and Blue 
Can lick the whole caboodle 

P 

D 
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THE EMERSON PIANO. 
The Emerson piano is a satisfactory 
member of any family. You can go to it 
with all your woes and joys, and you will 
find a responsive and sympathetic friend. 
A piano is as essential a part of the home 
furnishing as the range or the refrigerator. 
It makes the home more of a paradise 
than any other piece of furniture that you 
could buy. It has a tendency to make the 
members of the household cheerful and 
attractive, without which they might be 
melancholy and despondent It fits the 
younger members of the family for good 
society, and brings good company to your 
home to visit them. It diverts the atten- 
tion of the younger members of the family 
from evils whch might be expensive and 
an occasion for remorse, cultivates their 
minds, and adds to their talents, making 
them more useful members of society. 
Anyone who can in any way possibly af- 
ford a piano, and don't get it, is depriving 
himself of a great many of the enjoyments 
of life, and taking a great many risks of 
.another nature, when he deprives his 
family of the pleasures which a piano be- 
stows on a household. The piano lightens 
life's burdens, and enchances the pleasure 
of the home circle, and any person is justi- 
fied in striving to the utmost to obtain 
one. In this progressive and enlightened 
age, a home without a piano is almost the 
home of affliction. There are few cases of 
nervous prostration in the home where 
melody and cheerfulness pervade, for 
nothing contributes so much towards peace 
of mind. The piano is a helping hand to 
lessen the cares of the day, doubles the 
pleasure of life, and halves its discomforts. 
It is impossible to place a proper estimate 
upon the value of the piano in a family for 
a single day. 



"Is it true that Blatterton moves his 
audiences when he sings?" 

"Great Scott! yes. I knew several fam- 
ilies that left the neighborhood on account 
of his style." 



At a hotel in a W f estern State the fol- 
lowing rules for the guidance of its guests 
have been adopted. "The motto of the 
hotel is — 'Do unto others as they will do 
you.' There are three departments — up- 
stairs, downstairs, and outdoors. Out- 
doors is the cheapest. If the bell in your 
room is broken, wring the towel. No 
alarm-clock furnished by the management. 
Before retiring wind up your bed and hear 
the ticks. To prevent guests carrying 
fruit from the table we will have no fruit. 
Any one wishing to take a drive after 
luncheon can repair to the woodshed and 
drive nails. Guests having nightmare will 
find the harness in the closet Thirteen at 
the dinner-table is a bad sign. It is a 
sign that we will have no supper. Each 
room supplied with a handsome chromo 
card, with the following inscription: 
'Honesty is the best policeman.' If the 
hotel is not on the right side of the street, 
let it be known at the office and it will 
promptly be removed to the other side. 
No spoons allowed on the table occupied 
by newly-married couples. This is to pre- 
vent spooning in public. Guests are not 
expected to pay their bills unless they 
prefer to do so. We have seen a tree 
'leave its trunk for boards 
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New Music published by S. Brainard's 
Sons, Chicago, Ills. 

INSTRUMENTAL. 

Fair Echo's Dream, for piano, by Florence 
Hawley, .... 40 cts. 

Commodore Dewey's Victory March, for 
piano, by Geo. Maywood, . 50 cts. 

Shake Yo' Dusters, two-step, by W. H. 
Krell, 50 cts. 



DELIGHTFUL RECITAL BY THE YOUNG LADIES 
AND GENTLEMEN. 

The recital given by the pupils of Mrs. 
F. D. Meigs in Warner Hall June 23 was 
a grand success, both from an artistic and 
social standpoint. Although the evening 
was a warm one, the friends and admirers 
of Mrs. Meigs and her pupils were not to 
be kept from attending the recital. An un- 
usually large audience, among whom were 
many of the leaders of New Haven society, 
bestowed frequent applause throughout 
the rendering of the program. The plac- 
ing of Miss Clara Horton was of a high 
order, as was also the selection by Miss 
Grace Brown. Miss Bessie Welch de- 
lighted her audience with her recitation, 
"The Prize Violin." Others deserving 
of special mention were the Misses Mabel 
Tucker and Jennie Butler. The program 
as a whole was one of the best musical 
treats that has been given in this city for 
some time. Following is the program: 

Two pianos — Rondo brilliante Mom- 
Mrs. F. D. Meigs, Miss Mabel Tucker. 

The Awakening of Spring — Op 53, No. 3. 

Harberbier 
Miss Ruby Thomson. 

Valse Caprice in Eb Rubenstein 

Miss Clara Horton. 

Two pianos, eight hands — Figaro de 

Mozart, Op. 43, No. 7 Alberti 

Miss Edna Higby, Miss Bertha Downs, 
Miss Hazel Merwin, Miss Alice Brooks. 

The Palms— Op. 180 Leybach 

Master Raymond Hemming. 

Henmoreske — Op. 32 Jensen 

Miss Olive Leete. 

Fire Fly Durand deGrau 

Miss Grace Brown. 

Recitation—The Prize Violin." 

Miss Bessie Welch. 

Two pianos, eight hands — Spanish Tanze, 

Op. 12 Maskowski 

Miss Lulu Tucker, Miss Lillian Hopton, 
Miss Clara Horton, Miss Mabel Marsh. 

The Two Larks — Impromptu. .Leschetizky 

Miss Mabel Tucker. 
Two pianos, four hands— Ronda Op. I75> 

No. 1 Gurlitt 

Master Eddie Ender, Master Raymond 
Woodford. 

Polonaise— Op. 40, No. 1 Chopin 

Miss Jennie Butler. 
The Harmonious Blacksmith— With varia- 
tions Handel 

Miss Lulu Tucker. 
Two pianos, eight hands — Marche Mili- 

taire, Op. 51 Schubert 

Miss Gussie Mortimer, Miss Flora Parker, 
Master Paul Gates, Master Orlo Parker. 

First Mazurka— Op. 21 Saint Saens 

Miss Alice Tucker. 

Sylvia— Op. 27 Devrient 

Miss May Rowley. 



A charming musicale was recently given 
at the home of Miss Fanslow, 53 Salem st. 
Among the participants were the follow- 
ing: Elizabeth Barnes, Roy Case, Alice 
Frank, Charlotte Gay, Walter Lines, Har- 
old Lines, Alice Martin, Genevieve Martin, 
Louis Martin, Ada Nelson, Mary Louise 
Pardee. 



PIANOS FOR THE SEA SHORE. 
Largest and best variety at the lowest 
prices at Loomis* Temple of Music, 833 
Chapel st. 



HAVE YOUR PIANO TUNED 
by experienced men at Loomis' Temple 
of Music, 833 Chapel st. 



LOOMIS' PIANO AND FURNITURE 

POLISH REDUCED 
from 50 cents to 25 cents; makes every- 
thing in your house look as good as new. 
C. M. Loomis* Sons, 833 Chapel st. 



PIANOS MOVED AND TUNED. 
If we move your piano, we will tune it 
for $1.00. Thirty-three years' experience 
and no damage. 

C. M. Loomis' Sons, 833 Chapel st. 



DON'T CHASE AUCTIONS FOR 
PIANOS. 

You don't have to, because we have 
several bargains in splendid upright pianos 
at auction prices. Come in and see them. 
One beautiful oak case 7% octave upright 
almost new, $150.00. 

C. M. Loomis' Sons, 833 Chapel st. 



Uncle Hays— Remember the Hawkin 
boys, who ran away to join a theatre 
company? 

Aunt Martha— Why yes, what about 
them? 

Uncle Hays— They walked back. 



Miss Birdling— Did you hear that Miss 
Jangle is going to give a topsy-turvey 
party? And it will be great fun. 

Edith — I never heard of such a thing. 
What is it? 

Miss Birdling— Every one will take part 
in something they know nothing about. 
Now tell me what to do. 

Edith— Sing, dear, sing. 



New Music published by Rogers & East- 
man, Cleveland, Ohio. 

Life is but a Dream Waltzes, for mandolin 
orchestra, full club with piano, by 
Anthony Maresh, . . $1.25. 



New Music published by the Atlantic 
Music Co., Boston, Mass. 

VOCAL. 

The Sign "To Let" in the Window, words 
by James J. Haines, music by J. W. 
Wheeler, .... 50 cts. 

Don't Break Your Mother's Heart, Tom, 
words and music by Johnnie Quigley, 
arranged by J. W. Wheeler, 50 cts. 

Eileen, For Thee, words by James J. 
Haines, music by Joseph W. Wheeler. 

50 cts. 



VOCAL. 

The Pride of the Regiment, words and 
music by Geo. Maywood, . 50 cts. 

American National Hymn, words and 
music by Walter A. Leese, . 20 cts. 

Unfurl the Flag, words by Rev. Artemus 
J. Haynes, music by Henry B. Roney. 

20 cts. 

America and Old Glory, words arranged 
by William H. Barnes, music arranged 
by Henry S. Sawyer, . . 40 cts. 

John Bull and Uncle Sam, words by Wil- 
liam Allan, M.P., music by J. B. Her- 
bert, . . . . 50 cts. 

Boys, "Remember the Maine," words and 
music by E. A. Warren, « . 40 cts. 

The Volunteer's Farewell, words and music 
by Frederic Lowell, . . 40 cts. 

My Sweetheart's in the Navy, words by 
Lester Bodine, music by Geo. May- 
wood. , .... 50 cts. 

Wings of Snow, a Sacred Solo, words and 
music by Maude A. Hart, . 50 cts. 

Lucy Lee, of Tennessee, words by William 
Lightfoot Visscher, music by Geo. 
Maywood, .... 40 cts. 

It takes Joshua to do it, serio-comic topi- 
cal song and refrain, words and music 
by J. B. Herbert, . 40 cts. 

The Owl, Parrot, Duck and Crow, words 
and music by Maude Anita Hart. 

75 cts. 

Shake Yo' Dusters, words and music by 
W. H. Krell, ... 40 cts. 

Just To be Together As We Used To Be, 
words by Earle Remington, music by 
Arthur Gillespie, ... 50 cts. 

What Would be Your Answer? words and 
music by Frieda Cohen, . 40 cts. 



New Music published by Fillmore Bros., 
40 Bible House, New York City. 

Fillmore's Anthem Book, No. 4, by J. 
H. Tenney, price 20 cents each, $1.80 per 
dozen by express not prepaid. 

Fillmore's Anthem Book, No. 5, by Fin- 
ley Lyon, price 20 cents each, $1.80 per 
dozen by express not prepaid. 

Fillmore's Anthem Book, No. 6, by T. 
Martin Towne, price 20 cents each, $1.80 
per dozen by express not prepaid. 



SOUSA'S MARCHES FREE. 
All new subscribers to Loomis' Musical 
and Masonic Journal at 50 cents a year 
(each number of which contains $2.00 
worth of splendid music) can have their 
choice of any one of Sousa's Marches, or 
any other piece of music retailing for 50 
cents, or ten trading stamps. Subscribe 
now, as this offer is only for a limited 
number. 

C. M. Loomis' Sons, 833 Chapel st. 

^. ... , C^Lr\r\rs 
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¥t\e ]\fobleg of tl^e Myotic 
grille. 

Rameses Temple held a grand gathering 
in the Temple Building, Toronto, on Fri- 
day, April 29th. Twenty-five novices took 
hold of the rope, and after* a march over 
the burning sands to Mecca, they suc- 
ceeded in reaching the sacred city. The 
following advice of the poet laureate was 
listened to: 

O, Novice seeking further light, 
Trust not in man thy cup to fill, 

Seek strength in Allah for the fight, 
If he won't help, then no one will. 

The road to Mecca is beset 

With dangers dark on every side; 

The hills are steep, the valleys wet, 
Trust Allah, then, and "let 'er slide/' 

Your only hope is in the rope, 
From which you hang o'er sharpened 
stakes, 

But grip it tight and you're all right 
Unless, of course, the old thing breaks. 

We have great pleasure in informing 
our readers that the main body got over 
safely, but a few unfortunates let go their 
grip, and the thud with which they came 
down the toboggan slide, bursting the 
spring mattress placed at the bottom to 
ease their fall, shook the city like an earth- 
quake, and frightened the citizens, who 
thought they were in Manila, and their 
city was being bombarded by Admiral 
Dewey. After the initiation the Nobles 
sat down to a sumptuous repast in the 
banqueting hall, and the Nobles from 
home and abroad spent a jolly evening 
until the "cock grow" in the morning. Our 
poet asks: 

Would you like to be a Shriner, 

And with the Nobles stand, 
With a fez upon your top-knot 

And diploma in your hand? 

Then come and join the caravan, 

Across the red-hot sands. 
You'll be supplied with sandwiches 

And patent leather fans. 

They'll let you stand on Araphat 
And view the landscapes oer; 

And if you'll promise not to tell. 
They'll show you plenty more. 

The cost is only twenty-five dolls, 
'Tis worth twice that, they say; 

And should you want your money back, 
Why, call some other day. 

— Canadian Craftsman. 



An inveterate tobacco chewer forgot 
to remove his quid on his first introduction 
into the lodge room, and when asked 
what he most desired? promptly answered, 
"A spittoon, it you please." 



¥t\e MMoi\id Temple 

The plans of our Washington brethren 
have taken definite shape for the erection 
of a magnificent temple at the capital of 
the nation. It is the intention to make it 
an architectural ornament, and a substan- 
tial addition to the many public and pri- 
vate edifices of the city. It will be con- 
structed on a broad and liberal scale, con- 
taining all the improvements known to the 
architects' and builders' arts, and it is 
intended to provide a spacious hall and 
auditorium for the accommodation of 
large public gatherings. It will be built 
with especial reference to the present and 
future needs of the Masonic fraternity, and 
will serve as the future home of the 
Masons of that District, and the abiding 
place of all members of the craft through- 
out the United States temporarily so- 
journing there. 

$tki\d*u<d of fWfedt M^tV 
l^ood. 

The Mason is a part of the busy world 
in all of its aspects, good and bad, and 
though exposed to the pernicious side of 
life, he should live above it, a shining light 
in the midst of darkness, a precious gem 
amidst the refuse, coming from contact 
with the worldly, business or society, with 
character untarnished, mind clear, his 
personality pure, his conscience tranquil, 
his individuality free, the culmination, a 
prototype of man in his perfection. 

The Mason's faith demands, nay insists, 
on incorruptibility, for his faith is based 
upon the Word of God, and purity in life, 
maintaining evermore its pristine equality, 
creating a path of light through the en- 
vironing darkness of the world, models 
and examples for others seeking light in 
other ways — though Masonry is the only 
light in this world which would be encom- 
passed with darkness without it. 

And in its teachings, even from ancient 
days, such has been its efforts. It has 
inspired the noblest deeds among men of 
culture and eminent position, even as it 
has dignified the modest walks of the less 
fortunate and poor, bringing blessings to 
the palatial mansions of the rich as to the 
cottage of the poor, making of its teach- 
ings the richest attributes of the scholar 
and the statesman, as of the laborer and 
artisan. 

Every thoughtful Mason recognizes what 
grace it has added to learning and what 
a force it has proven to civilization and the 
world's enlightenment. Its labors among 
the worthy have raised with its quickening 
forces rare enrichment, valuable asquisi- 
tions to its ranks, thus exhibiting the 
powers of good example — for Masonry is 
nothing if not a following of example — a 
simple standard of perfect manhood that 
has its rewards in carrying out the tenets 
of a pure and honorable life, its belief 
limited to recognition of the Ineffable One 
and the duty man owes to his fellow man. 

— Sqiuirc and Compass. 



Sltar of Jtfa^oqry. 

The Masonic altar is erected to God, 
This certainly gives to this piece of lodge 
furniture a religious significance which 
should clothe it in a garment of veneration. 
Around it have knelt thousands of the 
brightest and best of humanity. Genera- 
tions of men have come and gone, and 
cities have crumbled into ruins, but lo! 
here is an altar where you may bow and 
seek the assistance of that Being who alone 
can protect amid dangers and difficulties. 

It is a curious thing, when we contem- 
plate it, how this altar has been preserved. 
As each new generation comes the seri- 
ously bowed head takes its place at the 
altar. Shall this not give strong evidence 
that the altar shall remain? Does it not 
present silent testimony that the vows 
here spoken are the links that bind hu- 
manity into a band of common brother- 
hood? 

When Joshua crossed the Jordan he took 
twelve stones out of the bed of the river 
and built an altar commemorative of the 
entrance to the promised land. 

The fathers were to tell the children 
what these stones meant in the days to 
come. How long this altar remained as 
a witness of this wonderful transaction is 
unknown, but ' we may surmise that the 
heap of stones would be guarded with 
jealous care for many generations to come. 

And so with the Masonic altar. What 
mean ye by these vows pledged before 
Jehovah for the benefit of our common 
brotherhood? What have you done, 
brother, to fulfill these vows? Yes, you 
have kept the secret inviolate, but that was 
only the passive part of the obligation. 
What about the active? 

Has the world in any manner been 
bettered by you since you bowed down at 
that Masonic altar? Has the cry of dis- 
tress passed by unheeded, or the mute 
appeal for help been by you ignored? 
Has your hand reached out to stay 
a tottering brother who has wandered by 
any forbidden paths? Have you labored 
with yourself to subdue those passions that 
jar and clash with the elements of good 
within you? 

In short, which is it; have the principles 
taught in Masonry taken full possession of 
your will power, or have you caged them, 
as birds of beautiful plumage and song, 
to contemplate, but not to utilize? Ah! 
what answer, brethren? — Exchange. 

It is said the Spanish Premier, Sagasta. 
is not only a Freemason, but was a Grand 
Master. He was trained as an engineer, 
followed the profession of journalist and 
became a politican. He had been a Min- 
ister of State under Gen. Pirn, King 
A'madeus, and under Marshal Serrano, 
when he was president of the Republic, 
under the late King, and is now Prime 
Minister under the Queen Regent and her 
little son. 

Minneapolis, Minnesota, is distinguish- 
ed by a Masonic Lodge having a larger 
membership than any other lodge on earth. 

^. ... C^Lr\r\rs\o 
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MARCH, WALTZ, AND ALLEGRETTO. 

. FROM 

THE ARMY CHAPLAIN, "BLACK HUSSARS." 
Music by Millocker. Arranged by P. Latour. 
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"LOVE FOREVER" SCHOTTISCHE. 



Composed by J. H. BOULANGER. 



Tempo di Sckottische. 
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MAZURKA DE SALON. 



Grazioso. 



CKWLB WLRYTESB., 



PIANO. 
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The following list of Teachers com- 
prises most of those who can be recom- 
mended in the city. 

AUGUR, MISS M. R. Teacher of 
Piano. 1 361 Chapel st. 

AUSTIN, CLIFTON. Teacher of Banjo 
and Guitar. Loomis' Temple of Music* 

AUSTIN, H. W. Teacher of Guitar and 
Banjo. 24 Admiral st. 

AUSTIN, MISS HARRIET J. Teacher 
of the Voice and Church and Concert 
Soprano. 250 Orchard st. 

BARKER, MRS. ROCHFORT. Teacher 
of Piano and Voice. 46 Bishop st. 

BENTLEY, THADDEUS S. Vocal Cul- 
ture. Chorus and Choir Directing. 49 
Church st. School of Music Room 29. 
Best ideas taught of Italian, Lamperti 
and Garcia-Stockhausen Methods. 

BLATCHLEY, MISS K. E. Teacher of 

Piano. 219 Blatchley ave. 
BLONDIN, ALB IN A, MISS. Teacher 

of Piano and Voice Culture. 159 Dover 

st 

BUTRICKS, C. H. Teacher of Guitar, 

Mandolin and Banjo. 341 Howard ave. 
CASSELL, JOSEPH. Teacher of Guitar 

and Voice. 14 Garden st* 
CHANDLER, W. E. Vocal Culture, 

Piano, Organ and Harmony. 32 Hoad- 

ley Building. 
COELLER, MISS LIZZIE F. Teacher 

of Piano and Organ. 350 Howard ave. 

Lessons given at her residence or at the 

residence of pupils. 
COOK, MRS. A. F. Vocal Culture. 405 

Temple st. 

CRONAN, MISS LIZZIE. Teacher of 

Piano. 17 Compton st. 
CURTIS, C. J. Teacher of Guitar, 25 

Admiral st* 
DACEY, MISS MARGARET. Teacher 

of Piano. 52 Crown st 
DAILEY, MISS NETTIE. Teacher of 

Music, 229 Grand ave. 
DESSAUER, MAX. Teacher of Flute, 

Piano and Harmony.. 
DOOLITTLE, S. ERNEST. Violin 

Instruction. 518 State st, or Loomis* 

Temple of Music. 

EDWARDS, MISS ISABEL. Teacher 
of Piano. Room 86, Poli Building. 

ELLIOTT, CLARK M. Teacher of 
Violin. 60 Lyon st.* 

FANSLOW, MISS ANNIE. Teacher of 
Piano. Reference E. A. Parsons. S3 
Salem st Piano furnished for practice.* 

FROELICH, E. C. Teacher of Zither. 
270 Wooster st 

GALLAGHER, MISS LOUISE M. 
Teacher of Harp. Concert engage- 
ments taken. 13 University Place. 

GALLAGHER, THOMAS M. Teacher 
of Banjo, Mandolin and Guitar, at 493 
Chapel street for years, has removed to 
591 Elm st. 

GARLOCK, MISS LOUISE. Teacher of 
Piano. 297 Howard ave. 

GOODWIN, MISS IDA M. Teacher of 
Pianoforte. 158 Columbus av. 

GRAHAM, MrSS M. L. Teacher of 
Piano. 144 Elm st, West Haven. 

GREELEY, MISS MARY L. Teacher 
of Piano. 37 West st. 

GREEN, MISS JULIA. Teacher of 
Piano and Organ. 59 Shelton ave. 

GRIGGS, MISS ALICE W. 56 Hill- 
house ave. (Pupil of Virgil School of 
Music.) 



HADDEN, MISS HILDA S. Teacher 
of Piano. 75 Winchester ave. 

HAVENS, GEO. P. Organist Christ 
Church. Teacher of Piano, Organ, Har- 
mony and Sight Reading. 83 Broad- 
way. 

HAYES, J. JEROME. Vocal instruction. 
Hubinger Building. 

HAZLET, MISS ZILPHA REA. Teach- 
er of singing. 415 George st 

HEALY, MAMIE C. Teacher of Piano. 
Grove st, Fair Haven, Annex. 

HICKEY, D. F. Teacher of Piano and 
Organ. 15 Clay st 

HILL, MISS ELEANOR M. Teacher 
of Piano and Organ. 200 Shelton ave. 

HIRSCH, MISS ESTHER. Contralto. 
Concert and Oratorio. For terms, dates, 
etc., address 70 W. 118 St., New York. 

HODKINSON, MISS EMMA W. Con- 
cert, Church and Oratorio Singing. 
358 Whalley ave. Reference, J. Jerome 
Hayes. 

HOLBROOK, GRACE O. Teacher of 
Mandolin. Italian tremolo taught 26 
Bishop st. 

HOWARD, EMMA SCHLEIN. Solo 
Soprano. Vocal Instruction. 115 
Columbus ave. 

KEDZIE, MRS. MARIE. Teacher of 
Voice and Piano. Headquarters at 
Loomis* Temple of Music. 

LANGDALE, FRANK R. Vocal 
Instruction, 29 Hoadley Building. 

LAUBER, S. A. Solo Violinist and 
Teacher. Rooms 5 and 7, 139 Orange st 

LICHTENSTEIN,MISS L. Solo Pian- 
ist and Teacher. Pupil E. A. Parsons. 
722 State st. 

LYON, RICHARD B. Teacher of 
Piano and Organ. 395 Crown st 

MacARTHUR, MISS ANNIE. Teacher 
of Piano. 85 Humphrey st* 

McCarthy, miss Elizabeth. 

Teacher of Piano. 116 Davenport ave. 

McKIERNAN, MISS ROSE. Teacher 
of Piano. 16 Park st. 

MACPHIE, MISS EDITH F. Teacher 
of Organ and Piano. 42 Lake pi. 

MEIGS, MRS. F. D. Pupil of Hen 
Zwintscher. Teacher of Piano and 
Organ. 

MERRIAM, MRS. G. W. Teacher of 
Piano. 142 Bradley st Tuition: $5.00 
per Term of Ten Lessons. 

MOULTON, MRS. J. I. Teacher of Or- 
gan Piano. S3 Pierpont st 

NICHOLLS, HENRY G. Organist and 
Pianist, U. S. Church Army. 33 Greg- 
son st. 

NIELSEN, MISS B. Teacher of Piano. 
765 Grand ave. 

O'CONNELL, CHARLES H. Teacher 
of Banjo. Solo work for Entertain- 
ments a specialty. 172 Newhall st. 

PARK, MRS. FRANKLIN A. Teacher 
of Guitar and Banjo. 80 Dwight st 

PETERSON, MISS ANNA A. Teach- 
er of Violin and Mandolin. 103 Broad- 
way. 

PETERSON, THEO. Teacher of Violin, 
Cornet and Mandolin. Engagements 
for concerts taken. School of Music, 
103 Broadway.* 

PRESTON, MRS. KATE MARVIN. 
Teacher of Piano and Harmony. 49 
Church st., room 29, and 197 Blatchley 
ave. 



QUINLAN, MISS ELIZABETH. 
Teacher of Piano. 219 Columbus av. 

REYNOLDS SCHOOL OF ELOCU- 
TION. S7i State st Mrs. E. Rey- 
nolds. W. Manning Reynolds. 

ROBERTS, MISS. Teacher of Singing. 
351 Crown st.* 

ROGERS, ANNA L. Teacher of Piano. 
108 Atwater st 

SHILLITTO, MISS GERTRUDE. 
Teacher of Piano. 63 Main st, West 
Haven.* 

SALISBURY, MRS. D. T. Teacher of 
Piano. 249 North Quinnipiac st 

SHEEHAN^MRS. FANNIE HOWE. 
Teacher of Voice and Piano. 65 Foote 
st 

SCHURIG, MISS L. B. Teacher of 
Piano. 105 Hamilton st 

SEELEY, JAMES W. Teacher, Com- 
poser and Conductor. Violin. Banjo, 
Orchestral playing. Pupil of Henry 
Schradieck of Leipzig. Schradieck'i 
method for Violin taught. Studio, room 
29, 49 Church st. 

SESSLER, MRS. CHARLES A. Teacher 
of Piano and Voice Culture. 109 Law- 
rence st 

SMITH, MISS A. D. Teacher of Piano 
and Pianist for Dancing. 1204 Chapel 
st 

SOLTAU, L. M. Instructor of Cornet 
1 161 Chapel st 

STEBBINS, MISS EDITH L. Teacher 
of Piano-forte. 10 Park st. 

STEGEMANN, MISS EMILIE E. 
Teacher of Piano. 351 Crown st Also 
21 Court st., West Haven, Conn. 

STRAUSS, HARRY S. Teacher of the 
Violin, Mandolin and Piano. Studios: 
Forbes' Music Rooms, 149 S. Main st, 
Waterbury, Conn.; 230 Columbus ave., 
New Haven, Conn. 

THOMPSON, MISS LIZZIE. 204 Goffe 
st Teacher of Piano. 

TRIGGS, MISS E. M. Teacher of 
Piano-forte. 195 Atwater st 

TRISCH, HERMAN. Teacher of 
Piano, Organ, Zither, and Chorus 
Leader. 21 Rosette st 

TYRRELL, MISS ANNIE. Teacher of 
Piano. 249 Grand ave. 

WARREN, FRED H. Teacher of 
Piano. Studio, 43 Beers st. Organist 
Grace M. E. Church. 

WARTMANN, RICHARD. Teacher of 
Piano. 23 Kossuth st 

WAUD, J. HAYDEN. Teacher of 
Piano and Cello. 370 George st. 

WELLS, GENEVIEVE. Teacher of 
Guitar and Piano. 382 Whitney ave. 

WHEELER, W. P. Teacher of Banjo 
and Guitar. 91 Nicoll st* 

WHITE, MRS. G. M. Teacher of 
Piano. 4}/2 Garden st 

WILLIAMS, MISS H. G. Instructor of 
Piano-forte. Refers by permission to 
E. A. Parsons. 312 Orange st* 

WILLIAMS, MR. A. Teacher of Piano. 
121 St John st, or Loomis' Temple of 
Music. Music furnished for balls, soci- 
ables and private parties. 

WOLFF, MISS C. A. Teacher of Ger- 
man and Piano. 563 Howard ave. 

YOUNG, LELIA. Teacher of Piano. 
131 High st 

^. ... , i -r^r^ct 
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Loomis' Musical and Masonic Journal. 




NEW COLLECTIONS OF 



USIC 



Lyric Gems for Soprano 

Twenty-nine new and popular songs 
for concert use. An excellent volume for 
good singers. Price, $1.00, postpaid. 

Lyric Gems for Alto 

A new volume of 39 choice songs. One 
of the most valuable collections published 
in recent years. Price, $1.00, postpaid. 

Lyric Gems for Tenor 

A collection of 29 tenor songs from the 
best productions of America apd England. 
Suitable for concert use. Price, $1.00, 
postpaid. 

Lyric Gems for Bass or Baritone 

Twenty-six exceptionally fine songs for 
bass or baritone. Includes many of the 
best concert songs of recent publication. 
Price, $1.00, postpaid. 

Treasury of Sacred Solos 

FOR HIGH VOICE AND LOW VOICE. 

Two excellent collections of sacred 
songs for devotional services. All mod- 
ern compositions selected from the best 
selling sheet music. Price, each $1.00, 
postpaid. 

Eddy's Concert Pieces for Organ 

A book of 15 beautiful compositions 
from Wagner, Gounod, Mascagni, etc., 
arranged and edited by Clarence Eddy. 
Full registration given. A handsome 
and valuable book. 

Price, $2.00, Postpaid 

PAEISfl HARMONIES 

A new collection of organ music for 
church and home use, compiled by J. W. 
Simpson. Includes 76 gems from the 
best composers of organ music. An 
admirable volume. 

Price, $2.00, Postpaid 
Folio of Organ music 

A handsome new book at a popular 
price. 128 pages of standard, high-class 
music. Over fifty of the finest compo- 
sitions for the organ ever issued. Price, 
50 cts., postpaid. 

Sacred Song Folio 

FOR HIGH VOICE. 

A collection of thirty-nine famous songs 
by the world's masters of melody. A 
handsome volume for church or home use. 
Price, 50 cts., postpaid. 

Sacred Song Folio 

FOR LOW VOICE. 

A collection of the world's most famous 
songs, including Nazareth, Palm Branches, 
etc. One of the best books of its kind 
printed. Price, 50 cts., postpaid. 

OLIVER DITSON COMPANY 

463 Washington St., Boston. 



New York 
C. H. DiUon & Co. 



Philadelphia 
J. E. Ditto 11 & Co. 



MAURER MANDOLINS AND GUITARS 

MARVELS OF BEAUTY 

EXCELLENT TONE, SUPERB FINISH, PERFECT MODEL. 




Call at our store and see the Maurer, the finest Mandolin in the world. 

C. IMI.. LOOMIS' SOUSTS 

SOLE AGENTS, 
833 CHAPEL STREET, NEW HAVEN, CONN. 
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The First Music Box Made in America. 



The "Lnscomb and Artist Banjos," 
The "Artist Mandolins and Guitars,' 
The_" Artist Standard" Yiolin Strings 

AND 



PLAYS 1,000 TUNES. The "Lascomb Banjo Strin gs," 



Has features not to be found in any other box. One 
of its strong points is the simplicity of its mechanism, 
being a great advantage over other boxes on the mar- 
ket that are continually getting out of order. Runs 
twenty to thirty minutes with one winding and can be 
safely operated bv a child. Wonderfully brilliant in 
tone and plays all the latest music. For hotels and 
public places the ORCHESTRAL REG1NA, the 
largest music box made, is a big money maker. 

Send for Catalogue to 

REGINA MUSIC BOX CO., 

941 BROADWAY, NEW YORK. 

OR 

LOOMIS' TEMPLE OF MUSIC, 

NEW HAVEN, CONN. 



ARE USEE* 



MUSICIANS IN ALL 
PARTS OF THE U. 
S. AND CANADA. 



FOR SALE AT 



Loomis' Temple of Music. 
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LARGEST MUSIC HOUSE 



. . . IN 

CONNECTICUT. 



Guitars, 
Mandolins, 
Banjos, 



Autoharps, 
Violins, 

Accordeons, 



Flutes, 

Sheet Music, 
and Music Books. 



NEW PIANOS $145 AND UPWARDS. 



PIANOS TO RENT. 



Will take your Old Square Piano in part pay. 
Will take your Old Organ in part exchange. 



We have a beautiful Guitar, fine lone and finish, with Instruction 
Book, for $5.00. Special bargains in Pianos this month. We have 
them for $25.00 and up. . 



EMERSON, MEHLIN, 

STRICH A ZEIDLER, 



AND GRAMER HIGH 

GRADE PIANOS. 



Four of the finest Pianos made, in many beautiful designs and styles, 
in all the fancy woods. Where in the United States could you find 
such an assortment as this ? 

LOOMIS' TEMPLE OF MUSIC, 

833 CHAPEL STREET. 

THE WONDER SOLO CORNET, IN Bb AND~A~ 



MANUFACTURED BY 



C. Q. CONN, ELKHART, IND. 

Positively the Best Cornet in the World for the Use of Soloists, and all other 
Cornetists Who Desire a Perfectly Tuned, Full Toned and Easy Blowing Cornet. 




J. Levy, 
A. Liberati, 
Theodore Hoch, 
H. Bellstedt, 
A. Bode, 
Walter Rogers, 



THE WONDER SOLO CORNET IS USED BY 

T. V. Short, Walter Smith, Albert Cook, 

John Salmon, J. D. Llewelleyn, 

Tom Clarke, Hi Henry, 

Carl Clair, B. Kyrl, 

Jessie Millar, E. Keneke, 
W. S. Mygrants, 



Knoll and McNeill, 
W. P. Chambers, 
Bowen R. Church, 
H. N. Hutchins, 
Alice Raymond, 



And many other soloists who have gained distinction in their profession, all of 
whom pronounce it the most wonderful cornet of the century, superior to all others 
in every respect. Combining — 

Brilliancy and Power of Tone, Perfect tune, an Equalized Register extending 
from Pedal C to C above the Staff, a Light, Rapid Valve Action, Absolutely Noise- 
less, Durable Construction, and Modern Mechanism, Handsome, Convenient Model, 
Allowing a Perfect Grasp Without Cramping the Hand. The Valves and Tuning 
Slide Under Easy Control of the Fingers, Artistic Finish, Complete Equipment. 

For Complete Catalogue of Wonder Band and Orchestral Instruments Address 

C. G. CONN, ELKHART, IND., 
WORCESTER, MASS. or 23 E. 14th ST., NEW YORK CITY. 



JF YOU WANT THE BEST 

PIANO STOOL, 

CHAIR OR SCARF, 



ASK FOR THE 



"PARKER, 



MANUFACTURED BY 



THE CIIAS. PARKER CO. 



MERIDEN, CONN. 



Cjummer 



urniture* 



Porch Screens 

and 

Lawn Seats, 

REED AND RATTAN CHAIRS, 
ROCKERS, COUCHES AND 
DIVANS, ALSO THE POPU- 
LAR PORCH SETS WITH 
SHELLAC. ANTIQUE OR MAL- 
ACHITE FINISHED FRAMES. 

WE SHOW A STOCK GREAT 
IN VARIETY AND PECULIAR- 
LY WELL ADAPTED TO THE 
NEEDS OF PEOPLE REQUIR- 
ING WELL MADE FURNI- 
TURE. 

Inspection Solicited. 

ft™ 6 -- 




100 to 106 ORANGE. ST.®* 
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ORIGINAL . . . 
INSTRUMENT 
. . . HOLDER 

For the display of Musical Instruments in an attractive 

manner in your window or store. 

Quickly and easily adjusted to any position. 

With our Jack-Screw the post is held firmly in the 

window without screwing to either floor or ceiling. For 

further particulars, address 

J 




67 and 69 Court St., New Haven, Conn. 



SEND FOB CATALOGUE. 



THE ACME CASH RAILWAY CO. SYSTEMS 
SOLD OUTRIGHT. SAME ADDRESS. 





For all occasions. 
• 

VASES, 
[BOQUET 
HOLDERS 

AND 

'SETTEES 

For Cemetery and Lawn use. 

Lawn, Grass Seed 
and Fertilizers. 

In fact a fall supply of Floral and Garden 
requisites always in stock at reasonable 
prices. 



FRANK S. PLATT, 

374 State Street. 



DURING the half century of 
their existence 

...Singer SetDtng machines... 

have been steadily Improved in manufacture, 
kept constantly up to date and abreast with 
Time; always attaining higher excellence in 
design, construction and artistic finish* 

Compare these machines with any other? 
Investigate the experience of their users* 
You will find them the best in every point 
The best is always cheapest in the end. 



THE SINGER MANUFACTURI NG CO. , 

Salesrooms: No. 710 CHAPEL ST. , 

NEW HAVEN, CONN. 



n 
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Not What You Pay 

But What it Pays You. 

There are two values to every purchase. What it 
COSTS you and what it PAYS you- Cork costs 8c per 
pound, but its value to a drowning man is not a matter 
of dollars and cents. 

Suppose you buy a Piano? Dozens of dealers say 
11 buy our's," ** we undersell all competitors," " our Piano is 
the cheapest one/* all of which is not worth one cent to 
you after you have paid your money. 

When you have bought your Piano, the question, M how 
much did I pay/' does not satisfy your desire for a good 
Piano. It's what the PIANO PAYS YOU in satisfac- 
tion, in tone, in durability, in musical quality that counts. 
We sell 

THE MEHLIN PIANO 

We do not claim it's the lowest priced nor to 11 undersell 
air* competitors. 

We claim, though, that in over two hundred Mehlin 
Pianos sold by us, not one has ever proven unsatisfactory 
or given the purchaser a moment's uneasiness. 

You can afford to pay a little more if you must do so 
to get what you want. 



FOR SALE BY 



C. M. LOOMIS' SONS. 



First and Highest Award 



AT 



THE 



WORLD'S 



COLUMBIAN 



Over ALL Competitors 




- IDEA 1 "* 



EXPOSITION 



FOR 



|A THE TONE 



> THE SCALE 



THE ACTION 




THE TOUCH 



I Signed* 



manufactured by 
Jonas Chkkering, in 1821, we 
have made none but the Highest 
Grade Pianos. 

With fOOft than seventy-one 
years 1 experience, a factory at 
mice the Dldest in the United 
si.iu^ and m<ist thoroughly 
eq 1 j i pped — 

We unhesitatingly assert th.it 
out present productions, contain- 
ing us they do our recent most 
valuable improvements* a™ the 
best that we have ever manufac- 
tured. 

CHICKERING & SONS, 

Send for Uhuftratod Cftbddfftfc BOSTON. 

MAX SCHIEDMAYER, Judge. 



THE CASES 



K. l.UENZ, / Pnaiiltut and Secretary Board of Judges. 
J. H. GORE, \ ' 4*1* 



0HI6KERIN6 & SONS, 



NEW YORK. 



BOSTON. 



50 Years of Progress 



in piano-making have ^iven us a perfect musical instrument. A piano capable of the finest gradations of tone — 
capable of producing Lhe passion and thunder of war, or the soft, caressing tones of Love and reverie. 



The Emerson Piano 



does what the player wills — easily — precisely — harmoniously. In its clear, musical treble is no suggestion of 
wood or wire — in its lower notes no harshness. From one end of the keyboard to the other is perfect, melliflu- 
ous harmony. Yet with all its goodness, the Emerson is sold :it a reasonable price, 

" ROMANCE OF 1 -A, 1ST EMERSON/ 1 




SOLO, 

She touched her fine new Broersan, 

Her com fori, \oy and prnh-. 
For well she new its mallow tones 
Would draw him to he| fide, 






qi - a rtette. 
When pnpa on the scene appeared, 

Ami with him the lover plead ; 
$0 earnest were his manly words, 

" She's yours !" the father said. 



Bui later, when mamma appeared, 
Those 1 Li r hands seemed one [Mir ; 

And such a tableau greeted tmr. 
She could but Stand and stare. 



11S ■ * >it 




do&t. 

And soon from on I th.it instrument 

Tunes sympathetic pour ; 
For where but two hands touched the key*, 

They now are played hy four, 



QUINTETTE. 

Their pastor blessed the solemn vows 
Which made this couple one. 

Who uwed ihrii wedded happiness 
To that tine Emerson. 



EnvcEZRSonsr zpi^hsto co. 



BOSTON : NEW YORK : 

t 16 Boylston Street. 92 Fifth Avenue. 



CHICAGO : 
2 18 Wabash Avenue. 



Factory: BOSTON. MARS ... ,, CZ^n\o 



50 Years of Progress 



in piano-making have given lis a perfect musical instrument. A piano capable of the finest gradations of tone — 
capable of producing the passion and thunder of war, or the soft, caressing tones of love an J reverie. 

he Emerson Piano 

does whaL the player wilts — easily — precisely — harmoniously. In its clear, musical treble is no suggestion of 
WOOd or wire — in its lower notes no harshness* From one end of the keyboard to the other is perfect, melliflu- 
ous harmony. Vet with all its goodness, the Emerson is sold at a reasonable price. 



ROMANCE OF" A 1ST EMERSON." 




goto. 

She touched her line new i sikms u, 
Her comfort, j"y and pride.*. 

For well she new us mellow rones 
Would draw him Lo her side. 




L'l hi. 

Ami soon from out that Instrument 

Tones syiiip.Kln.-iic pnui ; 
For where but two hands touched the keys, 

They now rue played 1 jv four. 
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I ilOj 

But later, when mamma appeared, 
TbOSfi lour hands seemed one pair j 

And such a taMeau greeted her, 
She could but stand ami stare, 




Q&A1LT1XT& 
When papa on the scene appeared, 

And with him the lover plead ; 
So earnest were his manly words, 

" She's yours !" the father said. 




QUINTETTE. 

Their pastor blessed the solemn vows 
Which made this couple one, 

Who owed their wedded happiness 
To that hne Emerson, 



EDVCIEmSOIN- ZPI_A_3SrO CO. 

BOSTON : NEW YORK : CHICAGO : 

1 16 Boyfston Street. 92 Fifth Avenue. 2 IS Wabash Avenue. 



Factory: BOSTON, MASS.,. r nmct\t> 



